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VEGAS 





TIGHTENS ITS MONEY-BELT 





Will Success Spoil Rock’n’ Roll 
In French (Roule et Balance) Try? 


4 





Paris, Oct. 9. 

Most facets of show biz, includ- 
ing music hall, music pubs, disk- 
ers, film and legiters, are watch- 
ing the attempts of rock & roll to 
find its place here as either a short- 
lived phenomenon or a staple ad- 
dition to entertainment ranks, First 
push was the intro a.year ago via 
the Metro film, “Blackboard Jun- 
gle,” whese soundtrack of “Rock 
Around the Clock” was lifted to 
disk and became a collector’s item. 
But it did not produce the furore 
expected in spite of the pic’s con- 
troversial status due to its nix at 
the Venice Film Fest by Ambassa- 
dor Clare,Booth Luce. 

Known here in -Gallic as “roule 
et balance,” r&r is now getting its 
second chance and may come in as 
a regular though it does not look 
to set off the youthful riotous and 
sociological effects it has had in 
the U. S., England, West Germany 
and Scandinavia. 

Henri Salvador, recording as 
Henri Cording, brought out a Gal- 
lic r&r in a takeoff by Michel Le- 


grand’s music and Boris Vian’s 
madcap words. Disk, put out by 
Philips, has already sold 10,000 


copies, which is rare here in the 
early stages. Salvador has now put 
his name to it and is trying for the 
aud par‘icipation via his present in- 
person stint at the Bobino Music 


Hall, as is Eddie Constantine at 
the Olympia. Both have gotten 
some mileage via sympathetic 


handclaps, with some youths even 
mounting the stage, but it 
like any sort of need of teenagers 
here has not been hit by the blar- 
ing, syncopated r&r tunes. Oldsters 
look on all this with indulgence. 
Jazz is still the thing with the 
(Continued on page 74) 


Red China Circus Parts 
Bamboo Curtain Via Its 





Swiss Time—and Socko 


Zurich, Oct. 9. 
- Those iron and bamboo curtains 

© lifted a little higher every day 
Chi ‘east in the show biz sector. 
Marte Red acrobatic and artis- 
(© troupe of 45, including a 12- 


Piece music section, is the latest | 


en port from “beyond” to the West- 
'D variety scene. Founded in 1950 
nec sSembling the cream of Chi- 
— artists scattered until then all 
seus) the country, it has already 
ie Am five tours abroad, most 
ioe ich to Red or satellite coun- 
a %e but also Scandinavia, West- 
tote vermany and now Switzerland 
al rere it played six cities. Troupe 
aims to have given over 1,000 
Performances before an audience 
in bp than 5,000,000. It follows 
roa e footsteps of last year’s highly 
Ceessful European tour of the 
eking Opera. 
It Let's face it: this is a sock show. 
is a living proof for that “show 
oa knows no barriers” theory and, 
"€ing 100% unpolitical, would be 
just as sock in the U.S. as it is 
(Continued on page 74) 
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JUDY GARLAND 1136 
IN TWO SRO WEEKS 


Second week of Judy Garland in 
her Palace, N. Y., two-a-day con- 
tinues at capacity plus standees. 
Take for week ending last night 
(Tues.) was $56,000, added to the 
$57,000 of last week when the 
opening night’s ducats were upped 
to $9.90, 

Ticket sale is exceedingly heavy, 
with a constant line at the Palace 
boxoffice. So far, Miss Garland’s 
stay has been set for 10 weeks. 


NTA Launches Ist 
Film Web: 7506 
McCarey Pix Buy 


National Telefilm Associates has 
reportedly purchased negative 








lrights to four Leo McCarey | 
ifeature films and _ partial 
|lrights to two other of McCarey’s 
'top Paramount releases, all of 
| which will serve to launch tele-| 
vision’s first “film network” on} 
| Monday (15). 

NTA Film Network Ine. a| 
|wholly owned NTA _ subsidiary, | 


llaunches operations next week on 
| 102 stations covering 82% of U. S. 
itv homes with a feature showing 
of McCarey’s “Good Sam,” the 
Gary Cooper starrer which is one 
of the four outright negative pur- 
chases. Other three are said te be 
“Bells of St. Mary,” “Gulliver’s 
| Travels” and “Mr. Bugs Goes to 
Town,” the Max Fleischer feature 
| cartoon. 

In addition, NTA was reported 
to have grabbed off Western 
{Hemisphere rights (theatrical as 
| well as tv) to “Encore” and “Trio.” 
| All six pictures were bought up by 
|'McCarey’s Rainbow Productions a 
(Continued on page 46) 


How to Push a Platter 
In the U. §.—Write Tune 
Here, Wax It in Lisbon 


A production number from the 
Copacabana nitery in New York 
had to be given a “phony” Euro- 
pean origin before it could make 
any headway wi'h the U.S. diskery 
artists & repertoire men. 

Tune, “Petticoats of Portugal,” 
is now getting the record company 
rush with six versions already on 
the market. The bandwagon for 
“Petticoats” started rolling only 
after Murray Deutch, general pro- 
fessional manager at Peer Interna- 

(Continued on page 63) 
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CASINO DIP KEY 
TO TALENT TAKE 


By ALAN JARLSON 
Las Vegas, Oct. 2. 

This frontier’s business heads— 
particularly those of the gambling 
industry—are turned in retrospec- 
tion of the first eight months of the 
year’s ledger. Satisfied with the 
indication that the tourist still re- 
gards Las Vegas an adventure to 
be tried, and happy with the fact 
that the profit margin is up, the 
town’s barons now seem to feel a 
bit more secure as they prepare to 
travel the long, cold corridor of 
winter. 

Essentially, the overall period 
leading up to Sept. 1 saw Las Vegas 
enjoying okay prosperity. Accord- 
ing to State Tax Commission fig- 
ures covering the first sixmonth of 
the year, plus a preliminary analy- 
sis of July and August, the gam- 
bling revenue of the 10 major re- 
sort hotels (all located on the 
“Strip”) increased seven-tenths of 
1%. In dollars and cents, the take 
jumped slightly from $41,160,000 to 
$41,460,000. 

An inspection of the docket re- 
cording the first eight months of 
the year reveals, however, an omi- 
nous period. _ This was during the 
second-quarter months of April, 
May and June when the 10 key 
hotels saw their gambling earnings 
dive to 15% below the same quar- 





| the Strip operators. 


ter of the previous year. 

This was a period of alarm for 
3ut their anx- 
ieties were soothed somewhat by 
noting that while they were being 
halls, where the action centers 
about slot machines and bingo 
games, were recording a 10% hike 
over the 1955 second quarter. And, 


(Continued on page 60) 


Race Bias Hits 
Granzs Houston 





Houston, Oct. 9. 

Norman Granz’ “Jazz at the Phil- 
harmonic” will never return to 
Houston until the town “changes 
some of its peculiar ideas about 
people,” the promoter said during 
last night’s (Mon.) two shows. 

Granz charged that Houston’s 
leading stores refused to handle 
tickets to the event unless he re- 
lented in his policy of non-segre- 
gated audiences at the concerts. 
The promoter finally lined up a 
local disk shop to handle the sale 
of ducats. 

He reported the first perform- 
ance went almost clean, the second 
was about three-quarters full, both 
below last year’s take. 

Granz directly attributed fall to 





his distribution difficulties, 








aa 


SHOW BIZ STILL 
GLORIFYING ZIGGY 


Lou Walters, operator of the 
Latin Quarter in New York and 
Miami Beach, has purchased the 
rights to the title of “Ziegfeld 
Follies” for the Florida area. He’ll 
open his first edition at the resort 
starting Dec. 21 for the season. 


Of late, the Ziegfeld Follies has 
become a purchasable trade name. | 
The Sands Hotel, Las Vegas, has | 
also bought the rights to that tag 
in that town, and Kroll & Cona- 
way, producers of the legit revue 
“Ziegfeld Follies,” have leased the 





ititle from the Ziegfeld estate and | 


the Shuberts. 


See R-B Circus 
Its Tented Self 
If Veeck Buys 











based on six months’ reported reye- 


| 


drubbed, the downtown gambling | 


Jazz Promotion 


Negotiations for the sale of 
Ringling Bros. and Barnum & 
Bailey Circus are underway be- 
tween circus prexy John Ringling 
North and Bill Veeck, flamboyant 
sports promoter who is former 
owner of the St. Louis Browns. 
Price under discussion is $2,500,- 
000. There have been conferences 
with Art Concello, former general | 
manager of the circus, ousted | 
several years ago by Ringling. 
Concello would take over operation 
of *the show if the deal jells. 

Should transfer take place, it’s | 
almost a certainty that the circus | 


show. That’s likely to come about | 
anyway because, other than Madi- | 
sen Square Garden in New York} 
and the Boston Garden, there have | 
been no arenas set for the Big Top. 

When the circus folded last July 
in Pittsburgh, North . announced 
that the show’s career as a tent 

(Continued on page 74) 





Saga of Flagpole Sitter 
Working Way to Bottom; 


Levitation Act in Rain 


Greensboro, N. C., Oct. 9. 
What does a flagpole sitter do 
when the people tire of flagpole 
sitting? 
“Only one thing to do,” John 
Pappas says. “Go underground.” 
So Pappas changed his billing 
from. “The Human Bird,” to 
“The Human Corpse” and marched 
out to seek his fortune six feet 
under. 
“I became,” he says, not without 





would resume its career as a tent | 


| der” 
lin a row. 





(Continued om page 74) 


‘Anne Frank’ Has Profound Impact | 
On German Press and Public 


By HAZEL GUILD 


Frankfurt, Oct. 9. 

“Diary of Anne Frank,” the poig- 
nant true story of a-young Jewish 
girl and her family forced into hid- 
ing and eventual death by the 
Nazis, opened simultaneously in 
seven important theatres in Ger- 
many last week before a German 
audience registering a complexity 
of emotions ranging from high in- 
terest to guilt to shock to stunned 
silence. 

Reaction was astounding. In the 
words of play agent Liesl Frank 
Mittler, who arranged the rights 


|to bring the play to Germany, “It 


Was very exciting and terrific—a 
tremendous reception. In all my 
years in the theatre business, I 
have never witnessed an opening 
like it. 


“I sat in the Duesseldorf the- 


|atre, and although I know the play 


by heart, I reacted just as the rest 
of the audience did, in a stunned 
silence at the overwhelming emo- 
tion it caused. 

“People didn’t go out during the 
intermission. They sat in their 
seats as if afraid of the lights out- 
side, ashamed to face each other. 

“At the end of the play, both 
Berlin and Duesseldorf audiences 
had the same reaction. The people 
left in silence, too moved to ap- 
plaud, too gripped by the terrify- 
ing truth of the play’s message. 

“In Duesseldorf I saw it myself 
—some of the actors on stage were 


so moved that they cried them- 
selves during the last act. And 
many of the audience left in 
tears.” 


Since most of the top German 
theatres are repertoire, the play is 
(Continued on page 74) 


Too Much Presley Too 
Many Ways, So Deeiay 
Gets Bounced by KYA 


San Francisco, Oct. 9. 
KYA deejay Bruce Vanderhoof, 
who wants to program Elvis Pres- 
ley records, was fired last week for 
playing Presley’s “Love Me Ten- 
at various speeds—14 times 





Irving C. Phillips, the independ- 
ent station’s general manager, first 
told Vanderhoof he was through 
during a break in_the deejay’s 
three-hour af.ernoon stint and 
asked him to finish up the pro- 
gram. 

Vanderhoof returned to the air 
and asked listeners to phone news- 
paper radio-tv editors to protest 
KYA’s partial ban on Presley plat- 
ters. So Phillips came back to the 
studio, ordered the engineer to cut 
Vanderhoof off and the pair traded 
words which the deejay said “are 
not approved by the FCC.” 

Firing apparently had been build- 
ing up for a month, ever since KYA 
decided to keep Presley records 

(Continued on page 74) 
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angui Disk & Pix Names Best Known’ 


In Rio; Brazil 


By RAY JOSEPHS 


> 
(Longtime Variety correspond- 


ent; author of “Argentine Diary,” 


“Latin America; Continent in 
Crisis,” etc., just returned from be- 
low the border.) 

Hep to the, needs, outlook and 
psychology of the Latins, the 
Europeans, particularly the West 
Germans, are swarming back into 
South America in increasing num- 
bers. They’re grabbing for them- 
selves the dominant role in the 
very area where a decade ago they 
were considered unlikely ever to 
make a comeback. 

In transportation, chemicals, 
steel, heavy industry, the speed 
with which the Continentals are 
assuming an aggressive lead seems 
especially remarkable to this cor- 
respondent who first saw them in 
operation back in °’39, then ob- 
served them closely through the 
blacklisted days of World War II, 
and most recently on two separate 
expeditions in the immediate post 
‘war epoch. 

But in one field they’ve made 
little or no progress whatsoever— 
show biz. 

With the exception of films in 
which the Italians, French and to 
a lesser extent, the British, have 
done fairly well, the show biz 
model to be emutated “is the U.S. 

Most translations on the local 
boards in Rio de Janeiro and Sao 
Paulo, Brazil, as we as in Buenos 
Aires, Argentina’s capital, are from 
Broadway. 

Television, 

(Continued on page 22) 


Capital Talent Parade 
For Bonds’ 19th Anni; 
Hecht Takes the Ta 


Washington, Oct. 9. 

To lure Washingtonians to the 
fair grounds and simultaneously 
mark 15th anni.of U. S. Treasury 
Savings bonds a group of theatri- 
cal personages were in town last 
week. In motor cavalcade were 
Jeanne Crain, Abbott & Costello, 





Buddy Hackett. Dr. Frances Hor- | 


, HEIL HITLER’ STARTS 


wich of NBC’s Ding Dong School 
and a half dozen of Steve Carln’s 
“$64,000 Question” winners. 

Rounding out the week-long ob- 
servance was Monday’s show, with 
Virginia Mayo and Michael O’Shea, 
plus Walter Winchell Winchell 
made 2 appearances at the fair, at 
each of which he received an 
award. American Legion presented 
columnist with its Americanism 
Award. And Treasury Secretary 
George M. Humphrey chose Miss 
Mayo and O’Shea to represent him 
in giving Winchell a Treasury Min- 
ute Man citation for his “dis- 
tinguished volunteer service” in 
the bond program. 

Hecht Company, local depart- 
ment store, picked up check for 


expenses of stars and for the ser- | 


ies of parties feting them. Fair 
was held on grounds of Hecht’s 
suburban Virginia store. 


Still Favors Samba 





v— 


just beginning to. 


9 e J 
A &C’s Citation 
Washington, Oct. 9. 
Abbott’ & Costello received a 


‘citation here last week from the | 


Treasury Dept. for public service 
|contributions in behalf of the sale 
‘of U. S. Savings Bonds. 

| The comics performed at the 
|Freedom Fair, sponsored by the 
| Treasury, and gave out with their 
\“Who’s on First” skit. They an- 
neunced that a recording of the 
| skit will be placed in the Basebaii 
| Hall of Fame in Cooperstown, N.Y. 


100 Men (N. Y. Symphony) 
And a Gag (Jack Benny) 
Something to Laugh At 


Jack Benny played New York’s 
Carnegie Hall last Tuesday (2) 
night in “100 Men and A Gag.” 
Turning up with a borrowed Stra- 
divarius and his own tails and 
white tie, Benny was solo violinist 
with the N. Y. Philharmonic-Sym- 
phony Orchestra in a benefit per- 
formance for the Committee to 
Save Carnegie Hall and the Nation- 
al Assn, for Retarded Children. 

Benny played Mendelssohn and, 
as the old wheeze put it, Mendels- 
sohn lost. But, even if the cause 
of music was thrown back, the 
charities were served in notable 
fashion. Benny drew a capacity 
house in a routine which he has 
|done successfully with other sym- 








| 
| 
| 
} 





phony groups across the country 
in behalf of various philanthropic | 
ventures. 





| he’s a superlative laughmaker and | 
| anybody who came that night to 
_hear the comedian play legit mu- 
| Sic rated a refund. Benny, as a 
| fiddler, may not be as bad as he 
| pretends, but he conceded that his 
appearance with the N. Y. Philhar- 
|monic’ was equivalent to Toots 
|Shor being narrator on “Omni- 
| bus.” 

Benny was programmed to play 

(Continued on page 74) 





BRAWL IN GERMAN CLUB | 


Frankfurt, Oct. 2. 

A Saturday night episode in a 
popular nightclub here, The Trop- 
icana, broke into a _ free-for-all 
when one of the customers cried 
“Heil Hitler’ and followed that 
with a brief anti-Semitic speech. 

The German, who had a ring- 
side table at the club, which is one 
|of the most popular American 
hangouts here, started the brawl by 
|having a few too many drinks and 
then by sending a round of drinks 
during intermission to the Dutch 
|orchestra currently playing at the 
| spot. 
| As is the custom in Germany, the 
|orchestra members accepted their 
| drinks and then stood facing the 

(Continued on page 75) 
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* . * 
Pierre Louis-Guerin 

The fastidious Managing Director 
and Producer of the fabulous CLUB 
LIDO in PARIS, said— “THE 
GOOFERS—is the greatest Ameri- 
can act ever to play the LIDO and 
we have played the biggest. We 
want them back again and again 
and again.” 


Camp Shows Inc, 
Mustered Qut 
Of USO Budget 


Camp Shows Inc., the show busi- 
ness arm of national defense, is 
threatened with extinction. Camp 
Shows, which has_ functioned 
through two shooting wars and the 
cold war, is being cut off from the 











obtained a regular allocation since 
1941. At a recent USO meeting, a 
resolution was passed cutting “live, 
paid entertainment” out of the 
budget and gave Camp Shows the 
choice of operating as a cadre 
through which volunteer shows 
would be channeled, or going out 
of business completely. 

Camp Shows, however, has told 
USO that it should not operate as 
a stepchild unit, and is studying 
means of remaining active as a 
separate organization, since it feels 
its services are vital to national de- 
fense. Its necessity toward the 
maintenance of troop morale all 
over the world has been repeatedly 
affirmed by various branches of 
the armed services. 

The timing of the USO decision 

(Continued on page 75) 


Paulette Goddard Plans 
To End 2-Yr. Vacation 


Berlin, Oct. 2. 

Paulette Goddard revealed here 
that with her Berlin visit she’s 
winding up a twoyear vacation 
which has led her to nearly all 
parts of the world. Early next 
year, Miss Goddard said, the tele 
series called “Perils of Paulette,” 
scripted by Anita Loos, will be 
launched in N. Y. Also a Holly- 
wood vehicle may be taken into 
consideration, actress disclosed. 
Miss Goddard came here to meet 
her husband, Erich Maria Remar- 
que, whose first stage work, “Last 
Station,” had its world preem at 
the last Berlin ‘Cultural Festival. 

“Modern Times” (UA), via which 
Miss Goddard once (1936) gained 
her first popularity and which co- 
starred her with her then husband 
(Charlie Chaplin), is currently 
making its local rounds. 


New Brit. Lion Films 
Nets $174,000 in 14 Mos. | 


London, Oct. 2. 

British Lion Films, the com- 
pany formed under the auspices 
of the National Film Finance 
Corp., to take over the former 
British Lion Film Corp., has made 
a net profit of more than $174,000 
in the first 14 months from in- 
corporation date, Jan., °55 until 
March this year. Company’s re- 
port also reveals that there will be 
no dividend distribution. 

Under the heading of current 
assets, the balance sheet values 
unreleased films at over $2,350,000 
and released films at around $450,- 
000. The British Lion Studio Co., 
which runs the Shepperton lot, 
and in which the parent company 
has a controlling interest, made a 
profit of $165,000 for the year 
ended last March 31. . 








- 








Little Lord Fauntleroy—Age 51 





VarRIeETY is readying its 51st An- 
niversary Number to be published, 
per usual, at year-end. 

Having passed its Golden Ju- 
bilee, the paper enters the first year 
of its second half-century. 

Like Heywood Broun once 
wrote, “the boys grow older,” and 
with the passage of time the per- 
senalities of yesteryear become sta- 
tistics in the annals of show biz as 
they mature and eventually pass 
out, professionally or actuarily. 

The news of 76-year-old Grock’s 
injury in an Italian automobile ac- 
cident recently revealed that the 
famed European clown, who en- 
joyed worldwide renown in the 
heyday of the international music 
hall, had been in semi-retirement 
under his real name, Adrian Vet- 
tach, at his family seat in Imperia, 
Italy. He had only made occasional 
television appearances. 

Grock and Toto, as a matter of 
coincidence, were conjured up 
when the Spanish musical clown 
family of Pompoff, Thedy & Co. 
opened a fortnight ago with Judy 
Garland at the Palace. They are 
of the same tradition as the Ar- 
nauts, the Loyals. the Fratellinis, 
the Grocks and Totos, many of 
them multi-generation families, 
and not a few intermarried. They 
were the royalty of the European 
circus and music hall in its palm- 
iest era. The Varrety files are re- 
plete with reviews of these versa- 
tile musical clowns—pantominists 
who could work in any language 


Jeff Chandler’s Upbeat 
On Show Biz Fronts Via 
Pilot Conner, Ex-Decca 


Hollywood, Oct. 9. 

Michael Conner, who resigned 
recently as Decca artists relations, 
promotion and publicity directar, 
has opened his own office as a per- 
sonal manager and inked Jeff 
Chandler as the first client. Con- 
ner also plans shortly to expand 
his activities to include record pro- 
motion. 

Signing of Chandler, whose ex- 
clusive thespact with Universal-In- 
ternational expires around Dec. 1, 
marks the beginning of plans for 
expansion of the actor’s activities 
in tv, niteries and disks. Guiding 
the expansion with Conner will be 
Meyer Mishkin, Chandler’s long- 
time associate and agent who is 
also partnered with Chandler in 
the indie Earlmar Productions. 

Conner will establish offices in 
Hollywood for his personal man- 
agement firm and is currently 
completing negotiations for other 
clients. Prior to his 11 years at 
Decca, he was a producer-writer 
at CBS, an advertising agency ac- 
count executive, a radio announcer 
and a newcaster. 


MARCH REFUNDS $1,000 
OF PITTSBURGH WAGES 


Pittsburgh, Oct. 9. 

Taking note of the poor take at 
Variety Club’s recent Sunday night 
show for its charities here, Hal 
March, who headlined along with 
Jayne Mansfield, Dick Shawn and 
Betty Ann Grove, turned back 
$1,000 of his pay check to the 
showmen’s organization. March 
received $3,500 for the engage- 
ment. 

Variety Club took a bath on the 
prgmotion, which had been ar- 
ranged to tie in with the dedica- 
tion of a new $750,000 Roselia 
Foundling Hospital for which Tent 
No. 1 had raised more than half a 
million. Even with March’s kick- 
back, show lost between $4,000 and 
$5,000. 


British Film Producers 


Advertise for a Prexy 


London, Oct. 9. 

The British Film Producers Assn. 
is advertising in key national news- 
papers for a fulltime paid presi- 
dent. This is a new appointment, 
arising from the recent resignation 
of Sir Henry L. French, the di- 
rector-general for the past 10 
years. 

It is understood that Sir Arnold 
Plant, who had been strongly 
tipped to be invited to fill the new 














position, will not be applying for 
the post. 


the world over. In actuality, their 
stuff brooked no linguistic frontiers 
because their humor was in the 
best traditions of the mime. Young- 
sters from six to 60 understood and 
reveled in it. 

A nostalgie hark-back of another 
sort stemmed from the death of 
George Bancroft at 76. This vet- 
eran trouper came to most vivid 
attention with his he-man roles, 
in the evolution of talkers, as a 
Paramount star. 

He rode the Hollywood crest 
with any number of seasoned leg- 
iters who suddenly skyrocketed as 
the picture business put a premium 
on dialog. “‘Garbo Talks” was P. 1 
news—and the unfortunate John 
Gilbert’s pizzicato voice that went 
up high like an Irish tenor was sad 
news for many of his silent fans, 
an ignominious freak of illfortune 
for himself. Not to mention the 
great boxoffice loss to Metro. 

But Bancroft talked, and talked 
well. However, at one unfortunate 
period, he too was riding another 
Hollywood show business phenom- 
enon—the “theme” song. 

“Ramona.” “Jeannine, I Dream 


of Lilac Time,” “Diane,” ‘“Chi- 
aquita” came first. Then, as the 
filmusicals bloomed and_ radio 


flourished, it was proved good box- 
office to plug other theme songs 
from the sundry scores; much as 
the “themes” from the recent crop 
of top. pictures—“‘Third Man 
Theme.” “High Noon,” “Picnic,” 
“Terry’s Theme,” not to mention 
“Three Coins In the Fountain,” 
“Love Is A Many-Splendored 
Thing”’—have been mated to radio 
and tv for boxoffice values. 

So, too, theme songs started to 
sprout, linking the film title to a 
love song. 

It reached its nadir with two 
pictures almost in rapid succession, 
When a Norma Talmadge item, 
“The Woman Disputed” resulted in 
a “theme song” titled “Woman Dis- 
puted, I Love You,” and a George 
Bancroft-Par picture, “My Dyna- 
mite Man,” resulted in ‘“‘Dynamite 
Man, I Love You,” even the talkie- 
happy public balked. It put a 
quietus on theme songs for a spell. 





STATEMENT REQUIRED BY THE 
ACT OF AUGUST 24th, 1912, AS 
AMENDED BY THE ACTS OF 


MARCH 3, 1933, AND JULY 2, 
1946. (Title 39, United States 
Code, Section 233,) showing the 


ownership, management and circu- 

lation of Variety, published week- 

ly at New York, N. Y., for Octo- 

ber 1, 1956. 

1. The names and addresses of 
the publisher, editor, managing edi- 
tor, and business manager, are: 
Publisher—Variety, Inc., 154 W. 46th 

street, New York 36, N. Y. 
Editor—Abel Green, 154 West 46th 

street, New York 36, N. Y. 


Managing Editor—Robert J. Landry. 
154 West 46th Street, New York 36, 
). i$ 


Business Manager—Harold_Erichs, 
154 West 46th street, New York 36, 
Bo 
2. The owner is: Variety, Inc., 

154 West 46th St, New York 36, 

N. Y.; Syd Silverman, 154 West 46th 

St., New York 36, N. Y.; Estate of 

Sime Silverman, 154 West 46th St., 

New York 36, N. Y.; Harold Erichs, 

154 West 46th St. New York 36, 

N. Y.; Abel Green, 154 West 46th 

St., New York 36, N. Y. 

3. The known bondholders, mort- 
Zagees and other security holders 
owning or holding 1 per cent, or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

4. Paragraphs 2 and 3 include, in 


|cases where the stockholder or se- 


curity holder appears upon the books 
of the company as trustee or in any 
other fiduciary relation, the name of 
the person or corporation for whom 
such trustee is acting; also the state- 
ments in the two paragraphs show 
the affiant’s full knowledge and be- 
lief as to the circumstances and con- 
ditions under which | stockholders 
and security holders who do not 
appear upon the books of the com- 
pany as trustees, hold stock and 
securities in a capacity other than 
that of a bona fide owner. 

5. The average number of copies 
of each issue of this publication 
sold or distributed through the mails 
or otherwise, to paid subscribers 
during the 12 months preceding 
the date shown above was ........ , 
(Thfs information is required from 
daily, weekly, semi-weekly and tri- 
weekly newspapers only.) 

Harold Erichs, 
Business Manager. 
Sworn to and subscribed before 
me this 25th day of September, 1956. 
Sidney Bernstein 
Notary Public 31-0272825 
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Re-Run Money for 


Talent Guilds 


Illusory; TV Coin Applied To 


Original 


When and as feature films made + 


for theatres subsequent to 1948 are 
sold to television, the talent guilds. 
(actors, writers, directors) expect 
to share in the sale or lease monies. 
The guilds’ claims are reported 
running to 35%. But here’s the 
rub and the reason several cases 
are now in dispute: 4 


Studio auditors are insisting 
that monies paid for any film 
which did not recoup its nega- 
tive cost in the first instance 
are to be credited against the 
book deficit. That means, in 
some instances, that there is 
nothing left to take care of 
re-run payments to the guilds. 


This chilling after-the-fact rev- 
elation assumes real disappointing 
dimensions when it is further 
stated that since 1949 only one 
picture in five has returned its 
capital investment. 


COMPO TURNED DOWN 
ON MPAA COIN BID 


Council of Motion Picture Or- 
ganizations has struck out in its 
bid for more money from the Mo- 
tion Picture Assn. of America. 
COMPO had made a specific pitch 
for a donation of $150,000 for both 
this year and next but MPAA has 
turned a deaf ear on the proposal. 

MPAA earlier voted to match ex- 
hibitors’ contributions to COMPO 
on a dollar-for-dollar basis up to 
a maximum of $100,000. But the 
expectation is that the theatre 
money will be short of 100G and 
consequently the MPAA coin will 
be commensurately short. 

COMPO special counsel Robert 
W. Coyne had taken the position 
that while MPAA ostensibly was 
being asked to ante up more than 
its.share, actually this was not the 
case. He made the point that ex- 
hibitors, in addition to paying their 
dues, last year alse spent over 
$100,000 for accessories used in 
connection with the Audience 
Awards poll. 

There has ®een no determination 
so far as to what extent COMPO 
will be forced to curtail its plan- 
ned program because of the MPAA 
money mix. On its schedule are 
the next AA pulse-taking, a cam- 
paign to eliminate the remaining 
admissions tax and continuance of 
its institutional press campaign, 
among other matters. 








Louisiana-Financed 


Feature Fully Cast| 


New Orleans, Oct, 9. 

Casting for “Bayou,” to be shot 
in south Louisiana marsh area by 
American Films, indie producing 
company domiciled at Mobile, 
Ala., has been completed. Pix will 
star Peter Graves and Lita Milan, 
with Jonathan Hayes, Douglas 
Fowley and Tim Carey in support- 
ing roles. Harold Daniel will mega- 
phone. Company is headed by Ed- 
ward I. Fessler and M. A. Ripps, 
operators of drive-in chain in New 
Orleans, Biloxi, Miss., and Mobile. 

“Bayou” will be released in 
April through United Artists with 
world premiere in New Orleans, 
Fessler said. 


Divide Belgium’s 258 


Application of the U. S. indus- 
try’s global formula for license 
division last week resulted in a 
new divvying up of 258 Belgian per- 
mits for the year ended Feb. 28, 
1957. Total number of licenses 
available was the same as during 
the prior yeer. 

Gaining a permit each were 
Loew’s, which received 41; Par- 
amount (27), 20th-Fox (34) and 
Warner Bros. (27). Losing a per- 
mit were -Columbia (30), RKO 
(22), Republic (18), and Univer- 
sal (34). United Artists remained 
the same with 25. 




















Negative Cost Loss 





Kid Kops at Theatres 


Winooski, Yt., Oct. 9. 

Kids may soon be escorting 
other kids home from film 
shows in this city. Police Chief 
Arthur E. Gay reports a plan 
for the establishment of a jun- 
ior police department 

Latter would include young- 
sters 10 to 15 years old, and 
would work closely with the 
regular police. 


Bid ‘Outsiders’ 
Join Code Rule 


Independent producers and ex- 
hibitors will be invited to serve on 
the appeals board of the Produc- 
tion Code, which through the years 
has consisted only of presidents of 
the member companies of the Mo- 
tion Picture Assn, of America. Ad- 
ditional personnel were recom- 
mended by a special MPAA com- 
mittee and the idea has been en- 
dorsed by the full MPAA board. 


Detail work has been left to fu- 
ture decisions. While expansion of 
the appeals board was approved in 
principle, there has yet to be any 
vote on the number of new mem- 
bers who will be asked to serve. 
The special committee, headed by 
MPAA president Eric A. Johnston, 
now has the job of mapping a spe- 
cific plan for the new operation 
and choosing likely candidates. 

Code often has been criticised 
within the trade because of the ab- 
sence of non-MPAA members in its 
administration. 


$3,500,000 BUDGET 
FOR NEW ‘FAREWELL’ 


Hollywood, Oct. 9. 
Budget of around $3,500,000 has 
beén allocated for David O. Selz- 
nick’s “Farewell to Arms,” which 
will go before the cameras in Italy 


Feb. 15 with Jennifer Jones starred. 
It will be filmed entirely on loca- 
tion in Italy. 

Arthur Fellows, Selznick’s exec 
production associate, returned from 
a location scouting trek to Italy 
|to report that some 60% of the 
picture will be filmed on the actual 
locations of the Ernest Hemingway 
novel. Interiors will be shot in 
Milan and at Cinecitta Studios in 
Rome. 

















REPUBLIC DECLINE: 30% 


39-Week Net (July 28) Amounts To 
$946,595 








Republic Pictures’ net profit for 
the 39 weeks ended July 28 was 
$946,595, company reported last 








iw eek. Figure represents an almost | 


| 30% decline from earnings of $1,- 
| 333, 168 for the comparable 39- 
| week period last year. 

Per share earnings were 32c as 
against 5lce. Profit was $1,431,595 
before tax deductions of $485,000. 
Income for the previous year’s 39 
weeks came to $2,833,168 before 
tax provision of $1,500,000. 





20th Options McPartland’s 


‘Down Payment’ Novel 


Option on John McPartland’s up- 
coming novel, “Down Payment,” 
has been taken by 20th-Fox for 
$5,000. If it’s picked up, the final 
price will be $50,000. 

“Down Payment” will be pro- 
duced by Jerry Wald. Simon & 
Schuster are skedded to publish 





the book next year, 





| rama 





'RUNAWAY" FEARS 
ALL TOO REAL 


Is Hollywood on the road to ab- 
dication as the motion picture capi- 
tal of the world? 

Some in the industry, watching 
current trends, are inclined to feel 
that it is; that the swing to decen- 
tralization in production, plus the 
drop in volume, is going to drasti- 
cally reduce the Coast center. 

The better part of the work, 


the argument goes, will be done on 


location, in New York and abroad. 
Hollywood, in a few years, will be 
no more significant than are the 
studios in France, Italy or Britain. 
Supporting the argument is the 
steadily rising volume of Ameri- 
can film work being done in N. Y. 
and on the Continent. The employ- 
ment level on the Coast has 
dropped sharply. 

“The keynote in today’s films is 
realism,” observed one industry 
exec. “You don’t get that by build- 
ing a set on the backlot, particu- 
larly with the widerscreen process- 
es that so cruelly show up any arti- 
ficial note. Today, the camera 
needs real-life backgrounds and 
producers realize it. That's why 
Hollywood is going to get less and 
less of the overall work.” 

Adding fuel to the argument that 
Hollywood, as the heart of world 
production, may be relegated to a 
lesser place is the known inclina- 
tion on the part of several of the 
big production companies to merge 
the studio facilities which are 
simply no longer needed but cost 
a lot of money to keep up. 

“The old cliche about the world 
becoming a smaller place is doubly 
true of motion pictures,” comment- 

(Continued on page 11) 











Ulrich Calls N.Y. Over-Organized; 
Disillusioned Re Yank ‘Efficiency ; 
German Studios Faster-Paced 


> 





Hardly Subtle 


Minneapolis, Oct. 9. 

Politics and film exploitation 
became bedfellows here when 
Adlai Stevenson posed in the 
lobby of the Gopher theatre 
with two little girls bearing 
banners, “Let’s Make Steven- 
son our boss for the next four 
years.” 

Current at the Gopher was 
United- Artists picture, “The 
Boss” and Irving Shriffin from 
that company’s N.Y. exploita- 
tion staff. 


Burma, Pakistan 
Deals Cheer U.S. 


Motion Picture Export Assn. had 
geod news from the Far East last 
week, with new deals in the offing 
in both Burma and Pakistan. 

Reporting from Rangoon, Irving 
Maas, the MPEA Far Eastern sup- 
ervisor, said his talks with the 
Government had progressed in a 
spirit of cooperation and that an 
agreement was likely that would 
break the current impasse. MPEA 
members at the moment have sus- 
pended shipments into Burma 
where regulations for the Ameri- 


(Continued on page 7) 

















National Boxoffice Survey 


Biz Continues Okay; ‘Peace’ New Champ, ‘Tea’ Cops 
2d, ‘Wonders’ 3d, ‘Things’ 4th, ‘Attack’ 5th 


With the impact of juveniles re- 
turning to school well out of the 
way and the normal fall season set- 
ting in, many key cities covered by 
VariETY this session report the 
wicket trade returning to normalcy. 
Competition of the World Series 
cut into matinee trade in numerous 
keys but not as much as had been 
expected by some exhibs. Current 
week is leaning on _ previously 
launched product for its main 
strength, but this is no handicap. 


“War and Peace” (Par), which 
has. been gradually building as 
more and more firstrun playdates 
are launched, is taking over No. 1 
spot. It is helped somewhat on too, 
by the failure of “Tea and Sym- 
pathy” (M-G) to hold up as well 
as hoped for in second and: subse- 
quent weeks in some keys. “Tea” 
is second best. 

“7? Wonders of World” (Cine- 
rama) is landing third position, 
playing in some eight cities cur- 
rently. “Best Things in Life Are 
Free” (20th) again is copping 
fourth place, same as a week ago 
although racking up a better show- 
ing. 

“Attack” (UA) is moving -up 
from ninth spot of last week to 
fifth position. “‘Bad Seed” (WB), in 
eighth place a week ago, is pushing 
to sixth. 

“Oklahoma” (Magna) is taking 
seventh money, showing in 11 key 
cities. “Lust for Life” (M-G) is 
climbing to eighth position. “Cine- 
Holiday” (Cinerama) will 
wind up ninth while “La Strada” 
(T-L), a newie, is finishing 10th. 

Some new pictures loom as 
promising. “Solid Gold Cadillac” 
(Col), which comes into the N. Y. 
Victoria shortly, shapes smart in 
Chi, smash in Seattle and hotsy in 
L. A. “Toward the Unknown” 
(WB), disappointing in Balto and 
Pitt, looms socko in Louisville and 
smooth in Washington. - 

“Power and Prize” (M-G) is 
proving lightweight in Denver, 
Cincy, N. Y. and L. A. in the pres- 
ent stanza. “Reprisal” (Col), aver- 
age in K. C., looks okay in Omaha. 
“The Mountain” (Par), also new, 
is rated big in Chi and good in 
Toronto. 

“Lisbon” (Rep) is heading for 
a fair session in Denver. “Bus 


Stop” (20th), not appearing in many 
firstruns in bigger cities this 
round, is okay in N. Y., good in 
Philly and L. A. 


“High Society” (M-G), big in 
Detroit, is lusty in Chi and good 
in Philly. “Pillars of Sky” (U) is 
rated fairish in K. C. 

“Godzilla” (Indie) is rated okay 
in Detroit. “King and I” (20th) 
looks big in Toronto, 


“Strange Intruder” (AA) shapes 
okay in K. C. “1984” (Col) looms 
torrid in N. Y. and Chi. “Burning 
Hills” (WB) is neat in Providence. 


“Last Wagon” (20th), fine in 
N. Y., looks fast in Chi. “Killers” 
(U), out on reissue, is rated big in 
Louisville. “She-Creature” (Indie), 
solid in Providence, is smash in 
Boston. 


(Complete Boxoffice Reports on 
Pages 8-9). 





A German producer shooting on 
location in Manhattan last week 
said he was “greatly disappointed” 
with working conditions here. He 
said the same footage, shot in Ger- 
many, could have been lensed in 
half the time. 


Kurt Ulrich, head of the Bero- 
lina studios in Berlin, brought a 
unit to N. Y. to film location shots 
for “Die Gimpel Story.” Yarn is 
about the German spy Gimpel who 
survived the war in the U. S. unde- 
tected and later stayed on until. 
the FBI picked him up. Gimpel 
is being allowed to return to this 
country. The Berolina unit spent 
seven days shooting in Gotham. 


“I am ‘disappointed with the 
U. S.,” said Ulrich. “In Europe, 
we always talk about the speed 
with which everything is accom 
plished in America. Now I know 
better. The blunt fact is that the 
film unions in New York are over- 
organized. You can’t get work 
— quickly under such condi- 

ons.” 


The German producer, whose 
outfit is among the most prolific 
and successful in Western Ger- 
many, stressed the cost angle in- 
volved in locationing in New York. 
“We have to spend about four times 
the amount we'd spend on the 
same scenes in Germany,” he said. 
Some 38% of the pic revolves 
around the N. Y. location. 


Ulrich said the Gotham union 
setup, with its strictly departmen- 
talized functions, would be an im- 
possibi’ity in Germany. He'll re- 
turn with a finished print of the 
“Gimbel Story” in November to ar- 
range for distribution. Pic may be 
dubbed since many parts were 
taken by Americans, who speak 
English and whose voices are 
dubbed into German for the Ger- 
man version. . 

Ulrich is among the German pro- 
ducers who have sold only few 
films in the U.S. He cited two rea- 
sons for this: (1) The Berolina 
product is aimed primarily at the 
domestic audience. (2) He sold a 
few pix to the late Joseph Schein- | 
mann of the Casino Theatre, N. Y., 
and never got a penny back. 

The UFA will start producing 
films next year and will make pix 
suitable for export, Ulrich opined. 
He himself will produce for UFA 
under his own name, with Berolina , 
continuing its activity separately 
and releasing through its former 
channels. Ulrich said the start of 
UFA production also would spark 
the establishment of a German film 
office in New York. 

Producers all over the world 
should find means of closer co- 

(Continued on page 14) 
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FRISCO TEST: REISSUE SELZNICK OLDIES 


ALREADY SEEN CUFFO ON TELEVISION 





San Francisco, Oct. 9. + 


Effect of television release. on 


the boxoffice prospects of the same 
films in reissue will be carefully 
tested in San Francisco next week 
by the Selznick organization and 
Mauri Schwarz, operator of an art 
house chain in the Bay City. Sch- 
warz has deliberately booked a 
doublebill of “Intermezzo” and 
“Bill of Divorcement” into the Rio 
Theatre, opening Oct. 18, with the 
full knowledge that both films have 
been shown on teievision in San 
Francisco. 

Crucial test is an experiment 
that will be watched by exhibitors 
around the country, all of whom 
are concerned by the avalanche of 
feature product recently dumped 
on television screens in wholesale 
deals by the majors. It also will 
be studied carefully by National 
Telefilm Associates, to whom Sel- 
znick has already sold some of his 
top films for television release. 

San Francisco was selected, ac- 
cording to Telefilm exec Herbert 
Bregstein, because it is a good film 
city, a good video city and a cos- 
mcpolitan center whose residents 
are accustomed to “going out” and 
are not as avidly glued to sets as 
inhabitants of other areas. 

Rio will frankly exploit the dou- 
ble-bill as having been previously 
seen on television but will hang 
its advertising campaign around 
the twin ideas—‘“What Happened 
During the Commercials?” and 
“Have You Seen the Entire Pic- 


Advertising and publicity copy 
will stress wide screen projection, 
comfortable seats, the chance to 
get out of the house and ‘(presum- 
ably) the possibility of avoiding 
drop-in, thirsty company. Budget 
set for the campaign compares 
with what would ordinarily be 
spent advertising a first run film. 








Europe's Film Men | 


] 
| 


Too Traditional | 
Thinks R. Davi 

S NK. Davis 

European producers, and partic- 
ularly the French, are too enam- 
ored of “traditional” concepts of 
filmmaking, Richard Davis, import- 
er and artie exhib, said in N. Y. 
last week. Davis returned recent- 


ly from a lengthy stay on the Con- 
tinent. 


Davis said he had been unable to 
find many French pix of seeming 
potential for the U. S. and he at- 
tributed this to the producers’ re- 
fusal to see beyond their limited, 
domestic market. 


“One day they will wake up to 
the fact that, if they pour large 
amounts of money in‘o a picture, 
they can recoup properly only if, 
at the very outset, they keep in 
mind the need for an international 
appeal,” he opined. As an example 
he cited his own release, “Grand 
Maneuver,” which has had a dis- 
appointing opening at the Sutton 
Theatre, N.*Y. Davis said he had 
predicted in Paris that the film 
would have difficulties. 


“Who but the French really can | 
appreciate a film played off | 
against the background of a small 
pre-World War I French garrison 
town,” he asked. “The picture is 
in color, and it’s well acted, but 
men like Rene Clair should turn 
to subjects of wider international 
appeal.” 

Davis said he fully understood 
the need for a quota of “typically” 
French films, but not at the ex- 
pense of product useful in export, 
“certainly not at a time when the 
French picture is trying to gain a 
foothold in the U. S.” 

The question of how to achieve 
“international appeal” without sac- 
rificing potential income at the 
local level has long bothered over- 
seas producers. Many importers 
lean to the view that, faced with 
the choice, they’d rather see for- 
eign industries succeeding in the 
U. S. with the “typical” local prod- 
uct than with films consciously 
aimed at the American market. Lat- 
ter type has rarely been success- 


;a decade 


Formidable Turk 


Hollywood be on guard! Mu- 
zaffer Tema is coming. 

Tema is a Turkish film star 
who has made 24 films, many 
of which he produced and di- 
rected himself. He is also a 
mucho hombre. 

Turkish Information Office, 
in clocking Tema’s arrival, out- 
lined the thesp’s career and 
then added a strictly personal 
note: 

“In private life he has been 
warried six tines.” 


Loan Interest Deduction 
Disallowed, Kaye & Wife 
Go to U. S. Tax Court 


Washington, -Oct. 9. 

Danny Kaye and his wife, Syl- 
via, have appealed to the U. S. Tax 
Court from an Internal Revenue 
Service claim for $19,667 in back 
income taxes. In 1952, Kaye pur- 
chased bank time certificates with 
a face value of $300,000, for $287,- 
531. He borrpwed $300,000 on the 
certificates as collateral and paid 
$23,750 in advance interest. 

The entertainer claimed the in- 
terest payment as a deduction. In- 
ternal Revenue said he couldn’t do 
this. With the Kaye income for 
that year, if the interest deduction 
is not allowed, he must pay $19,667 
in additional interest. 


BURSTING WITH PLANS 


RKO High of Decade—15 
Properties Readying To Roll. 

















Hollywood, Oct. 9. 

Most ambitious work schedule in 
is underway at RKO 
where 15 properties are being 
readied for production late this 
year or early in 1957. Five of the 
15 are from novels and 10 will be 
in color, production veepee Wil- 
liam Dozier reported. All will have 
top screen, stage, or television 
names. 

In addition to the upcoming 
schedule, “The Lady and the 
Prowler,” “The Girl Most Likely” 
and “Escapade in Japan,” all now 
before the cameras, will continue 
into November. 

In various stages of preparation 
are “Stage Struck,” “Bangkok,” “10 
Days in August,” “Three Empty 
Rooms,” “Affair in Portofino,” 
“Sex and Miss McAdoo.” “Rachel 
Cade,” “Pakistan,” “Galveston,” 
“On My Honor,” “The Naked and 
the Dead,” “Cash McCall,” “Far 
Alert,” “Journey to the Center of 
the Earth” and “Stage Door.” 





Discreet Interstate Ducks 
Texas Preem on ‘Giant’; 
Watch Racial Angles 


Treatment of the racial issue 
in George Stevens’ “Giant” gives 
the Warner Bros, release a timely 
aspect. Although the film deals 
with discrimination against Mexi- 
cans in Texas, it nevertheless places 
| Sharp focus on the entire questicn 
of segregation in the South. 

The reaction of Texas and, for 
that matter, the entire South is be- 
ing awaited with intea'st by WB. 
Not only is the film severely crit- 
ical of the manner in which the 
Mexicans are treated, but it also 
takes to task the oil millionaires 
and Texas politicians who have 
succeeded in gaining tax benefits 
for the oil men. 

Edna Ferber’s novel on which 
the picture is based was.not re- 
ceived with glee in the Lone Star 
State and since its issuance Miss 
Ferber has practically been per- 
sona non grata in Texas. What the 
picture’s effect will have still has 
to be determined. 

At any rate, the picture, although 
a sweeping history of a Texas cat- 
tle and oil family, will not be world 
preemed in Texas. It’s understood 
that the picture was shown te the 
usually promotion-wise Interstate 
circuit of Texas, but the theatre 
chain, going on the theory that dis- 
cretion is the better part of valor, 
decided against a Texas launching, 
preferring to wait for the reaction 
from other quarters before book- 
ing the film. 

General industry theory is that 
ithe picture’s theme, rather than 
| harming business in Texas and the 
South, would accomplish just the 
opposite because, by the nature of 
| the controversy, regional audiences 
|will be anxious to see the picture 
to witness at first hand the depic- 
| tion of the area and its people. 











Cuban Rap at Mexicans 


Washington, Oct. 9. 
Representatives of the Cu- 
ban film industry and actors 
have informed Cuban Labor 
Minister Suarez Rivas that 
their organizations will boy- 

cott Mexican films im Cuba. 
They charge that the soli- 
darity pact entered into by 
the Mexican Film Workers 
Union has been violated, ac- 





cording to word received here. 





Art Gallery, Cosmetician, 


Did Henri Soule S 


“Columbia Pictures and its Screen 
Gems subsidiary almost 100° en- 
conced now in its 711 5th Ave. 


Bldg. Decorations are being com- 
pleted for occupancy in 
three weeks. Besides exec veepee 
Jack Cohn’s suite there will be an 
exet office for prexy Harry Cohn- 
who, when visiting the old 729 7th 


The new Fifth Ave. quarters are 
being paralleled to the 7th Ave: 
layout, i.e., the executive offices are 
also on the llth floor; the sales 
(Abe Montague) on the 10th; pub- 
lieity-advertising ‘Paul N. Lazarus 
Jr.), 9th floor; accounting on the 
8th; foreign (Lacey W. Kastner, prez 
of Col International), 7th floor; 
Screen Gems ‘which, of course, 
was never in the 7th Ave. building) 
has the fifth and sixth floors. The 
art gallery and Prince Matchiabel- 
li, which had the second floor, have 
vacated; it'll be the storeroom, 
shipping and cuttingroom. 

Columbia bought the building 
and will occupy it almost 100° 
save for the top two (15th and 





ful. 


16th) floors which WMGM, the 


een eee ae 


two or | 


Ave, hq., would use the board room | 
‘as his retreat. 


711 Sth Nearly Ready for Columbia Pics 


Pavillion Cafe All Out— 
noot Harry Cohn? 


| Loew’s Inc. radio station, still re- 
|tains. The 12th and 14th floors 
|also have yet to be rented and 
there is also a pharmacal company 


#Bldg., which was the original NBC | oceupying some space on the 4th 


floor. 
(Sol Hurok and National Con- 
certs remain bivouacked at 
711.—Ed.) 


In turn, United Artists has taken 
on the 11th floor of the 7th Ave. 
building, in addition to its upper 
|stories, and NBC Newsreel has 
|leased the 9th and 10th floors in 
| the oid site. 
| A landmark associated with the 
inew 5th Ave. building is Henri 
Soule’s posh Le Pavillion restau- 
rant occupying the 5 East 55th St. 
side of the structure. He is due to 
vacate shortly. He was offered a 
lease at more than twice the old 
rent. 

A legend has also sprung up that 
| prexy Harry Cohn one night didn’t 
like a table which had been re- 
'served for him by an associate. He 
lasked that boniface Soule come 
‘over and was snootily ignored, 
'whereupon the new owner of the 
| building told the restaurateur that 
jhe “might like to meet his new 
| landlord.”. 





practice, both negative. 


and to take it from there. 


is essentially the same. 


to spread.” 


.. Out via New York. 








Exhib Turns Prof 


Italy, Tex., Oct. 9. 

W. W. Spurlock, owner of 
the Elk Theatre here, has taken 
a job as professor of chemistry 
at the Daniel Baker College 
in Brownwood, Tex. 

Mrs. Spurlock will operate 
the Elk here. 











‘High Brow Horror’ Is 
Lewin’s Stock-In-Trade; 
How He Got That Way 


Albert Lewin, independent pro- 
ducer whose latest is “The Living 
Idol” for Metro release, tells how 
he came to make the picture: 

“I went to a party with friends 
in New York 10 years ago and a 
fortune teller there told me what 
a terrific person I was. I imme- 
diately saw that she was very in- 
|telligent. But at the end of the in- 
| terview she told me I was going to 
|Mexico. I had no intention of go- 
ing to Mexico but I told my wife 
later that we should go just so the 
fortune teller would be right.” 


Sounds like a gag but the vet- 
eran film-maker insists it’s true. 
The Lewins and. journalist Cecelia 
Ager (onetime Variety staffer) 
did go to the Yucatan country on 
a vacation trip. Lewin was im- 
pressed with the remnants of the 





ancient Indian culture and two 
years ago finally undertook to 
fashion a screenplay about it. He 


also directed. 


The result is “Living Idol,” 
which is set in modern day but 
concerns a femme character who’s 
,obsessed with the thought that 
| she’s linked, somehow, with a cen- 
| turies-ago human sacrifice to “the 
jaguar god.” 

Film, which has Steve Forrest, 

(Continued on page 74) 


N.Y. to Europe 


Libby Block 

Pat Duggan 

Herb Golden 

F. Hugh Herbert 
Mrs. Joseph S. Hummel 
Van Johnson 
Harry M. Kalmine 
Herman Levin 
David Merrick 
Samuel Stark 

Pat Weaver 


Europe to N.Y. 


Erica Anderson 
Charles Boasberg 
Jerry Bresler 
Clarence Brown 

Ina Claire 

Joan Fellerman 
Richard Fleischer 
Jacques Goutmanovitch 
Jerome Hill 

Arthur Hornblow Jr. 
Jan Kiepura 

Anita Loos 

Lorraine March 
Duncan McGregor 
Jeanine Micheau 
Gilbert Miller 

Jean Mineur 

Paul Paray 

Joseph Schaeffer 
Alan Schneider 

















Nervous Is As Nervous Does 


[ABOUT ANEMIC-APPEAL PICTURES] 


System of out-of-town testing of pictures before they’re brought 
into New York is being criticized by some in distribution who feel 
that the results are frequently misleading. 

“Nervous” pix now are frequently opened away from New York 
in engagements designed to test their acceptability and the ef- 
fectiveness of the ad campaigns, There are two views on that 


One holds that it’s unrealistic to rely on out-of-town reaction as 
a dependable indicator of wide audience acceptance of a film. This 
faction maintains that it’s preferable to launch a pic in New York 


The other view is that public reaction in most of the larger cities 
However, said one exec, “Why fool around 
with a picture if you’re worried about it? The best you can hope 
for is that your suspicions are confirmed. 
audience acceptability, the best course is to open it with a satura- 
tion campaign that doesn’t leave much room for word-of-mouth 


If a film has doubtful 


It’s felt by some that, if a test engagement is negative, a com-. 
pany will often give up on the picture and never bother- with in- 
tensive handling when actually it might have had a chance coming 





—— 





‘Brokerage House on Ballyhoo Kick: 
Bache Co. Booth for Lobbies As 


Gold Cadillac’ Hits Key Centres 


’. 
vw 


Wall Street, usually in the back- 
ground in matters of corporate film 
financing, steps out into the open 
in a unique tieup with a film com- 
pany. 

Bache & Co., one of the largest 
brokerage houses, and Columbia 
Pictures have agreed on a coopera- 
tive exploitation project in connec- 
tion with the Judy Holliday starrer, 
“The Solid Gold Cadillac.” The 
Wall St. firm, active in educating 
women investors, will employ the 
picture to further this endeavor. 
In cities where Bache maintains lo- 
cal offices, a booth will be placed 
in the lobby of each theatre where 
“Cadillac” is playing. It will be 
manned by a Bache representative 
who will be available to answer 
questions and distribute literature 
explaining investment procedures. 
A trailer to be shown in conjunc- 
tion with the picture will notify au- 
diences of the Bache service. Key 
to the brokerage company’s cam- 
paign will be “Dividends Are a 
Girl’s Best Friend,” a slogan that 
will be used in an advertising cam- 
paign featuring Miss Holliday and, 
of course, containing a plug for the 
Columbia picture. 

Although “Cadillac” is regarded 
as a spoof of big business and 
stockholders, Wall St. appears to be 
able to accept the spoof if it can 
employ it as part of ag educational 
drive to teach the public the facts 
on investments. 

Bache, which also sponsors radio 
shows in a number of cities, will 
also feature Miss Holliday on the 
programs in a serious interview re- 
lating to investments by women. 
Miss Holliday will also visit ‘the 
Bache office on Wall St. and tour 
the N.Y. Stock Exchange. 


L.A. to N.Y. 


Anne Bancroft 
Francis X. Bushman 
Dave Cantor 
Mark Damon 
Robert Drucker 
Don Estey 

L. Wolfe Gilbert 
Harold Hecht 
Rock Hudson 
Frances E. Kaye 
Peggy King 
Frankie Laine 
Walter Lang 
Jesse L. Lasky 
Ricardo Montalban 
Patti Page 

Cole Porter 
Vincent Price 
Milton R. Rackmil 
Robert Stack 
Elizabeth Taylor 
Dimitri Tiomkin 
Mike Todd 
Margaret Whiting 
Henry Willson 
Jane Withers 
Peter Witt 

Darryl F. Zanuck 


N.Y to L.A, 


Shirley Ballard 
Hernando Courtright 
Dino De Laurentiis , 
D. A. Doran - 

Bob Hope 

Ben Kuchuk 

Abe Lastfogel 

Ann Miller 

Bruce Odlum 

Laura Lee Payne 
Mike Stern 
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New York Sound Track 


Publicity man at Loew’s was heard saying, “I want to know all 
rumors as possible next president of the company, so I can call them 
and ask what I can do for them. This way I ought to hit upon the 
right man and he'll think I’m a nice guy.” 

Some ad-pub toppers are still burning re the Bosley Crowther blast 
on misleading ads of a week-and-a-half ago . . . 20th-Fox wishes Elvis 
Presley weren't going on that Ed Sullivan show Oct. 28. Outfit feels 
that his next public exposure should be in the “Lov Me Tender” film 
opus and that any prior appearance would tend to lessen curiosity on 
the part of the saner audience sector. Presley, incidentally, dies in 
the picture. 

Last week was the anniversary of James Dean’s passing and teachers 
in some of the better schools around New York, including at Hunter 
College, were stunned by the turnout of mourning apparel on a single 
day, and from an intelligent group of girls, many of them by no means 
in the rock ’n’ roll groove. 

Mrs. Joseph S. (Leonora) Hummel in for a fast 10 days from her 
Paris home because of her mother’s illness; her husband is the vet 
Continental chief for Warner Bros. : 

Charles Schlaifer, president of the ad agency bearing his name, which 
handles numerous accounts in the motion picture field, reelected sec- 





- retary-treasurer of The Joint Commission on Mental Illness & Health. 


He is the only layman on the Commission and is one of the most promi- 
nent leaders in America in the field of mental illness. 


Diana van der Vlis, appearing in “The Happiest Millionaire” in its 
pre-Broadway tryout, signed by producer David Susskind for a three- 
picture deal. Contract negotiated by Baum-Newborn agency calls for 
the 20-year-old blonde to receive $35,000 for her first picture .. . 
Olympic Fund benefited from the premiere of “Wee Geordie” at the 
Little Carnegie Sunday (7). Writer and co-producer Frank Launder 
arrived from London for the New York bow .. . Capitol Theatre hosted 
the Japanese girls who came to the U.S. for plastic surgery as a result 
of the Hiroshima bombing at a showing of “War and Peace” last 
week ... Emery Austin and Arthur Cantor to Cincy for Metro for the 
world premiere of Doris Day’s “Julie” today (Wed.) ... Ann Miller 
returning to the Coast after three weeks in Gotham. 


Reginald Armour of Republic and Murray Silverstone of 20th-Fox 
continuing their negotiations re a 20th takeover of the Rep pix in 
Britain. Deal is very close ... Talent agents Jack Lenny and Nat 
Debin have merged to become Lenny-Debin Inc. They'll soon have a 
Hollywood affiliation . .. Reports in circulation again re disposition of 
the Samuel Goldwyn backlog of about 65 features to tv. National 
Television Associates is mentioned as the distributor . . . Omnibus, 
ABC-TV, will show portions of Capt. Jacques-Yves Costeau’s “Silent 
World” on each of three upcoming programs .. . William J. German, 
Eastman distributor, to be recipient of the Human Relations Award, 
given annually by the film division of the Joint Defense Appeal... 
Spyros P. Skouras thinks the proposed press junket to the Coast, num- 
bering about 300 newspapermen, ought to have a tie-in gimmick. Per- 
haps a special L. A. film festival for the scribes from the hinter- 
lands? . . . Sol A. Schwartz heads the dinner committee for the Pic- 
ture Pioneers’ tribute to Robert J. O’Donnell Nov. 30. 
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Paramount s 2) | Drive Tagged for Aboaf 








Five-week sales drive in 
honor of Americo Aboaf, Uni- 
versal foreign sales chief, has 
been launched by Universal. 

Drive, which winds up Nov. 
4, is the first worldwide U push 
dedicated to Aboaf. 


Doubling 1959 


Hollywood, Oct. 9. 
Paramount will launch five films 
in the next three months to wind 
its 1956 production activity with a | 








100% increase over 1955. Last year, 

only 10 films were produced. The 

five upcoming pix at the studio ' us 

will give Paramount a total of 20 

for 1956. 

First to go is “The Joker Is -F ‘Okl 9 NY) 

or Ukia. Dates 
In U. S.-Canada 


Wild,” Joe E. Lewis biopic starring 
Frank Sinatra and Jeanne Crain 
which starts this week. Others on 
the list are “The Tin Star,” Henry 
Twentieth-Fox is putting up an 
advance guarantee of several mil- 
lion dollars in connection with its 
takeover of the’ CinemaScope ver- 


Fonda-Anthony Perkins; “From 
Arongst The Dead,’ James Stew- 

‘CREDITS’ FOR WRITERS’ is! staan inatuct acts 
GUILD DETERMINATION | U. s. and Canada probably around 


art starrer for Alfrec Hitchcock; 
“The Red Nichols Story,” Danny 
Kaye starring in the biofilm; and 
“The Chalk Garden.” 
ateweed. Set. om s Birthday, next February. 

Hassle between Mike Todd and elease deal ties e with the ar- 
Writers Guild of America, West rangement under which 20th puts 
over screenplay credits on “Around Th part pp amg ees. of Magna 
the World in 80 Days,” has prompt- reas orp.’s “South Pacific, 
ed a proposed Guild ruling which | hich is to be made on the 20th lot. 
would bar writers from working|CO™Pany also will release the 
for any producer who refuses to| ROdgers & Hammerstein musical 
arbitrate on credits. Ruling will | ‘" the international market. 
be submitted to general member-| “Oklahoma” is being released 
ship for approval. abroad by RKO. ~ 

Proposed form would prevent; The 20th deal with Magna re- 
writers from working for any pro-|SPects the playoff pattern of the 
ducer not a signatory to the basic |1°44-AO version of “Oklahoma 
agreement unless the producer which is currently running in 24 
agrees to abide by eredit arbitra-| Cities and is skedded to open in 
tion if such procedure is requested. | S°Ven more. 20th will release the 

Guild has ruled that “80 Days” |C’Scoper only in towns where 
screenplay should be credited to Todd-AO run has either ended or 
James Poe, John Farrow and S. J. | ene isn’t contemplated. 
Perelman. Todd insists the film 20th’s investment in both “Okla- 
will carry a solo screenplay credit; homa” and “South Pacific” deals 
for Perelman and declined to at-| with Magna is said to run close to 
tend the grievance committee hear- | $5,000,000. Joshua Logan will di- 
ing slated for last night (Mon.). rect the “South Pacific” tuner. 
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INVESTORS PREP 
MGT. SHOWDOWN 


aa 


Sol C. Siegel, Metro indie pro- 
ducer, was approached to take over 
the presidency of Loew’s Inc., it 
was confirmed yesterdav (Tues.). 
In statement issued on the Coast. 
Siegel declared: “I was apvroached 
by New York regarding the presi- 
dency of Loew's inc. Wiiie i am 
flattered by the presentation, there 
is a problem regarding mv inde- 
pendent production comvany and 
my obligation to it. All negotia- 
tions are in abeyance pending 
further talks.” 

In a “vlaving it cagev” mood. 
Loew’s initially denied the Siegel 
report and then later authorized 
the issuance of the Siegel state- 
ment without any comment. Sie- 
gel’s statement regarding “further 
talks” appears to indicate that the 
final decision may rest on the 
board of directors which meets on 
Oct. 17. 


However, Wall Street sources. 
opposing the present operation of 
the Loew’s Inc. management, have 
strongly indicated that any moves 
made bv the current team would 
he an interim and limited one. 
They seem to feel that the Siegel 
appointment. if it is confirmed. 
would constitute an action of the 
present management grouv which 
the Wall Streeters are determined 
to clean out. 

At any rate, the setup, as pro- 
posed bv the present management, 
would find Siegel as vresident 
with headquarters at the Coast 
studio and in full charse of pro- 
duction. Charles C. Moskowitz, 
v.p. and treasurer. would serve as 
executive v.p. and function as 
chief eastern officer. Arthur M. 
Loew would resume his vost as 
president of Loew’s International. 
Selection of Siegel is seen as a 
move to oust” production chief 
Dore Schary from his post. Schary’s 
contract has about a vear to run. 
but it’s indicated that his pact can 
be bought off or he can function 
at the studio as an indie producer. 

Siegel, who vroduced the suc- 
cessful “High Societv” for Metro 
release. is currently readying 
“Man of Fire,” starring Bing Cros- 
by, for the studio. He vreviously 
served as a producer at Paramount 
and 20th-Fox and legs a long list 
of successful films to his credit. 

Among others “mentioned,” 
some seriously and some not so 
seriously, or voted down by the 
board of Loew’s Inc., for one rea- 
son or another, to become the new 
president of the corporation have 
been Eric Johnston, Léonard H. 
Goldenson, Robert S. Benjamin, 
Charles K. Feldman, Darryl F. 
Zanuck, Sylvester L. (Pa) Wea- 
ver Jr., Charles C. Moskowitz. Ben- 
| jamin Kalmenson, Joseph R. Vogel. 

Goldenson states he was offered 
a deal to sell his 600 United Para- 
mount Theatres and merge the 
broadcasting end of American 
Broadcasting - Paramount Theatres 
Inc. with Loew’s Inc., and join the 
latter. Besides questioning the 
Governmental okay, Goldenson was 
“not interestea.” United Artists 
merger was similarly reported. 
Hollywood agent Charles K. Feld- 
man, who has had success in put- 
ting together sundry indie pack- 
ages and making savvy distribu- 
tion deals for same, is likewise not 
interested—for one thing he has 
long confessed being “just too 
tired to take on any more of a 
load.” Zanuck ditto. Vogel is set to 
head the 117-theatre Loew chain. 


Kalmenson ditto; it’s figurea 
that when Jack L. Warner eases 
his load as the ‘WB prexy, that 
Kalmenson’s horizons are with the 
company. Abe Schneider huddled 
with Arthur M. Loew and the re- 
sult was a new deal for the Colum- 
bia veepee-treasurer with Col. 


The resignations of Paul Man- 
heim, partner in Lehman Bros., and 
Charles P. Stewart, fartner in Laz- 
ard Freres, both of whom repre- 
sent over 1,000,000 shares of the 
5,250,000 shares of Loew’s Inc. 
stock outstanding, is said to be a 
tactical Wall Street move. It is 
expected that, in lieu of a proxy 
fight which seems to be generally 








(Continued on page 18) 
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Suddenly, L.B.’s In N.Y. 


Louis B. Mayer, former 
Metro production chief, is ar- 
riving in New York today 
(Wed.) for an unexpected visit. 
Some reports indicate that 
Mayer’s eastern trek has somie 
connection with the Loew’s 
Inc. situation. 

Although Mayer does not 
hold any stock in Leew’s, it’s 
reported that some of his 
friends are influential stock- 
holders who attribute the film 
company’s decline as_ stem- 
ming from the time of Mayer’s 
exit from Metro. 











Films 14% Off; 
WB, Republic In 
Production Lag 


Hollywood, Oct. 9. 
Major studio film production for 
the first nine months of the year 
is running about 14% behind the 
corresponding period last year. To 
date, the majors have sent 146 films 
before the cameras as compared to 


The task of finding a new presi- 
dent for Loew’s Inc. to succeed 
Arthur M. Loew points up the in- 
dustry’s neglect in developing 
young executive blood to fill the 
shoes of the retiring pioneers. Un- 
like other U. S. industries, the mo- 
tion picture business, for the most 


part, has remained in the tight con- 
trol of the founding fathers and 
when deaths or retirements occur, 
it results in a hectic search for a 
competent successor. 


To outsiders, it must seem 
strange that a company of Loew's 
Inc.’s stature is unab!e to come up 
with an aggressive, young execu- 
tive within its organization trained 
to take over the reins of Arthur 
Loew. As a matter of fact, there 
isn’t an executive in the entire in- 
dustry—perhaps with the exception 
of two—in the 40 to 50 age bracket 
deemed worthy for the Loew’s top 
post. . 


Except for Arthur Loew, the 59- 
year-old son of the late Marcus 
Loew, founder of the company, not 
even the sons of the film industry 
pioneers have been trained to suc- 
ceed their fathers. This situation, 
of course, may be due to‘the pub- 
lic ownership and bank control of 
the major producing companies. 
However, it did not serve as a fac- 
tor in Robert Sarnoff’s ascension to 
the presidency of the National 
Broadcasting Co. 





169 for the same length of time 
last year. 

Bulk of the decline is attribu- 
table to production cutbacks at 
Warners and Republic while both 
studios were in the midst of sale 
negotiations. Warners has s arted 


‘only nine this year compared to 


last year’s 19 while Republic’s out- 
put is down from 15 to seven. 


Universal leads the majors in 
films started so far this year wi ha 
total of 26. Columbia has launched 
25, Metro 19, Allied Artists 18, 
20th-Fox 16, Paramount 14 and 
RKO 12. Paramount’s tally marks 


a jump of six over last year’s figure. | 





BENEDEK HERE FOR 
GERMAN-MADE ‘MOMS’ 


Laslo Benedek, indie director 
whose credits include the Stanley 
Kramer productions of “The Wild 
One” and “Death of a Salesman,” 
is shopping around for a releasing 
deal for a German-language film 
he made about a year and a half 
ago in Hamburg for producer Erich 
Pommer. Originally titled “Sons, 
Mothers and the General,” the film, 
which has English titles, is now 
called “Mothers.” It’s based on a 
novel by Herbert Reinecker. 


Benedek admits the production 
“didn’t go over so good in Ger- 
many,” although it received favor- 
able reviews. It’s concern with the 
Nazi army toward the collapse of 
the Thousand Year Reich just 
didn’t sit well with the German 
public, he stated in New York this 
week. However, reception was 
favorable in both Switzerland and 
Belgium, he claimed. 

Benedek related that Columbia 
had shown interest in taking on 
distribution but decided against 
this when that company’s “Last 10 
Days,” which is of same locale and 
time, failed to score sufficiently at 
the boxoffice. 


Benedek was in New York this 
week en route to the Coast from 
Cuba where he directed “‘The Fever 
Tree” for producer Richard Gold- 
stone under the aegis of Dudley 
International Pictures. 


Nate Blumberg N.Y. to S.A. 


Nate J. Blumberg, Universal's 
board chairman, is in New York to 
attend the company’s regular board 
meeting today (Wed.). 

Tomorrow (Thurs.) he § sails 
with his wife on the S.S. Brazil for 
South America, where he will tour 
the company’s branches and con- 





In exhibition, where many of the 
i\theatre companies are _ family 
owned, the situation is just the re- 
i'verse—the sons of the founders 
|being active in taking over the 
management, 





Republic Facing 
New Proxy Tiff 


Another proxy fight is in the 
offing at Republic. It’s led by a 
group headed by Harry Popkin 
and could come to a head within 
the next two to three weeks. 


| The Popkin faction, aiming for 
‘at least partial liquidation of the 


| 
| 





|Rep assets, has acquired 300,000 
| Shares of Rep stock. Rep prexy 
Herbert J. Yates holds 275,000 
|shares and controls proxies on an 
| additional 400,000. However, the 
|rebel'ious stockholders have been 
| able to grab off 150,600 of these 
| proxies and now feel that their 
| strength is about even with that 
lof Yates. 

| Popkin and his group have of- 
|fers not only for Rep’s Consoli- 
dated Laboratories, but alse for 
the studio property and for the 
remaining library. Bid of $6,000,- 
000 for the latter has come from 
National Television Associates. 
Total coin would come to around 
$20.000,000, representing approxi- 
| mately $10 per share, with 2,000,- 
000 shares outstanding, 


| While no regular Rep stockhold- 
érs meet is skedded until next 
February, there is a possibility that 





| the new group may force a special 


| meet. Vital, but still undetermined, 
jis the position of such men as Ben 
|Goetz and Bernard Smith, both of 
whom hold blocks of stock in the 
company. Popkin is said confident 
'that the indie stockholders in Re- 
public will side with him in any 
proxy fight. 

The one Rep asset for which 
there are no plans is the company’s 
distribution setup, which might be 
continued under a new manage- 
ment, with Rep turning out pic- 
tures via a rental studio. Rep 
execs are currently negotiating 
with 20th-Fox for a takeover of 
the Rep product in Britain and 
likely throughout the world. 

Bevhills investment firm of Can- 
tor-Fitzgerald earlier this year op- 
tioned Yates’ stock at $12 per 
share and conducted a study of the 
company. 





fer with Latin American exhibitors. 


the option lapse. 











However, the outfit let™ « 
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6 FILM REVIEWS VARIETY 
The Ten € ents |0f beauty with a sequerice that is Giant 
(VISTAVISION-COLOR) unelaborate, this being the Pass- (COLOR) 
over supper wherein Moses is 
Three hours and 39 minutes Of | .nown with his family while the| Top cast does full justice to 


epic from the epic-master, 


Cecil B. DeMille. Pictorially 
stupendous. Boxoffice progno- 
sis: strong. Chief flaw: length. 
Secondary objection: conven- 
tional story treatment. 


Paramount release of Cecil B. De Mille 
roduction. Stars Charlton Heston, Yul 
Erynner. Anne Baxter, Edward G. Robin- 
r De Carlo, Deborah Paget, 
features Sir Cedric Hard- 
wicke, Nina Foch, Martha Scott, Judith 
Anderson, Vineent Price. Directed by 
De Mille; associate producer, Henry Wil- 
coxon; written for the screen by Aeneas 
MacKenzie, Jesse sky Jr., Jack 
Gariss, Fredric M. Frank; camera, Loyal 
Griggs; additional photogra hy, J. Pever- 
ell Marley. John arren, Wallace Kelley; 
art direction, Hal Pereira, Walter Tyier, 
Albert Nozaki; set decorations, Sam 
Comer, Ray Moyer; choreography, LeRoy 
Prinz, Ruth Godfrey; makeup, Wally 
Westmore, nk Westmore, Frank 
McCoy; hair stylist, Nellie Manley; sound, 
Tauic H Mesenkop. Harry Lindgren, Gene 
Garvin: special photographic effects, John 
P. Fulton: special photography. Pau 
process photography, Farciot 
Edouart; costumes, Edith Head, Ralph 
Jester, John Jensen, Dorothy Jeakins. 
Arnold Friberg; editor, Anne Bauchens; 


son, Yvonne 
John Derek; 


Lerpae;: 


unit director, Arthur Rosson; music, 
Elmer Bernstein. Previewed at Criterion 
Theatre. N. Y¥., Oct. 3. Running time, 
219 MINS. 
Moses —......0. Ob¥b0 ones Charlton Heston 
Rameses ....sseee 0040000 Yul Brynner 
Nefretiri ....ccceee> .... Anne Baxter 
Dathan ...cecess ... Edward G. Robinson 
Sephora ....- epeceesces Yvonne De Carlo 
| | eae Debra Paget 
DOGNUBR .cccceccccccecsesece John Derek 
DEE. onn00084 064 4 . Nina Foch 
mn.  <iecudecees Sir Cedric Hardwicke 
Vochabe] .cccccccccsce:: Martha Scott 
Memnet ...csercccceess Judith Anderson 
Mn cob ccceceeae eeeeece Vincent Price 
BOGGR .cccsoece svcdbcece John Carradine 
Miriam senceeeasss Bee Eee 
SEEN 04 b.04 c0eee-etes Douglass Dumbrille 
DIAM 6c ccccces 6206be0 Frank DeKova 
ONtAUP .ccccecccce ««» Henry Wilcoxon 
POUNTO 2 ccccccccccccecesss Eduard Franz 
Mered . Donald Curtis 


Hur Ben ‘Caleb. ....... Lawrence Dobkin 


Amminadab ......- Sehevce H. B. Warner 
Elisheba badge sabes teats Julia Faye 
The Blind One ..... ..... John Miljan 
OO are Fraricis J. McDonald 
Remeses FT... .nccccvscces: . Ian Keith 
The Infant Moses ........- Fraser Heston 
EP 50s piv 0054090660085 Paul DeRolf 
Gershom _......>+ eeeeees- Tommy Duran 
R-«meses* Son ....-- +++» Eugene Mazzola 
Korah’s Wife . .......--_ Joan Woodbury 
Kine of Ethiopia........ Woodrow Strode 
EE (on. 0-4 os Gaeee hate o's Ramsay Hill 
Princess Tharbia ........ Esther Brown 





Here at last is the epic, Cecil B. 
De Mille’s super-spectacular about 
the Children of Israel held in 
brutal bondage until Moses, 
prodded by the God of Abraham, 


delivers them from Egyptian tyran- 
ny. It’s a statistically intimidating 
production; the negative cost is 
$13,500,000 and 25,000 extras were 
employed, according to the pro- 
ducer’s count. 

This new version of De Mille’s 
silent (1927) saga, “The Ten Com- 
mandments,” overwhelms its audi- 
ence—it’s that big. Pictorially it 
is greatly impressive, dwarfing all 
cinematic things that have gone 
before it. It’s unlikely that any 
producer other than De Mille 
would have attempted such a 
mammoth project and it’s to be 
doubted that many others could 
have held the extraordinary pro- 
duction under control. He has 
placed legions of men before the 
cameras, constructed sets that 
establish precedent in size and 
against the tremendous backdrop 
tells the great story of the collapse 
of the idolators through divine in- 
tervention. 


That the boxoffice returns will 
be mountainous seems assured. 
Biblical entries of the past have 
won marked public endorsement 
and this one tops them all. Its 
theme, its photographic magnific- 
ence and the truly powerful pub- 
licity campaign must mean that 
“Ten Commandments” will run on 
and on. 


But this department shall refrain 
from predicting any specific gross, 
or the extent to which Paramount 
will or will not make beaucoup 
profit. In the enthusiastic language 
of the trade, a blockbuster is, cur- 
rently, a tall revenue feature. When 
a picture grosses $10,000,000 or 
near it’s blockbusting. But look 
how tall “Commandments” must 
grow before it’s out of the red! In 





shadow of death falls on Egyptian 
first-borns. This is stirring and, 
in contrast with production gen- 
erally, marked by simplicity and 
deep feeling. ‘ 

Curiously, the miracles of God's 
vengeance against the Egyptians, 
as detailed in the Bible, are not 
shown in their entirety. Instead, 
DeMille’s film devotes much foot- 
age to the events prior to the 
plagues and then the exodus, be- 
ginning, of course, with the find- 
ing of the infant Moses in the 
bullrushes by pharaoh’s daughter, 
his original role as Egypitan prince 
and the discovery that he is a 
Hebrew. : 

The Bible left a 30-year hiatus 
in its recounting of Moses’ life— 
from birth to manhood. DeMille 


| |states he tapped ancient historian 


sources and the discoveries of mod- 
ern archeologists to improvise the 
story of the noble Egyptian prince 
who, upon learning the circum- 
stances of his birth, elects to join 
his true people and, commissioned 
by a blazing message on Mount 
Sinai, sets out to “set my people 
free.” 

The miracles of the Bible na- 
turally necessitated camera trick- 
ery if they were to be depicted. 
The creeping shadow of darkness 


that destroyed the Egyptian first- | Lo 


borns, the trans-composition of 
Moses‘ staff into a serpent, the 
changeover of the life-giving wa- 
ter into blood, flames to engulf the 
land and the parting of the Red 
Sea—these are shown. The effect 
of all these special camera devices 
is varying, however, and does not 
escape a _ certain’ theatricality. 
Against which stands the fact that 
DeMille’s endeavors with the op- 
tical process effects set a new high 
in grandeur and photographic en- 
terprise. Perfect realism and con- 
viction are not achieved, but the 
finished prdouct still is impressive. 


Script by Aeneas MacKenzie, 
Jesse L. Lasky Jr., Jack Gariss and 
Frederic M. Frank is a tremendous 
job of organization. One scene 
segues into the next and charac- 
ters in large number come on stage 
in fine continuity. The major flaw 
is* that too much unmeaningful 
material is crowded into the first 
two hours of running time and the 
more uplifting excitement is left 
to the final passages. 

In addition to serving as pro- 
ducer and director of the produc- 
tion, De Mille is sporadically heard 
as narrator to provide explanatory 
notes and appears in a two-minute 
prolog to comment on his source 
material. 


Performances meet requirements 
all the way but exception must be 
made anent Anne Baxter as the 
Egyptian princess Nefretiri. In ex- 
pressing her intense love for 
Moses, even after discovering his 
background, Miss Baxter leans 
close to old-school siren histrionics 
and in instances this is out of syne 
with the spiritual nature of “Com- 
mandments.” 


Charlton Heston is an adaptable 
performer as Moses, registering as 
the conquering hero at the start 
and, later, revealing inner glow as 
he is called by God to remove the 
chains of slavery that holds his 
people. Yvonne De Carlo is Se- 
phora, the warm and understand- 
ing wife of Moses. Yul Brynner 
is expert as Rameses. who inherits 
the Egyptian throne and seeks to 
battle Moses and his God until he’s 
forced to acknowledge that ‘Moses’ 
God is the real God.” 

Competent work is done, too, by 
Edward G. Robinson, as the evil 
Hebrew; John Derek as Joshua; 
Debra Paget as Lilia, upon whom 
Robinson’s covetous eyes fall; Sir 
Cedric Hardwicke, the pharoah 
who favors Moses until he learns 
of his birth; Nina Foch as the prin- 
cess who finds the infant Moses 
and declares him as her own; Mar- 


line with this, though, Par execu-!tha Scott as Moses’ real mother 


tives have unabashedly asserted 
that they have an economically 
supreme property. 


- 


| 


who sets him afloat in a basket to 
escape the pharoah’s edict denrand- 
ing death for all Hebrew male in- 


No critical appraisal can be pure | fants; Judith Anderson as the ser- 


rave. While De Mille has broken i 
|; who 
| Moses. 


new ground in terms of size, he has 
remained conventional with the 
motion picture as an art fori. 
‘Emphasis on physical dimension 
has rendered neither awesome nor 
profound the story of Moses. The 
eyes of the onlooker are filled with 
spectacle. Emotional tug is some- 
times lacking. 


“Commandments” is too long. 
More than two hours pass before 
the intermission and the break is 
desperately welcome. Scenes of 
the greatness that was Egypt, and 
Hebrews by the thousands under 
the whip of the taskmasters, are 
striking. The construction of a 
Zigantic new city to please the 
as is extremely impressive. 

ut bigness wearies. There’s simply 
too much, Then, intermission. 

“Commandments” hits the peak 





in the pharoah’s household 
witnessed the finding of 

Also offering contributions 
among the mighty cast are Vin- 
cent Price, John Carradine, Olive 
Deering, Henry Wilcoxon, H. 
Warner and Ian Keith. 


Elmer Bernstein has provided a 
sensitive musical score. Rating 
nods for the overpowering photog- 
raphy, splendid in VistaVision and 
Technicolor except for some in- 
stances of obvious hocus pocus, 
are Loyal Griggs, as the top man 
behind the camera; assists by J. 
Peverell Marley, John Warren and 
Wallace Kelly; John P. Fulton, 
special effects; Paul Lerpae, opti- 
cal photography, and Farciot Edou- 
art, process photography. 

Set decoration and construction, 
costumes and art direction are 
other important credits. Gene. 








Edna Ferber’s powerful Texas 
saga of cattle, oil and race 
bias. Despite over-length, it’s 
excellent entertainment and 
rates as b.o. dynamite. 





Warner Bros. release of George 
Stevens production. Stars Elizabeth Tay- 
lor, Rock Hudson, James Dean; features 
Carroll Baker, Jane Withers, Chill Wills, 
Meriaeted pueted'hy Ceonge Slavens 
nis Ho r. rec y George 5 
Seresantas , Fred Guiol and Ivan Moffat 
from na Ferber novel of same title; 
camera (Warner-Color), William C. Mel- 
lor; editor, William Hornbeck; songs, 
Paul Francis Webster and Dimitri Tiom- 
kin; music composed and conducted by 
Tiomkin; production design, Boris Leven. 
Previewed at the Criterion Theatre, N.Y., 
Oct. 4, 56. Running time, 198 MINS. 


Leslie Lynnton . Elizabeth Taylor 
Bick Benedict Rock Hudson 
GE: TEE 5 >’. « - ose esepeecoes James Dean 
Luz Benedict II ......++.++ 
Vashti Snythe 
Uncle Bawley 


Jane Withers 
Chill Wills 


Luz Benedici ... Mercedes McCambridge 
Angel Obregon III ......... -- Sal Mineo 
Jordan Benedict III ...... Dennis Hopper 
Mrs. Horace Lynnton...... Judith Evelyn 
Dr. Horace Lynnton .......... Paul Fix 
Sir David Karfrey ....... Rodney Taylor 
Bob Dace  ....cccceeceeee Earl Holliman 
Pin Snythe ...ccces--- Robert Nichols 
Se ND uc ces ccense . Alexander Scourby 
Judy Benedict ........-+- ran Bennett 
Whiteside .....cccccccees Charles Watts 
PE oo skcunescoesegeess Elsa Cardenas 
Lacey Lynnton .......-.+. Carolyn Craig 
Bale CUmER .....ccvecesnscoves Monte Hale 
Adarene Clinch....... Mary Ann Edwards 
Gabe Target ....sceeeseees Sheb Wolley 
Angel Obregon I ........ _Vietor Millan 
2 <i 10% -hneoo ahnee Mickey Simpson 
Mrs. Obregon ....+s+++++: Pilar del Rey 
Dr. GUErra ..ccccccesceses Maurice Jara 


Noreen Nash 


SWazeY ..cccccscccccs Napoleon Whiting 
WOES .cccccccccdscoceses™ Ray Whitley 
LUDO cccccccsccocsescscoce Tina Menard 





There is a sound theory about 
story-telling. “Alice in Wonder- 
land” stated it a long time ago. 
Start at the beginning and go on 
to the end and then stop. “Giant,” 
with a running time of fully three 
hours and 18 minutes, violates that 


concept, but it is also, for the most 
part, an excellent film which reg- 
isters strongly on all levels, wheth- 
er it’s in its breathtaking pano- 
ramic shots of the dusty Texas 
plains; the personal, dramatic im- 
pact of the story.itself, or the re- 
sounding message it has to impart. 


One immediately wonders what 
sort of reception “Giant” will be 
accorded in Texas, where the Edna 
Ferber novel was not popular. For 
the. picture stands squarely on the 
book, and the Texans on the screen 
are presented with penetrating 
realism in a story that pulls no 
punches. Texas apart, “Giant” 
rates as sock boxoffice. 


Many elements have been fused 
to make “Giant” click. Producers 
George Stevens and Henry Gins- 
berg have spent freely to capture 
the mood of the Ferber novel and 
the picture is fairly saturated with 
the feeling of the vastness and the 
mental narrowness, the wealth and 
the poverty, the pride and the pre- 
judice that make up the Texas of 
today and yesterday. Here is an 
unflattering vivid portrayal of this 
rugged state where cattle raising 
was in part supplanted by oil der- 
ricks, and where people scaled ,the 
economic ladder from rancher to 
millionaire almost overnight. 


But if production values are al- 
most overpowering, the perform- 
ances in this film match them un- 
der Stevens’ direction. Trio of 
Elizabeth Taylor, Rock Hudson and 
James Dean turns in excellent por- 
trayals, with each character mould- 
ed in a strongly individual vein. 
Carroll Baker, here introduced in 
her first important part, proves 
herself a most competent actress. 


It’s one of the troubles with such 
super-long pix that there is a 
tendency to lose identification with 
the characters. Yet, in “Giant,” the 
personal relationships aren’t sub- 
dued by the temptation to concen- 
trate on pictorial values. These 











Wee Geordie 
(GEORDIE) 


George K. Arthur release of 
Launder and Gilliat produc- 
tion. (British Lion) “Reviewed 
in Variety from _ London, 
Sept. 28, 1955. Stars Alastair 
Sim, Bill Travers; features 
Brian Reece, Raymond Hunt- 
ley, Miles Malleson, Jack Rad- 
cliffe, Francis de Wolff, Norah 
Gorsen. Directed by Frank 
Lounder. Screenplay by Sid- 
ney Gilliat and Launder from 
novel by David Walker; cam- 
era, Wilkie Cooper; editor, 
Thelma Connell; music, Wil- 
liam Alwyn. 

Myro opined: “With its rich, 
colorful Scottish Highlands 
background and the simple 
charm of its story, “Geordie” 
is essentially a British picture 
in content and treatment. Yet 
it has that quality which will 

ive it its wider appeal, mak- 
ng it a sock attraction for the 
domestic market and possibly 
a lively entry for the U, S. art 
houses despite its inadequate 
marquee values,” | ' 





people are alive, they have warmth 
and dimension, and they become 
real in their inter-related prob- 
lems. 

Story starts when Hudson, as 
Bick Benedict, comes to Maryland 
to buy a black stallion and finds 
and marries Miss Taylor, a beauti- 
ful and strongwilled girl, who is 


now to be transplanted from the} 


gentle green of her state to the 
dusty gray of Texas in the early 
twenties. In her new home she 
clashes with Bick’s sister, Mercedes 
McCambridge, who is killed riding 
the stallion. The years pass, and 
as Miss Taylor gets to like her-new 
home state, she also rebels against 
its prejudice against the Mexican 
laborers. The marriage almost 
breaks up, but Hudson persuades 
her to return to the ranch. 


Jett, a ranchhand, played by 
James Dean, antagonistic to Hud- 
son, finds oil on his little plot and 
realizes an ambition to become 
rich. At the start of World War II, 
he convinces Hudson to allow oil 
drilling also on Hudson’s ranch 
and the millions come flowing in. 
But money only intensifies Dean's 
bad characteristics. Now nick- 
named Mr. Texas, he is a heavy 
drinker and continues to play his 
ruthless game. Hudson’s son, Den- 
nis Hopper, marries a Mexican girl 
and the prejudice issue comes to 
a head even as there is a final 
showdown between Hudson and 
Dean. Pic ends on the racial note, 
with the camera closing in on the 
eyes of Hudson's two grandsons— 
one a Nordic child, the other half 
Mexican. 


Stevens and scripters Fred Guiol 
and Ivan Moffat did not flinch the 
discrimination angle. “Giant” isn't 
preachy—although in the end it 
comes close to it—but it’s a power- 
ful indictment of the Texas superi- 
ority complex. Not since Darryl F. 
Zanuck found the courage to make 
“Pinky” and “Gentlemen’s Agree- 
ment” has the screen spoken out 
with such a clear voice against 
group snobbery. In fact, the pic- 
ture makes that point even strong- 
er than it’s in the book. Film at 
the end has -a crashing fight in 
which Hudson stands up with his 
fists for the right of a Mexican 
couple to eat in a diner. This leads 
to a poignant and moving scene in 
which Miss Taylor, now middle- 
aged, tells Hudson (who has preju- 
dices himself) of her admiration 
for him. 


In the light of the current death | 


cult starring the late James Dean 
it’s probably safe to assume that 
he’ll be the strongest draw on the 
“Giant” marquee. No one should 
be disappointed, and the film only 
proves what a promising talent has 
been lost. As the shiftless, envious, 
bitter ranchhand who hates society, 
Dean delivers an _ outstanding 
portrayal. Plenty of screentime 
is devoted to him, and he makes 
the most of the juicy role. Wheth- 
er in his scenes with Miss Taylor, 
whom he admires, or as the oil 
tycoon who shows up at a banquet 
in his honor in a drunken stupor, 
Dean is believable. It’s a sock per- 
formance. 


Miss Taylor, whose talent and 
emotional ranges have _ usually 
seemed limited, turns in a surpris- 
ingly clever performance that reg- 
isters up and down the line. She 
is tender and yet stubborn. Curi- 
ously enough, she’s far better in 
the second half of the film, when 
her hair begins to show some gray, 
than in the earlier sequences. Poy- 
traying a woman of maturity, who 
has learned to adjust to a different 
social pattern, Miss Taylor is both 
engaging and beautiful. Her cos- 
tumes, incidentally, are most at- 
tractive throughout. 


Hudson achieves real stature as 
Bick Benedict. A good deal of un- 
derstanding goes into his perform- 
ance as a man who sees a ranching 
tradition destroyed by oil and 
whose son prefers*medicine. He is 
excellent in adjusting to, but nev- 
er seemingly comprehending, the 
changes going on around him. With 
“Giant,” Hudson enters real star 
status. 


Large cast -features many fine 
characterizations. Miss Baker is 
charming as the highspirited Luz 
Benedict attracted by Dean; Mer- 
cedes McCambridge as Hudson’s 
rawboned sister gives a_ tight, 
down-to-earth performance, but is 
occasionally stylized and hard to 
understand; Jane Withers, Chill 
Wills, Alexander Scourby, Robert 
Nichols, Charles Watts are all in 
perfect tune as Texans who live 
around the Reata ranch; Sal Mineo 
registers as the Mexican boy; Den- 
nis Hopper is good as Jordan, Hud- 
son’s son and Elsa Cardenas is at- 
tractive and subdued as the girl 
he marries. Earl Holliman con- 
tributes importantly as Bob Dace, 
the laconic ranch youngster who 
marries Fran Bennett, Hudson’s 
daughter. 

Good also in smaller parts are 
Judith. Evelyn, Paul Fix and Rod- 
ney Taylor. 


“Giant” is not one but many 


stories; too many perhaps. And 
director Stevens has possibly al. 
lowed himself too much freedom 
in taking his time to pull all the 
strands together and weave them 
into a proper whole. The pace of 
the picture is frequentiy leisurely 
and some scenes, such as the burial 
sequence, are not only unnecessary 
but also impede the proper flow 
of the story. A g half hour 
could be cut from the film without 
hurting it. 


Yet, Stevens’ direction on the 
whole is topnotch and distinctive. 
In his hands, “Giant” makes the 
transition from the old Texas to 
the new with vivid intensity, catch- 
ing not only the changes wrought 
by time and money, but also focus- 
ing on the contrasts of modern 
Texas, where social graces are but 
skindeep and distances are covered 
by the oil-rich ranchers in their 
private planes. Final banquet 
scene, and the raucuous behavior 
of the people in the ballroom, is a 
testament to Stevenson's astute- 
ness. Fight footage catches some 
of the raw power of the brawl in 
“Shane.” 

Lenser William C. Mellor de- 
serves some sort of award for his 
work. He has achieved stunning 
effects and “Giant” benefits im- 
measurably from his realism. His 
camera has captured here some of 
the most impressive vistas seen on 
the screen to date. 


Unfortunately, the WarnerColor 
isn’t all it should be, particularly 
in the earlier sequences. Flesh- 
tones show up very dark and the 
performers’ makeup becomes ob- 
vious. Some of the closeups, par- 
ticularly of Miss Taylor, are hurt 
by the vaseillating tint effects. 
Color improves later in the pic 
_ is stunning in the outdoor 
shots, 


Dimitri Tiomkin has written the 
music and Paul Francis Webster 
the lyrics to two songs in the film, 
“Giant” and “There’s Never Been 
Anyone Else But You.” They're 
melodious, but Tiomkin’s back- 
ground score doesn’t measure up 
to the overall quality of the pic- 
ture. It’s rousing in parts and un- 
necessarily emotional in others. 

William Hornbeck's editing is a 
| craftsman-like job although there 
|are a few choppy sequences. On 
|the whole, “Giant” fully measures 
| up to its expectations. At the b.o., 
,it.can’t do anything but collect 
Texas-size chunks of coin. 

Hift. 








No Place To Hide 
(COLOR) 





Close to zero as entertainment. 





; Hollywood, Oct. 9. 
Allied Artists release of a Josef Shaf- 
tel production. Stars David Brian, Marsha 


Hunt; features Hugh Corcoran. Ike Jar- 
|lego Jr., Celia Flor, Eddie Infante. Di- 
rected by Shaftel. Screenplay, Norman 


Corwin, based on story by Shaftel; cam- 
era (De Luxe Color), Gilbert Warrenton: 
editor, Arthur H. Nadel; music. Herschel 


Burke Gilbert, Previewed Sept. 28, 56. 
Running time, 70 MINS. 

See ME cb cco cba nos ecece David Brian 
Anne Dobson ...........-- Marsha Hunt 
Greg Dobson ...... sevens Hugh Corcoran 
RaMon .....scceve Covet Ike Jarlego Jr. 
Miss Diat ....ccccccccccees Celia Flor 
Colonel Moreno ,....<...; Eddie Infante 
| Manuel .......cccecccccess Manuel Silos 
VES: os bu 0-000-0%066 60560040 Lou Salvador 
ee PREV PRs Pianing Vidal 
Dr. Mateo ...ccccccces Alfonzo Carvajal 
ND xb eho was co wi Vicenta Advincula 





This Josef Shaftel production, 
lensed entirely in the Philippines, 
is unbelievably poor, its sole asset 
jthe interesting backgrounds of 
|Manila. Due to its motivating 
moppet character, one of the most 
'tnoroughly obnexious ever dreamed 
| up, the story during its full unfold- 
|ment hits a single chord: audience 
jirritation. Allied Artists will have 
'a tough time selling this one, even 
|to the least discriminating situa- 
tions. 

The Shaftel yarn, also written 
and directed by producer, deals 
with an American doctor, accom- 
panied by his wife and young son, 
going to the Philippines to con- 
tinue experiments on a drug to be 
used as an antidote for the most 
deadly germ ever discovered. 
These germs are isolated in a num- 
ber of bright-colored round cap- 





sules, which the doctor's son, 
thinking’ they’re marbles, takes 
from the lab. Aetjon thereafter 


follows the attempts by the father, 
the police, the army, to locate the 
boy before the capsules melt and 
loose their fearsome load. Boy and 
his Tagalog pal elude them, think- 
ing American lad’s dog which came 
into contact with the germ is to 
be killed. The mad chase takes 
spéctator through the streets of 
ae for a good look-see of the 
city. 

David Brian is the doctor and 
Marsha Hunt his wife, both lost in 
the maze of ridiculous story devel- 
opment. Hugh Corcoran enacts the 
son, almost impcssible to under- 
stand, and balance of cast is com- 
posed of Filipino talent. 

’ Gilbert Warrenton is responsible 
‘fer the fine color photography. 
—— technical credits —_ 
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The Search for Bridey 
Murphy 


Just another programmer; 
breaks too late to benefit from 
retrogression ballyhoo. 


Hollywood, Oct. 4. 

Paramount release of Pat Duggan pro- 
duction. Features Teresa Wright, Louis 
Hayward, Nancy Gates, Kenneth Tobey. 
Richard Anderson. Direction and screen- 
lay, Noel Langley. From the book by 
orey Bernstein; camera, John F, War- 
ren; special photographic effects, John 
P. Fulton; editor, Floyd Knudtson; music 
supervision, Irvin Talbot. Previewed Oct. 
2, 56. Running time, 84 MINS. 








-da- POwks + Sean kite +6 Teresa Wright 
Morey Bernstein ......... Louis Hayward 
Hazel Bernstein .........- Nancy Gates 
Rex Simmons ......... Henneth Tobey 
ee. eer Richard Anderson 
DE 151 ssh esucen ee cbuek ea Tom McKee 
Cee SEE» ccccechéseensh Janet Riley 
gerry Thomas ...665..-:; Charles Boaz 
See ....>sarevase Lawrence Fletcher 
Father Bernard ........ Charles Maxwell 
Professor .sseeeeees Walter Kingsford 


Noel Leslie 
William J. Barker 


meee Canee.....+ccrees 
William J. Barker 





Rridey (15) Filene Jan«csen 
ee MD: ods ccsekeb ae Bradford Jackson 
a Ree James Kirkw 
SD os cree e nea he Hallene Hill 
Se SEE: cdkewseunees Denise Freeborn 
MER: rocunse dds adns Ruth Robinson 
Paramount's “The Search for 


Bridey Murphy” is presumably 
breaking too late to reap any par- 
ticular benefit from the retrogres- 
sion hypnosis craze sparkplugged a 
year and more back by publication 
of Morey Bernstein’s book. Like 
yesterday's headline, it’s just an- 
other picture, lacking the timely 
bollyhoo punch that might have 
made the difference. 


There's too much case history 
and not enough entertainment in 
the Pat Duggan production. There 
may be same special interest value 
for the staunch fan of hypnosis, 
but others will find it dull and 
talky as scripted and directed by 
Noel Langley. The methodical de- 
velopment of the story of how 
Bernstein age-regressed Ruth Sim- 
mons, Colorado housewife, back to 
another time and another life, 
hasn't enough suspense or excite- 
ment to hold attention. It’s only 
near the end of the experimenting, 
when Mrs. Simmons almost doesn’t 
come back to her real self, that 
tension is felt. 


With static characters to bring 
off, it’s surprising the cast does as 
well as it does. Teresa Wright 
plays the deep-trance' subject, 
while Louis Hayward is the ama- 
teur hypnotist, Bernstein. Nancy 
Gates as the latter’s wife; Kenneth 
Tobey, as Mr. Simmons; and Rich- 
ard Anderson, doctor friend, are 
the other principals and all are 
satisfactory. 

In the “astral world” searching 
for Bridey, Eilene Janssen engag- 
ingly plays the Irish maid in her 
late teens. The elderly, and dead, 
Bridey is played by Hallene Hill. 
Two other age periods are repre- 
sented by Denise Freeborn and 
Ruth Robinson. Playing Bridey’s 
husband at various ages are Brad- 
ford Jackson and James Kirkwood. 

Special effects in the “astral 
world” sequences are quite good as 
lensed by John P. Fulton. Other- 
wise, the physical values have a 
budget look that does not permit 
much polishing by John F. War- 
ren’s straight photography. Back- 
ground score strikes an eerie note 
that is just right under the music 
supervision of Irvin Talbot. 

Brog. 


Stagecoach to Fury 
(REGALSCOPE) 





Okay western for program 
bills; in RegalScope anamor- 
phic, black-and-white. 





Hollywood, Oct. 9. 

20th-Fox release of Earle Lyon (Regal 
Films) production. Stars Forrest Tucker, 
Mari Blanchard, Wally Ford, Margia Dean; 
features Rudolfo Hoyos, Paul Fix, Rico 
Alaniz, Wright —'. Ian MacDonald. 
Directed by William Claxton. Screenplay, 
Eric Norden; story, Norden and Earle 
Lyon; camera, Walter Strenge; editor, 
Carl Pierson; music, Paul Dunlap. Pre- 
viewed Oct. 4, 56. Running time, 75 MINS. 
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Acceptable supporter has some 
added interest via being lensed in 
black-and-white RegalScope (Actu- 
ally CinemaScope since it was that 
anamorphic equipment that was 
used) and the photographic values 
are a definite plus. 


Picture is one of several Regal 
Films will make for 20th-Fox re- 
lease. Earle Lyon proseeet from a 
story he wrote with Eric Norden, 
with the latter scripting. While the 
budget was small and tight, good 
effects have been achieved and had 
the story been a bit better devel- 
oped the overail entertainment 
avereage would have been excel- 





lent for release intentions. For 
action purposes the tempo could 
have been speeded up, but other- 
wise William Claxton’s direction 


unfolds the plot well and handles | 


the cast ably. 


The stagecoach to Fury is held | 


up at a relay station by a band of 
Mexican outlaws led by Rudolfo 
Hoyos and the passengers kept 
prisoners while the gang waits for 
the gold shipment that is to be put 
on the stage. The strain brings out 
the true characters of the assorted 
prisoners and flashbacks on sev- 
eral are used to establish why they 
were aboard the stage. The flash- 
backs slow the pace sormhewhat, but 
eventually Forrest Tucker, stage 
guard; Paul Fix, the driver, and 
Wally Ford, a cowardly judge who 
turns brave at the end, get the 
best of Hoyos and save the gold. 

-The above trid performs well. 
Mari Blanchard takes care of the 
sa. demands of the nlot as an 
amoral dame fleeing with the for- 
tune of the husband she had 
had killed. Margia Dean is okay as 
the other femme stage passenger, 
as is Wright Kirg, gunslinger who 
is no match for the bandits. Hoyos 
is excellent and there are assists 
from Rico Alaniz, Ian MacDonald 
(also associate producer on pic), 
William Phillips, Ellen Corby 
(seen in a flashback), Alex Mon- 
toya, and others. 

Walter Strenge was respon- 
sible for the topnotch lensing, the 
outdoor location shots being espe- 
cially good. Paul Dunlap’s score 
handily accents the mood and the 
editing by Carl Pierson keeps the 
footage down to 75 minutes. 

Brog. 


X the Unknown . 
(BRITISH) 





Fanciful meller, with strong 
suspense angles, should make 
sturdy dualer in U.S. as well 
as in Britain. 





London, Oct. 2. 

Exclusive Films’ release of Hammer 
Film (Anthony Hinds) Production. Stars 
DeanJ Jagger, Edward Chapman, Leo 
McKern. Directed by Leslie Norman. 
Screenplay, Jimmy Sangster; camera, 
Gerald Gibbs; edtor, James Needs; music, 
James Bernard. At Pavilion, London. 
Running time, 78 MINS. 
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“X the Unknown” is a highly 
imaginative and fanciful meller, 
with tense dramatic overtones 
which will help it along at the box- 
office. As in Britain, film needs 
shrewd and careful coupling for a 
double bill, but with suitable con- 
ae selection should register 
sturdy biz in the U.S., too. 

Made with creditable slickness, 


it tells a story which is completely | 


absorbing, though totally unbeliev- 
able. There’s little letup in the 
action, and suspense angles are 
kept constantly to the forefront. 
Laboratory experiments in an 
atomic research station have an 
impressive, but familiar appeal, 
though ultimately they play a key 
role in the plot. War Office cooper- 
ated in the production, and its seal 
on a story of this kind should have 
some value. 


The “unknown” of the title is a 
quantity of radio-active mud dis- 
covered on the Scottish moors dur- 
ing a military exercise, which 
causes the death of a _ soldier, 
proves fatal to a boy playing in 
the vicinity and penetrates the 
radiation room of a hospital, kill- 
ing a doctor and sending a nurse 
out of her mind. Dean Jagger, as 
a scientist at a local atomic re- 
search station, has no logical ex- 
planation but comes to the con- 
clusion that the eruption is at- 
tracted to all forms of radio-active 
energy and that it will doubtless 
head for their atomic pile. There’s 
no immediate solution and their 
only hope is to try out their atomic 
neutralizer which is still in the ex- 
perimental stage. 


The scenes on the desolate moor, 
the sight of the grim atomic mass 
movin relentlessly towards its 
main target, the closeups of the 
radio-active victims, and the ulti- 
mate efficacy of the neutralizer 
combine in achieving a tense, al- 
most horrific atmosphere. The act- 
ing, though mainly stereotype in 
style, is in the same vein, with 


Jagger, Edward Chapman and Leo 
McKern leading a vigorous cast. 
Marianne Brauns does a standout 
bit as the nurse, revealing a warm 
pert personality. Technical Be anocery 
yro. 


are standard. 





As to That Bull 


Los Angeles. 











Editor, VARIETY: 

Everybody, including VARIETY, 
seems to have muffed the fact that 
“The Brave One” is the same story 
that Orson Welles used in one of 
the four evisodes that he tried to 
make for RKO many, many years 
ago. You will remember, perhaps, 
that he was stopped in mid-pro- 
duction while shooting the story 
about a raft, and about the mardi 
gras in Rio de Janeiro.* 

Kenneth Macgowan. 

*He finished the first part of 


City. 





Between Heaven and 
Hell 
(C’SCOPE—COLOR) 





Well done action picture based 
on the Francis Gwaltney 
(Pacific) war novel, Shapes as 
sturdy b.o. entry. 





20th-Fox release of David Weisbart pro- 
duction. Stars Robert Wagner, Terry 
Moore, Broderick Crawford, Buddy Ebsen; 
features Robert Keith, Brad Dexter, Mark 
Damen, Ken Clark, Harvey Lembeck, 
Skip Homeier, L. Q. Jones, Tod Andrews, 
Biff Elliot, Bart Burns. Directed by Rich- 
ard Fleischer. Screenplay, Harry Brown, 
from Froncis Gwaltney novel; camera 
(Color by DeLuxe), Leo Tover; editor, 
James B. C'ark; music, Hugo Friedhofer. 
Previewed in N. Y., Oct. 8, °56. Running 
time, 94 MINS. 
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As the memory of the last war 
recedes, the stories to come out of 
that war are getting a sharper and 
more critical perspective. “Be- 
tween Heaven and Hell,” produced 
with vivid realism by David Weis- 
bart, serves as a pertinent ex- 
ample. It’s a good, hard-hitting ac- 
tion film, replete with the usual 
heroics but also full with the ugly 
realization that .the men _ who 
fought the war were far from per- 
fect. : 

There is little question this isn’t 
a picture of which the Pentagon 
can be expected to approve. One 
of the officers in it is a coward. 
Another is a vicious brute who 
struts around covered by body- 
guards with automatic rifles. Only 
at the end, recognized as a psycho, 
is he relieved of command. The 
hero, played by Robert Wagner, is 
a moody Southerner in whom the 
camaraderie of danger awakens a 
social consciousness. 

The Francis Gwaltney novel, 
adapted by Harry Brown for the 
screen, painted a vivid picture of 
battle. The film, directed by Rich- 
ard Fleischer with a view to achiev- 
ing maximum realism, captures the 
|sights and sounds of the Pacific 
| fighting and generates a good deal 
of tension-and excitement. Not all 
of it is believable, and Wagner's 
final rushing down the Jap-in- 
fested mountain is almost ludi- 
crous as he sideswipes one Jap 
party after the other. Yet many of 
the other battle scenes explode on 
the CinemaScope screen with ap- 
propriate sound and fury. 

Terry Moore is the only girl in 
the pic and she’s adequate—but no 
more—in a brief role. Wagner 
gives a good, low-key performance 
| as the boy who gets busted to pri- 
| vate after he hits an officer who 
| has killed the men in his patrol. 
Broderick Crawford is loud and 
| overbearing as the psycho colonel. 
| His role is made harder since the 
|picture fails to point out that 
ithe colonel is in charge of a group 
of misfits. 

Buddy Ebsen stands out with a 
skillfull characterization as Wag- 
ner’s buddy; Robert Keith is sym- 
pathetic as the colonel, and Har- 
vey Lembeck contributes some 
humor as the Chicago boy in a 
Southern outfit. 

Adapter Brewn has concentrated 
on the war parts of the book, re- 
taining only enough of Wagner’s 
earlier background to establish his 
later realization that sharecroppers 
are also people. The philosophiz- 
ing is, at times, a little hard to 
take and out of place. Director 
Fleischman has drawn the most 
out of the action scenes. Some of 
the jungle vere look phony on the 
big screen. The LeDuxe tint effects 
are topnotch as per usual. Leo 
Tover handled the camera on this 
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the bull story, in which the bull | Marie Louise Riviere 
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one with skill. Story is told partly 
in flashback, but remains fluid. 
Editing by James B. Clark has 
merit and so has Hugo Friedhofer’s 
music. Hift. 


The Grand Maneuver 
(FRENCH—-COLOR) 


anaigipligiat 
Rene Clair tinter seasoned 
with plenty Gallic charm. A 
boon for the arties. 





United Motion Picture Organization re- 
lease of a Filmsonor production. Stars 
Michele Morgen, Gerard Philipe; features 
Brigitte Bardot, Yves Robert, Jean 
Desailly, Pierre Dux, Jacques Francois, 
Lise Delamare, Jacoueline Maillan, Maga- 
lie Noel. Directed by Rene Clair. Screen- 
play, Clair; camera (Eastman color), Rob- 
ert Le Febvre; music, Georges van Parys. 
Previewed Oct. 1, °56, at the Sutton The- 
atre, N. Y. Running time, 104 MINS. 
Michele Morgan 


Gerard Philipe 
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Those who expect only “great 
things” from Rene Clair probably 
will be disappointed in “The 
Grand Maneuver.” Those who 
come merely to be entertained will 
find this bittersweet comedy- 
romance a thoroughly diverting, 
light-hearted and yet frequently 
thoughtful bit of Gallic fluff, done 
up in excel’ent colcr and acted out 
by an engaging company. 

“Grand Maneuver” is set in a 
little French garrison town prior 
to World War I. It has as its main 
theme a bet made by cavalry offi- 
cers that one of their numbers will 
conquer a lady prior to the start 
of summer maneuvers. He exe- 
cutes this bit of trickery, but falls 
in love while doing it, and in the 
end loses the lady of his heart. 

Clair’s sense of humor, 
pressed both in the dialog 
somehow also in the exaggerated 
wocing engaged in by the color- 
fully costumed officers, gives the 


ex- 


picture a value that should pav off | 


in regular carriage trade. Add to 
that the performances of Michele 
Morgan and Gerard Philipe which 
come close to perfection. Philive 
particularly turns in a highly ani- 
mated characterization and he 
registers soundly in every mood. 
Miss Morgan has not much more 
to do but look lovely as the smit- 


ten divorcee. Her quiet dignity is 
appealing. 

In other parts, Brigitte Bardot 
is charming as the flirtatious 


Lucie; Yves Robert is excellent as 
Felix and Jean Desailly hits it en 
the nose as Miss Morgan’s stuffy 
suitor. 

Clair has an uncanny eye for 
composition and he works with 
gentle pastel colors that at times 
take on the quality of paintings. 
Some of the scenes are grandly 
staged and very effective. This 
isn’t Clair at his best, but his 
merger of fun and_ seriousness: 
Philipe’s desperate predicament at 
the end; his staging of little inti- 
mate scenes, are all effective and 
blend into a most enjoyable fitm. 

There are moments of overplay, 
which don’t ring true, and the 
story itself is given a _ rather 
leisurely treatment. Robert Le 
Febvre’s lensing is top-notch. 

Hift. 


U.S. Not Snappy 


Continued from page 3 =e 

















cans had been tightened up even 
as they were eased for local indie 
distribs. 

New deal is virtually set with 
Pakistan. It allows free remit- 
tance of current and blocked earn- 
ings, but sets an import quota of 
240 U.S. films. The American dis- 
tribs feel this is ample, particu- 
larly since additional permits may 
be granted if they’re needed. Last 
year, the remittance limit was 1,- 
200.000 rupees (about $240,000). 

Talks continue in the Philippines 
where the U.S. industry is faced 
with severe restrictions down the 
line. MPEA feels that some sort 
of compromise will be reached 
also in Manila, so far one of the 
best of the Far Eastern markets 
for «the U.S. 


Dreamland Up To Date 


New Orleans, Oct. 9. 

The Dreamland, once one of 
the city’s legitimate theatres but 
mostly a film house kas reopened 
following remodeling and refur- 
bishing under C. C. Clare Woods, 
executive veep of United Theatres. 

Improvements include new pro- 
jection equipment and stereophonic 
sound, air-conditioning and wide 
screen, 





and | 


A Hill in Kerea 
(BRITISH) 


Well-made war episode show- 
ing British minor skirmish in 
Korea; exciting but unpreten- 
tious. 





~ 





London, Oct. 2. 

British Lion release of Ian Dalrymple 
Wessex Film Production. Stars George 
Baker, Stanley Baker, Harry Andrews, 
Michael Medwin. Directed by Julian 
Amyes. Screenplay by Ian Dalrymple 
from novel by Max Catto: camera, 
| Freddie Francis; editor, Peter Hunt; 
music, Malcolm Arnold. At Odeon, Mar- 
ble Arch, London, Sept. 18, ’55. Running 
time, 81 MINS. 
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Although British film producers 
have covered ground in most the- 
tres of war, this is the first in- 
stance where Korea has been used 
to dramatize an actual incident in 
the campaign. It is litt'e more than 
an incident, depicting the adven- 
tures of a small patrol sent to find 
out if a village is inhabited by the 
enemy. Its dedication is a tribute 
to the young drafted soldiers who, 
on this occasion, constitute 82° of 
the force. 


Story is based on a book, but 
records actual events. There are no 
base camp sets, nor home scenes 
before the inducted boys join the 
army. All the action, humor and 
pathos centers on the mixed bunch 
from every walk of life,wisecrack- 
ing, beefing and just plain scared, 
comprising one _ rookie officer, 
three regular soldiers, including 
one sergeant. The remainder are 
untried civilians. 


From the silhouetted patrolmen 
setting out on a thankless, dan- 
gerous task, story grows through 
their efforts to dodge, or over- 
power, the lurking Chinese, reach 
their objective, and fird a way 
back although blocked on all sides. 


With the subdued lighting used 
|throughout most of the shots, 
owing to night marches, and the 
indistinguishable drab jungle out- 
fit, anonymity swamps most of the 
characters. Only the closeups of 
their sweaty faces, and calling 
each other’s names brings individ- 
uality to the actors. All the cast 
has equal opportunities to score, 
George Baker as the conscientious 
officer, Harry Andrews as _ the 
tough sergeant and Ronald Lewis 
as the outsider, disliked by his 
buddies. 

The director has handled the 
story with simplicity, there being 
'no mock heroics, no jealous mo- 
tives, nor major private issues to 
be settled, each man fulfilling his 
distasteful job to the best of his 
inexperienced capacity. Clem. 


Blonde Bait 





Below-average British import 
with American principals; poor 
prospects indicated. 


Hollywood, Oct. 9. 

Associated Film Distributing Corp. re- 
lease of an Anthony Hinds production. 
Stars Beverly Michaels Jim Davis, Joan 
Rice, Richard Travis, Paul Cavanagh. 
Features Thora Hird, Avril Angers, Gor- 
don Jackson, Valeria White, April Olrich, 
Ralph Michael. Directed by Elmo Wil- 
liams. Camera, Walter Harvey, William 
Whitley; music, Leonard Salzedo; editor, 
James Needs. Reviewed Oct. 3, ’56. Run- 
ning time, 70 MINS. 
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“Blonde Bait” offers an exploita- 
tion title but nothing more, an 
| over-length below-par British entry 
|strictly for lower-casing in the 
|minor market. Hollywood names 
| of Beverly Michaels and Jim Davis 
| may help, but not much. 

Produced by Anthony Hinds, 
picture was directed by American 
(editor Elmo Williams. The non- 
ieredited screenplay follows the 
attempt by the U.S. State Dept., 
working in conjunction with Scot- 
land Yard, to catch up to a traitor 
and murderer by using Miss 
Michaels as bait. To do this, it’s 
arranged that she shall escape from 
a London prison, where she’s serv- 
ing six months for assault, and 
unknowningly lead the way to the 


quarry. 
Miss Michaels is as good as role 
will permit, and Davis, as the 


traitor, has no chance at all. Rich- 
ard Travis and Paul Cavanagh 
enact State Dept. and Scotland 
Yard officials, respectively, and 
Thora Hird an old prisorw inmate 
who helps Beverly to escape and 
accompanies her. Part of the 





picture appears to ave been filmed 
in the U.S. Whit. 
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Detroit, Oct. 9. + 


Biz is jumping at the downtown- 
ers this stanza. “Bad Seed” is 
rated terrific at the Madison. “At- 
tack” looks lively at the Palms. 
“War and Peace” stays smash in 
second week at _ the Michigan. 
“Seven Wonders of World” is great 
in ninth round at the Music Hall. 
“Lust for Life’ shapes lusty in 
third stanza at the Krim. “God- 
zilla” looms okay at Broadway- 
Capitol. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“Rebecca” (20th) (reissue) 
and “Shadow of Fear” (UA). Very 
poor $11,700. Last week, “Last 
Wagon” (20th) and “Queen of Ba- 
byion” (20th), $11,500 in second 
week. 

M‘chigan (United Detroit) (4,000; 


$1-$1.25)—“‘War and Peace” (Par) 
(2d wk). Great $28,000. Last week, 
$34,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Attack” (UA) and “Gunslinger” 
(Indie). Fancy $23,000. Last 
week, “Hot-Rod Girl” (Indie) and 


“Girls in Prison” (Indie), $16,000. 

Madison (UD) (1,900; $1-$1.25)— 
“Bad Seed” (WB). Terrific $26,- 
000. Last week, “Duchin Story” 
(Col) (8th wk), $7,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25) — “Godzilla” (Indie) and 
“Man Beast” (Indie), Oke $14,000. 
Last week, “Hold Back Night” (AA) 
and “Young Guns” (AA), $10,000. 

United Artists (UA) (1,667; $1.25- 
$2.20)—“‘Oklahoma” (Magna) (34th 
wk). Steady $11,500. Last week, 
same. 

Adams (Balaban) (1,700; $1- 
$1.25)—"‘High Society” (M-G) (8th 
wk), Big $8,000. Last week, 
$9,200. 

Musie Hall (Cimerama Produc- 
tions) (1,208; $1-$2.65)—‘“Seven 
Wonders” (Cinerama) (9th wk). 
Great $33,000. Last week, $33,200. 

Krim (‘Krim) (1,000; $1.25)— 
“Pust for Life” (M-G) (3d wk). 
Smash $12,000. Last week, $13,- 
000. 
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‘Peace’ Potent $12,000, 
K. C; ‘Pillars’ Fairish 
106, ‘Reprisal’ Oke 5G’ 


Kansas City, Oct. 9. 

Milder tone of picture business 
continues. “War and Peace” at the 
Paramount with upped scale get- 
ting pleasing money, but is not 
smash, Lenrgth of- pic figured | 
working against popular appeal. 
“Pillars of Sky” in four Fox Mid- | 
west houses and “Strange Intru- 
der” in four Dickinson situations | 
are moderate. “Reprisal” at the 
Roxy is just okay. “Lust for Life” 
eontinues strong at the Rockhill on 
second week. 

Estimates for This Week 

Glen, Dickinson, Leawood Drive- 
In, Shawnee Drive-In (Dickinson) | 
(700. 700. 1,000 cars, 1,000 cars; 75) | 
—“Strange Intruder” (AA) and) 
“Cruel Tower” (AA). Okay $9,000. | 
Last week, subsequent runs. 





Kimo (Dickinson) (504; 75-90)— 
“Private’s Progress” (DCA). Stout 
$2,000; stays. Last week. “Um- 
berto D” (Indie) (2d wk), $800. 

Midland (Loew) (3.500; 75-90)— 
“Tea and Sympathy” (M-G) (2d 
wk). Mild $6,500. Last week, 
$9,000. 


Missouri (SW) (1,194; $1.20-$2)— 
“This Is Cinerama” ‘Cinerama) | 
‘17th wk). Each week sets a rec- 
ord for length of run, still fancy at 


$16,000. Last week, same. 

Paramount (United Par) (1.900; 
75-$1.25)—"“"War and Peace” (Par). 
The $1.25 top against usual 90c, 
building this to hefty $12,000. if 
not smash. Holds. Last week, | 
“Cry in Night’ (WB) and “Good- 
bye, My Lady” (WB), $4,500. 

Roxy (‘Durwood) (879 ;75-90)— 
“Reprisal” (Col). Personal by Guy 


Madison opening day, helping to 
above average $5,000; may hold. 
Last week, “First Traveling Sales- | 
lady” (RKO), $4,000. 

Rockhill (‘Little Art Theatres) 
(750; 75-90)—"Lust for Life” (M-G) | 
(2d wk). Nifty $4,000; stays on. 
Last week, $5,000. 

Uptown, Esquire, Fairway, Gran- | 
ada ‘Fox Midwest) (2,043; 820; 700: 
1,217; 75-90)—‘Pillars of Sky” (U) | 
and “Behind High Wall” (U) at Es- | 


quire and Granada. Fairish $10,000. | $1.59-$2.50)— 


Last week, Bigger Than Life’ | 
(20th) and “Queen of Babylon” | 
(20th), $8,000. 

Vogue (Golden) (550; 75-90)— | 
“Since You Went Away’ (SRO) (re- | 
issue). Oke $1,500. Last week.) 
“Tll Be Seeing You” ‘SRO) and | 
“Spiral Staircase” (SRO) (reissues) 
ditto, 


‘tear, Slipping under fair $7,000. | 
Last week. $7,,000. 
Penn ‘UA) (3,300; 80-$1.25)— 


| ably 


ithan $10,000 


‘Lust’ Solid $7,000 In 


| Century. 


| Sympathy” 


Broadway Grosses 


Estimated Total Gross 





This Week . .$522,100 
(Based on 19 theatres) 
Last Year . $477,100 





___‘ Based on 21 theatres) 


Tea’ Trim $14,000, 


Pitt; ‘Things’ 11G 


Pittsburgh, Oct. 9. 

Two holdovers, ‘‘Tea and Sym- 
pathy” at Penn and “Lust for Life” 
at Guild, are doing great this week 
and one new entry, “Best Things 
in Life Are Free” at Fulton, looks 
fancy, too. But otherwise, biz is 
on downbeat. “Toward the Un- 
known” looks a big disappointment 
at Stanley and “Storm Center” is 
doing little at the Harris. Squirrel 
Hill nabe arter has learned the 
hard way its clinetele doesn’t go 
for opera and “Madame Butterfly” 
is coming out after a dismal fort- 
night. 

Estimtes for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Best Things in Life” (20th). 
World Series telecasts are hurting 
the mats but evenings are big, in- 
suring at least fancy $11,000. 
Holds. Last week, “Pillars™of Sky” 
(U), 000. 

Guild ‘Green) (500; 85-99)— 
“Lust for Life’ ‘(M-G) (2d. wk). 
Still going strong at $4,000. Last 
week, like first, topped previous 
house record with $4,800 

Harris ‘Harris) (2, 165; 65-99)— | 
“Storm Center” (Col). Controver- | 
sial Bette Davis pic got good cam- | 
paign but they just aren’t buying | 
it. Weak $4,500. Last week. “Big- | 
ger Than Life” (20th), $5,000. 

Nixon (Rubin) (1,700; $1.25-| 
$2.40)—“‘Oklahoma” (Magna) (19th 
wk). “Last weeks” being adver- 
tised, with run ending Nov. 24, and 
starting to show signs of wear and 











“Tea and Sympathy” (M-G) (2d 
wk). Doing okay and could prob- | 
stick again but house has | 
locked booking, with 
Peace” 
Nice $14,000. Last week, $22,000. 
Squirrel Hill (SW) (900; 85-99)— 
“Mme. Butterfly” ‘IFE) (2d wk). 
Light $1,500. Last week, $2,000. 
Stanley (SW) (3,800; 65-99)—) 
“Toward Unknown” (WB). Gener- | 
ally disappointing. Much more 
was hoped for on 
| strength of sock campaign, William 


| Holden’s personal a week ago and | 
j full 


Air Force cooperation result- | 
ing in much newspaper space, Last | 
week, “Burning Hills” (WB), | 
$7.000. 

Warner (SW) (1.365; $1.25-$2.40) | 
—‘Seven Wonders of World” (Cin- 
erama) (25th wk). Still in the big 
money as first half of a year’s run 
approaches, Off slightly to around 
$16.500 but very big in comparison 
with figures at this stage for pre- 
vious two Cineramas, Last week, 
$17,000. 





Balto; ‘Attack’ Fair 86, 
‘Things’ NSH at 836 


Baltimore, Oct. 9. 


New product is not getting far 
here, this week. “Lust for Life’ 
is the sole exception, receiving a 


solid sendoff at recently facelifted 
Little. “Best Things in Life Are 
Free” is rated not so hot at the 
“Attack” is a fairish 
newcomer at the New. “Beyond 
Reasonable Doubt” is drab at the 
Hipp. Second reund of “Tea and 
is hefty at the Town. 


Estimates for This Week 


Century ‘Fruchtman) (3.000; 50- 
$1.25) — “Best Things in Life”, __ 


(20th). NSH $8,500. Last week, 
“Kiss Before Dying” (20th) and 
'“*Mohawk” (20th), $5,000. 
Cinema ‘Schwaber) (460; 50- 


($1.25)—“Bullfight” (Indie) (24 wk). 
|Fairish $2.500 after $3,000 opener. | 
Film Centre (Rappaport) (890; 
“Oklahoma” (Magna) | 
(32d wk). Pleasing $6,000, same as) 

last week. 

Five West ‘Schwaber) (460; 50- 
$1.25)—“Secrets of Reef” (Indie). | 
Okay $3,500. Last week, “Rififi” | 
;({UMPO) (9th wk), $2,000. | 

Hippodrome ‘Rappaport) (2,100; 
50-$1.25)—"‘Selid Gold Cadillac” 

(Continued on page 20) 


j rns 


| wk). 


-000. 


‘ATTACK’ QUIET $9,000, 
PORT; ‘MOBY’ 746, 3D 


Portland, Ore., Oct. 9. 


Town is loaded with strong hold- 
overs this round. Biz holds in high 
gear despite transicnt name attrac- 
tions and nice weather. “Moby 
Dick” still is neat in third round 
at the Fox. “Tea and Sympathy” 
is rated nifty in second Liberty 
session. “Attack” at the Para- 
mount looks like best newcomer 


| but only barely good. 


Estimates for This Week 

Broadway ‘Parker) (1,875; 90- 
$1. 25) — “Back From Eternity” 
| (RKO) and “River Pirates” (BV). 
1Slm $5,500. ast week, “Bad 
Seed” (WB) (24 wk), $7, 200. 

_ Peg (Evergreen) (1,536; $1-$1. 50) | 

“Moby Dick” (WB) (3d wk). | 
Neat $7,500. Last week, $9,100, 

Guild (Indie) (400; $1.25) — 
“Fantasia” (BV) (reissue) ‘(2d wk), 
eves & weekends only. Big $6,000. 
Last week, $6,800 

Liberty (Hamrick) (1,890; 90- 
$1.25) — “Tea and Sympathy” 
(M-G) and “Behind “High Wail” 
(U) (2d wk). Nifty $7,000. Last 
week, $9,600. 

Orpheum ‘Evergreen) (1,600; oo 
$1.25) — “Best Things In Life” 
(20th) and “He Laughed Last” 
(Col) (2d wk), Okay $7,000. Last 
week, $8,600. 

Paramount ‘Port-Par) ‘3,400; 90- 
$1.25)—“Attack” ‘UA) and “Star 
Of India” (UA). Good $9,000. Last 
week, “It Conquered World” 
(Indie) and “She-Creatures” (In- 
die), $6,300. 


‘She-Creature Big 





236, Hub; ‘Tea’ 356 


Boston, Oct. 9. 


Biz is booming at the wickets 
this frame as firstruns hit a fast) 


| pace after its letdown. Cool, rainy 
weather helped. Paramount and 
Fenway, with “She-Creature” and 
Conquered World,” shapes 
socko, “La Strada” is 


Beacon Hill. 

“War And Peace” leads the 
holdovers with wham $40,000 in 
second frame at Metropolitan. 
“Tea And Sympathy” is powerful 
at State and Orpheum in second 
round. “Best Things In Life Are 
Free” is big at Memorial in second. 


Nabe houses report big upsurge | 
“War and/|this frame and the 200 drive-ins, | 
(Par) set open Thursday. | doing a_ $15,000,000 annual gross | $1.49)—“Tea and Sympathy” 


in New England, report things are | 
looking up. With suspension of the 


| Boston Post, battle for newspaper 
| space is on again with exhibs ask- 


ing for at least equal space with tv. 
Estimates for This Week 
Astor (B&Q) (1,500; 
*“Duchin Story” (Col) (8th-final wk). | 
Oke $6,500. Last week, $8,000. | 
“Solid Gold Cadillac” (Col) opens 
tomorrow Wednesday (10). 


Beacon Hill (Beacon Hill) (678; | 


90-$1.25) — * 
sue), Hot 


Fantasia” ‘BV) 
$18,000. Last 
“Summer Happiness” 
(13th wk), $4,000. 

Cinerama (Cinerama  Produc- 
tions) (1,354; $1.25-$2.65)—‘‘Seven 
Wonders of World” ‘Cinerama) 
(7th wk). Torrid $34,000. Last 
week, $32,000. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Private’s Progress” (DCA) (6th 
Neat $7,000. Last week, 


(reis- 
week, 
(Times) 


$8,500. 

Fenway (NET) (1.373; 60-90)— 
“She-Creature” (Indie) and “It 
Conquered World” (Indie). Bright 
$6,500. Last week, “Canyon River” 


‘AA) and “Strange Intruder” (AA), 
$4,000. 
Kenmore (Indie) (700; 85-$1.25) 


(‘T-L). Wham $15,- 
Last week, “Madame 
fly” (IFE) (6th> wk), $2,500. 


—‘‘La Strada” 








torrid at | $7 
| Kenmore and “Fantasia” is big at 





| 


“War and Peace” 
, Good $14,000. 


| 


' 
| 


Butter- 


Memorial (RKO) (3,000: 60-90)— | 


“Best Things in Life” (20th) and 
“Magnificent Roughnecks” (AA) 
(2d wk). Slick $12,500. Last week, 
$15,000. 

Metropolitan (NET) (4,357: 90- 
$1.50)—“‘War And Peace” (Par) (2d 
wk). Wham $40,000. Last week, 
ditto. 


Paramount (NET) (1,700; 60-90) | wk). 


“She-Creature” (Indie) and 
Conquered World” (Indie). 
_$16.500, sparked by 


' radio-tv hypo, Last week,, “Can- 


yon River” (AA) and “Strange In- | “ 
|“Frontier Gambler” (Indie). 
$1.25- | $8,000 or less. Last week, “Tea and 
(5th | Sympathy” 


truder” (AA), $10,000. 
Saxon (Saxon) (1,100; 
$2.20)—“Oklahoma” (Magna) 
wk). Hot $20,000. Last week, $22,- 
' 000, above estimate. 
Orpheum (Loew) (2.900; 60-90)— 
| “Tea And Sympathy” (M-G) (2d) 


wk). Torrid $20,000. Last week, 
$27,000. 
State (Loew) (3,600; 60-90)— 


|“Tea And Sympathy” (M-G) (2d 


| Wk). 
' $18,000 


oe $15,000. Last week, 


| week, 


Canadian Thanksgiving Ups Toronto: 
‘Peace’ Huge $30, 000 ‘Tea Wham 366 





Key City Grosses 


Estimated Total Gross 

This Week . $2,677,709 
(Based on 23 cities and 236 

theatres, cr.tefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

it ¢ Saar $2,524,400 
(Based on 23 cities and 225 

_ theatres.) _ 


Philly Sags; Bus 
OK 146, ‘Tea’ 166 


Philadelphia, Oct. 9. 

Bad weekend weather plus the 
World Series is sloughing the local 
boxoffice. “Bus Stop” is being 
badly hit but still okay in second 
Fox stanza albeit way off from 
first round. “Toward the Unknown” 
is fairly gee at Goldman but ad- 
mittedly below hopes. Same is true 
of nearly every spot. “Tea and 
Sympathy” is rated so-so on second 
stanza at Randolph. “Attack” still 
is stout in second week at the Vik- 
ing. “Private’s Progress” is socko 
in first session at arty Green Hill. 


Estimates for This Week 


Arcadia (S&S) (526: 99-$1.80)— 
“High Society” (M-G) (7th wk), 
Good $8,500. Last week, $11,500. 

Boyd (SW) (1,430; $1.25-$2.60)— 
“Seven Wonders of World” (Ciner- 
ama) (24th wk). Fair $14,500. Last 
week, $16,000. - 

Fox (20th) (2,250; 75-$1.80) — 
“Bus Stop” (20th) (2d wk). Okay 
$14,000. Last week, $25,000. 

Goldman (1,250; 65-$1.35)—“To- 
ward Unknown” (WB). Fair $9,000. 
Last week, “Killers” (U) and 
R-—~ City” ‘(U) (reissues), 


Green Hill (Serena) (750; 75- 
$1.25)\—(closed Sundays) “Private’s 
Progress” (DCA). Sock $5,200. 
Last week, “Love Lottery” (Indie) 
(4th wk), $3,000. 

Mastbaum (SW) (4.370; 90-$1.49) 
—‘‘Bad Seed” (WB) (5th wk). Fair 
$8,500. Last week, $11,000. 

Midtown (Goldman) (1,000; $1.20) 
—“Oklahoma” (Magna) (6th wk). 
Okay $13,000. Last week, $12,000. 

Randolph (Goldman) (2, 250; 99- 
(M-G) 














(2d wk). So-so $16,000. Last week, 
$26,000. 
Stanley (SW) (2,900: 99-$1.80)— 


(Par) (3d 


Stanton (SW) (1,483; 99-$1.49)— 


75-$1.25)— | “Port Afrique” (Col) and “Cha Cha | 


Cha Boom” (Col). Dull $7, 000. Last | 


000 or less. Last week, $16,000. 

World (Pathe) (499: 99-$1. 49)— | 
“House of Ricordi’” (Indie). Good | 
$4,000. Last week, “Maddalena” 
(Indie), $3,500. 


Things’ Rugged $15,000, 








| town, 
wk). | 


Last week. $20,000. | 


week, “7 Men from Now” (WB), 
$8,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—“‘Trapeze” (UA) (15th wk). Dim! 
| $2,700. Last week, $3,200. 

Viking ‘Sley) (1,000: 75-$1.49)— 
“Attack” (UA) (2d wk). Stout $11, -| 


| $12,500 


Toronto, Oct. 9. 
With Monday (8) being cele- 
brated in Canada as Thanksgiving 
Day, major exhibitors have been 
saving up top product to cash in, 


| “War and Peace” is off to a wham 


start at the Imperial, Famous Play- 
ers flagship and largest house in 
Canada, “Tea and Sympathy” play- 
ing Loew houses is terrific. No 
theatres are open in Toronto on 


‘Sundays but, for the national holi- 


day, this legality was avoided by 
special Sunday (7) midnight show- 
ings, starting at 12:05 a.m. 

“Peace,” with 200-minutes run- 
ning time, is being limited to four- 
a-day schedule with the impervial’s 
doors being opened at 9 a.m., and 
not even a newsreel being on the 
bill. First two nights of ‘“‘War and 
Peace” saw heavy lineups in the 
rain, and hundreds were turned 
away. Same situation applies to 
“Tea,” gross exceeding “Peace” 
and topping city via the big two- 
house combo. “The Mountain” is 
good at two houses. ‘Private’s 
Progress” shapes nice at two other 
theatres. 


Estimates for This Week 


Circle, Towne (Taylor) (750; 695; 
60-$1)—“Privates Progress” (IFD). 
Niee $8,000. Last week, “Catered 
Affair” (M-G) (3d wk), $5,000. 


Colony, Danforth, Fairlawn, 
Humber, Odeon (Rank) (839; 1,351; 
1,165; 1,204; 2.518: 60-$1)—"Reach 
for Sky” (Rank) (3d wk). Satisfac- 
tory $20,000, with Odeon alone get- 
ting $10,000. Last week, $30,000. 


Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 698; 994; 50-75)—“Fran- 
cis in Haunted House” (U) and 
“Price of Fear” (U). Lean $10 ; 
Last week, “Dakota Incident” (Rep) 
and “He Laughed Last” (Col), 


Eglinton, University «FP) (1,080: 
1,556; 60-$1) — “The Mountain” 
(Par). Good $16,000. Last week, 
“Vagabond King” (Par), $14,000. 

Hyland (Rank) (1,357;: 75-$1)~— 
“Jacqueline” (Rank). Off to nice 
$8,000. Last week, “The Mudlark” 
(Rank) (reissue), $6,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par). Terrific 
$30.000. Last week, “Santiago” 
(WB), with $1.10 top, $13,500. 

International (Taylor) (557; $1) 
—‘Richard III” (IFD) (reissue) 
(3d wk). Still holding okay at $3,- 
000. Last week, same. 

Loew’s, Uptown (Loew) (2.098; 
2,745; 75-$1.25)—“Tea and Sympa- 
thy” (M-G). Wham $36,000 at this 
two-house combo, Last week, 
Loew’s, “Ambassador Daughter” 
(UA) (2d wk), at 75c-$1, $8,000; Up- 
“High Society” (M-G) (5th 
. at same scale, $8,000. 

Shea’s (FP) (2,375; 60-$1)— 
“King and I” (20th) (10th wk). On 
| end-of-run reports upping this to 
| $10. 000. Last week, $8,000. 

Tivoli (FP) (995; $1.50-$2)—‘“ Ok- 
| lahoma” (Magna) "(24th wk), Still 
hefty at $10,000. Last week, same. 





‘Peace’ Pacing Cincy At 
Sock $21,000; ‘Wonders’ 
Great 266, ‘Prize’ 106 


Cincinnati, Oct. 9. 
“War and Peace,” smash at the 
Pins is lofting the downtown 


Denver; ‘Attack’ 126, 2d. — this week, with all houses 


Denver, Oct. 9. 
“Best Things In Life Are Free 


because of 
and Prize” 


ght in afternoons 
ad Series. ‘‘Power 


is topping the city currently with | Shapes fairish at huge Albee. Third 


fancy takings at the Centre. 
holding over. “Lisbon” looms fair! 
at the Denver. “Attack” still is 
robust in second frame at Para- 
mount. “Power and Prize” looms 
surprisingly slow at Orpheum. 
Estimates for Thig Week 

Centre (Fox) (1.247: 75-$1.25)— 
“Best Things In Life’ (20th). Fan- 
cy $15,000. Last week, “Bus Stop” 
(3d wk), $10,000. 

Denver (Fox) (2.525: 70-90) 
“Lisbon” (Rep) and “Rio Grande” 
(Rep) (reissue). Fair $10,000. Last | 
“Bad Seed” (WB) and “Se- | 





|cret Treasure Mountain” (Col) (2d ' 


' 





$8,000. 
“Tt | Fsquire (Fox) (742: 75-90) — 
Lofty | “Richard III” (Lop). Fine $3,000. 


extensive , Last week, on reissues. 


Orpheum (RKO) (2,600; 70-90)— | 
Power and Prize” (M-G) and 
Slow 


(M-G) “Naked 
Hills” (AA), $12,500. 
Paramount (Wolfberg) (2.200; 70- 


and 


90)— “Attack” (UA) and “Gun 
Brothers” (UA) (2d wk). Robust 
$12,000 or close. Last week. 
$18,000. 


Vogue (Sher-Shulman) (442: 75- 
90)—“Proud and Beautiful” (King) 
(2d wk). Fair $1,200. Last week, 
$1,600. 


It is | newcomer, 


“Satellite in Sky,” is 
dim at the Grand. Only holdover, 
“Best Things in Life Are Free,” 
looms Okay in second week at 
Keith’s. High level is maintained 
by “Seven Wonders of World” in 
18th week. 
Estimates for This Week 


Albee (RKO) (3,100; 75-$1.25)— 
“Power and Prize’ (M-G). Mod- 
| erate $10,000 or near. Last week, 
‘Tea and Sympathy” (M-G), $12,- 
500. 

Capitol (Ohie Cinema _ Corp.) 


' (1,376; $1.20-$2.65)—‘“Seven Won- 


ders of World” (Cinerama) (18th 
| wk). PO aise $26,000. Last week, 
$26,400 





Grand (RKO) (1,400; 75-$1.10)— 
“Satellite in Sky” (WB) and “River 
Changes” (WB). Slow $4,500. Last 
week, “Bigger Than Life” (20th) 
and “That Lady” (UA), ditto. 

Keith’s (Shor) (1.500; 75-$1.25)— 
“Best Things In Life” (20th) (2d 
wk). Good $7,500 after $9,600 bow. 

Palace (RKO) (2,600; 90-$1.50)— 
“War and Peace” (Par). Smash 
$21,000. Holds. Last week, “Pillars 
of Sky” (U), at 75-$1.10 scale, 
$7,000. 
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Chi Perks; ‘Peace’ Sockeroo $45,000, 
“Gold Cad’ Lively 386, ‘Lust’ Lusty | 
176, ‘Wagon’ 146, ‘Mountain Ditto | 


Chicago, Oct. 9. + 
A raft of openers this round is | 


Peal ok oad for tone suns. """” | HLO.’s Top Buff.; “Things’ 
Brisk 106, ‘Unknown’ 116 


“War and Peace” shapes a hotsy 
$45,000 in first week at State-Lake. 
Buffalo, Oct. 9. 
Biz is above average, with so 


“Solid Gold Cadillac” is heading 
for a nice $38,000 in opener at the 

many holdovers because of heavy 
weekend patronage, it being Can- 


Chicago. In the first at Oriental, 
“Bigger than Life” looks dull $23,- 

ada’s Thanksgiving Monday (8). 
“Toward the Unknown” and “Best 


000. “Lust for Life” shapes wow 

$17,000 at the Loop. Also new, 

“Last Wagon” sould hit a fast 

$14,000 at Grand. “The Mountain” 

is landing a swell $14,000 too in| Things in Life Are Free” are stand- 

same frame at the Esquire, “1984” | out holdovers, latter making best 
showing. “Seven Wonders of 
World” soared in sixth week to top 

fifth round. 

Estimates for This Week 


should get a sock $9,000 in the) 
Buffale (Loew) (3,000; 60-90)— 











preem Surf week. World looms 
fair $3.800 with “Proud and Beau- 
tiful” in first. 

“Crime in Streets” and “Young 
Guns”: double bill is still hot in 


“Tea and Sympathy”. (M-G) (2d 
second at the Roosevelt. Twin bill} .° ‘ 
of “Untamed Mistress” and “King eee $11,000. Last week, 


of Coral Sea” stays solid in second 
at the Morrone, 

“Tea ana fay on OI ree 
disappointing in thir nite rt-| _% 
ists frame. “High Society” is still | Nifty $11,000. Last week, $15,000. | 
right up there in sixth round at Center (Par) (2,000; 50-80)— 
Woods. “Oklahoma” stays okay in| “Best Things in Life” (20th) (2d) 
the 41st round at the McVickers.| wk). Big $10,000. ~-Last week, | 
“Cinerama Holiday” is still a wow | $12,000. 
in 68th frame at Palace. Lafayette (Basil) (3,000; 50-80)— 

Estimates for This Week | appt “Back Night” (AA) and| 


(Telem’t) (480; 95)— | “young Guns” (AA). Hefty $11,-| 


Paramount (Par) (3,000; 50-80)— 
“Toward Unknown” (WB) and 
“Queen of Babylon” (20th) (2d wk). 








Carnegie 





SB 


BOLSTER B’WAY 





TEN 1456, 20, 
“SEED 16, ATH 


While the World Series games 
obviously hurt matinees, the thou- 
sands in the city for the annual 


classic generally helped ticket sales 
in the evenings. There are no new, 
important pictures, save one arty 
entry, to help trade in the present 
stanza. The fact that many Cana- 
dians visited Manhattan on Mon- 
day (8), Canada’s Thanksgiving 
Day, or during the weekend was a 
plus factor. Better business tone is 
enabling many firstruns to hold 
close to last week's total. 

“Tea and Svmpathy” with stage- | 
show again is getting top coin, 
with a sturdy $145,000 for second 
session at the Music Hall. Bill 
stays on. “Best Things In Life Are 
Free” is holding remarkably well 
with $22,000 in sight for initial 
holdover round at the Victoria, 

Judy Garland and her all-vaude 
show wound up the second week at 
the Palace Jast night (Tues.), with 
a capacity $57,000. Seats now are 
being sold to Nov. 18, and soon may 
take in Dec. 4. “Power and Prize” 
is slumping to a light $11.000 or 
less_in the 8-day second round at 
the State, with “Heaven and Hell” | 
opening tomorrow (Thurs.). “At- 
tack” held at fancy $14,000 in third 
week at the Mayfair. 

“Grand Maneuver” hit $14.500 
in first round at the arty Sutton. 
“Toward the Unknown” is heading 





L.A. Biz Lagging But ‘Bus’ Oke 
$31,000; ‘Tea’ Sweet 206, ‘Moment 
NSG 706, I2 Spots, Lust’ 9G, 3 





Los Angeles, Oct. 9. 
e Th is not much improvem 
TI 3’ Smooth $7,000, ere is not muc nprovement 
Omaha; ‘Reprisal’ 436) 


to local boxoffice trend currently, 
Omaha, Oct. 9. 


most new aneners this week heing 
principally fair or worse. Excep- 

tions are “Tea and Sympathy,” 

heading for $20,000 at Pantages, 

Biz remains spotty at the down- 

town firstruns this week. However, 
the in-person stim. of Guy Madison 
at the Brandeis Saturday (6) 
helped his “Reprisal” to a good 


and “Bus Stop,” good $31,000 or 
mark. “Best Things in Life Are 


near in four situations. ‘“Unguard- 
Free” is lagging behind hopes at 


ed Moment,” also new, shapes 
medium $19,000 in three theatres 
the Omaha but its still fairly good. 
“Last Wagon” is sluggish at the 


plus $51,000 in one nabe and eight 

drive-ins. 
“Power and Prize” looks thin 

$9.000 or under in two houses, 

Orpheum although slightly better 

than recent westerns playing that 

Tri-States flagship. 

Estimates for This Week 


“Cha, Cha, Cha, Boom” is heading 
for slow $13,000 or near in three 

Brandeis (RKO) (1,000; 75-90)— 
“Reprisal” (Col) and “Secret of 


spots. ‘‘Lust For Life” continues 
showing a strong pace, with third 
Treasure Mountain” (Col). Shapes 
okay $4,500 or near. Last week, 


week at Fine Arts bettering $9,000. 
“Best Things in Life Are Free” 
“1984” (Col) and “Gamma People” 
(Col), $3,000. 


is rated okay $13,000 or near in sec- 
ond Chinese stanza. “War and 

Omaha (Tristates) (2,000; 75-90) 
—‘‘Best Things in Life’ (20th). 


Peace” still is good with $13,500 
in seventh week at Hollywood Para- 
Good $7,000 or better. Last week, 
“Vagabond King” (Par) and 


mount. 
Estimates for This Week 
Pantages (RKO) (2,812; $1-$1.75) 
“Leather Saint” (Par), $4,000. him 
Orpheum (Tristates) (2,890; 75- iia 
90) — “Last Wagon” (20th) and|. Los Angeles, New Fox, Ritz, 


—"“Tea and Sympathy” (M-G), 
Good $20,000. Last week, “High 
saugan ot Babel Gh iat ae GARRY ts 





(M-G) (9th wk-6 days), 








“Secrets of. Reef” (Cont) (4th wk). | « Last week. “Walk Proud. for a solid $38,000 in second week | $7,500. Last week, “Walk Proud |’ 7 a u 
Slow $2,200. Last week, $4,200. rome ot aed “Behind High Wall” | at. the Paramount, and goes a third.| Land” (U) and “3 Jamie Dawn” | ey PR aed Bait k es ba 
Chicago (B&K) (3,900; 98-$1.25) | (U), $9,500. “Seven Wonders of World” climbed | (AA), $6,500. wae i Soa a oT “wae 
—“Solid Gold Cadillac” (Col).| ¢ ‘Buhawk) (1.400: $1.25-/2head of previous week to hit a} State (Goldberg) (860; 75-90)—| \ Sees, | Lae agon 
swell $38.( Ts k. “Un-| Century ‘Buhawk) (1,400; $1. great $ n i cs . ae 3 (20th) and “Frisky” (Indie) (2d wk) 
Swe $38.000. Last es na $2) — “Oklahoma” (Magna) (8th |} ~~apalp 47,30 in 25th stanza at the | “Tea and Sympathy” (M-G) (2d | $13,600; New Fox with Globe, 
guarded Moment” (U), $23,000. _jwk). Bright $10,000, Last week, | Warner. “War and Peace” held | wk). Dipping to oke $3,500 after | \Grash’ Dive” (20th) and “Halls 
oat a See, ya iam _—_ — Fa Og nay s — to land | $6,500 bow. | Montezuma” (20th) (reissues) 
25) — Yr. ‘ fas $40. Ss , 5. , 
Nifty $14,000. Last week, “Vaga-| Teck (Cinema agg Rng $ ae aie Capitol. im seventh nigra | $5,400. 
bond King” (Par), $7,500. | $1.20-$2.40) — “Seven Wonders of|  ,, ” : - 9 State, Hawaii (UATC-G&S) 
Grand indie). (i200; 98-$1.25\—| World” (Cinerama) (6th wk).|,, ‘Bad Seed’ running vers a'sie| P P | and Prize” (M-G) and "No Place 
“Last Wagon” (20th) and “Leather| Pushed to socko $20,000, Last , coe eace owe ll and Prize” (M-G) and “No Place 
ee begs A $27,000 in fourth frame at the As- “+ ee igs : s 
Saint” (Par). Fast $14,000. Last! week, $16,500. tor. “Lust For Life” held at a Hide” (AA). Thin $9,000 or near. 
week, “Outside Law” (U) and “Be- | wham $24,500 in third round at the Last week, State only, “Task 


hind High Wall” (U), $8,000. 
Loop (Telem’t) (606; 90-$1.25)— 


¢ . 
suitor ies aee:.woe 8 Peace Hotsy 196, 
(M-G) (4th wk), $7,000. { , : 
St. Loo: Tea Same 











McVickers (JL&S) (1,580; $1.25-| 
$3) — “Oklahoma” (Magna) (4lst | 
wk). Dullish $16,000. Last week, | 
$19,000. 

Monroe (Indie) ae ona | St. Louis. Oct. 9. 
“Untamed Mistress” (Indie) and) * sees 
“King of Coral Sea” (AA) (2d wk). | ms... gf Bi Mg od bt 
ae A a ep we aa | Peace” in current session for total | 

ame Pr I at tad Fay 'eoin. Both are big. Biz elsewhere | 
$23 000° mens week. “Bus “Stop” at the big houses is mostly fair to | 

dh) (, ms + r »P | good; “Vagabond King” shapes 
(20th) (4th wk), $15,500 in 5 days. only fairish. “Seven Wonders of | 
PA ne ese Be ioe. | World” dipped below average for | 
rama) (68th wk). Solid’ $21,000. fst time since run bagan at Am-| 
Last week. $20 000 . bassador, Weather was clear and | 

Roosevelt (B&K) (1,400; 65-90)— | Coo! over the past weekend. 

“Crime ‘in Streets”’ (AA) and Estimates for This Week 
(Continued on page 20) 

| $2.40)—“Seven Wonders of World” 

« “Ll.” (Cinerama) (24th wk). Good $14,- 

Prov. Happy; ‘Hills’ Hot | ovo: 





| Last week, $14,300. 
11G, ‘She-Creature’ 106, bond” Kine” (Par tap $5,000.| 


|Last week, “Run For Sun” (UA)| 
‘Tea’ Tasty $11,000, 2d 


| (2d wk), $3,,000. | 
; | Fox (F&M) (5,000; 51-75)—“Sol- | 
Providence, Oct. 9. 
Exhibs are happy hereabouts 


|id Gold Cadillac” (Col) and “He| 

i nere uts | Laughed Last” (Col). Opened to-| 
with one exception. Majestic with 
“Burning Hills,” State with second 


day (Tues.). Last week, “Best| 

8 : Things In Life” (20th) and ‘Brave | 

-— - tee ae npr and} And Bold” (RKO), fine $17,000. | 
vee wi e-Creature mal ; 85) | 

are running neck and neck, and all ern, elle: as Pi nie 
excellent. Strand is the lone dis-|¢j9 990. Last Week “Hi h Societ | 
appointment with “Cha Cha Cha | (yy_G) (3q wk) $19 500." ait 
Boom.” Loew's State had Adlai | ~ , ot ten 
Stevenson plugging their next pic gee ee yh es 50-85)— | 
when smart exploiters rang in aly oon Is Blue” (UA) and High | 
“solid gold cadillac” ix him to | jon AP pl si — 5 may Pe at ded 
ride in while in Provi Satur- | VUV,, Vast week, SS re Dy- 
day (6). errmenes Sotus | ing’ (UA) and “Nightmare” (UA), | 





Estimates for This Week | ditto, 
Albee (RKO) (2,200; 50-85)—/ Pageant (St. L. Amus.) (1,000; | 
“She-Creature” (AIP) and “It Con- | 99) — “Private’s Progress” (Indie) | 


quered the World” (Indie) Heavy | (2d wk). Okay $2,000 after $2,700 

tv bally paying off at around swell} in first stanza. 

$10,000. Last week, “Gunsmoke”| Richmond (St. L. Amus.) (400; 
(U) and Wings ot Hawk” (U) (re- $1.10) — “Private’s Progress” (In- 
issues), $6,000. die) (2d wk). Fair $1,500 following 

.. Majestic (Fay) (2,200; 50-85)— | $2,000 initial frame. 

Mn Hilis” (WB) and “Amazon St. Louis (St. L Amus.) (4,000; 
le -al (WB). Hotsy $11,000. Last "75-$1.25)—“‘War And Peace” (Par). 
week. “Bad Seed” (WB) (2d wk),/ Bis §9.000 or over. Last week, 


$9,500. (3,200; +75-90)— “Bigger Than Life” (20th), $7,500. 


State (Loew) 
“Tea and Sympathy” (M-G) (2d wk).| _ Shady Oak (St. L. Amus.) (800; 
$1.10)\—“‘Bigger Than Life” (20th) 


Still big at $11,000. First week was 
$19,500. (2d wk). Good $2,000. Last week, 
Strand (Silverman) (2,200; 50-85) | “Secfets Reef” (Indie), $1,200. 
—“Cha Cha Cha Boom” (Col) and Missouri (F&M) (3,500; 51-75)— 
Spin A Dark Web” (Col). Sad|“Best Things in Life Are Free” 
$3,000. Last week, “Hold Back/ (20th) and “Bold and Brave” 
Night” ‘AA) and “3 For Jamie | (RKO). Relighted this house today 

Dawn” (AA), $6,000. | (Tues.). 








| against $45,000 in sixth week. Con- | 
| tinues. 


| (Thurs.) 


Plaza, mighty close to the record 
second-week take. “Bus Stop” 
with stageshow wound up a 5-day 
sixth session at the Roxy last night 
(Tues.) with an okay. $36,000. 
“Giant” preems tonight (Wed.) as} 
a special benefit. regular run start- | 
ing tomorrow (Thurs.). 

“Moby Dick” was brought back 
for three days last week after it 
had run five days in 13th week at 
the Criterion. House is now closed 
to ready for launching of “10 Com- 
mandments,” with advance seat | 
sale already running big. Reserved- | 
seat policy has $3.30 top. “Last | 
Wagon” is heading for okay $7,502 | 
in final (3d) week at the Globe. 
a of Sky” replaces Friday | 

) 

Estimates for This Week | 








10th week was $4,400. 

Capitol (Loew) (4,820; $1-$2.50)— | 
“War and Peace” (Par) (8th wk). | 
Seventh round concluded last | 
night (Tues. was lofty $40,000 as | 


Fine Arts (Davis) (468; 90-$1.80) | 
—‘Rififi? (UMPO) (19th wk). The 
18th stanza finished last night 


| (Tues.) was nice $7,200, The 17th | 


was $8,500. “Marcelino” (UMPO) 
set to preem night of Oct. 22. 

Globe (Brandt) (1,500; 70-$1.50) | 
—‘‘Last Wagon” (20th) (3d wk). | 
This session winding tomorrow | 
looks like okay $7,500. | 
Second was $9,500. ‘Pillars of | 
Sky” (U) is due in Friday (12). 

Guild (Guild) (450; $1-$1.75)—| 
“Private’s Progress” (DCA) (12th 
wk). The 11th round ended Mon- 

(Continued on page 20) 








Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 





| Things in Life’ (20th) (m.o.), Here 


Force” (Indie) and “Fighting 69th” 
| (Indie) (reissues), $5,600. 
Downtown Paramount, Iris, Up- 


$29,600, Mpls. Ace 


F ss town (ABPT-FWC) (3,300; 816; 

Minneapolis, Oct. 9. 11.715; 85-$1.25)—"“Cha Cha Cha 

With the Minnesota U-Purdue | Room” (Col) and “Miami Expose” 

season’s opening football Zame | (Col). Slow $13,000 or close. Last 

here drawing a capacity crowd of | week D’town Par “Beyond Rea- 

62.500, top attendance for an open- sonable Doubt” (RKO) and “Big 

er, attention was diverted some-| cy. (RKO) (reissue) (2d wk), 
what from the showhouses over | ¢5 799; others in different units. 

the past weekend. Nevertheless, Downtown Warner, Wiltern, Hol- 


one newcomer, “War and Peace,” 
with the boosted scale got off to a 
tremendous start. Many of the 
other fresh entries are ordinary. 


llywood (SW-FWC) (1,757; 2,344; 
756; 90-$1.50)—“Unguarded Mo- 
ment” (U) and “Showdown at Abi- 


It’s the 10th stanza for “Seven norucl jis gg alate oH 
Wonders of World” and second for | eee ee eae acing 
” Bullfight (Indie) and King 


“Tea and Sympathy,” which is do- 
ing fine here, and moveover for Chinese (FWC) (1.908: $1.25-$2) 
‘Best Things in Lite Are Free. '—‘“Best Things In Life” (20th) (2d 


Estimates for This Week (Continued on page 20) 


Coral Seas” (AA), $15,700. 








Astor (City Inv.) (1,300; 75-$2)—|! Century (S-W) (1,150;  $1.75-| aad 
Ambassador (Indie) (1,400; $1.20- | “Bad Seed” (WB) (5th wk). Fourth | $2.65)—“7 Wonders of World” (In- . ; 

session ended last night (Tues.)| die) (10th wk). Holding at recent ‘Things Lofty $12 000 

1 oy a. pe ag MR $27,000 highs, and still boffo at $19,000 | . ‘ 3 ’ 

after $29, or third. _ | Last week,, $19,500. lle: 

erbaroned (Reade) (490; $1.25-) Gopher (Berger) 000; o5.0—| ville; “Unknown’ Boff 
. a “The Boss” (UA). Tepid $2,500. | $ ‘ ? 

(12th wk). The 11th round ended | ; “Rawhi Taave” {TT | 

Monday (8) was okay $3,700. oe Rawhide Years” (U), 9.000, Okla. 106, 7th 


Louisville, Oct. 9. 
Biz at downtown firstruns con- 
| tinues at a smooth clip this week. 
|Competish from summerlike weath- 
ler are holding some pix back. Best 
| showing currently is by “Toward 


This | 12e Unknown” with smash take 


Lyric (Par) (1,000; 85-90)\—“Best 


after fair initial Radio City stanza. 
Fair $4,000. Last week, “Attack” 
(UA), $5,500 in 8 days. 

Radio City (Par) (4,100; 90-$1.50) 
—‘‘War and Peace” (Par). 


one has had a tremendous buildup, | pg a eng see Pheu 
including crix’ raves, Doors open | curdy at Rialto “Killers” a 
at--10 ~ during run. - — | “Sleeping City” at the Kentucky is 
prices an eavy patronage pon |big for oldies. Seventh week of 
|to sockeroo $25,000. Last week.) «Oj1.noma” at the Brown con- 
“Best Things in Life” (20th), $9,- hog 


itinues good. 
Estimates for This Week 
Brown (Fourth Avenue-Loew’s) 


000 at 85c-90c top. 
RKO Orpheum (RKO) (2,800; 75- | 

90)—‘“‘Satellite in Sky” (WB) and 

“Seven Men From Now” (WB). Too! (1,000; $1.50-$2) — “Oklahoma” 

many this type thriller here re-| (Magna) (7th wk). Good $10,000 or 

5 So slender $6,000 is about! over after last week’s $11,000. 

all. Last week, “1984” (Col) and! Kentucky (Switow) (1,000; 50-85) 


“Gamma People” (Col), $6,000. —‘Killers” (U) and “Sleeping 
_ AKO Pan (RKO) (1,650; 75-90)— | City” (U) (reissues). Big $5,000. 
Outside Law” (U) and “Behind | Last week, “Walk Proud Land” (U), 


High Wall” (U). Light $3,500. Last 
week, “Bad Seed” (WB) (5th wk), 
$4,000. 

State (Par) (2,300; 85-90i\—‘“Tea 
and Sympathy” (M-G) (2d wk). Fat 


7,000. 

Mary Anderson (People’s) (1,000; 
50-85)—“Toward Unknown” (WB). 
Town’s bright spot with smash 
$9,000. Last week, “Bad Seed” 


$7,000. Last week, $14,000. 

World (Man) (75-$1.20) —“Am-| ‘WK) (2d wk), $6,000. ; 
bassador’s Daughter” (UA). Well|_ Rialto (Fourth Avenue) (3,000; 
regarded comedy, but not setting | 50-85)—“Best Things In Life 


(20th). Sturdy $12,000. Last week, 
“Pillars of Sky” (U) and “Show- 
down at Abilene” (U), $8,500. 


boxoffice afire. Fairly good $4,000. 
Last week, “King and I” (20th) 
(12th wk), $3,900 in 8 days at 85c- 


$1.25). Also playing St. Paul World State (Loew’s) (3,000; 50-85)— 
day-date and finishing there after|‘‘Tea and Sympathy” (M-G) (2d 
11 weeks, “King” garnered huge} wk-5 days). Winds up local run 





$130,000 for Twin Cities’ runs. with dull $3,500. Last week, $7,509.. 


« 








od 


Sa 
i . 
‘ 


iz eroaeee \ 





~ 


10 PICTURES 


VARIETY 





Another Plot to Overthrow ‘Shortage ; 
Sounds Like Hal Makelim’s Plan 
But With Multiple Producers 


A plan by which yesteryear’s + 


now outlawed block booking system 
can be revived without Federal 
Government opposition is being 
weighed by a number of U. S. 
indie producers. The proposal, 
which is seen as having merit in 
some industry quarters, is still in 
an initial exploratory stage and no 
concrete steps have as yet been 
taken to put it into effect. 


In essence, the idea is similar 
to the plan which Hal Makelim 
proposed a year ago but never was 
able to get off the ground. It 
would involve the organization of a 
group of well-known independent 
producers who by their accomplish- 
ments over the years have built up 
a reputation for quality and abil- 
ity among exhibitors. 

These producers would assemble 
a production program of six to 
eight pictures which would be pre- 
sented in advance to exhibitors. 
Each of the pictures would have a 
certain classification, perhaps two 
being 50° pictures, several being 
35%, etc. Provision would be made 
for sliding scales and adjustments 
and perhaps for the cancellation 
right on two. The pictures, on the 
basis of the producer, the story, 
and the stars, would be booked far 
in advance prior to production simi- 
Jar to the system in vogue prior to 
the ou‘lawing of block booking. 


On the basis of advance pay- 
ments or guaranteed play con- 
tracts, the producers could assem- 
ble the coin for the production. 
This system, it’s argued, would pro- 
vide theatremen with a new source 
of product in today’s film short 
market and also give assurance to 
exhibitors that they will receive a 
specified number of pictures each 
year. 


One indie producer has already 
explored the situation with the 
Dept. of Justice and was told there 
would be no objection to the plan 
as long as the pic‘ures were not 
distributed by one of the major 
companies operating under the con- 
sent decrees. According to the 
producer, this bottleneck could be 
overcome by employing a distribu- 
tion outfit not subject to the anti- 
trust restrictions, such as, for ex- 
ample, Buena Vista, Allied Artists, 
or Distributors Corp. of America. 


There was admission that there 
were many obstacles in the plan 
that still had to be worked out, but 
it was considered highly feasible if 
the right producers were assem- 
bled. One obstacle seen in offer- 
ing the pictures before production 
is the difficulty in lining up stars 
far in advance for each project. 
When the major companies opera‘- 
ed under the block booking system. 
they had the stars under contract 
and it was no problem for them to 
provide the players initially offered. 
This problem was answered with 
the comment that the theatremen 
would have to rely on the reputa- 
tion of the producer who, after all, 
would not attempt to peddle an in- 
ferior piece of merchandise. In ad- 
dition, it was pointed out that the 
star system is not a guaranteed 
sign of success. The basic ingre- 
dients, it was stressed, would be 


the story and the producer in- 
volved in converting it to the 
screen. 





Warn RKO Staffers Not 
To Hint Its ‘Scoundrel’ 





| 


Is Late Serge Rubinstein 


RKO Pictures legal eagles have 
issued a warning to the pub-ad de- 
partment to avoid any linking of 
the “Diary of a Scuondrel” with 
the late Serge Rubinstein. Viewers 
who have seen advance screenings 
of the picture have detected a re- 
semblance between the character 
in the film and the international 
mystery man who was found mur- 
dered in his Fifth Avenue home 
last year. 

Although Rubinstein lived on 
Fifth Avenue, RKO has deleted 
from its ads reference to a “Park 
Avenue Scoundrel” in order to 
avoid even a hint of a connection 
with Rubinstein. 


“v., 





Warners’ Latin Briefing 


‘Latin American managers of 
Warner Bros. are currently meet- 
ing in weeklong session at Havana, 
Cuba, to outline sales policies and 
discuss the new product. 

Wolfe Cohen, Warner Bros. In- 
ternational prexy, is presiding over 
the huddie, with Peter Colli, Carib- 
bean area division manager for 
Warners, acting as host. 


186,500 Shares 
In Disney Up For 
Owners’ Grab 


Stockholders of Walt Disney Pro- 
ductions Ine., will be offered rights 
to purchase approximately 186,500 
shares of common stock, prexy Roy 
O. Disney has revealed. 


They may subscribe, via primary 
right, to one share of common 
stock for every seven shares held, 
at $20 per share, approximately 
the current market price. They 
also will receive a secondary right 
to subscribe, at $20 per share, to 
any shares of issue remaining after 
the primary rights have been exer- 
cised. 


Additionally, for every share sub- 
scribed through primary and sec- 
ondary rights, stockholders may 
further purchase one additional 
share at $22, good until Nov. 30, 
1957. 


Atlas Corp. which now holds ap- 
proximately 225,000 shares of 
stock has given notice that it will 
exercise all of its primary rights 
and intends also to exercise its 
secondary rights in full. All stock, 
therefore, not purchased by others 
will be taken by Atlas, which has 
been a big stockholder for years. 
Present Atlas holdings account for 
approximately 17% of total com- 
mon stock outstanding, while the 
Disney family owns approximately 
54%. 

Disney Productions had previ- 
ously planned to issue a block of 
subordinated convertible deben- 
tures. However, it was decided to 
withdraw from the proposed deb- 
enture financing and make the 
stock offering instead of share- 
holders. 

Approximately $3,700,000 in cash 
will be realized from sale of the 
186,500 shares. This, according to 
Disney, will be applied to retire- 
ment of short term bank loans and 
balance for working capital. 
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Briefs from Lots 


Hollywood, Oct. 9. 

Victor Jory snagged a top role 
in Sam Katzman’s “The Man Who 
Turned to Stone” at Columbia... 
Mitzi Gaynor into Paramount’s Joe 
E. Lewis biopic, “The Joker Is 
Wild” ... Marjorie Main and Percy 
Kilbride will be teamed again in 
“The Kettles on Old MacDonald’s 
Farm at U.., George Sanders, 
Eleanor Parker and Bill Travers 
in Metro’s “The Painted Veil”... 
Harry Belafonte set to sing three 
tunes as background music for 
Sol Baer Fielding’s ‘Trooper 
Hook” .. . Tommy Cook cast by U 
in “Night Passage” ... Dana Wyn- 
ter replaces Jennifer Jones in 
Darryl F. Zanuck’s “The Sun Also 
Rises” . . . New indie outfit, An- 
thony Mann Productions, will tee- 
off with “God’s Little Acre”... 
James Whitmore and E. G. Mar- 
shall joined Sal Mineo in Colum- 
bia’s “The Cunning and the 
Haunted” ... Gene Tierney re- 
turns to film to co-star with Rich- 
ard Widmark in “The Wayward 
Bus” at 20th-Fox. 

Metro signed Orson Welles to 
direct “Tip On A Dead Jockey,” 
starring Robert Taylor . . . Metro 
will release “Happy Journey” as 
“Happy Road”... U cast Donald 
Curtis in “Night Passage . . . Same 
studio handed Troy Donahue an 
exclusive player contract . . . Cu- 
ban actress Lilia Lase signed for 
three films by Dudley Pictures 
Corp... Diana van der Vlis signed 
a three-picture deal with David 
Susskind ... U renewed Valentine 
Davies for another year as writer- 
director . .. Charlotte Austin drew 
femme lead in Sam Katzman’s 
“The Man Who Turned to Stone” 
at Columbia ... J. Carrol Naish 
handed a top role in Philip A. 
Waxman’s indie, “The Cunnin 
and the Haunted”... Ray Millan 
will star in the Benedict Bogeaus 
indie, “Conquest.” 

Joan Blondel! will play a mother 
role in “This Could Be the Night” 
at Metro ... David Niven and Bar- 
bara Rush set as co-stars in “Oh, 
Men, Oh, Women” at 20th-Fox ... 
Kay Kendall cast as a British bal- 
lerina in “Les Girls” at Metro... 
Olive Blakeney returns to the 
screen for 20th-Fox’s “Three Brave 





Men” ... Paul Kelly replaces 
Richard Boon in Pine-Thomas’ 
“Bail Out at 43,000" ... “Fear 


Strikes Out” is the new tag on 
“The Jim Piersall Story” at Par- 


amount .. . Bel-Air signed Lex 
Barker as male lead in “Jungle 
Heat” ... French actress Etchika 


Choureau will play opposite Tab 
Hunter in “C’est La Guerre” at 
Warners ... Mala Powers drew 
femme lead in “The Man From 
Abilene,” which will tee off the 
new Brady-Glasser Productions... 
U assigned Jack Arnold to direct 
“Pay the Devil.” 


Ed Williamson To Manhattan 

Ed Williamson, Warner Bros, 
Southwest district manager, has 
been promoted to Midwest division 
sales manager for the company. 
He’ll headquarter in New York. 

Grover Livingston, Southeast dis- 
trict manager, has been named to 
take over as Southern district man- 
ager, a new position. He’ll head- 
quarter in Dallas, 








t Dangers of the Press Preview ¢ 


444444444444444¢¢ By ABEL GREEN 44444444444444444 


Two top film entries of the fall 
season, costing about $17,000,000 be- 
tween them, had staged their press 
previews and in both instances 
two- or three-line captious 
comment in ‘syndicated columns 
brushed off Cecil B. DeMifle’s 
“The 10 Commandments” ($12,000, 
000 worth of negative) and George 
Stevens’ “Giant” (costing about 
$5,000,000), with about the same 
abandon as if it were a chatter item 
about some saloon incident. 

The DeMille picture doesn’t 
open its two-a-day Broadway stand 
at the Criterion until November 
and “Giant” is due this weekend at 
the Roxy. But, in both instances, 
the snide cracks created a condi- 
tioning that was negative to the ef- 
fort; (2), usurped authorized cine- 
maturgical critical opinion; (3), 
perhaps violated the supposed 
“publication date” of reviews, by 
essaying a pseudo-critique that was 
careless and with complete disre- 
gard to whatever obligations a 
press review has towards a new 
show biz entry. Especially when 
both pictures are far from the 
quickie calibre. 

The syndicated columnists who 
expressed themselves so_ tersely 
and so captiously are no newcom- 
ers to the columnar ranks. They 


. 





have complete awareness of the ob- 
ligations from the viewpoint of 


leveling with their readers—and 


also realize the difference betweeg 
a smart-aleck capsule opinion or an 
studied appraisal of an important 
piece of Hollywood property. And 
especially in these parlous times 
when risk capital of that size is 
no laughing matter. 

There was a time when two or 
three of the shrewder Coast pro- 
ducers withheld their pix from no- 
matter-who because, as one ex- 
pressed it, “After it gets through 
playing to that jaded, wisecracking 
Beverly Hills-Bel Air Holmby 
Hills ‘after-dinner-we’ll-seea-pic- 
ture’ private projection-room cir- 
cuit, whatever chance a player, a 
writer, or a producer had for sta- 
ture in his own community is dis- 
sipated. You can’t beat the wise- 
cracking, ad libbing, running for 
a drink, wise-guy audience because 
they’re no audience, most of them 
anvway.” 

Paramount staged four advance- 
showings of “Ten Commandments” 
last week and that 1,700-capacity 
Criterion played to a lot of dead- 
heads. If even a small seoment 
starts. making with the ceadlv 
wisecracks it is evidert thet such 
“neeces nreviews” are fraught with 
a kickback danger. 





One-Fifth of $5,000,000 Capital In 
For Latin Film Venture; ‘Bolivar’ 
Set to Roll With Free Soldiers 


7% 
vr 





Metro’s Chicago Pow 


Metro sales managers will con- 
vene in Chicago Monday (15) for a 
two-day session at the Blackstone 
Hotel on marketing plans for forth- 
coming product. 

Headed by saies veepee Charles 
M. Reagan, the N. Y. homeoffice 
contingent will include assistant 
general sales manager E. M. Saun- 
ders and customer relations chief 
Mike Simons. 

Also attending will be Hillis Cass, 
general sales manager for Canada; 
Herman Hipps, assistant eastern di- 
vision sales manager, and the fol- 
lowing regional sales chiefs: Ru- 
dolph Berger (south), John J. Ma- 
loney (central), Burtus Bishop Jr. 
(midwest), John S. Allen (south- 
west), John P. Byrne (east), and 
George A. Hickey (west). 


N.Y. Data Show 
Foreign Films 
A ‘Flood’ Here 


Number of* foreign features and 
shorts brought into this country 
continues to rise. In the first half 
of his fiscal year, ended Sept. 30, 
the N.Y. censor reviewed 298 im- 
ports against 244 in the same pe- 
riod in 1955 and 211 in 1954. 

Topping the list, for the first 
time, is Germany with 66 fea- 
tures and shorts. It is followed by 
China (Hong-Kong) with 63, Mex- 
ico with 59, Britain, with 27, Italy, 
17; France, 13; Soviet Union, 13; 
Greece, 7; Austria, 4, and Malaya, 4. 

Lineup last year saw the Chinese 
on top with 74, Mexico next with 
42, then Germany with 40, Britain, 
30; Soviet Union, 16; Italy, 15; 
France, 9; Spain and Sweden, 2 
each. Argentina in 1955 exported 
14 pix, but doesn’t rate among the 
top ten this year. 

The increase in the number of 
German films reviewed is signifi- 
cant. In 1954, only 14 German pix 
were submitted to the N.Y. censor 
in the first six months of the fiscal 
year. While shorts are included in 
the totals, their number is not sig- 
nificant. 

The six months’ figures are not 
necessarily an infallible guide to 
what the entire year may show 
since an importer might bring in 
a batch of pix at one time. On the 
other hand, they are the only re- 
liable figures of what is being im- 
ported since it can be safely as- 
sumed that no one would wish to 
pay a fee unless he intended to 
exhibit the picture. 

According to the motion picture 
division of the N.Y. State Educa- 
tion Dept. (the censor), not a sin- 
gle import was banned by the of- 
fice in toto. Changes were, how- 
ever, demanded in several, notably 
“Lady Chatterley’s Lover” which is 
leading to a court test of the con- 
— of the N.Y. censor 
aw. 








Cleveland Cinerama Set 


Stanley Warner has closed the 
deal with RKO Theatres for the 
conversion of the Palace Theatre in 
Cleveland to a Cinerama installa- 
tion. 

The Cleveland house will open 
Nov. 14 with “This Is Cinerama,” 
first film in the process. |New 
Cinerama unit is the 20th in the 
U.S. and Canada. 


WANGER HIRES PETERSON 

Louis Peterson has been signed 
to write the screenplay of “Border 
Trumpet,” which Walter Wanger 
will produce for Figaro Inc. 

Peterson, whose play “Take a 
Giant Step” was produced on 
Broadway in 1953 and is currently 
enjoying an off-Broadway revival, 
leaves for the Coast Monday (15) 
for script conferences with Wanger. 
Wanger expects to put “Bor@r 
Trumpet,” a western based on 
Ernest Haycox’s novel, before the 
cameras shortly after the first of 
the year. United Artists will re- 





tlease, 


Initial step leading to the or- 
ganization of a Latin American 
film production company with rep- 
resentation from various South 
and Central American republics 
has been completed with the for- 
mation in Panama of Cinema- 
tografica de Los Americas. The 
company, comprised of both gov- 
ernment representations and priv- 
ate investors, will hold its first 
hoard of directors meeting in New 
York later this month. 


Company, patterned after the Or- 
ganization of the American States, 
has as its prime objective the pro- 
duction of films which will present 
a true picture of Latin American 
life and customs to the interna- 
tional market. As its first project, 
it will produce entirely in English 
a film biography of Simon Bolivar, 
the George Washington of South 
America. The film will be based 
on a biography by Enrique Came 
pos, prominent South American au- 
tor and a member of the parliament 
of Chile. It will be filmed on loca- 
tion under the supervision of Les- 
ter Cowan, the American producer 
who has been selected by the Latin 
American group to handle the proj- 
ect. 


A total of $1,000,000 of the com- 
pany’s proposed $5,000,000 capital- 
ization has reportedly already been 
raised via subscriptions from gov- 
ernments or from wealthy South 
American business men. Initially, 
the undertaking involves only the 
so-called Bolivarian countries, but 
the aim is eventually to include all 
the republics of Latin American. 
Haiti, although not considered a 
Latin American country, is a sub- 
scriber because of its historical 
connection with Simon _ Bolivar. 
The Haitian government, with au- 
thorization ‘of Congress, has pur- 
chased a block of shares. Ditto 
the government of Panama which 
has named Roberto -Heurtematte, 
former ambassador to Washington 
and general controller of Panama, 
as its representative on the board. 


In Columbia, the National Bank, 
the National Federation of Coffee 
Producers, and the Merchant Fleet 
of Columbia and Equador, put up 
the coin, naming Eduardo Zuleta 
Angel, who presided over the 
United Nations in 1945, as its board 
member. Galo Plaza, former pres- - 
ident of Equador, is that coun- 
try’s representative. Henrique J. 
Brandt, Venezuelan oil millionaire, 
is an investor and board member. 
Chile’s representative is Hernan 
Santa Cruz, former ambassador to 
the United Nations who is credited 
with sparking the project. 

Shoots In Venezuela 


Production of “Simon Bolivar” 
will begin in March in Venezuela. 
It will also be filmed in parts of 
the other Bolivarian countries. 
There will be no Spanish version 
of the film. Cowan convinced the 
group that an all-English version, 
released by an American distribu- 
tor, will more easily achieve the 
purpose of having the film reach 
the world market. 


The film has been budgeted at 
$2,500,000 and is being geared for 
a three-hour running time. All the 
governments involved will lend full 
cooperation, with Venezuela and 
Columbia, for example, making 
their armies available to recreate 
Bolivar’s famous battles. Local 
governments will also foot the bills 
for housing and transporting the 
actors and the technical crew. 


Cowan, now on the prowl for a 
director and stars, said the film 
would be shot either in Cinerama 
or Todd-AO. 


As part of the public relations 
program for the film, the Venezu- 
elan Tourist Bureau will invite 
100 leading U.S. newspapermen to 
witness the recreation of the Bat- 
tle of Carabobo in which some 
10,000 soldiers will be used. . In- 
teriors will be filmed in Mexico, 
Chile, or Argentina, the three coun- 
tries where adequate studio space 
is available. 


‘King & I’ in Toronto 
Toronto, Oct. 9. 
“The King and I” played to more 
than 200,000 persons in just over 
eight weeks at 2,375-seat Shea’s 
Theatre, Toronto, and is sure of 
a 10th. Manager Len Bishop be- 
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lieves it’s a house record. 
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 EIRE BIDS FOR ‘U.S. PRODUCERS 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (9) 


1956 Net 
High Low Weekly Vet este Weekly Tues. Change 
in 100s Hig Low Close for week 
3242 2454 Am Br-ParTh 91 rq 25% 26 —% 
32% 2254 CBS “A” 66 30% 28% 30% +1% 
3242 2256 CBS “B”.. 29 2878 29 29% +1% 
2634 "1816 Cot Pix ..... 21 19% 185% 19 + % 
1638 14 Decca ..... 45 14/2 142 i4%4 + % 
1C0°, 75°4 ‘Bastman Kak 73 « 9034 8814. 9042 +2% 
4% 3% EME ........ 37 338 3% 3% —% 
12 7 List Ind..... 162 734 7 7% +.5% 
2548 187% Loew's coe 204 20 19% 191% — %*% 
9% 77% Nat. Thea. | 75% 1% 1% +% 
3642 3014 Paramount .. 99 3142 305% 3142 +1% 
3642 185% Phileco ...... 144 19% 1854 18% — % 
5038 37% RCA ....... 422 3844 3742 37¥2 — % 
8% 5% Republic ... 43 6 554 55 —M*% 
15% 1234 Rep. pfd. .. & 123% 13% 12% —% 
17% 14338 Stanley War. 30 1434 145% 14% -— 
2942 22% Storer ..... 164 2658 2542 265% +156 
2914 21'% 20th-Fox ... 90 25 2418 2412 + % 
2934 24% Univ. Pix... 3 2512 25% 2542 —_ 
8242 74% Univ., pfd . “#100 7512 75 75 — 
291, 1842 Warner Bros, 39 27 265% 2634 + % 
141% 101 Zenith ..... 19 11134 108% #==110% +3 
American Stock Exchange 
6% 35% Allied Artists 33 5% 5 5 —%% 
1344 9%4 All’dArt.,pfd. 1 11% 11% 11% — 
2% 1% C & C Super 443 1% 1% 1% + % 
10 554 Du Mont.... 44 634 6 6% + 46 
44% 2% Guild Films. 35 31% 3% 3% —% 
7, 3 Nat'l Telefilm 158 712 7 72 + 3% 
534 234 Skiatron 15 3% 31% 3% seat 
13% 9 Technicolor . 105 938 9 91% — %& 
- 3 Trans-Lux 15 358 342 32 — % 
Over-the-Counte¥ Securities 
Bid Ask 
Ampex ...... Kakeheene de 3438 391% — 
Chesapeake industries TREPEREEEE EEE 2 3 ; —_— 
Cinerama Inc. ee eeeeeeeeeereeaeeee 1 134 —! 
Cinerama Prod. se eeeeeeereeeseseeesee 3 342 — 
DuMont Broadcasting .........+..eees0++ 554 642 -- 
Magna Theatres get e wenkews errr 338 — 
Official Films ..... cnet bie hiepnee Aeon 214% —% 
Polaroid ...... ee ee eer eT TT 79 82 —2 
U. A. Theatres TREPERTEREP ERT 7% 84% —l1 , 
Walt Disney oii daapasepmataéiaien aoe 2142 + % 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 





Back-Dating on Italo Dubbing Fee 
Hike Puts U.S. Film Biz in Dilemma 


Motion Picture Export Assn. 
considering hiring legal counsel in 
Italy to determine the constitution- 
ality of the Italo move in making 
the dubbing fee hike for U. S. pix 
retroactive to the first of the year. 

MPEA board recently took up 
the matter, but reached no definite 
conclusions. The boost in fees is 
part of the Italian Film Law which 
was made retroactive in toto. How- 
ever, the demand for additional 
coin violates the Italo-American 
film agreement. 

It’s pointed out that the Amer- 
ican companies would first have to 
obtain a sound legal opinion before 
they can move in any direction. On 
the other hand, even if the opin- 
ion favors the U. S. distribs, there's 
still a question whether they’d want 


to set the precedent of challenging | 


the constitutionality of the retro- 
active move since it would un- 
doubtedly set off a chain of other, 
similar claims. 

Italo industry execs intervened 
on behalf of the Americans on the 
dubbing fee question, but the Gov- 
ernment maintained that the in- 
crease, being part of the overall 
law, had to follow the overall pat- 
tern. 





NEBRASKA TO TEXAS 


U. S. Senator, Hruska Part of 
Group Buying Drive-In 


Omaha, Oct. 9. 


Center Drive-In Theatre Co., 
which has ozoners here and in 
nearby Lincoln, last week pur- 
chased a 700-car drive-in theatre 
at Corpus Christi, Tex. 

Owners of the Center are U. S. 
Senator Roman Hruska of Omaha, 
Lancaster County Commissioner 
Russell Brehm of Lincoln, and 
Herman S. Gould, vet theatreman. 
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Zanuck Disagrees 


While some see Hollywood’s 
future importance on the wane, 
Darryl F. Zanuck believes its 
star is actually rising. 

“The trend is towards a re 
turn to the studios,” he said 
in Gotham Monday (8). 
“Fewer of our pictures were 
made on location abroad this 
year than last year. The peo- 
ple that do produce abroad are 
always moaning about how 
much better Hollywood facili- 
ties are.” 

If the first picture for his 
new company—‘“Island in the 
Sun’”—is to be made com- 
pletely in the Barbados, “‘it’s 
only becaus* tle subject mat- 

- ter requires it,” he said. 











Bigness Wanes 


Continued from page 3 








ed one observer. “People every- 
where today expect a true atmos- 
phere in films. It’s tougher than 
ever to fake anything. Hollywood 
served its purpose well when the 
motion pictures lived wholly in a 
world of make-believe. Can you 
imagine a ‘Three Coins in a Foun- 
tain’ produced on a backlot?” 


Through the years, voices have 
been raised against the concentra- 
tion of production on the Coast 
where it was established in the 
early 1900s and flourished in the 
sun, away from tax collectors and 
the New York trust. The immedi- 
ate purpose was served, but it 
wasn’t long before the conviction 
grew that Hollywood was too far 
removed from the lifestream of 
American thought. Production from 
time to time has proved that argu- 
ment wrong, but now the trend is 
being reversed. The legend of 


Hollywood may be due for a revise. 


NEW LAW FAVORS 
DOLLAR DEALS 


Hollywood, Oct. 9. 

Recent legislative action has 
paved the way for a new accen' 
on film producing in Ireland and 
plans are being drawn up for a 
three-stage studio to be constructed 
just outside Dublin, Dan O’Herlihy 
reported on his return from a trek 
to England and Ireland. O’Herlihy 
conferred in Dublin with Ben Kiely 
on the screenplay of Kiely’s book 
“Honey Seems Bitter,” which 
O’'Herlihy will produce independ- 
ently. 

“Bitter” probably will be made 
in Dublin but at the present rate 
of interest in production there will 
probably not be the first film to 
use the new studios. Construction 
is being mapped by Lord Killanin, 
partnered with John Ford in Four 
Provinces films, who has some film 
projects of his own scheduled. 

Legislative action which helped 
pave the way for the new construc- 
tion, O’Herlihy explained, was 
prompted by the Irish desire to 
detach the country from the pound 
sterling area and encourage dollar 
investments. With this in view, the 
Irish have rescinded an old law 
which stipulated that any company 
operating there had to be owned 
51% by Irish nationals. This has 
been changed so that a firm owned 
wholly by Americans can produce 
there. Irish also have changed the 
status relative to the Central Bank 
so that dollars earned by Irish na- 
tionals now go direc'ly to Ireland 
instead of to the Central Bank in 
London where it was available only 
upon application. 


New studio offers good prospects 
for production, O’Herlihy pointed 
out, since it provides facilities in 
a country where costs are consider- 
ably lower than they are in the 
U.S. He es‘imated that American 
producers could effect savings up 
to 50% by shooting there. 

“There are not too many techni- 
cians available,” O’Herlihy admit- 
ted, “but there is a great number 
of Irish technicians working in the 
film industry in London. It’s ex- 
pected that many will re urn to 
Dublin to work as soon as the new 
studios are completed, so there 
will be no labor problem.” 

Producers who go to Dublin, he 
added, probably will be able to 
count on considerable government 
cooperation. He said he had had a 
lengthy conversation with Eamon 
DeValera who reported that the 
country is interested both from the 
dollar standpoint and from the 
angle of combatting the effect of 
British films in Ireland. 








‘Abe Montague Scorns ‘Production 


Day-Dreams 





Rumors Vs. Facts? 


The Eric Johnston and Pat 
Weaver names are_ pooh- 
poohed as ever having being 
“seriously” considered by the 
responsible bankers in_ the 
Loew’s setup. Columbia's vee- 
pee-treasurer Abe Schneider 
did havea talk with ex-prexy 
Arthur M. Loew and the result 
was a new deal at Columbia 
Pictures, his alma mammy, for 
Schneider. 

Leonard H. Goldenson, pres- 
ident of American Broadcast- 
ing-Paramount Theatres, has 
also been mentioned, and the 
roster of possibles and im- 
probables includes a pix biz 
who's who. 


of Theatre Circuits 


* Abe Montague, sales veepee of 


Columbia Pictures Corp., reflects 
the general distribution thinking 
anent the recent decision by the 
three top theatre chains to go in‘o 
film production. For one thing, they 
(the distribs) take a dim view 
of the overall intent, and secondly, 
don’t think it’s feasible. 

“There's a big enough job yet 
to be done in the successful opera- 
tion of theatres so that any divided 
interests can only further hurt and 
not help the situation,” observes 
Montague. 

But apart from that, 
sees the idea of making “idea” -pic- 
tures or “small, good pictures” is 


Mon‘ague 

















Loew's Circuit 
Abolishes Depts. 


As a result of a survey by 


industrial engineer, Loew’s Thea. | 


tres has eliminated two depart- 
ments—personnel and real estate— 
and has also whittled down staffers 


in other departments in the N. Y. | 


headquarters and the field. 


Each department head is now re- 
sponsible for hiring his own help. 
The job of the real estate depart- | 
ment is now -handled individually | 
by each theatre, with the local man- 
ager responsible for collecting the 
rents and arranging the leases. This | 
system is regarded as a more eco- 
nomical operation since the real es- 
tate properties are part of the local 
theatres. 

The industrial engineer hired for 
the survey, Leonard O'Donnell, has 
since been named controller of 
Loew’s Theatres. He assumed the 
post on the death of Harold Cleary, 
who had been v.p. and controller. 
Selection of O’Donnel! for the job | 
appears to indicate a general belt- | 
tigh‘ening operation for Loew’ s | 
Theatres, with new controller being 
the watchdog on expenditures. 


When the management engineer- 
ing firm of Booz, Allen & Hamil- 
ton, hired to do a four-week survey 
of Loew’s Inc.’s studio operations, 
completes its task on the Coast, 
it’s expected that a similar study 
will be made at the homeoffice in 
an effort to bring about economies 
similar to those achieved by Loew’s 
Theatres. 





Un-United Americans Sure to Lose 





Eric Johnston Sees $100-Million Loss If Yanks Revert 
To Rugged Individualism 





American film conipanies would 
lose $100,000,000' a yéar if ever 
there’s a collapse of their unified 


stand in dealing with foreign coun- 
tries, according to Eric A. John- 
ston, president both of the Motion 
Picture Assn. of America and the 
Motion Picture Export Assn. 

Prior to his weekend hop to na- 
tions within the Soviet orbit, John- 
ston, in a private New York inter- 
view, disclosed no secrets anent 
any possibility of a breakdown of 
the MPEA structure. But .there 
has been some intra-mural hassling 
over the details of .certain deals 
negotiated abroad in past. 

The exec pounded home the 
strength-in-unity theme. Yank 
outfits now draw $215,000,000 an- 
nually from foreign markets and 
this would be about halved if 
there’s any split in the ranks, he 
insisted. 

Johnston said that problems have 
developed with at least 20 coun- 
tries which have never drawn 
press spotlighting. But each was 
serious, concerning demands for 
screen -quotas, taxation or reci- 
procity deals of the type which 
MPEA is not free to enter. Each 





would have been burdensome to 





the producer-ditsributor organiza- 
tion unless a firm policy was 
adopted and all MPEA member 
copernes committed themselves 
o it 

Johnston put it this way: “Our 
pictures fill about 60° of the 
screen time in foreign countries. 
When any one of them wants to 
impose restrictions I can go to the | 
Finance Minister, not threaten- | 
ingly, but to simply state that our 
films keep more than half of the 
theatres open. This means em- 
ployment and a bolstering factor 
for the economy of whichever 
country is involved. And I can tell 
the Finance Minister of the tax 
revenue which these theatres yield. 

“But if only two or three Amer- 
ican companies were to accept the 
restrictions on their own, my argu- 
ment with the Finance Minister 
woul lose its weight. My position 
would be an impossible one if our 
ranks are to be broken. We must 
have the uniformity of policy.” 

The most drastic step against 
the American companies abroad 
took place some years ago in Eng- 
land, Johnston recalled. This was 
the Dalton ad valorem duty, which 
represented a tax of 75% on film 
earnings. 


|held to be unrealistic, when Leon- 


|ard H. Goldenson (Paramount), Si 
|Fabian (Warner) and Elmer C. 
|Rhoden (National Theatres) ex- 


| press themselves as desirous of go- 
| ing into production. 


Even the Hollywood pros, whose 
main job is making money-making 
| pictures, can't achieve tha‘ the- 
| oretical idea. More likely, it will 
further send costs spiralling up- 
ward as bids for people or prop- 
erties take shape. Furthermore, it 
‘the theory is to make “more pic- 
tures to fill the screens,” Montague 
| said there's always been a shortage 
|of good produc’, but as for a short- 
‘age of celluloid— ‘there are miles 
of film which never get playdated.” 


| The distribs feel the exhibitors 
i would be producers will (a) 
toke a teriffic shellacking,” (b), 
“if they go into production then 
| why shouldn’t the distributors go 
| back into owning theatres, as pre- 
| divorceme 1 i 


“It took us a few years to learn 
about production and distribution,” 
|says another distrib, “and we still 
|don’t know enough, so why should 
|the theatreowners think they’ll do 
‘any better? They should stick to 
| their last. The philosophy of ‘mak- 
|ing sure we have a merchandisable 
'picture’ is malarkey—isn’t that 
|what we all do when we buy a 
| property or cast it with what we 
feel are competent names?” 


Above all, it appears, tne dis- 
‘ribs want to know who's playing 
time will be usurped by these the- 
atreowner-produced pictures? Also, 
none believes that they are going 
to sell them cheaper than the dis- 


tribs do now and who will be 
favored? 
Another distributor says he’d 


‘fight my own company if it wanted 
to go into exhibition, because that's 
a business all its own, and by the 
same token the theatreowners must 
recognize that production and dis- 
tribution is a horse of a different 
color.” 

Montague says, “I'll show any 
amount of films costing not that 
200G they talk about but from 
$500,000 to a million or a million- 
and-a-half which are passed up by 
the circuits so don’t let them talk 
about any ‘shortage’ of product. 
Shortage of boxoffice films—that’s 
a different story! But why do they 
think they'll be any different or 
more sutcessful than the old pros 
in the Hollywood end of it?” 

Another observes, “Let’s face it 
—today the top Hollywood stars 
|want to own everything and any 
| ne weomer would starve to death 
| wih a ‘small but good’ picture be- 
|cause that means only one thing— 
‘no names’ or, as we used to say 
|} around Gower Gulch, a quienes.” 


ERASE PAID OFFICE 


Ernest Conlon Will Be Linked 
To Allied By Fees 

















Detroit, Oct. 9. 

The board of directors of Allied 
Theatres of Michigan, Inc., thas 
abolished the paid office of execu- 
tive secretary held for several 
years by Ernest Conlon. The di- 
rectors paid tribute to Conlon for 
his many years of loyal service 
and to his many achievements on 
behalf of Michigan exhibs. 

Conlon will continue his associa- 
tion with Allied as consultant on 
legal and legislative matters on a 





fee basis. Elected officers will- as~ 
sume the executive secretary 8 
duties, 
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London, Oct. 9. + 


In spite of the opposition from the 
Cinematograph Exhibitors Assn., 
the three other major trade as<o- 
ciations are going ahead with their 
negotiations to supply films for 
BBC-TV on a controlled basis. Both 
the distributors and -.shor’ film 
makers had previously indicated 
their readiness to continue. the 
talks, and last week the British 
Film Producers Assn. decided to 
side with them. 

Before any further direct talks 
are held with the s‘ate web, how- 
ever, there will be a further ses- 
sion of the four trade associations 
to review recent developments. It 
is understood this meeting wil] be 
held after tomorrow's (Wed.) CEA 
general council session. 

The negotiations between the in- 
dus ry and BBC-TV were on the 
basis of a controlled supply of 
around 20 vintage pix annually for 
an-®Xperimental period. About 12 
of the 20 would be English-speak- 
ing films from either Britain or the 
U. S., and the remainder would be 
either continental or documentary 
productions 

It is felt in local trade circles 
that, since the producers and dis- 
tribs are allied in this move, the 
CEA will virtually be powerless 
to implement its 1951 conference 
resolution which aimed to boycott 
the output‘ of all producers and 
distributors who offered to trade 
with tele. Exhibs obviously would 
be left without a source of supply 
if they attempted to go ahead with 
their five-year-old policy resolution. 

The majority feeling within the 
industry seems to be that the ex- 
hibs are misguided in their oppo- 
sition and that the trade, as a 
whole, is doing the right thing. The 
producers, it is known, regard ‘he 
arrangement as an important mile- 
stone and feel that if good vintage 
product is given a regular airing 
on tv it will have beneficial results 
for the industry as a whole. 


Universal As Is 





3Major Film Assns., Ignoring | 
CEA, To Set Up BBC-TV Pact ws ese'tfomrStiy 2 





‘Conqueror’ Hangs Up 
Many German Records 


Frankfurt, Oct. 2. 

“The Conqueror,” John Wayne- 
Susan Hayward starrer, which 
started its run through Germany 
less than two months ago, is break- 
ing German house records. So far 
it is the biggest RKO grosser in 
West Germany since the war. Pic 
had unusually strong initial book- 
ing, and opened as a record-breaker 
in Berlin, where it ran in three big 
first-runs. 

More than 200,000 saw it during 
the first two weeks of its German 
run. In Munich’s 800-seat Schiller 
Theatre, it broke all attendance 
records for its three-week booking. 
It’s been contracted for by 3,500 
German houses or 64% of the 
country’s total cinemas. 


New U. S. Tourist 
Record for Paris 


Paris, Oct. 2. 
Bureau de Tourism has released 
optimistic figures on tourist trade. 
Despite the griping about prices 
the Yank tourist rate this summer 
wis 46° higher in Paris than it 
was last year for the month of Au- 


gust, and about 45% better than 
previously for the first eight 
months of general tourism. Yanks 
also topped all other foreign visi- 
tors, with the British second. 


Figures show there were 63,199 
Americans here in August while 
the eight-month period total was 
311,928. In total numbers, the 
Paris visitor trade is also up and 
it made for lucrative aspects in 
the show biz facets such as the re- 
vues and niteries. Restaurants and 
shops also benefited. All this oc- 








In South Africa’ 


Despite the 20th-Fox , takeover | 
of the Schlesinger film interests 
in South Africa, the distribution 
situation in that country remains | 
virtuaily the same and, at least as 
far as Universal is concerned, no | 
changes are contemplated. 

That’s the news. brought back | 
last week by Americo Aboaf, U's | 
foreign sales topper, following a 
four-week trip to South Africa. U | 
has a longterm distribution con- 
tract in that country and these ob- 
ligations have been taken over by 
the new distribution — subsid, 
Twentieth Fox, Varieties, Inc. Only 
United Artists and Metro are on 
their own in S. A. Metro works via 
its own theatres. 

Regarding U’s general overseas 
poiicy, Aboaf said his company had 
“always followed a conservative 
line” and did not intend changing 
it. Outfit has no plans for thea- 
tre acquisition anywhere, nor does 
it intend to coproduce overseas. 
*““‘We’ve always had enough product 
to keep our organization busy,’ and 
we see no need for taking on out- 
side product,” Aboaf declared, not- 
ing that U’s foreign billings were 
continuing to climb. 

Regarding South Africa, Aboaf 
reported that there was no expan- 


sion of the market since immigra- | 


curred in spite of offbeat weather 
in Paris and most of France. 


There were increases in tourists 
from Italy, Portugal, Ireland, 
South Africa, while there were 
falloffs from West Germany, Bel- 
gium, Holland and Switzerland. In 
all, it was a satisfying balance, 
with the larger spending Yanks 
overcoming the corresponding 
drops from other countries. 


WELTNER, JOHNSTON 
TO SATELLITE LANDS 


George Weltner, global sales 
chief for Paramount, is accompany- 
| ing Erie A. Johnston, president of 
the Motion Picture Assn. of 
America, on the latter’s current 
swing around the iron curtain 
countries. They left New York 
Sunday (7) to set up deals for the 
licensing of American film product 
to the Soviet and the satellites. 

It was at Johnston’s request that 
Weltner went on the trek. The 
MPAA chief worked wifh the Par 
exec in negotiations of foreign film 
|trade deals in past and apparently 
las the. result of this relationship 
| Johnston asked Weltner to join 
| him. 











tion was at a virtual standstill. Sev- | 


eral drive-ins are being built 
20th, 


Child’s Fall Alleged As 


Drive-In Negligence 


St. Louis, Oct. 9. 
The first personal damage suit 
against an ozoner in the St. Louis 
area as the result of an accident 
to a minor was filed in the U. S. 
District Court in East St. Louis, 
lll., last week. In the action 
which seeks $25,000 damages 
against the Mounds Drive-In ‘The- 
atre, near East St. Louis, the pe- 
tition filed in behalf of Ronald 
Way by his father, alleges the 
child was injured when knocked 
from a swing in the ozoner’s play- 
grounds while the lights had been 
turned off. 
Negligence is one of the allega- 
tions contained in the petition. 








{ 
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STUDIO UNION WAR? 





‘IATSE Plots Blitz Krieg Of 
| Hollywood Electrical Brothers 





Hollywood, Oct. 9. 

“War to the extermination of the 
enemy” is being plotted by the In- 
ternational Alliance of Theatrical 
Stage Employes against another 
union, the International Brother- 
hood of Electrical Employes. Lat- 
ter has contract with major film 
studios for electrical maintenance 
but IATSE would like to have it 
not only shoved out of Hollywood 
but out of all show business. 

Some 21 IATSE business agents 
met here to plan a blitzkrieg which 
would have a new IATSE local of 
maintenance electricians set up as 
a flying wedge into IBEW’s mid- 
riff, 





Eady Coin Up $120,000 


From Previous Month 


London, Oct. 8. 
Returns for the first month of 


‘improvement over the previous 
period. Collections into the fund 
improved by almost $120,000 to 
$661,600. There was also a sub- 
stantial improvement in _ rentals 
earned by British pix with a total 
lof $1,117,000 for the month. Rent- 
als in the first four weeks of the 
'1955 Eady year were only $826,000. 
| As a result of the improved in- 
‘come, the disiribution from the 
| Fund is being upped from 32% to 
|33%. It’s generally accepted that 
\the better returns are due largely 
io the inclement summer weather 
in contrast to the consistent sun- 
shine of 1955. 


Aneel Sees Hope For 
British Films in U.S.; 
Need for New Distrib 


London, Oct. 9. 

Although he returned from 
America with a bullish outlook on 
the prospects for British pictures 
in the U. S., Major Daniel Angel 
believes their cause could best be 
advanced by a concentration of 
their distribution through one or 
two renting houses, supported by 
a British Information Centre. The 
British indie film maker recently 
visited New York as the official 
rep of British producers at .the 
TOA Convention. 

In his report to the BFPA coun- 
cil, Angel commented on _ the 
changing pattern of Yank exhibi- 
tion that has taken place over the 
past years. Art house circuits had 
grown from around 500 theatres to 
nearly 2,000 and this meant a po- 
tential gross of between $700,000 
and $800,000. There was, he add- 
ed, a steady, transition of commer- 
cial theatres in favor of the art 
house or foreign film policy. 

Nevertheless, British producers 
could not overlook the important 
fact that 85% of the American do- 
mestic gross came from the five 
top U. S. theatre chains ,and if 
British pix were to succeed it was 
necessary for them to get some of 
that playing time. The current 
product shortage, which was be- 
coming more acute, favored the 
British producer and there was 
evidence that divorcement, from 
the exhibitors’ standpoint, was a 
complete failure as producers were 
not nowadays making enough films 
to satisfy the exhib. He cited the 
fact that Si Fabian and Leonard H. 
Goldenson were applying to the 
Department of Justice for permis- 
sion to make their own films. 

Admitting that for the special- 
ist-type film there were advantages 
in playing the art house circuits, 
Angel insisted that the bigger pro- 
duction had to play one of the five 
major circuits. He quoted the cir- 
cuit interest in his own produc- 
tion, “Reach for the Sky,” which 
had been screened at the TOA 
|Film Fair as an example of the 
type of film which came in the 
latter category. 

Angel was confident that there 
was scope for the right type of 
British film in the American mar- 
ket. It either had to be 100% 
British or it had to be interna- 
tional. 


| Agrees That U. S. Tele 


Massacres Brit. Pix 


London, Oct. 9. 

On his return from America, 
where he had been attending the 
TOA convention as the official rep 
of ‘he British Film Producers 
Assn., Major Daniel Angel sup- 
ported the view of John Boulting 
in regard to screening of British 
pix on American webs. Angel said 
that during his New York stay he 
saw a televersion of one of his 
own productions, ‘The Body Said 
No.” This, he averred, had been 
so mutilated to fit in with the sta- 
tion’s time schedule that even he 
could not understand it. 

Last month, Boulting suggested 
that American television massacred 
British films in the same way as 
the Nazis massacred the Poles. 


‘ New Mex City Nightclub 


Mexico City, Oct. 2. 
Newest local nitery is the Rou- 
diuella, atop the latest swanky ho- 
tel, the Alffer. ? 
No minimum or cover charge 
and continuous music. It has no 
fioorshow, 
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ANICA Head Returns from U. S. Trip, 
Still Backing Yank-ltalo 


Co-Prod. 





‘Latta Claims WB Won't 
Sell Assoc.-Brit. Stake 


London, Oct. 9. 


At the personal request of 
Serge Semenenko, C. J. Latta has 
confirmed the announcement made 
in Hollywood by Jack Warner that 
WB had no intention of selling its 
interest in Associated British Pic- 
ture Corp. Latta, of course, is the 
Warner nominee on the board of 
ABPC. 


Shortly after the Semenenko 
takeover, Granada Theatres, the 
chain headed by Sidney and Cecil 
Bernstein, put in a bid reportedly 
in the region of $5,600,000 to buy 
WB’s 3712% interest in the Brit- 
ish exhibit-producing-distrib outfit. 
Semenenko asked Latta to make 
the announcement after his quickie 
visit to London during which time 
he met the ABPC directors. He 
endorsed their activities in com- 
mercial tv. 


Austrians Wail 
Over Pix Dearth 


Vienna, Oct. 2. 


With chances to arrive at a final 
agreement with West Germany on 
exchange of films practically nil, 
the situation for exhibitors here is 
becoming alarming. This is be- 
cause no French nor Italian films 
can be imported until the end of 
this year. 


Ever since the end of the last 
war a paradox has existed here. 
While the U. S. can import pix 
without limit into Austria, all other 
countries have exchange agree- 
ments. Because Austria hes only 
7,000,000 inhabitants, more films 
are imported than exported. 


Since it was agreed years ago 
to con’‘inue the West German quota 
in case the treaty ran out until a 
new is signed, Austria will get its 
share this season of West German 
product, regardless if the reps of 
both countries sign up or not. Some 
people in the trade feel that a 
quota agreement should be 
reached with the U. S. 


ASKS TAX ON LONDON’S 
LEGIT THEATRE PROFITS 


London, Oct. 2. 


A resolution urging the govern- 
ment to tax the legitimate theatre 
on profits only instead of on ad- 
missions as at present, has been 
tabled for the Conservative Par’ y’s 
annual conference next week. The 
motion, in the name of the Com- 
bined English Universities Conserv- 
ative Assn., is one of 85 down for 
debate on the final day of confer- 
ence, and will be subject to a 
ballot. 

Among the 85 resolutions are 
two dealing with overseas broad- 
casts. One urges the government 
to increase transmissions to the 
Middle East; the other that top 
priority be given to present the 
British viewpoint to “the millions 
who only hear the other point of 








| view.” 





DIANA DORS SUIT DELAYED 
London, Oct. 9. 

An action by band leader Eric 
Winston against Diana Dors, al- 
leging breach of contract, has been 
postponed until Nov. 26, when, 
it is understood, the British star 
will be back from Hollywood. 

In turn, Miss Dors is counter- 
claiming damages in_ alleging 
slander. 





Dickinson to United Nations 
London, Oct. 2. 

British film director Thorold 
Dickinson has been named produc- 
tion executive for the United Na- 
tions Organization and leaves for 
New York this week to take up his 
post. 

Dickinson’s last picture was “Hill 
24 Does Not Answer,” which was 
filmed in Israel. Among his best 
known films are “Gaslight,” “Next 
of Kin” and “Men of Two Worlds.” 








Rome, Oct. 2. 
Eitel Monaco, ANICA topper 
who recently returned from a visit 
to the U.S. in connection with the 
preem of “War and Peace,” is con- 
tinuing his pitch for Yank-Italian 


coproduction and _ general pic 
collaboration via repeated inter- 
views stressing the resurgence of 
the Italian film to international im- 
portance. Monaco also has stressed 
the fact that Italo production must 
be cut down from the 150-odd fea- 
ture pix racked up last year to a 
more qualitative 100-105 _ total, 
within what he calls the “ANICA 
Line.” 


The ANICA official sets up two 
recent Italian productions as ex- 
amples to follow. They are “War 
and Peace” and “La Strada.” They 
are very different, he notes, one 
being of wide international scope 
while the other is typically Italian. 
But both are in their proper slots, 
commercial products abroad. Both 
pix were made by the same pro- 
duction group (Ponti-DeLauren- 
tiis). 

While in New York Monaco set 
up the groundwork for some co!- 
laborative deals with some U.S. 
companies, both in the field of co- 
production and in that of Italo pro- 
duction for Yank release. These 
he hopes will bear fruit. Regard- 
ing the fear voiced by some that 
such associations with Yank com- 
panies might lower the artistic 
standards of Italo production, Mon- 
aco said that the same fears had 
been expressed before the signing 
of the twin pact with France, but 
had since proved unfounded. 


Three U.S. companies, on the ba- 
sis of past experience, seem at 
most interested in embarking on 
further paired production with lo- 
cal interests—Columbia, United 
Artists and Paramount. Barney 
Balaban talked at length with Italo 
officials during his recent week’s 
stay here as well as huddling with 
both Carlo Ponti and Dino De- 
Laurentiis. Indications are that a 
new deal is in the offing, with 
Paramount following up its “War 
and Peace” investment with an- 
other local project. Columbia has 
recently invested money in two lo- 
cal-mades—Anna Magnani’s “When 
Angels Don’t Fly” and “Men and 
Wolves,” which stars Silvana Man- 
gano and Yves Montand. Latter 
was produced by Titanus, while for- 
mer was made by Rizzoli Produc- 
tions. Both are unreleased. 


UA was involved in the recently- 
completed “Monte Carlo Story,” 
Technicolor item produced by Ti- 
tanus which the Yank company will 
release outside Italy. Titanus plans 
to follow up this with others in- 
volving U.S. coin. Company’s 
prexy, Goffredo Lombardo, leaves 
for the U.S. late in October to 
huddle with several Yank outfits 
on possible future co-financing. 


Dino DeLaurentiis similarly 
plans another American trek soon 
on future plans. He recently tied 
in with Columbia for release of 
his upcoming “Sea Wall,” to be 
shot in Indo-China with Silvana 
Mangano. 





‘Fever Tree,’ Dudley 
Pic, Finished in Cuba 


Havana, Oct. 2. 

Production of “The Fever Tree” 
has been completed here by Dud- 
ley Pictures of Cuba. Pic stars 
John Cassavetes and costars Ray- 
mond Burr and Sara Shane. “Tree” 
is the first in a series of English- 
language films that are to be pro- 
duced over a period of five years 
by the Dudley firm. To jointly 
finance the series, Dudley has an 
agreement with the Agricultural 
and Industrial Development Bank 
of Cuba (BANFAIC) which set up 
a $1,000,000 revolving fund. Next 
picture scheduled is “Location Ha- 
vana,” with filming tentatively set 
to start in January. 

*Tree,” based on the screenplay 
“The Passionate Prisoner” by Janet 
Green, was produced en‘irely on 
location in and around Havana and 
the resort town of Varadero. The 
film was directed by Laslo Bene- 
dek and produced by Richard Gold- 
stone. Locations used for the film 
include the beach at Varadero, 
roof garden of the Ambos Mundos 
Hotel, Jose Marti International! Air- 
port and Cathedral Plaza in Havana. 
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Newsreel-TV Threat to Blackout 


Aussie Olympics Worries Politicos 


s 





Sydney, Oct. 2. 


Stalemate still exists here over 
film coverage of Olympic Games 
by major newsreels and tv units 
over the payment bagis set up by 
the Olympic Committee. Kent 
Hughes, who heads the O. C., an- 
nounced that footage would be 
available wtihout charge to the 
newsreelers and tv-ers on a daily 
coverage not exceeding three min- 
utes. Hughes said that this basis 
had been granted several months 
ago. He went on to say that the 
O. C. figured that payment should 
be made for any feature-length 
Olympic’s coverage or any addi- 
tional footage exceeding the three 
minutes. 

Ken G. Hall, chief of Cinesound 
Newsreel, and Harry Lawrenson, 
head of Movietone News here, to- 
gether with other U. S. and British 
reelers, again indicated they would | 
not be tied down by any rule set 
by the O. C., Kent Hughes, or any 
film pool operating through a New 
York agency, named by Hughes to 
distribute Gambes’ footage on a 
worldwide basis. Both Hall and 
Lawrenson declared that their re- 
spective companies should be given 
the right to film their own sho‘ts of 
the Olympics without any payment. 
Top tele units here are also be- 
hind Cinesound and Movietone in 
the present hassle. 

Since the news first broke re- 
garding the Olympic battle, politi- 
cians have been asking questions 
in Parliament. They want to know 
why the O. C. attempted to create 
a film monopoly via a shutout of 
local newsreels and tv units. Gen- 
eral agreement in political circles 
is that the way should be cleared 
for recognized newsreels and tv 
units to freely cover the Games 
without any charge, especially 
since the Duke of Edinburgh will 
inaugurate the first Olympie series 
Down Under. 

Politicos see any Games’ black- 
out a tremendous loss to Australia 
via a badly-needed overseas pub- 
licity buildup. Tele set manufac- 
turers also figure that a Games’ 
taboo would zero the sales of sets 
here and compel many to quit pro- 
duction. The majority of tv top- 
pers in this zone are presently 
looking to the Games as a real 
hypo for tele generally, currently 
only lukewarm with the pub- 

c. 

Inside opinion is that pressure 
will be brought to bear in the right 
quarters to insure that a complete 
Games’ coverage for free. 


British Film Biz Preps 
New Offensive to Get 
Admission Tax Relief 








vr 





London, Oct. 9. 

The picture industry in Britain, | 
acting in unison through its All- | 
Industry Tax Committee, is now 
prepping its new offensive to se- | 
cure substantial admission tax re- | 
lief. Its current campaign is keyed 
to the promise made by the Chan- 
cellor of the Exchequer earlier 
this year to review the whole struc- 
ture of admission taxes. 

In time for last Easter’s budget, 
the industry submitted a dossier 
in substantiation of its claim for a 
$50,000,000 tax cut which: would 
virtually have halved the total tax 
toll. This was met with a flat re- 
jection, other than the promise 
made by the Chancellor. 

The first moves were taken re- 
cently when the All-Industry Tax 
Committee, which conducted last 
year’s campaign, was reformed. 
Membership of this committee is | 
drawn from the four major trade 
associations, representing exhibi- 
tors producers, distributors and 
shorts makers. 

To secure the necessary data to 
back its claim, the Cinematograph 
Exhibitors Assn. has asked every 
theatre owner to submit a return 
showing. among other _ things, 
number of paid admissions, 
amount paid in taxation, film ren- 
tal cost, etc. 

Urgency of the tax situation has 
been accented in recent weeks by 
the intended mass shuttering of 
theatres, particularly by the major 
circuits. The Rank and ABC cir- 
cuits between them will be clos- 
ing more than 100 houses in the 
next few weeks and others are also 
expected to go dark before long. 








Many can only be saved by sub- 
Stantial relief. — ' 





Cinema City in Offing 
For Mex Govt. Units 


Mexico City, Oct. 2. 

Cinematographic City is in the 
offing here. Plans for it have been 
approved on land adjoining the 
Clasa studios, Mexico’s original 
modern pic plant. The City would 
house offices of the. trade’s own 
bank, the Banco Nacional Cinema- 
tcgrafico; the -semi-official film dis- 
tributors, Cinex and Peliculas Na- 
cionales, ard the oldline indie dis- 
trib of Mexican pix in Latin 
America, Peliculas Mexicanas. 

Construction and maintenance 
costs are being prorated. The 
prospective occupants’ offices are 
now far apart in this far flung 
city. 


Reissues Lead. 
Rome Fall B.0. 


Rome, Oct. 2. 

Two reissues have briefly conved 
eerly-season attention in this fall’s 
boxoffice picture. notable for a late 
ard slow start. Two of the oldies 
which have recently received ex- 
tensive runs here, “Modern Times” 
(UA) and “Gone With Wind” 
(M-G) are current!v leading the 
boxoffice parade. Though it’s ex- 
pected that they'll soon be outdis- 
tanced by strong new ovroduct 
awaitine release. their $133.500 





ard $122.500 grosses, respective- 
lv, are considered good money 
here. 


Following these two revivals are 
such other oldies as “The Gold 
Rush” (UA), “Northwest Passage” 
(Par), ‘I Married a Witch” (Par). 
‘Pilgrim” (UA) and “Woman in 
Window” (Par). 

Early-season indications on new 
product show “Tender Trav” 
(M-G) in the lead with about $82.- 
500 for kev citv firstruns. “Indian 
Fighter” (UA) is next and close be- 
hind with “23 Paces To Baker 
Street” (20th) following. First 
itm to make a sizeable dent in lo- 
cal totals appears to be “The Con- 
queror” (RKO), now going into 
general release. 


Brit. Town Police Pass 


Buck on Nude Revues 


Synderland, Eng., Oct. 2. 


No action can be taken over pro- 
tests about nude revues at the 
Empire Theatre here. The Watch 
Committee of Sunderland Cor- 
poration points this out in a let- 
ter to the local Standing Confer- 
ence of Women’s Organizations, 
which represents more than 10,000 
women in the town and district. 


Latter group, at a recent meet- 
ing, passed a resolution stating: 
“We regard nude shows as an un- 
necessary form of entertainment, 
and in view of the fact that it is 
the only theatre in Sunderland, 
we think the bills should be fit for 
all members of the family to en- 
joy.” 

According to the local police, all 
nude shows already have to com- 
ply with “very strict” rules laid 
down by the Lord Chamberlain. He 
said he had seen all except one of 
the shows in question, and had 
found they complied in all cases 
with these rules. 


U. S. Indie Distrib 
Deal in Italy Near 


Rome, Oct. 2. 


Yank independent productions 
will continue to get treatment 
equal to MPEA product on the Italo 
market under a new pact details 
of which are currently being ironed 
out here between ANICA, the Ital- 
ian Industry Assn., and SIMPP, 
repped here by Ercole Graziadei. 
Number of import licenses going 
to the indies has still to be settled. 
When this and some other matters 
have been decided, the text of the 
pact will be transmitted to SIMPP 
head Ellis Arnall for final okay. 


Arnall recently huddled with 
ANICA topper Eitel Monaco to 
work out the new deal along gen- 
eral lines. Agreement would run 
three years. , 











-; were taken -out of his jurisdiction, 


Todd-AO Shown in Cologne 


Cologne, Oct. 2. 

The Photokina, international ex- 
hibit of photographic supplies and 
equipment of all kinds, held every 
two years here has a big pix dis- 
play this year, outstanding feature 
of which will be the first European 
exhibition of the Todd-American 
Optical Process. 





Photokina, opening a 10-day run 
Oct. 7, has a special section de-. 
voted to films. Todd-AO execs 
from the U.S. and RKO chiefs from 
Paris and Germany will be on hand 
to show the Todd-AO short on 
“Oklahoma” for the first time in 
Europe. 


Italy, France In 
Post-Fest Hassle 


Rome, Oct. 2. 

The usual pos'-festival contro- 
versy has sprung up between 
France and Italy. An official Ital- 
ian source states that a group of 
unidentified French papers, “in an 
obvious attempt to take away from 
the success of this year’s Venice 
Film Festival ‘new formula’” has 
protested against the awarding of 
the “Volpi Cups” for acting, ask- 
ing that the Volpi family remove 
the cups from Festival jurisdiction 
and have them assigned by vote of 
a specially designated international 
jury. 

Local observers point out that 
since the two Volpi prizes this 
year went to French actors (Maria 
Schell for the French pic, “Ger- 
vaise,” and Bourvil for the Gallic 
entry, “Traversee de Paris"), the 
French objections appear illogical. 
A criticism of Venice is designed 
its pointed out, at this moment to 
throw the accent back on Cannes. 

It is further cited here the¢ if 
there was any target for criticism 
in the Venice prize awarding, it 
would be in the unassigned Grand 
Prix, which caused much comment 
at the time, and not in the acting 
kudos. 


Argentines’ Attack On 
Show Biz Board Tips 
Upbeat of Freedom 


Buenos Aires, Oct..2. 

A tangible proof of the recov- 
ery of civil liberties by the Argen- 
tine people has been a scathing de- 
nunciation published this week by 
the Authors’ Rights Society (Ar- 
gentores) against Entertainment 
Board Chief Antonio Aita. In the 
12-year blackout of the deposed 
dictatorship, it would have been 
unthinkable for 


criticize any public official, let 
alone the all-powerful “Entertain- 
ment Czar.” 


Argentores’ anger has. been 
aroused especially because the jury 
appointed by Aita to distribute 
cash awards amongst the deservy- 
ing films of the Jan. 1, 1955-April 
15, 1956 period, had decided there 
was no screen story deserving of 
an award. The prize has been held 
over. for addition to the coin avail- 
able for distribution to the 1956 
crop of pictures. 

Argentores objected to the jury 
selected. : rece? 

From the outset, Aita has man- 
aged to get on the wrong side of 
everyone in the’ entertainment 
field. His integrity is beyond ques- 
tion, but his bureaucratic and pro- 
fessorial past have not equipped 
him with a necessary understand- 
ing of show biz problems. 

Film industry people resent his | 
inability to solve their pressing fi-| 
nancial problems. Exhibitors’ an- 
ger was aroused when he shuttered 
their theatres for not observing 
the Peron-imposed Protection Law. 
The public took umbrage when 
those houses were shuttered, de- 
priving it of its favorite entertain- 
ment. The Press derided him when 
he tried:to promote an Interna- 
tional Film Congress for Buenos 
Aires late this year just when in- 
vestigators were publishing details 
of the nepotism of Peron’s Mar del 
Piata Festival, ‘while politicians 
found nothing goed in his draft of 
the Film Law, which he _ took 
months. to prepare. 

Only distributors are not too dis- 
pleased with Aita because their 
contacts with him have been cur- 
tailed since censorship matters 








anyone to dare} 
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Musicals Lead at London 1st-Runs; 


Dolls’ Sock $2,000, 2d, ‘King’ Wow. 
$12,500, 3d, ‘Okla.’ Bangup 136, 4th 





‘Salt of Earth’ Star 
Hits Road for Berlin 


Mexico City, Oct. 2. 

Rosaura Revueltas, known as a 
leftist stage-pic actress who starred 
in a near-incident between Mexico 
and the U.S. two years ago when 
she tried to enter New Mexico to 
play in “Salt of Earth” (film spon- 
sored by radicai miners), has gone 
to Berlin for eight weeks of stage- 
tv dates. 

Explaining that she is disillu- 
sioned with her homeland because 
“I can do nothing here” (she’s un- 
able to obtain bookings), La Revu- 
eltas indicated that she will dally 
in Berlin in the expectation of get- 
ting pic roles. 


Ealing Resigning 
Again From BFPA. 


London, Oct. 9. 

Ealing Films has resigned from 
the British Film Producers Assn. 
for the second time within three 
months. This time it means to 
stay out. Letter of resignation, 
tendering the statutory sixmonth 
notice as required under BFPA 


rules, was read at last week’s coun- 
cil meeting. Resignation takes ef- 
fect March 26. 

Ealing’s first decision to quit was 
kevt hush-hush and the news 
broken in Variety at the time, 
created a local stir. This time the 
BFPA is making no secret of the 
resignation and has announced the 
bare details. 

The original Ealing decision to 
quit stemmed from general :dis- 
satisfaction: on several. major pol- 
icy questions, particularly in rela- 
tion to the status of American- 
made British films in qualifying 
for quota and the Eady Fund. At 
a subsequent meeting the company 
was persuaded to withdraw uncon- 
ditionally the notice to quit; but 
immediately thereafter the BFPA 
set up a special policy committee 
to investigate the points of which 
the Ealing toppers, Major Reginald 
P. Baker and Sir Michael Balcon, 
had complained. 

As a first step in its policy re- 
view the BFPA last month held a 
general forum of members to 
guide the committee’s thinking. 
The panel is now at work and is 
expected to make its first propo- 
sals before the end of this year. 
One of the points under review is 
believed to be the widening of 
membership to open the doors of 
the BFPA to British subsidiaries 
of Yank companies. Ealing is now 
filming under the Metro banner, 
since it ended the distrib deal with 
Rank. 


ASSOC.-BRITISH PLANS 
CLOSING 25 THEATRES 


London, Oct. 9. 


A block of about 25 theatres con- 
trolled by Associated British Cine- 
mas is to go dark within the next 
few months, and further shutter- 
ings are on tap. Sir Philip Warter, 
topper, broke the news 
here last week. Announcement 
follows recent decision of the Rank 
group to close 79 of their theatres 
and is indicative of the stream- 
lining process necessary as a re 
sult of declining attendance, heavy 
taxation and rising overheads. 


Sir Philip said the decision 
would only apply to old second and 
third-run houses and few of them 
would be in the London area. He 
was doubtful whether an admission 
tax concession would be enough to 
justify a reprive. Current wave of 
closings, Sir Philip noted, appeared 
to be linked to the pre-war build- 
ing when exhibitors throughout 
Britain were protesting that new 
theatres were creating an over- 
seated situation. They were saved 
at the time by the war and postwar 
boom, but the over-building of the 








period has now caught up with 


London, Oct. 2. 
. Three major Hollywood musicals 
currently playing the West End 
have set the pace in the last stanza 
with grosses substantially above 
average. Latest of the tuners is 
“Guys and Dolls,” which soared to 


-a mighty take in opening Empire 


round, held at great $22,000 in sec- 
ond frame, ' 

“King and I” looks $12,500 in 
third Carlton week. “Oklahoma” 
still is stout $13,000 in its fourth 
week at the Odeon, Leicester 
Square. 

Among the new entries, “Bad 
Seed” is heading for a steady $10,- 
000 or better in its first Waraer 
session. “Silken Affair” shapes fair 
$6,500 in opening Plaza round. “A 
Hill in Korea” is topping its first 
round at the Odeon, Marble Arch 
with a potent $9,000 or close for 
second stana. 

Estimates for Last Week 

Carlton (20th) (1,128; 70-$1.70)— 
“King and I” (20th) (3d wk). Great 
$12,500 or near. Last week, 


14,000. 

Casino (Indie) (1,337; '70-$2.15) 
—‘‘Cinerama Holiday” (Robin) (32d 
wk). Stout $16,800. 

Empire (M-G) (3,099; 65-$1.95)— 
“Guys and Dolls” (M-G) (2d wk). 
Set for boff $22,000 or near after 
smash opening week of $25,200. 
Theatre operating at upped prices. 

Gaumont (CMA) (1,500; 50-$1.70) 
“Green Man” (BL) (3d wk). Fine 
$6,200. Last week, “Beyond Mom- 
basa” (Col) opens Oct. 4. 

Leicester Square Theatre (MCA) 
(1,376; 50-$1.70\—“Run for Sun” 
(UA) (2d wk). Good $7,000. Last. 
week, $7,700. 

London Pavilion (UA) (1,217; 50- 
$1.70\—""X the Unknown” (Excl) 
(2d wk). Solid $7,000.. Last week, 
$7,800. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) —- “Oklahoma” 
(RKO) (4th wk). Heading for stout 
$13,000 or near. Previous week, 
$14,000. 

Odeon, Marble Arch (CMA) 
(2.200; 50-$1.70)—“Hill in Korea” 


(BL) (2d wk). Potent $9,000 or 
close, slightly better than opening 
week. 

Plaza (Par) (1,992; 70-$1.70)— 


“Silken Affair’ (RKO). Fair $6,400. 
Rialto (20th) (592; 50-$1.30)— 
“Bigger Than Life” (20th) (2d wk). 
Moderate $3,000 or near. “King 
and I” (20th) follows Oct. 4 to run 
concurrently with Carlton. 

Ritz (M-G) (432; 50-$1.30)— 
“Bwohani Junction” (M-G). Fine 
$4,000. 

Studio One (APT) (600; 30-$1.20) 
—*“Great Locomotive Chase” (Dis- 
ney) and “Men Against Arctic” 
(Disney) (6th wk). Down to mod- 
erate $2,100. 

Warner (WB) (1,785; 50-$1.70) 
—‘Bad Seed” (WB). Good $10,000 
or close. 


London’s Comedy Theatre 
Bows as Club to Stage 
Ist of 3 Banned Plays 


London, Oct. 2. 

The Comedy Theatre will make 
its bow as a club on Oct. 11, when 
it will stage Arthur Miller’s “A 
View from the Bridge.” This will 
be the first of three banned plays 
to be presented there, the others 
being “Tea and Sympathy” and 
“Cat on a Hot Tin Roof.” 

The Comedy will be operated by 
the New Watergate Theatre Club, 
which has signed Peter Brook to 
stage its first production and the 
cast, already set, is headed by An- 
thony Quayle, Mary Ure, Megs Jen- 
kins, Michael Gwynne and Harry 
Ross. Production will be in for 
an indefinite run and will not fol- 
low the policy of limited seasons, 
as operated by.-other theatre clubs. 

At a press conference held last 
week Ian Hunter outlined the 
club’s objectives. It did not aim 
to defeat the Lord Chamberlain's 
censorship, but felt there was a 
need for adult plays presented for 
an adult audience. Club member- 
ship will be open to anyone over 
the age of 18 at an annual fee of 
70 cents. Members -will be per- 
mitted to buy a maximum of four 
tickets for any one performance. 

Hunter revealed that in addition 
to the three American imports the 
club would be staging a new revue 
by John Cranko. “Cranks,” which 
is still running in town 4nd is 
committed for Broadway, started 








them. 


its life last year at the old Water 
gate Club. pt : to 
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Profit Chiefly From Popcorn And 
Diminishing Returns From Pix: Wilby 


By R. B. WILBY 
(Wilby-Kincey Service Corp.) 


Atlanta. 


Both Wilby and Kincey have in- 
dividually operated theatres in 
small towns, each of them having 
begun as a manager in Selma, 
Alabama. We have four, almost 
continuously traveling, district 
managers, all of whom had a simi- 
lar background. Most of the man- 
agers came up from small jobs in 

. the theatres. We are particularly 
conscious of the importance of in- 
terior operation. 

VARIETY, printing all of the let- 
ters of criticism, carried one 
signed by Edward Harvy of Gas- 
tonia, N. C., commending the op- 
eration in Asheville. Our theatres, 
from time to time, have received 
numerous letters, more or less 
similar to the two (enclosed) and 
which, incidentally, were written 
by people not residing in Atlanta, 
regarding the Fox Theatre, Atlanta. 


After the announecment of my 
retirement I was made an honorary 
member of IATSE Local 92 of 
Montgomery, Ala., with which Lo- 
cal I have had dealings since 1916. 
The scroll accompanying it had 
the following phrase: “With ap- 
preciation for the great interest 
which he has always shown in bet- 
ter projection and sound in the- 
atres.” 

All of this does not mean that 
each of the theatres is as well run 
as it might be, but it does mean 
that some of them are, and that the 
policy of the comapny is defiinitely 
to try to operate them as well as 
possible. 

The general charge regarding 
modernization, maintenance, etc.: 

1. It is highly probable that the 
margin of profit in most theatres 
in America today, and perhaps in 
all theatres, is simply the profit on 
so-called concessions. Any cost of 
modernization and improvements 
must then come out of increased 
business, With the high percent- 
ages, the most of such improve- 
ment must come out of the the- 
atre’s share, now perhaps 60%, in 
general but not always. If the im- 
mediate future is to be judged by 
the immediate past, the cost must 
come out of a periodically decreas- 
ing percentage of that gross. Thus, 
the modernization must produce 
from 166% up of its cost for the 
theatre to be even. It must be 
needed pretty badly to meet that 
mathematical condition. 

This company, as others, has 
done it only to find how inexorable 
is the mathematics of it. 

2. This division of American 
Broadcast-Paramount Theatres 
spent some $600,000 on Cinema- 
Scope installations, including 
Stereophonic sound. It is now 
about impossible to get trailers 
which are in Stereophonic sound, 
so we have the rather ridiculous 
situation of showing a sample of 
the product which is inferior in 
quality to the product being adver- 
tised. In addition, only a part of 
the companies make Stereophonic 
sound prints and from them there 
is an ever-increasing difficulty in 
securing such prints. 

3. Enclosed is a copy of a letter 
to Charles M. Reagan (Metro sales 
veepee), written after the apnpear- 
ance of an advertisement for “Guys 
and Dolls,” headed “This ts Show 


Business History,” which speaks 
for itself. (Letter reprinted be- 
low.—Ed). 


Maybe the Sam Goldwyn-Metro 
system of playing the big pictures 
in the smallest theatres, even 
though some people who wish to 
attend, sav, on Sunday must obvi- 
ously wait a very considerable 
period of time in order to do so, 
and those who prefer to see it in 
a drive-in must wait even longer. 
But if it produces a little more 
money for the distributor, then to 
heck with the theatre patron. 

4. And then we come to a fine 
theatre getting into a bidding sit- 
uation with one which can be op- 
erated cheaply and represents a 
small investment—that is, gets- in 
a contest te see who can give the 
distributor the higgest part of the 
gross. Obviously. the bigger the 
picture. the greater advantage of 
the little theatre, so that the hie- 
gest of the pictures nlavs the little 
one and the intermediate ones nlav 
the fine theatre, That doesn’t heln 
Overall theatre attendance. And 
surely onlv a fo@lish nerson would 
make a very substantial investment 





in a fine theatre when faced, not 
only with the possibility, but the 
probability of that condition aris- 
ing. 

Of course we and others do, and 
will continue to, try to improve and 
to replace our theatres, but we do 
it in the face of conditions which, 
to say the least of it, make us look 
a bit foolish. 


Wilby To Reagan 
Atlanta, Jan., 23, 1956 
Dear Charlie: 

I have just read that ad of yours 
about “This is Show Business His- 
tory.” In it you list 12 houses, 
same described as “Off-Beat Thea- 
tres,” and others with from 450 to 





600 seats, playing “Guys and 
Dolls.” 
There are two North Carolina 


towns in which our theatres are not 
as good as they should be. In both 
of them we own fairly large plots 
of downtown real estate, purchased 
for the purpose of building fine, 
modern theatres. 

But if-we are to be guided by 
history (and only foolish people are 
not) it would seem that we would 
be quite foolish to make these very 
substantial investments: when the 
producers of the best pictures seem 
not merely to be satisfied, but ac- 
tually to brag about the offbeat 
and the little theatres in which the 
pictures are played. Certainly, it 
is obvious that one does not build 
fine theatres for the purpose of 
playing poor pictures, or even the 
less fine pictures. But if the pro- 
ducer wants his best pictures in 
the little theatres that’s all one 
would be doing. 

I think, too, there is a little more 
to it than that. The small theatre, 
in the course of time, will probably 
play to about as many people as 
the large one. Actually the small 
theatre will get more use per seat 
than the large one, because people 
will come at their inconvenience 
rather than find themselves unable 
to get one of the few seats at the 
times most convenient. The net re- 
sult of that must be the discour- 
aging of theatre attendance, and 
must contribute to the decline in 
that attendance which has been go- 
ing on now for some nine years. 

We have about decided not to 
build those two theatres. And may- 
be that’s history, too! 

R. B. Wilby. 


PAY USHERS BETTER AND 
SEE THE DIFFERENCE! 


New York. 





Editor, VARIETY: 


If exhibitors continue to goof the 
facts as topped by last week’s 
VARIETY item, “Ushers Shun Long 
Hours,” they’ll soon be called the 
big babies of show business. Blind- 
ness seems to be the exhibitors’ 
excuse for inability to cope with 
new presentation difficulties with- 
in the film houses themselves. In- 
adequacy, even lack of enthusiasm, 
can be applied to most exhibitors I 
know, and this ‘“what-shall-we- 
blame-it-on-now” hysteria is main- 
ly distorted in its attitude toward 
ushers and staff. True, many staff 
members have no interest in their 
work. Why? 

Until only two or three years ago 
it was often necessary for me, as 
an actor between jobs, to work 
nights, and ushering seemed a logi- 
cal way to earn my living. At all 
times I worked six days a week 
for a total of more than 45 hours 
a week, and net pay was never 
more than $25 a week! It’s hard 
to respect yourself at such a sal- 
ary. Treatment from most mana- 
gers was rude, and temporary em- 
ployment seemed encouraged with 
no future incentive offered. Small 
wonder that theatre personnel 
seems inconstant to the exhibitor. 
The kind of person who makes the 
best staff member is simply too 
good for such treatment and soon 
recognizes the lack of warmth and 
encouragement from the manage- 
ment. 

In addition to acting, I now own 
and operate my own film house. I 
pay my ushers a solid salary be- 
cause I feel that they and all others 
on the staff represent me to the 
public. They aren’t dressed like 
circus monkeys, and their relaxed 
performance rubs off on customers. 
I have no staff turnover and I am 
grateful for their interest in the 
success of my new theatre. 

Austin O'Toole. 





ILLINOIS AIR BASE’S 
3 DREAM THEATRES 


Editor, VARIETY: 

After reading the comments on 
theatre management from people 
who live in big cities, and have to 
contend with big city theatre poli- 
cies, I have reached the conclusion 
that I must be one of the privileged 
few. 

I'll outline it for you. Here at 
our Air Base, a medium sized one 
in Southwestern Illinois, we have 
three medium-sized houses. Three 
theatres to serve 5,000 people. As 
to equipment, all our houses have 
full 2:55-1 screens, and the kind 
that haven’t any seam lines in 
them. We've got Stereo sound, but 
we only use it when it’s really a 
thing that would add to the fea- 
ture> The pics booked here are 
generally pre - general release. 
Every week throughout the year, 
four out of the six features we 
book, are brand new. And as for 
prints, very seldom is there any- 
thing that doesn’t look just like 
it’s just come from the labs. Our 
projection crews keep a man on 
the lens most of the time, so that 
if you do catch an out-of-focus 
scene, it’s just a fraction of a sec- 
ond before it is corrected. 

We run three shows a day, and a 
special free kiddie show on Satur- 
day morning. I feel that this kiddie 
show is the one thing that keeps 
the children from ruining an eve- 
ning performance, for it keeps 
most of them out of the theatres, 
the rest of the week. 

Now the creaming things about 
our setup. Admission, two bits, al- 
ways. Popcorn, a dime, candy and 
soda, a nickel. You don’t have to 
be rich to go to a performance 
here. As to ushers, we don't have 
them, unless you consider the 
usher as the man who’s supposed 
to know how to get people out of 
the theatre if there is a fire. So 
I’d call our ushers, fire guards. 

For some reason, we don’t seem 
to have all that flickering projec- 
tion, reels without sound, titles 
that stretch off the screen, 2:55 
projection of 1:33 films, juves tear- 
ing up the seats, popcorn boxes 
piled so high that you need a 
shovel to get te your seat, unwant- 
ed waiting for the break, so you 
can rush inside and get what’s left 
after the audience has reseated it- 
self in all the good locations, and 
general things like that. But, if 
I run over to St. Louis, and pay a 
buck to get into one of the so- 
called “Dirty Deluxers,” all these 
things suddenly come into view. 

I may be wrong, but I think that 
if the industry would have just 
stuck with the original policy ‘that 
20th set on CinemaScope, i.e., 1 
feature, 1 short, 1 newsreel, good 
screen, Stereo sound, the industry 
would be much happier with itself 
today. 

A/3c D. L. Ramlow, 

(Where VARIETY penetrates con- 
tinues to be increasingly amazing 
and surprising to this paper.—Ed.) 


Inefficient N. Y. 


Continued from page 3 














operation to combat the rising 
menace of television, the German 
producer held. Means had to be 
found to make films better and to 
produce them cheaper, he said. 

Ulrich said the Germany indus- 
try was concerned with the devel- 
opment of new talent and was seek- 
ing to make a deal with German 
tv under which the industry would 
produce a 10-minute short showing 
off young players. Public would 
vote its preference via the sub: 
ject shown on the air. “If we are 
going to seek out the international 
market, we are going to need fresh 
new players,” he observed. “We 
feel television can help us develop 
them.” 

Next big Berolina project is a 
remake of ‘‘The Blue Angel,” which 
20th-Fox also has announced. UI- 
rich said he was in negotiation with 
20th re the rights and that there 
was a possibility of a coproduction. 


Regarding the situation in Ger- 
many, Ulrich stook the traditional 
producer’s stand, i. e., that there 
are too many American films im- 
ported into his country. He thought 
U. S. import might be kept to 120 
per year. Current level stands at 
roughly 210. 

Ulrich said Berolina was the first 
company to sell pix to the Soviets, 
and that he had been doing a thriv- 
ing business with the East ever 
since. He returned to his Berlin 
headquarters last Friday (6). 
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Cut Admish and Pix Again Will Be 
Great Family Draw—H. C. Arthur, Jr. 


Los Angeles. 
Editor, VARIETY: 


All those letters of complaint in 
re poor theatre operation alas are 
all too true. 


It seems to be the opinion of 
most bookers that by booking two 
films on the same bill of divergent 
audience appeal that they attract 
both classes of people. In our 
opinion they drive more people 
away than they attract, because in- 
stead of people who are primarily 
interested in twe features coming 
in to’see one and suffering through 
the other, they stay away. At least 
more of them’ stay away than 
come in. 

Some time back we experiment- 
ed in our booking with the two 
feature situations with pictures 
that complemented each other. We 
were led to this experimentation 
due to the success of the double- 
horror films, Many times we have 
booked two westerns on the same 
bill, and we have booked two com- 
edies on the same bill. However, 
we do not try to get the pictures 
alike, but we like to get two pic- 
tures that appeal to the same type 
of people; and then we feel we 
have a double draw. It has proven 
more or less successful. From a 
practical standpoint, however, it is 
not always possible to do this, be- 
cause we have such things as avail- 
abilities, limitations as to length 
of time, and to length of features, 
and other things, but we believe it 
is the best and soundest way to 
book -pictures. 

With single bill pictures, such as 
“King and I” and “Eddy Duchin 
Story,” it is extremely difficult to 
get another feature to complement 
them or to look well by comparison. 
Sometimes the outstanding mul- 
tiple-reel shorts can be secured to 
go with features of this type in 
situations where double bills are 
considered a must ... and there 
are such situations. It is, however, 
far better to run them single if it 
is at all possible. 

And there certainly is room for 
improvement in the operation of 
theatres. 

Manpower Problem 


Because of the high wages that 
are paid in industry, particularly 
those having to do with war ma- 
terials, the personnel available to 
theatres is not as high type and as 
high grade as theatres formerly 
were able to attract. We watch it 
as closely as we can, We know 
there are some discourteous ush- 
ers; some saucy candy-counter 
salesgirls, and, of course, the ju- 
venile delinquent is a problem that 
has always been with us, alfhough 
I think to a greater extent now 
than heretofore. 

What we do with our theatres is 
to have the tops in projection, and 
I think there are very few thea- 
tres that suffer from poor projec- 
tion, particularly those theatres 
that have installed the new Cine- 
maScope and VistaVision and 
other improvements, 

Kids running up and down the 
aisles is a matter of proper polic- 
ing by the managers and can be 
very easily stopped merely by es- 
corting those kids to the exit, or, 
if they have parents who do not 
police them properly, then by ask- 
ing the parents to take care of 
them. 

Juvenile delinquents have:to be 
watched very closely, but again you 
are faced with the inadequate staff 
of ushers. The best way to handle 
the juvenile delinquent problem is 
with officers with authority in plain 
cloths, or, if it is on the exterior 
of the theatre, in uniform. 

I think what the theatres need 
more than anything else is the con- 
stant active supervision of the 
managers and the executive staff. 
The supervising personnel should 
not be satisfied with merely walk- 
ing in and out of the theatre and 
casually observing what is going 
on, but they should make it their 
business to sit through the presen- 
tation of an entire show and ob- 
serve, preferably from the last row, 
everything that goes on. Most 
theatre personnel and members of 
the executive staff used to do this 
in the theatres, but few of them 
do it now. 

Those High Rentals 

The reason for the lack of super- 
vision is probably one of utter 
frustration. By the time the thea- 
tre pays its film rentals at the 
present scales, the operator is 
tempted to lose all interest in its 





operation, because no matter how 
much effort and work he puts into 
it, the film prices are such that he 
just cannot cut it. 

In every endeavor there must be 
a motive. In the operation of thea- 
tres, it is the profit motive that 
governs the actions of all of us, and 
with the profit motive removed, 
which it has been through onerous 
film terms, the temptation is very 
great to lose interest. 

‘Lost Audiences’ 

I believe that if the lost audi- 
ences were given half a break by 
the theatres in the way of admis- 
sion prices, they would flock back 
to the shows. 

It is a certainty, from the stand- 
point of entertainment, that peo- 
ple are not going to prefer mo- 
tion pictures as presented on tele- 
vision to the way they are pre- 
sented in the theatres. 

Going to motion picture thea- 
tres used to be a habit of the great 
masses of the so-called midd'e 
class. If they did get a bad movie, 
it did not hurt so much, because 
after all they did not have to hock 
the family jewels to go to the 
theatre. 

Nowadays when a family goes to 
a theatre, it is a project. They 
have to plan it in advance, budget 
it for weeks, and then if they have 
picked a bloomer, they are mad, 
and the interval of planning an- 
other project of going to the 
movies becomes increasingly 
longer. 

In my opinion we can whip tele- 
vision to a standstill if we sell our 
shows at a price that the great mid- 
d'e class, who actually likes 
movies, can afford to pay so that 
thev can go often. 

What we need to do is to rein- 
state the old weekly habit of go- 
ing to the movies. This can only 
be done if we make it worthwhile 
and within their means. 

I think that 20th Century-Fox 
did a great thing for the motion 
picture industry in developing 
CinemaScope, but I think the hene- 
fits were nullified when the advent 
of CinemaScope brought forth the 
exorbitant increase in admission 
prices. 

I know that picture costs have 
increased. Pictures cost monev to 
make and a lot more than they 
used to cost, but this has no bear- 
ing on the number of peonle who 
can be attracted to the theatres. 

The cost of operating thé thea- 
tres does not change whether they 
are full or half full or only one- 
quarter full. ' ; 

In mv opinion they would all be 
better off plaving a victvre with a 
full house at one-half the price 
than they are presently playing to 
an audience which verv seldom 
even approximates half a house at 
a high admission price. 

In closing, Jet me again empha- 
size that if the profit motive or 
possibility is restored in the onera- 
tion of motion picture theatres, the 
management would again assume 
its high obligations and overate 
the theatres to the hichest degree. 

Harry C. Arthur. Jr. 

(Fanchon & Marco Theatres). 


U’s Bie Ballyhoo Blow 
For ‘Written on the Wind’ 


“Written on the Wind.” Univer- 
sal’s big picture entry, will be re- 
leased early in 1957 following a 
series of special pre-release Christ- 
mas engagements. 

Picture will be backed by an ex- 
tensive tv spot campaign, with 
more than 400 television spots an- 
nouncements being used in 35 mar- 
kets starting the first week in No- 
vember. ‘Spots were purchased 
from Matty Fox’s C & C TV Corp., 
which acquired the time in return 
for the lease to the stations of the 
old RKO pictures now controlled 
by C&C. U is gearing the pitch 
of the spots to a women’s audience, 
feeling that “Wind” has strong 
femme appeal. 

In addition to the tv, national 
Magazine, and local newspaper 
campaign, U is supplying theatres 
with three Technicolor § teaser 
trailers emphasizing the shock 
scenes of the pictures. The three 
trailers can be run over a three- 
week period in advance of the 
opening or at different times dur- 
ing the day in the period prior to 
the opening. Teaser trailers, said 
to be an innovation, are in addi- 
tion to the regular trailers on the 
picture. 
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By ABEL GREEN ; 


Joseph R. Vogel, head of the chain of 117 Loew Thea- 
tres, the fourth largest circuit (after Paramount, National 
and Stanley Warner) details a number of reasons why ex- 
hibition has deteriorated. These are ivalistic and prac- 


tical elements which the paying public doesn’t know or 
even may choose not to recognize as valid excuses for 
shortcomings of service, the poor projection, inadequate 
manpower, captious criticism on dueling and timetabling, 
and the like. But one thing is for sure—the gripes voiced 
to VarIETY are not without merit. 


Vogel concedes that there are shortcomings, and there 
has been a deterioration in almost every theatre; also, 
perhaps he’s still as nonplussed on how io resvive mat- 
ters. But taking the gripes in sequence: 

Poor Prints. “This is as much the responsibility of 
Uncle Sam as it is the film companies. Here’s why. A 
one-week theatre date in Indianapolis-has.the same first- 
run privilege as, let us say, we have at the Capitol and 
Loew’s State on Broadway, Our pictures play four, six, 
eight weeks; those hinterland keys play a full-week, which 
is comparable for them. They have one projection-ma- 
chine, presumably less modern than ours. We have two 
boothmen and the finest equipment. Multiply the Indian 
apolises and Little Rocks and note how prints are man- 
handled and how they have to be shunted and routined 
around the country, so that by the time I get that picture 
back to such choice neighborhood deluxers as Loew's 
Paradise in The Bronx or Loew's Valencia in Jamaica we 
are often in fat trouble. You don’t know how we have 
to play checkers with prints; get a better print up from 
Loew’s Delancey, let us say, and give to the choicer house 
the better technically finished film. We do daily inspec- 
tion and we are faced constantly with the problem of 
mutilated prints. 

“The distributor! Well, you know the economy-mind- 
edness of the industry today. And sometimes you can’t 
blame ’em. A color print cost 6c a foot more; a 10,000- 
feet feature runs $600 more in basic cost. But they 
should know that where we gross $10,000 second-run and 
pay two-three times as much as+the jirst-run house did in 
Indianapolis, let’s say taking in only $2,000 or $3,000, that 
something must be done. These are theoretical figures, 
but that’s the principle of it. None the less, under Gov- 
ernment decree, that lesser-city firstrun must get the pic- 
ture and quick as we do on Broadway, or in the Loop. 
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Joe Vogel Evaluates Exhibition Today 


ting no film rental to speak of from those Daytons, 
Toledos and Indianapolises—nothing compared to a Para- 
dise or Valencia booking. , 

“The chain-reaction, incidentally, is murder. There’s 
no downtown business to speak of. The merchants who 
looked to+he theatres as great automatic lures to bring the 
traffic downtown are closing up nights and of course, the 
distributor is suffering.” 

Manpower. This, he recognizes, is “something that is 
bigger than any of us.” He concedes that the well mean- 
ing fans who have complained to Variety have done so 
“more in anguish than in anger” but he points to the gen- 
eral economy as the basis of it all. “We haven’t that 
kind of mental attitude that liked working in a theatre. 
You give ’em hell and they walk out. Your office boy 
gets more than an usher. He doesn’t care ahout social 
security and insurance and pension funds. That goes also 
for the managers and the assistants whom we pay $100 
and $150 a week, plus other attractions. If they're mar- 
ried they want to be home with their families, particularly 
on Saturday and Sunday, if not, it’s even worse. As for 
‘where are the managers hiding?’, that's right—they’re 
hiding all right, doing so much paper work that no longer 
can a manager take part in his ‘show’ which was the 
essence of show business.” 

Like Prohibition 


Dualing and Time-Tabling of Pictures. “It’s the same 
as in Prohibition; they voted dry and drank wet. They 
scream about duals and you know how serious a try we 
gave it at the Ziegfeld before Billy Rose bought the 
house. It was an ideal house for singles. Our class 
public ‘wanted it.’ We gave the free-coffee bit in the 
spacious Ziegfeld lounge upstairs and down. We had 
an art gallery and Ziegfeldiana and other very attractive 
memorabilia, and they even came out on that marquee, 
as a sort of roofgarden overlooking 6th Ave. as they 
indulged in all the luxurious appurtenances, You know 
what?—we did half the business as when we were forced 
to return to duals. We tried singles at the Paradise and 
duals at the Valencia, two divergent neighborhoods and 
we did $3,000 less at the Bronx house than in Jamaica. 

“Now about that ‘A’ versus ‘B’ picture and when to put 
*em on. The most vocai are what you might call the 
loftier thinkers. They like to dine home and then are 
ready for that 9 o’clock ‘A’ feature, don’t want it at 10:30— 
they say anyway—and wanna be home before 11. But 
just as many people quit work nowadays at 4-5, see that 
‘A’ picture at 7, the ‘B’ at around 9 and scream if they 








their timetabling. It goes without saying we’re not blind 
to that. We've tried juggling timetables so often we're 
dizzy. We compared Mount Vernon to New Rochelle, 
both good community draws, and it just didn’t mean a 
thing. In fact we tried that ‘A’-at-9 and we got our brains 
kicked in by our competitors who stuck to the B-at-9 and 
A-at-10:30 screening schedule. How’re you gonna out- 
smart it? You can’t. One thing is for sure—if you got 
the want-to-see picture they'll come for breakfast. But 
I'm still willing to try it again. Let’s all of us try it for 
six months, or more, and stay with it on a uniform basis 
even if we lose money. I say all of us because this . 


brings me to: 


Dualing Two Top A’s. “This is not only your corres- 
pondents’ gripe but my biggest one personally. And for 
this reason. Let’s say Loew’s plays its idea of an ‘A’ 
picture. Then RKO or Skouras or Brandt plays its brand 
of an ‘A’ picture. That's OK. But wha’ hoppens there- 
after? The independent comes along, takes the two ‘A's’ 
we've only recently comp!eted playing, puts 'em both to- 
gether, and the subsequent cashes in on the builderupper 
not only of the Loew’s concept of an ‘A’ but also the 
opposition’s. So if you talk about double-troubles as to 
which should be the 9 p.m. feature and which should be 
the 10:30 p.m. features—you've really not had any real 
— until you face this situation! Peace, it’s wonder- 
ul!” 

What To Do! 

Joe Vogel's Proposals for improvment include:. 

(1) A longrange program to bring ’em downtown. A 
$1,000 monthly prize for some gimmick to increase the 
downtown traffic. 

(2) Fewer theatres and longer runs. 

(3) An adjustment in distribution rentals so as to break 
the back of that- $1.80 and $2 20 admission “just to see a 
movie” which he feels is too high and has taken pix out 
of the “popular” entertainment bracket because ‘“‘the price 
just ain't right.” 

(4) He points to the bullish summer biz downtown as the 
exception rather than the rule because it’s only the tour- 
ists who pay those high prices; the native New Yorkers 
still stay close to their nabes. 

(5) Diversify. Vogel thinks diversification is the only 
salvation of the picture theatre circuits as presently con- 
stituted. Unwittingly the circuits have had diversifica- 
tions through their realty holdings; candy business .(self- 
owned in many instances), but he sees a need to go into 
other avenues as part of the diversification program, in 


“Yet it all doesn’t make sense. 


The distributor is get- 


had to wait until 10:30 for the ‘A’ because it doesn’t suit 


order to survive. 





Shoddy Cinemas a Tiny Minority 
In Big Spotlight—Harry Brandt 


New York. 
Editor, VARIETY: 


Relative to a laxity in motion 
picture theatre operation to which 
certain VARIETY readers have taken 
exception, you are performing 
an industry service in devoting 
space to a forum in which exhibi- 
tors can express a point of view 
which may serve to cast some en- 
lightenment on these complaints. 

Where there is smoke, there 
must be fire and there is no doubt 
that there are theatres that -do 
need rehabilitation. That is why 
in my presentation to the Senate 
Small Business Subcommittee in 
March 1956 I appealed to the Sen- 
ate unit, in behalf of the ITOA, 
to recommend a change in the poli- 
cies of the Loan Policy Board of 
the Small Business Administra- 
tion. At that time, the rules spe- 
cifically excluded motion picture 
theatres from Small Business loans. 
Only this week, the Loan Policy 
Board, recognizing that motion 
picture theatres were clothed with 
a public interest, ruled that the 
Small Business Administration 
should consider loans to theatres 
for refurbishing, the purchase of 
new equipment and to provide 
much-needed working capital. This 
will be a shot in the arm for those 
theatres that do require such reno- 
vation and modernization. 

However, run-down theatres are 
the exception rather than the rule, 
and particularly on the eastern 
seaboard, the great majority of 
theatres are in very fine physical 
shape ..,. theatres have kept pace 
with the most modern scientific 
innovations. Actually the greatest 
technological progress achieved by 
the industry has been in the field 
of theatre projection, complaints 
concerning poor projection not- 
withstanding. 

, Skilled Projectionists 

Of course, there is a human fac- 
tor involved but projection in all 
metropolitan theatres is handled 
by the most skilled labor, members 
of Local 306 of the IATSE. The 
overwhelming number of projec- 
tionists take pride in their ability 
and in their equipment. No one 
ever writes in praise of the mil- 
lions of photographic thrills that 
motion picture audiences receive— 
but let one show be out of focus 
in an isolated theatre on a single 





instance and the complaints will 
mount like a thunderstorm. The 
fact nevertheless remains that the 
margin of error in projection has 
been reduced to a minimum. 


In the main, even those theatres 
that require modernization are 
kept clean, safe and _ properly 
staffed with courteous employees. 
A dirty theatre will not pass the 
regular inspections of the Health 
Dept.; unsafe theatres are not ap- 
proved by .Housing & Building, 
Water Supply & Electricity and 
the Fire Dept. Improper supervi- 
sion comes under the scrutiny of 
the License Dept. 


In addition to these safeguards, 
it should be remembered that no 
exhibitor worth his salt is anxious 
to conduct his theatre operation in 
a manner that will reduce his po- 
tential audience. The average 
theatreowner is most anxious to 
create a relaxed theatre environ- 
ment for his patronage. He recog- 
nizes that courtesy costs little and 
pays off handsomely and will not 
knowingly tolerate any indignity to 
a theatre’ patron, particularly 
where an employer is involved. 
Once again, there must be allow- 
ances for the human factor. Ush- 
ers generally fall into a transient 
category of employees but good 
theatre managers, the rule rather 
than the exception, make sure 
these people do their job properly. 

Hoodlumism Controlled 

No theatre seeks the patronage 
of juvenile delinquents nor is the 
exhibitor responsible for the van- 
dalism of such a group. Invari- 
ably, he suffers most from the hit- 
and-run hoodlums -who sometimes 
wreak havoc with the theatre prop- 
erty. Fortunately, the exhibitor 
knows how to handle such prob- 
lems and there are few recurrences 
in any one theatre. 

It should .also be remembered 
that the exhibitor is anxious to 
entertain his audience by book- 
ing the best available product and 
achieving a better gross. He knows 
his patrons and what they like and 
he is not to be underestimated. 
Sometimes, unfortunately, he is 
compelled to run pictures which 
he knows in advance will not do 
well—and those without industry 
experience are in no position to 
criticize management without 


knowing all the facts surrounding 


the booking. 





Usually, there are 
very good reasons of which the 
general public is not aware. 

I would be the first to go all-out 
and give full support to a general 
industry policy of single features. 
However, the public, despite out- 
cries to the contrary, still puts its 


money down on the line for double- 


bills. At the Terrace Theatre, we 
conducted an inquiry into the pref- 
erences of our patrons. The over- 
whelming majority expressed itself 
in favor of single features. Yet, 
our business suffered considerably 
until double features were brought 
back. Some answers are more fash- 
ionable but do not represent a pol- 
icy on which the patron will pay 
out his money. 

In closing, I think that the rank- 
and-file of theatre operation is 
good and almost taken for granted. 
That’s why the unpleasant, infre- 
quent incidents cause such a stir. 
I would like to invite you on a 
tour of our theatres to demon- 
strate exactly what I mean. The 
point is that there is no story in 
courteous treatment from _ the 
cashier, doorman, usher and mana- 
ger. There is no story in good 
projection, neW equipment and 
fine supervision. It is the minor 
exception to the rule that will 
prompt the complaint and receive 
the maximum publicity. 

Harry Brandt, 





Home Town Gal Hoopla 


For Doris Day in Cincy 


Cincinnati, Oct. 9. 

Doris Day is braving a strenuous 
three-day schedule of appearances 
and interviews for the premiere 
Wednesday (10) night in her home 
town of the M-G-M dramatic film, 
“Julie,” in which she stars. 

Mayor Charles P. Taft- pro- 
claimed the week in honor of the 
Cincy gal who scaled from a $5-a- 
night singer in a downtown Chi- 
nese restaurant to top-coin status 
in screen, radio and tv. He will 
introduce Miss Day on the RKO 
Albee stage for the premiere. 

It will be a Hollywood opening 
with lights, bands, radio and video 
pickups with Paul Dixon of 
WLW-T as emcee of programs in 
which Miss Day’s husband and 
producer, Martin Melcher, shares 
honors. 

M-G-M exploiteers on hand are 
Marvin Levy, J. E. Watson, Manny 
Pearson and John John. 

Miss Day will make appearances 
for “Julie” openings Thursday in 
Columbus and Friday in Cleveland. 





Smokers Burn as Skouras Re-Terms 
Balconies; Now Loges at 


Nec Tilt 





Studio Liquidation Yen 
Of Banker Mentalities; 


Warners’ studio in Burbank is 
going on the block as part of the 
projected deal by which the com- 
pany and 20th-Fox would share the 
same production facilities. As dis- 
closed by Variety last week, the 
co-tenanting idea is only in the 
talk stage and much work would 





| be required before it’s an accom- 
| plished fact. 

| However, the deal appears very 
much alive, on the basis of conver- 
sations taking place on the top 
level. As previously noted, 20th 
would sell its studio property, in- 
|cluding oil rights, and share the 
| WB lot. 

| It’s now revealed that WB has 
in mind to peddle its studio to an 
insurance company, this to be fol- 
lowed by a long-term leaseback to 
both WB and 20th. They’d work 
together at Burbank as an econ- 
omy measure, splitting the over- 
head costs down the middle and, of 
ccurse, would co- signature 
lease. 

Intriguing to Wall Street observ- 
ers are the money angles. Both 
| film companies, if the transaction 
| goes through, would be left with 
;much cash on hand. The buzz in 





the financial area is that the 20th | 


' studio would bring $25,000,000 and 
varying reports have circulated 
about the WB potential. Same ob- 
servers want to know how the rev- 
enue would be put to use, ie., 
whether in the form of special divi- 
dends or for purposes of buying in 
blocks of stock. 


FARNUM, FORMER STAR, 
HEADS EXTRAS’ GUILD 


Hollywood, Oct. 9. 
Silent film star Franklyn Far- 
num, first vice president of Screen 
Extras Guild for the last eight 
years, has been’ unanimously 
elected president. He succeeds 
the late Richard H. Gordon, prexy 

since 1948, who died Sept. 20. 
Jeffrey Sayre, one of the found- 








ers of SEG who has served as 
treasurer since its inception in 


More on 20th Sharing 


the | 


New York. 
Editor, Variety: , 

If it’s unusual for a VARIETY 
staffer to write a letter to his own 
ecitor, chalk it up to the fact that 
this one happens to be on the tele- 
vision staff but is an inveterate 
filmgoer who is genuinely dis- 
tressed at Hollywood’s distress. 
| Also, more than a little annoyed at 
| the exhibitor complaints about tele- 
| vision as the b.o. killer. 

There’s been enough said in 
these columns by disinterested par- 
ties about poor projection, notsy 
houses, lack of ushers, lack of cour- 
tesy and other exhib laxities which 
certainly do nothing to draw the 
public back to their theatres. I'd 
like to call attention to another 
exhibitor tactic which I should say 
is as likely to make the public stay 
| away from the theatres as anything 
I’ve seen yet. 

Some Queens (N.Y.) houses, no- 
tably the Skouras theatres, have 
now redesignated their entire bal- 
conies as “loge” seats, at higher 
|prices of course. New York City 
| fire regulations prohibit smoking in 
ithe orchestra if the house has a 
|balcony. So what the “loge” des- 
j|ignation does is to penalize the 
filmgoer who happens to smoke to 
the tune of 20c extra per ticket. 
Pattern used to be to set aside a 





ismall section of favored balcony 
seats as the loge, and that was 
okay. But the designation of the 


'entire balcony is clearly a meas- 
lure to grab off more money be- 
cause some people like to smoke 
while watching the pictures. 
| It’s a petty grievance, of course. 
But one would think that, at a 
time when theatremen are look- 
ing for every possible way of get- 
ting the public back to the theatrés 
—witness the Theatre Owners of 
America’s soul-searching conven- 
tion—they would not be so stupid 
as to antagonize customers in so 
obvious and unfair a manner. 
Bob Chandler. 


1945, was moved to Farnum’s post 
as first veepee. Recording secre- 
tary Kenner G. Kemp was elevated 
to Sayre’s post with board mem- 
ber Paul Cristo taking over the 
recording. secretary job. John Ped- 
a was appointed a board mem- 
er. 

Appointees will also serve until 








the Guild’s annual eleetion in May. 
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START WITH TEASER #1 


DON'T TALK 
about “Teenage Rebel” 
IN FRONT OF 


TEENAGERS! 
There are some things better 
left unsaid ...others that can be 
spoken of in whispers only! 
24 hours after you see it 

' WE CHALLENGE YOU TO STOP 
TALKING ABOUT IT! 











THEN RUN TEASER #3 


EVERY 
DAUGHTER 
should see 


“Teenage Rebel’’- 


Every parent must! 

Its story is 

so completely personal- 

it belongs to you intimately. 

It hits so close to home- 

WE DO NOT RECOMMEND IT FOR 
PARENTS WITH A GUILTY CONSCIENCE. 








— 


TEENAGE GE REBEL 














THEN RUN TEASER #2 


A GROWN-UP 
MOTION PICTURE 


for grown-up emotions! 
If you're sixteen, you're old 
enough to understand it. 

If you're a parent with a guilty 
conscience, you'd better stay away. 
24 hours after you see it 

WE CHALLENGE YOU TO STOP 
TALKING ABOUT IT! 





WE 
CHALLENGE 


YOU to stop talking 
about “Teenage Rebel” 


24 hours after you see it! 
It is not easy to forget the things 
this grown-up motion picture says 
and shows. ITS RECOMMENDED 
FOR EVERYBODY-except parents 
with a guilty conscience! 





arm, 
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CAMPAIGN FOR 





These are the 
powertul ads 
to pre-sell 


THE NEXT 
SENSATION 
OF THE 
INDUSTRY! 


MY MOTHER— 

“I call her Mother only 
because I don’t know 
what else to call her” 


MY FATHER— 

“Now there's always 
some woman at the 
house-he says they 
‘just drop in’!” 


MYSELF — 

“All I know is-no 
matter what I do it’s 
wrong!” 








A grown-up 
motion picture for 
grown-up emotions! 


rt FOLLOW WITH YOUR 
~ OPENING-DAY AD: 


| 20th Century-Fox presents 


GINGER ROGERS - MICHAEL RENNIE 


and three stars of the future 


Hided Natwick BETTY LOU KEIM « WARREN BERLINGER «DIANE JERGENS 
Produced by CHARLES BRACKET - pected by EDMUND GOULDING + screnptay by WALTER REISCH a CHARLES BRACKETT - 


CINEmaScoPE 





See these ads actual size and the 
other great ads in the Press Book 
---order mats from NSS! 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.........18 


| 
This Date, Last Year.......21 || 











“JEANNIE” 
(Shooting in London) 
Prod.—Marcel Hellman 
Dir.—Henry Levin 
Vera Ellen, Tony Martin, Robert Flem 
yng, Zena Marsha 
«(Started June 25) 


“LOVE IN THE AFTERNOON” 
«Shooting in Paris) 
Prod.-Dir.—Billy Wilder 
Gary Cooper, Audrey Hepburn, Maur- 
ice Chevalier 
(Started Aug. 27) 


COLUMBIA- 


Starts, This Year.........25 
This Date, Last Year......24 














“THE STORY OF pyres COSTELLO” 
— vane —_, s 
qShooting in London 
Prods « john & ns Woolf 
Dir.—David Miller 
Joan Crawford, Rosanno Brazzi Heath- 
er Sears, Ron Randell, Lee Patterson, 
Bessie Love, Sidney James 
(Started Aug. 20) 


“INTERPOL” 

Core Frogestiaa® 

«Shooting in ome) 
Prods. re ae & A. R. Broccoli 
Dir.—John 
Victor Mature, "Tutte Ekberg, Trevor 

Howard, Peter Illing, Bonar Colleano 

(Started Aug. 20) 


“FORTUNE IS A P+ amas 
«(Shooting in Lond 
Prods.—Frank em. Sidney Gilliat 
Dir.—Sidney Gilliat 
Jack Hawkins, Arlene Dahl, Dennis 
Price, Ian Hunter, Patrick Holt 
(Started Sept. 10) 


“THE BRIDGE ON THE RIVER KWAI” 
(orizon-American Productions) 
qhooting in Ceylon) 

Prod.—Sam Spiegel 

Dir.—David Lean 

Jack Hawkins, ‘Alec Guinness 

(Started Oct. DD 


“THE CUNNING AND THE HAUNTED” 
(Shooting in Georgia) 
Prod.—Philip Waxman 
Dir.—Alfred Werker 
Sal Mineo, James Whitmore, E. G. Mar- 


shall 
«Started Oct. D 
“GARMENT CENTER® 
Prod.—Harry Kleiner 
Dir.—Robert Aldrich 
Lee J. Cobb, Robert Loggia, 
Wiseman 
(Started Oct. 7) 


WALT DISNEY 


Starts, This Year ..........1 
This Date, Last Year .......1 


Joseph 














METRO 
Starts, This Year........19 
This Date, Last Year......17 











“RAINTREE COUNTY“ 

Prod.—David Lewis 

Dir.—Edward Dmtryk 

Montgomery Clift, Elizabeth Taylor, 
Eva Marie Saint, Tom Drake, Nigel 
Patrick, Lee Marvin, Rod Taylor, 
Agnes Moorehead, Walter Abel, 
Jarma Lewis, Myrna Hansen 

(Started April 3) 


“SOMETHING OF VALUE” 
Prod.—Pandro S. Berman 
Dir.—Richard Brooks 
Rock Hudson, Dana Wynter, Wendy 

Hiller, Sidney Poitier, Juano Hernan- 


dez 
(Started July 18) 


“HARVEST THUNDER“ 

«Shooting in France) 
Prod.—Edwin H. Knopf 
Dir.—Jeffrey Hayden 





Mel Ferrer, Pier Angeli, John Kerr, 
Leif Erickson, Theodore Bickel, Jack 
Mullaney 

(Started Aug. 20) 


“TEN THOUSAND BEDROOMS” 

Prod.—Joseph Pasternak 

Dir.—Richard Thorpe 

Dean Martin, Eva Bartok, Lisa Gaye, 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paul 
Henreid, Jules Munshin 

(Started Sept. 10) 


“DESIGNING WOMAN” 
Prod.—Dore Schary 
Dir.—Vincente Minnelli 





Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 
(Started Sept. 10) 
PARAMOUNT 
Starts, This Year..... ...14 
This Date, Last Year. 8 








“FLAMENCA” 
(Shooting in Spain) 
Prod.—Bruce Odlum 
Dir.—Donald —— 
Carmen Sevilla, Richard Kiley 
(Started July 23) 
“THE DELICATE Gus neuen 
Prod.—Jerry Lewis 
Dir.—Don McGuire 
Jerry Lewis, Darren MecGavin, Martha 
Hyer, Horace McMahon, Robert Ivers, 
Mary Webster, Jefferson Searles, Joe 
Corey, Richard Bakalyan 
(Started Sept. 4) 


REPUBLIC 


Starts, This Year......... 7 
This Date, Last Year......15 











“SPOILERS OF THE FOREST” 
Prod.-Dir.—Joe Kane 
(Started Oct. 7) 

“THE WAYWARD GIRL” 
Prod.—William T. O’Sullivan 


RKO 


Starts, This Year........12 
This Date, Last Year......11 








“THE GIRL MOST LIKELY” 
Prod.—Stanley Rubin 
Dir.—Mitchell Leisen 
Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Una Merkel, Frank Cady, Kelly 
Brown. Judy Nugent, Venetia Ste- 
phenson, Valerie Anderson 
(Started Sept. 6) 
“THE LADY AND THE PROWLER” 
Prod.-Dir.—John Farrow 
Diana Dors, Rod Steiger, Tom Tryon, 
Arthur Franz, Marie Windsor, Beulah 
Bondi, Joe DeSantis, Gary_ Hunley, 
Toi Avery, James Burke, Luis Van 


Rooten 
(Started Sept. 10) 
“ESCAPADE IN JAPAN” 
Prod.-Dir.—Arthur Lubin 
Teresa Wright, Cameron Mitchell, Jon 
Provost, Roger Nakagawa, Philip 


Ober » 
(Started Oct. 9) 





20th CENTURY-FOX 
Starts, This Year.........16 
This Date, Last Year......13 








“HEAVEN KNOWS MR. ALLISON” 
(Shooting at Tobago, B.W.I.) 
Prods.—Buddy Adler, Saises Frenke 
Dir.—John Huston 
Deborah Kerr, Robert Mitchum 
(Started Aug. 1 r 


“THE TRUE STORY o- ee JAMES” 
Prod.—Herbert B. Sw 
Dir.—Nicholas Ray 
Robert Wagner, Jeffrey Hunter, Hope 


Lang, Alan e, Bob Adler. Ken 


Clark, Rachel Stephens, Biff Elliott, 3 


Aaron Saxon 
(Started Sept. 6) 


“THREE BRAVE MEN” 


Prod.—Herbert B. Swope Jr. 

Dir.—Philip Dunne 

Ray Milland, Ernest Borgnine, Diane 
Jergens, Warren gberingte, Frank 
Lovejoy, ng OF A Descher, Virginia 
Christine, Lee 


(Started Sept. 10) 
“THE GIRL CAN‘T HELP IT” 
Prod,-Dir.—Frank Tashlin 
Tom Ewell, Jayne Mansfield, Edmond 
O’Brien 
(Startea Sept. 14) 
“BOY ON A DOLPHIN” 
‘Shooting in Greece) 
Prod.—Samuel G. Engel 
Dir.—Jean Negulesco 
Clifton Webb, Alan Ladd, Sophia Loren 
(Started Sept. 24) 


UNIVERSAL 


Starts, This Year.........26 
This Date, Last Year......21 











(Started Oct. 8) 


| “MAN AFRAID” 


Prod.—Gordon Kay 

Dir.—Harry Keller 

George Nader, Tim Hovey, Phyllis 
Thaxter, Tim Hovey, Harold J. Stone, 
Eduard Franz, Reta Shaw, Judson 
Pratt, Mabel Albertson 

(Started Sept. 10) 


“NIGHT PASSAGE” 
Prod.—Aaron Rosenberg 
Dir.—James Neilson 
James Stewart, Audie Murphy, Dan 
Duryea, Elaine Stewart, Brandon de 
Wilde, Dianne Foster, Jay C. Flippen, 
Olive Flavin, John Day, Robert J. 
Wilke, Herbert Anderson, Ellen 
Corby, Hugh Beaumont 
(Started Sept. 14) 
“THE LAND UNKNOWN” 
Prod.—William Alland 
Dir.—Virgil Vogel 


Jock Manseer, Shawn Smith, William 
Reynolds, enry Brandon, Douglas 
Kennedy 

(Started Sept. 27) 

“PAY THE DEVIL” 


Prod.—Albert Zugsmith 
Jeff Chandler 
(Started Oct. 10) 


WARNER BROS. 


Starts, This Year. . .10 
This Date, Last Year......19 








“THE SLEEPING PRINCE” 

(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. 4) 


“BR FACE IN THE CROWD” 
«(Newtown Productions) 
‘Shooting in New York) 
Prod.-Dir.—Elia Kazan . 
Andy Griffith, Patricia Neal 
(Started Aug. 13) 
“MELVILLE GOODWIN, U.S.A.“ 
Exec. Prod.—Milton Sperling 
Prod.—Martin Rackin 
Dir.—-H. C. Potter 
Susan Hayward, Kirk Douglas, Paul 
Stewart, Jim Backus, John Cromwell, 
Frank Gerstle, Michael Fox, A. E. 
Gould-Porter 
(Started Sept. 12) 


“JOHN PAUL JONES” 
Prod.—Samuel Bronston 
Dir.—William Dieterle 
Richard Basehart 
(Started Oct. 7) 


Olivier, 





INDEPENDENT 











“THE KRAKEN” 
(Levy-Gardner-Laven Productions) 
(UA Release) 
eo et AS a 
Pr es Levy, ur Gardner 
Dir.—Arnold Laven 
Tim Holt, Audrey Dalton, Hans Con- 
reid, Barbara Darrow, Jody McCrea, 
Harlan Warde, Casey Adams, Mimi 
i Dennis McCarthy, Marjorie 


Sta 
(Started Sept. 4) 
“LIZZIE” 
‘Bryna Productions) 
‘(For Metro Release) 
Prod.—Jerry Bresler 
Assoc. Prod.—Edward Lewis 
Dir.—Hugo Haas 
Eleanor Parker, Joan Blondell, Richard 





Boone, Hugo Hass, Marion Ross 
(Started Sept. 10) 


“THE RESTLESS BREED” 

(National Pictures) 

(20th-Fox Release) 
Prod.—Edwar L. Alperson 
Co-Prod.—-Charles B. FitzSimons 
Dir.—Allan Dwan 
Seott Brady, Ann Bancroft, Jay C. Flip- 

pen, Jim Davis, Rhys Williams, Leo 


Gordon Scott Marlowe, wus 
Healey, James Flavin, Eddy Waller, 
Dennis King, Jr., Harry Cheshire, 
Fred Graham, Steve Raines, Tom 
Steele, Dale Van Sickle, Harry Wood, 
Fern Hall, b> 3 Terry 

(Started Sept. 

“PAWNEE” 

(Gross-Krasne Productions) 

(Shooting at California Studios) 
Prods.—Jack Gross, Philip Krasne 
Dir.—George Waggner 
George Montgomery, Lola _ Albright, 


Bill Williams, Charlotte Austin, Fran- 
cis J. McDonald, Robert Griffin, Kath- 
leen Freeman, Robert Nash, Raymond 
Hatton 
(Started Sept. 10) 


“TROOPER HOOK” 
(Fielding Productions) 
(For UA Release) 
Pra —Soal Raer Fieldin 
Dir.—Charles Marquis arren 
Joel McCrea, Barara Stanwyck, Edward 
Andrews, Susan Kohner, Earl Holi- 
man, Rodolfo Acosta 
(Started Sept. 10) 


“FURY AT ROCK RIVER” 
(Regal Film Productions) 
(For 20th-Fox Release) 
Prod.—Earl Lyon 
Dir.—William Claxton 
Forrest Tucker, Mara Corday, Jim 
Davis, Kathleen Crowley, Hank Wer- 
den, Norman Leavitt 
(Started Sept. 12) 


“THE RIDE BACK” 
(Associates & Aldrich Co.) 
(UA Release) 
Prod.—William Conrad 
Dir.—Allan Miner 
Anthony Quinn, William Conrad, Lita 
Milan, Victor Millan, George Trevi- 
ono, Hope & Ellen Schwartz 
«(Started Sept. 24 


“BAILOUT AT 43,000” 

(Pine-Thomas Productions) 

(For UA Release) 

(Shooting at Goldwyn) 
Prods.—Howard ped Bill Thomas 
Dir.—Francis D. Lyo 
John Payne, tenet Steele, Paul Kelly 
(Started Oct. D 


“SWEET SMELL OF SUCCESS” 

(Norma-Curtleigh Production) 
Prod.—Ernest Lehman. 
Dir.—Alexander MacKenrick 
Burt Lancaster, Tony Curtis 
(Started Oct. 1) 


“KILL ME TOMORROW” 
(Amalgamated Productions) 
(Shooting in London) 
Exec. Prods.—Richard Gordon, Charles 
F. Vetter Jr. ' 
Prod.—Francis Searle 
Dir.—Terence Fisher 
Pat O’Brien, Lois Maxwell, 
Couloris, Freddie Mills 
(Started Oct. 1) 


“ONE MAN‘S SECRET” 

(Amalgamated Productions) 

(Shooting in London) 
Exec. Prods.—Richard Gordon, Charles 

F. Vetter Jr. 

Prod.—Alec C. Snowden 
Dir.—Montgomery Tully 
Zachary Scott. Faith Domergue 
(Started Oct. 8) 


“TWISTED GUNS” 

‘Grand Productions) 

(Shooting at KTTV) 
Dir.—Sidney Salkow 
Sterling Hayden 
(Started Oct. 8) 


N.Y. State in Probe 
Of Stamps, Premiums 
In Ticket-Sale Tieups 


Albany, Oct. 9. 
A new inquiry béing conducted 
by New York State under the di- 
rection of Dr. Persia Campbell, 
state’s consumer counsel, is seen 
as having a direct bearing on the | 


film industry’s plan to test the val- 
ue of distribution of trading 
stamps. Another facet of the trad- 
ing stamp probe would be the ef- 
fect of gifts, including distribution 
of tickets for the free shows such 
as those sponsored by the Super- | 
market Show of Shows Inc., which 
provides that grocers distribute 
tickets to a consumer as premiums 
for purchases. of oe 
oA 


Answers to be sought by the in- | 
vestigation is primarily concerned 
with the problem of who bears the 
cost of the premiums, whether the 
gifts provide a hidden price cut in 
violation of fair trade practices, or 
whether the distribution of stamps 
or other premiums raises the price 
of food. Effect of premium distri- 
bution on shopping habits will also 
be investigated. It’s claimed by 
proponents of the premium system 
that 90% of the stamps are cashed 
in. Other estimates hold that only 
30% are cashed in. 


One of the largest stamp dis- 
tribution outfits, Sperry & Hut- 
chinson say that redemption is al- 
most 100%. Although an ancient 
practice, the premium system was 
in limbo, for many years as a re- 
sult of the war when premium mer- 
chandise was scarce. In its 1954 re- 
vival, idea caught on so strongly 
that S&H says stamps of various 
companies are being distributed in 
60,000 stores. 


Plan under test by the pix biz in 
12 Fresno houses, and one Santa 
Barbara theatre, customers of local 
merchants are given stamps which 
can be used for purchase of thea- 
tre tickets. Prudential Premium 
Co. will redeem the stamps given 
to exhibs for cash, 


George 








expected there will be a showdown 
with management. 

The bankers are hard-headed 
about it, on a “money talks” prem- 
ise, and with the attitude that “the 
company belongs to the stockhold- 
ers and not to a closely-knit man- 
agement group” they have several 
proposals for a reported “clean 
sweep” as soon as a successor to 
Arthur M. Loew is found to become 
president of the company. 

Meanwhile Nicholas M. Schenck, 
who became chairman of the board, 
after long heading Loew’s Inc. as 
chief executive officer until Arthur 
a job for somebody younger. He 
has been content—and doing a 
highly successful job at it—as prez 
of Loew’s International, handling 
the global sales operations. 

Loew also was not in sympathy 
with some of the domestic homeof- 
fice—and production—operations, 
such as the percentages to a “‘cho- 
Loew was brought in last January, 
is proceeding to “find the right 
man.” He also reassumed responsi- 
bility as chief executive officer 
since Loew expressed himself de- 


next annual meeting in February. 
Post-1949 Pix To TV? 


The showdown came when the 
new board members sought to force 
Loew into selling the “late” pic- 
tures, that is from 1949-1954, on 
the heels of the 700-odd features 
already under lease. This product 
is the merchandise turned out un- 
til 1948. . 

Post-1948 there are many con- 
tractual intricacies to tbe worke 
out—players, music, directors, par- 
ticipants where they exist, stars, 
et al—and Loew decided “all this 
just wasn’t worth it,’ meaning his 
health, loss of sleep, concern over 
company matters, and the like. 
Particularly when, as he first told 
VARIETY some months ago, he has 
been “an unwilling bride” in the 
entire operation. Loew frankly ex- 
pressed himself that, at 58, this was 
sen few.” and he had long since 
resigned from the board of the 
parent company, until called upon 
to head up the organization 
founded by his father, the late Mar- 
cus Loew, 


Bankers ‘Dominance’ 


The bankers’ dominance into 
Loew’s Ine. today differs from the 
traditional show business impa- 
tience with ‘bankers messing into 
things.” Even the Wall Streeters 
concede that “that was in another 
era; business was good, the profits 
were certain, and when they told 
us not to mess around we decided 
that maybe ‘efficiency methods’ are 
not realistic in such a unique art- 
industry form as the picture busi- 
ness.” 

“But,” they continue, “it’s differ- 
,ent now. The basic decision is to 
| serve the public where it’s best 
| served. If they’re not going to the 
| movies, and prefer staying home 
| and watch ’ em, why adhere to what 
may become an obsolete form of 
distribution. Let’s get our money 
where the money is. Old pictures, 
which are down on the books at an 
academic worth of $1, can be con- 
verted into millions by selling the 
| residuals. What’s wrong with that? 
| It’s good business.” 


Convert Into Cash 


In line with the thin spread of 
the boxoffice, the Manheim-Stewart 
contingent, when they were on the 
board—and it’s assumed they are 
going to be potent in Loew’s fu- 
ture, regardless of their resigna- 
tions—asked for a _ profit-and-loss 
balance sheet on each theatre prop- 
erty. Loew’s 72d St. was cited as a 
house that did $1,500,000 gross (ap- 
proximately) and netted $28,000 a 
year to the company. Loew’s Lex- 
ington was cited as an important 
chunk of realty which could be- 
come an important office site (es- 
pecially in the newly redeveloping 
Lexington-3d Ave. zones) and even 
include a theatre within it, as an- 
other means of conversion of as- 
sets into cash. The theatre-by-the- 
atre appraisal forced the conclu- 
sion that shuttering certain weak- 
sister locations would chase that 
drawing population into another 
theatre, probably even competitive, 
but at least that might be a poten- 
tial customer from which Metro 
film product could gain a bigger 
profit. 

This was among the items the 
new board members had insisted 
upon: theatre cost, mortgage in- 





| 








sirous of bowing out by Nov. 15. | 
The post must be filled before the. 


—p 








Wall St.-Metro Tug 0’ War 


Continued from page 5 








formation, appraisal value, net in- 
come. 
Earnings Off 

The trend to depressed earnings 
is the crux of Loew’s Inc. today. 
It may show an 80c net, its new 
low. The issue pays $1 per annum 
—25ce per quarter. Management 
would like not to interrupt that 
payment, and may bolster it from 
foreign revenue or advance credits 
on the television films’ income. In 
actuality the latter is not due. The 
first technical tv coin would be the 
“Wizard of Oz’-CBS deal, $450,- 
000 all told, if options are exer- 
cised. 

Loew’s net earnings for the first 
40 weeks are around 5lc and the 
fiscal year, ending Aug. 31, may 
bring it up to 80c. 

Informed Wall St. sources point 
to the Lehmans and Lazard Freres 
possibly representing 20% of the 
stockholders of the company. They 
have a few large shareowners in 
their corner, such as Central Na- 
tional Cerp. which is a family hold- 
ing company for the late D. S. 
(Sam) Gottesman with 50,000 





Loew’s & Networks 


The Wall Streeters are not 
cool to the prospect of a pos- 
sible 100% complete merger 
with a major network, to in- 
sure the direct flow of film 
product to the airwaves. 

Since Bill Paley made that 
$450,000 (twice two - times 
around) deal for “Wizard of 
Oz” (two runs, plus two re- 
peats, i.e., four all told), the 
MGM-CBS merger talk has 
been recurrent. On and off, 
RCA - NBC have also eyed 
Loew's Inc. and Metro prod- 
uct, -but nothing specific even- 
tuating other than the fact 
that both David Sarnoff and 
Frank M. Folsom have ex- 
changed views with Nicholas 
M: Schenck and Charles C. 
Moskowitz. 











ioideitineenebemanenmmatien 


shares, and may be larger now. 
Lowenstein Foundation (textiles) 
and the (Lester) Martin Founda- 
tion (also textiles) are also large 
holders of Loew blocks. This is the 


; Same Lester Martin who is only sec- 


ond to Harry Cohn as the dominent 
shareowner in Columbia Pictures 
Corp. 

: The Lehman-Lazard groups’ hold- 
ings represent sizable amounts of 
Loew stock also held by institutions 
and investment trusts. 


William A. Parker, for more than 
25 years on the Loew’s Inc. board, 
is perhaps the largest single share- 
holder with 57,000 shares via his 
Incorporated Investors of Boston. 


Arthur M. Loew recently exer- 
cised a 40,000 share option and 
Dore Schary, the studio head, did 
likewise, althéugh it is expected he 
may have been compelled to relin- 
quish some because of the state of 
the market. 


A Wall St. newsletter this week- 
end will accent that ‘“‘Loew’s Inc. 
prospectives are more positive than 
ever” as soon as the intra-manage- 
ment problems are resolved. 


Wall Streeters appraise the res- 
ignations of Paul Manheim (Leh- 
man Bros.) and Charies P. Stewart 
(Lazard Freres) as being “unre- 
lated” to the resignation of Arthur 
M. Loew as prez of the corporation. 


The optimism in bankers’ circles 
on Loew’s horizons are based on 
“the cash-in values for television 
usages” of the Metro product; 
and/or its perhaps inevitable link 
to a network. 

The 5le earnings for the first 
40-weeks, compared to last year’s 
88c, is called “the 23-year low in 
the history of the company,” or 
118% yield in light of the esti- 
mated $4,000,000 earnings to the 
$300,000,000 worth of stock out- 
standing. 

Internal rangling, failure to meet 
the Sept. 1 deadline for theatre 
divestiture; delay in cashing in on 
the tv potential were ascribed to 
Mannheim and Stewart for decid- 
ing that “their usefulness has tem- 
porarily come to an end” as mem- 
bers of the board. They feel that 
they can exercise “greater vigor” 
in the future of Loew’s Inc., in be- 
half of the shareholders they rep- 
resent, when they may again come 
back into the picture. Another 
effort meantime is being made to 
speed up the divorcement. 
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WHEN 
JULIE 


“TENSION ... from 


beginning to end!”—Film Daily 


“ACTION ... hair-raising 


conclusion!” —M. P. Herald 


“CHILLING ... nail-bit- 


ing climax!” —Boxoffice 


“GRIPPING... most 


hair-raising climax ever 
























her fchevmoon that her husband is 


ig —Showmen’s T.R, 
. iller—and_ SHE i is the next victim! mimes! ” 


“PHRIELER |... guar. 


anteed for edge-of-seat 











M-G-M presents 


DORIS DAY - LOUIS JOURDAN 
BARRY SULLIVAN - FRANK LOVEJOY 


A MASTERPIECE OF SUSPENSE! 


JULIE 


An ARWIN Production - Written and Directed by ANDREW L. STONE 
Produced by MARTIN MELCHER: An M-G-M RELEASE 


attention!” —M. P. Daily 


“SUSPENSE... any pic- 
ture you can think of would 
be hard put to match ‘Julie’s’ 
95 minutes of suspense!” 








sealptetatye 








COMES! 


—Philip K. Scheuer, L. A. Times — 
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BROADWAY 


(Continued from page 9) 


day (8) was torrid $8,500. The 10th 
week hit $10,000. 

Mayfair (Brandt) 
$1.80)—"“Attack” (UA) (4th wk). 
Third frame finished last night 
(Tues.) was fancy $14,000 or near. 
Second was $18,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“1984” (Col) (2d wk). First 
holdover week ending Friday (12) 
looks like torrid $7,000 or near. 
Opener was great $10,200 one of 
top figures at house. 

Palace (RKO) (1,700; $1.80-$7.50) 
—Judy Garland and allvaude bill 
on upped-scale 10-week engage- 
ment (2d wk). Looks to reach ca- 
pacity $57,000 in first holdover 
week of 8 shows. First week of 
eight shows was capacity $58,000, 
including upped - scale opening 
night preem. 

Paramount (AB€-Par) (3,665; $1- 
$2) — “Toward Unknown” (WB) 
(2d wk). First hoidover round fin- 
ishing today (Wed.) is heading for 
solid $38,000. First was $45,000. 
Stays a third week. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (3d 
wk). Second frame completed 
Sunday (7) was whopping $16,200 
after $19,600 opener, near theatre’s 
tep figure on an opening week. 

Radio City Music Hall (Rocke- 
feller) (6,200; 95-$2.85)—"Tea and 
Sympathy” (M-G) and stageshow 
(2d wk). Current stanza ending to- 
day (Wed.) is heading for fine 
$145,000. First was $151,500, a bit 
below hopes. Stays at least four 
weeks according to present pace. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life’ (M-G) (4th wk). 
Third round finished Monday (8). 
was great $24,500 after $25,300 in 
second. Stays-on indef. 


(1,736; 79- 


Roxy (Nat'l. Th.) (5,717; 65- 
$2.40) — “Giant” (WB). Opens 
tonight (Wed.) with benefit preem. 
Regular run _ starts temorrow 
(Thurs.). In ahead, “Bus Stop” 
(20th) with stagebill ‘6th wk-5 


days), wound up around $36,000, 
okay, after $45,000 for fifth full 
week. 

State (Loew) (3,450; 78-$1.75)— 
“Power and Prize” (M-G) (2d wk- 
8 days). Week ending tonight 
(Wed.) looks like light $11,000 or 
less for extended week. First week 
got only $13,000, below hopes. 
“Between Heaven and Hell” (20th) 
opens tomorrow ‘Thurs.). 

Sutton (R&B) (561; $1-$1.80)— 
“Grand Maneuver” (UMPO) (2d 
wk). Initial stanza ended Sunday 
(7) was brisk $14,500. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—"‘La’Strada” ‘(T-L) (13th 
wk). The 12th week finished Sun- 
day (7) was lively $10,200. The 
llth week was $11,300. 

Victoria (City Inv.) (1,060; 50-$2) 
—‘‘Best Things in Life” (20th) (2d 
wk). First holdover session wind- 
ing tomorrow (‘(Thurs.) was surpris- 
ingly sock $22,000. Initial week 
was $24,500. Stays on. 

Warner (Cinersgma Prod.) (1,600; 
$1.20-$3.50) — “Seven Wonders of 
World” (Cinerama) (26th wk). The 
25th round ended Saturday (6) 
was terrific $47,300 compared with 
$44,800 for 24th week. Upbeat for 
25th week attributed to World 
Series crowds, and fact that one 
fame was rained out. 





‘Hold Night’ Okay 8G, 
Indpls.; ‘Things’ 10G 
Indianapolis, Oct. 9. 
Biz continues in middle bracket 
at most firstruns here this stanza. 
“Best Things In Life Are Free” is 
getting the most coin for a new 
entry but just nice at Indiana. 
“Hold Back Night” at Circle looks 
okay. “Autumn Leaves” shapes 
not so hot on scheduled 6-day run 
at Loew’s, 
" Estimates for This Week 
Circle (Cockrill-Dolle) (2.800; 50- 
85\—“‘Hold Back Night” (AA) and 


“3 For Jamie Dawn” (AA). Oke 
$8.000. Last week, “Cry In Night” 


(WB) and “Naked Hills” ‘AA), 
$7,500. 

Indiana (C-D) (3,200; 50-85)— 
“Best Things In Life” (20th). Nice 
$10,000. Last week, “Pillars of 
Sky” (U), $6,000. 

Keith’s (C-D) (1,300; 70-90)— 


“Bad Seed” (WB) (2d wk). Satis- 
factory $7,000 after $11,000 opener. 

Loew's (Loew) (2.427; 50-80)— 
“Autumn Leaves” (Col) and “Se- 
cret of Treasure Mountain” (Col). 
Sluggish $5,000 in 6 days, Last 
week, “Tea and Sympathy” (M-G), 
$10,000 in 8 days. 

Lyric (C-D) (850; 1.25-$2.20)— 
“Oklahoma” (Magna) (6th wk). 
Sturdy $16,000 following $17,000 
fifth stanza, 





‘Things’ Potent 10G, 
Seattle; ‘Cad’ 11G, 2d 


Seattle, Oct. 9. 
Plenty of holdovers here this 
session but most of them are show- 
ing up better than the new en- 


trants. Top newcomer is “Best 
Things in Life Are Free,” fancy at 
Coliseum. “Solid Geld Cadillac” 
is holding unusually big in second 
session at Fifth Avenue. ‘“She- 
Creature” and “It Conquered 
World” shape light at Orpheum. 
Estimates for This Week 

Coliseum (Evergreen) (1,870; 90- 
$1.25) — “Best Things in Life” 
(20th) and ‘“Wetbacks” (Indie). 
Fancy $10,000 or less. Last week, 
“1984” (Col) and “Gamma People” 
(Col), $9,000. 

Fifth Avenue (Evergreen) (2.500; 
$1-$1.25)—“‘Solid Gold Cadillac” 
(Col) and “Storm Over Nile” (Col), 
(2d wk). Smash $11,000 or close. 
Last week, $14,300. 


Music Box (Hamrick) (850; 90- 
$1.25)—“Cry in Night” (WB) and 
“Hidden Guns” (Rep). Good 
$4,500. Last week, “Secrets of 
Reef” (Indie) and ‘“‘Macumba’” (In- 
die), $2,400. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“‘Tea and Sympathy” (M-G) 
(2d wk). Big $8,000. Last week, 
$10,800, 

Orpheum (Hamrick) (2,700; 75- 
95)—"‘She-Creature” (Indie) and 
“It Conquered World” (Indie). 
Last week, ‘“‘Run for Sun” (UA) and 
“I’ve Lived Before” (U), $6,800. 


Paramount (SW) (1,382: $1.75- 
$2.65)—"This Is Cinerama” (Cine- 





rama) (8th wk). Lusty $15,700. 
Last week, $17,700. 
LOS ANGELES 


(Continued from page 9) 
wk). Okay $13,000 or elose. Last 
week, $14,700. 

Four Star (UATC) (868; 90-$1.50) 
—‘Storm Center” (Col) (2d wk). 
Small $2,600. Last week, $3,900. 

Hillstreet, Vogue (RKO-FWC) 
(2,752; 885; 80-$1.25)—“Proud and 
Profane” (Par) and “Sky Chasers” 
(AA) (2d wk). Light $9,500. Last 
week, $15,500, plus $65,300 in two 
nabes, six drive-ins. 

Orpheum (Metropolitan) (2,213; 


80-$1.25)—“‘Beast Hollow Moun- 
tain” (UA) and “Huk” (UA) (2d 
wk). Dull $3,500. Last week, with 
Hawaii, Uptown, $11,900, plus 


$47,300 in two nabes, nine ozoners. 

Fine Arts (FWC) (631; $1.25- 
$1.75)—“Lust For Life” (M-G) (3d 
wk). Stout $9,000. Last week, 
$9,900. 

Fox Whilshire (FWC) (2,296; $i- 
$1.75)—"‘Bad Seed” (WB) ‘6th wk). 
Modest $6,500. Last week, $7,100. 


Hollywood Paramount (F&M) 
(1,468; $1.25-$2.40) — “War and 
Peace” (Par) (7th wk). Good $13,- 


500. Last week, $14,200. 

Warner Beverly (gw) (1,612; 90- 
$1.75)—“Gold Cadillac” (Col) (7th 
wk). Hot $8,500. Last week, 
$7,600. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—*“Okla- 
homa” (Magna) (47th wk at Egyp- 
tian, 42d wk U. A.). Okay $13,- 
000. Last week, $12,500. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65)—“‘Cine Holiday” (Cine- 
rama) (48th wk). Started current 
week, Sunday (7) after fine $18,- 
800 last week. 





‘Unknown’ Hefty $17,000, 
D.C.; ‘Attack’ Boffo 12G 


Washington, Oct. 9. 


Five newcomers, three of which 
shape strong, are giving main stem 
biz a boost. “Attack” at Columbia, 
is socko, garnering uniformly rave 
notices from cricks. “Toward Un- 
krown” is smooth $17,000 in two 
spots. “Tea and Sympathy” looms 
sockeroo at Palace. “War and 
Peace” is lively in second stanza 
at Capitol, but not nearly up to 
hepes after a sock initial stanza. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—“Toward Unknown” (WB). Nice 
$7,000 or near. Last week, “Vaga- 
bond King” (Par), $3,000. 

Capitol (Loew) (3,434; 90-$1.50) 
—‘War and Peace” (Par) (2d wk). 
Brisk $26,000, after $40,000 opener. 
Length of pic seems to discourage 
mid-week attendance, though week- 
end was sock, Stays on. 

Columbia (Loew) (1,174; 70-90)— 
“Attack” *UA). Gfeat $12,000 for 
this smallseater, with crix going 


overboard. Stays. Last week, 
'“These Wilder Years” (M-G), 
$8,000. - 


Dupont (Lopert) (372; 90-$1.15) 
—‘Papa, Mamma, Maid” (Indie). 
Slow $3,500. Last week, “Three 
Sinners” (Indie), $3,500. 

Keith’s (RKO) (1,939; 70-90) — 
“Bandido” (UA). Unexciting $8,000. 
Last week, “Run for Sun” (UA), 

Metropolitan (SW) (1,200; 70-90) 
— “Toward Unknown” (WB), 
Smooth $10,000. Last week, “Vag- 
abond King” (Par), $9,500. 

Palace (Loew) ‘2,360; 85-$1.25)— 
“Tea and Sympathy” (M-G). Socko 


-| $27,000. Last week, Johnny Con- 


cho” (UA) (2d wk), $10,000 at reg- 
ular scale. 

Playhouse (‘Lopert) (456; 75- 
$1.15)—“Lust for Life™ (M-G) (3d 
wk). Sturdy $7,000 after $8,000 in 
second. Holds. 

Plaza ‘T-L) (290; 80-$1.25) — 
“Naked Night” (Indie) (7th-final 
wk). Mild $2,000 after $3,000 last 
week. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama Holiday” (Indie) (54th 
wk). Just about holding its own 
with $10,000 for third consecutive 
week. Holds. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘“Duchin Story” (Col) (12th-final 
wk). So-so $4,500. Last week, 
$5,000. 





CHICAGO 


(Continued from page 9) 


“Young Guns” (AA) (2d wk). Swell 
$18,000. Last week, $21,000. 
State-Lake (B&K) (2,400; 98- 
$1.25)—“War and Peace” (Par). 
Potent $45,000. Last week, “Bad 
Seed” (WB) (5th wk), $19,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘‘1984” (Col). Wow $9,000, Last 
week, “Ladykillers” (Cont) (15th 
wk), $2,800. 

United Artists (B&K) (1,700; 98- 
$1.25) — “Tea and Sympathy” 
(M-G) (3d wk), So-so $21,000, Last 
week, $25,000. 

Woods (‘Essaness) (1.206; 98- 
$1.50)—“‘High Society” ‘M-G) (6th 
wk). Lusty $22,000. Last week, 
$25,000. 

World (Indie) (430; 98)—“Proud 
and Beautiful” (Indie). Fair $3,- 
800. Last week, “House of Ricor- 
di” (Indie) (4th wk), $2,600. 

Ziegfeld ‘Davis) (430; 98)—‘“Ri- 
fifi” (UMPO) (10th wk). Waning to 
$3,200. Last week, $3,900. 





Assure ‘A Place for Abram Myers 


Should TOA Merge With Allied 


A proposal calling for the merg- 
er of Ailied States Assn. and The- 
atre Owners of America is expected 
to be introduced by an influential 
Allied leader at the exhibitor asso- 
ciation’s board meeting preceding 
the annual conven‘ion in Dallas 
Nov. 27-29. The chances for an 
amalgamation of the two leading 
exhibitor groups is regarded as 
brighter than at any time in the 
history of both organizations. 

Realization that both units have 
common aims and are seeking com- 
mon goals in an effort to improve 
the state of the nation’s theatres 
is playing a prominent role in 
bringing both groups together. A 
number of behind-the-scenes meet- 
ings between leaders of both groups 
has already been held and the basic 
differences. which have separated 
the two units up till now have been 
straightened out. TOA, as a re- 
sult of the brush it received at its 
N. Y. convention from the distribu- 
ters, is said to have come around 


to Allied’s thinking that a more} 


forceful approach to the preducer- 





distributors is necessary. 





The status of Abram F. Myers, 
Allied’s volatile general counsel, is 
not-regarded as a stumbling block. 
As matter of faet, TOA has told 


Allied that “a place would be found | 
for Myers” in the combined seiup | 
if Allied wished to retain his serv- 
ices. However, opposition to Myers 
has been developing in the ranks 
of Allied. Myers is said to have 
noticed the change and, as a re- 
sult, may perhaps decide to retire 
voluntarily. 

The disenchantment with Myers 
as well as with several officials of 
Allied who have closely followed 
his leadership is said to stem from 
recent developments which some 
Alliedites feel were detrimental to 
the exhibitor organization. These in- 
clude Myers’ advice not to support 
the recent tax fight, the rapid with- 
drawal from the Council of Motion 
Picture Organizations without first 
attempting to improve the faults 
within COMPO, and the pressing 
of the Senate Small Business Sub- 
committee hearings on industry 


BALTIMORE 
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(Col). Starts tomorrow (Wed.) 
after “Beyond Reasonable Doubt” 
(RKO) got drab $5,500. 

Little (Rappaport) (310; 50- 
$1.25)—“Lust for Life” ‘(M-G). 
Straining limited capacity at $7,000. 
House was closed for C’Scope in- 
stallation last week. 

‘Mayfair (Hicks) (980; 30-90)— 
“Congo Crossing” (U). Mild $3,000. 
Last week, “Lisbon” (Rep), $3,500. 

New (‘Fruchtman) (1,600; 50-$1) 
—“Attack” (UA). Fair $8,000 or 
near, Last week, “Ambassador's 
Daughter” (UA), $5,500. 

Playhouse ‘Schwaber) (410; 50- 
$1.25)—“‘La Strada” (T-L) (3d wk). 
Nice $3,000 after $3,500 in second. 

Stanley (WB) (3,200; 50-$1.50)— 
“War and Peace” (Par). Opens to- 
morrow (Wed.). Second week oi 
Rc gh Unknown” (WB) was slim 


Town (Rappaport) (1,400; 50- 
$1.25)—“‘Tea and Sympathy” (M-G) 
(2d wk). Big $9,000 following 
$14,000 opener. 


‘PEACE’ WOW $30,000, 
FRISCO; ‘ATTACK’ 106, 2D 


San Francisco, Oct. 9. 

“War and Peace” looms very big 
here this session at Paramount to 
stand out among firstruns. Second 
weeks of “Bad Seed” and “Tea and 
fom yg ll are holding nicely. 
“Lust For Life” still is strong. 
“I’ve Lived Before” looks weakish. 
“Cry in Night” is drab. Ace hold- 
over is “Bad Seed,” lofty in second 
round. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—"I’'ve Lived Before” (U) and 
“Great Day In Morning” (RKO). 
Light $7,000. Last week, “Best 
Things In Life Are Free” (20th) 
and “Thunder Over Arizona” (Rep), 
$13,000 i 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Cry In Night” (WB) and “Amazon 
Trader” (WB). Drab $9,000. Last 
week, “Last Wagon” (20th) and 
“Frisky” (Indie) (2d wk), $8,000 for 
5 days. : 

Warfield (Loew) (2.656; 65-90)— 
“Tea and Sympathy” (M-G) (2d 





wk). Lively $12,000. Last week, 
$18,500. 
Paramount (Par) (2,646; $1.59- 


$1.75)—“War and Peace” (Par). 
Mighty $30,000. Last week, “Port 
Afrique” (Col) and “Storm Over 
Nile” (Col), $10,000. 
St. .Francis (Par) (1,400; $1- 
$1.25)—“‘Bad Seed” (WB) (2d wk). 
Lofty $15,000. Last week, $20,000. 
Orpheum (Cinerama _ Theatre, 
Calif.) (1,458; $1.75-$2.65}—‘Cine- 
rama Holiday” (Cinerama) (62d 
wk). Big $12,500. Last week, $12,- 
00 


United Artists (No. Coast) (1,207; 
70-$1)—“‘Attack” (UA) and “Rebel 


In Town” (UA) (2d wk). Big $10,- 
000 or near. Last week, $14,500. 
Stagedoor (A-R) (440; $1.25- 


$1.50)—“‘Lust For Life” (M-G) (3d 


wk. Tall $6,500. Last week, 
$7,000. 

Larkin (Rosener) (400; $1)—“Um- 
berto D” (Indie) (2d wk). Oke 


$2,200. Last week, $3,000. 
Clay ‘Rosener) (400; $1)—“Seven 
Little Sins” (Indie) (2d wk). Good 


$2.700. Last week, $3,200. 
Vogue (‘(S.F. Theatres) (377; 
$1.25-$1.50)—"“La Strada” (T-L) 
(5th wk). Tall $2,200. Last week, 
$3,200. 
Coronet (United California) 
(1.250; $1.10-$2.75)—“Oklahoma” 


(Magna) (33d wk). Fancy $11,600. 
Last week, $11,800. 

Rio (Schwarz) (397; $1)—‘Hill 
24 Doesn’t Answer” (Indie) (2d wk). 
Okay $1,200. Last week, $2,200. 


Par Sifts Library As 


As Sale to Video Looms 
Hollywood, Oct. 9. 

Paramount’s legal staff is in- 
vestigating the studio’s rights in 
connection with all films produced 
prior to 1948 as a prelude to pos- 
sible release of the backlog to tele- 
vision. Paramount and Universal 
are the only studios which have 
not yet turned old films over to 
video. 

Survey was undertaken here at 
the instigation of company toppers 
in Gotham who are giving serious 
consideration to video release, 
When it is completed, the infor- 
mation will be forwarded to the 
homeoffice for a decision on what 
type of deal will be made— 
whether to follow the Warner and 
RKO pattern of outright sale; the 
Metro plan of leasing the entire 
backlog and obtaining stock in 
telestations, or the 20th-Fox plan 
of leasing packages over a long 
term period. 

Paramount already is involved 
in television via ownership of 
KTLA here and a controlling in- 
terest in Telemeter, the home-toll 








practices, 


system, 


New Catholic Mag 
Previews Films 


Catholic Preview of Entertain- 
ment is the accurately labelled 
new 25c monthly of Stephan 
Saunders. It attempts to rally 
support for “approved” diversion. 
Its tone may be judged from an 
article “How To Pick Movies For 
Your Children” which proposes 
that any film must be answerable 
in the affirmative to six questions, 
to wit: 

1, Will my child understand 
this movie? 

2. Will he learn something 
worthwhile from it? 

3. Is it free of situations that 
might frighten him? 

4. Is it free of brutality? 

5. Does it deal intelligently with 
crime? 

6. Is it morally unobjectionable? 

(Check National Legion of De- 
cency List.) 

Each issue is to have an up-to- 
date Legion ratings chart. Also ine 
cluded are the recommendations of 
the National Assn. for Better Radio 
& Television Programs. Phono- 
graph records and books are als@¢ 
given capsule review treatment. 

Profusely illustrated, the new 
monthly also has briefie sketches 
of personages. An editorial pref- 
erence for the “family side” of 
showfolks is obvious, Danny 
Thomas’ home life, Cecil B. De- 
Mille’s originalf 1902 wife, cafe 
singer Roberta Sherwood’s devo- 
tion to her sick husband and three 
sons being conspicuous. 


MPAA LOBBY SEEKS 
TRUST LAW CHANGE 


Motion Picture Assn. of Ameri- 
ca, in behind-the-scenes maneuver- 
ing, is angling for changes in the 
antitrust laws. Producer-distribue 
tor outfit wants left to the discre- 
tion of presiding judges at trials 
the manner in which awards are 
computed. 

In accordance with the present 
statutes, damages awarded to vic- 
torious plaintiffs “are automatically 
tripled. MPAA wants to empower 
the jurists to decide whether only 
the amount of actual damages 
should be paid by the defendant 
or to what extent the payment 
should exceed actual damages, 
based on the circumstances in each 
situation. 

While exhibitor suits against the 
distributors have fallen off in num- 
ber they still represent a substan- 
tial drain on the economy of the 
industry. MPAA feels that elim- 
ination of the mandatory treble- 
damage awards would have the ef- 
fect of discouraging more such ac- 
tions in the future, particularly 
those which have no merit other 
than “nuisance value.” 

In seeking support from among 
law-makers, MPAA also is making 
the point that in many cases com- 
panies found guilty of a-t viola- 
tions had no knowledge they were 
acting contrary to law. In such 
instances‘as these the treble-dam- 
age rule is inequitable. 


St. Lo Has Eye On 
Censorship Again 


St. Louis, Oct. 9. 


Venison and vice are both in 
season again. With the fall busy- 
boty vote again rampant there is 
talk here of establishing munici- 
pal film censorship. Fuzzy-minded 
arguments are characterized by a 
loose mixing of films and maga- 
zines and a total failure to define 
morality, or moral laxity. Indeed 
with one voice the legislative re- 
search committee of the local 
Board of Aldermen deplores the 
“evils of censorship” while with 
another voice advocating giving St. 
Louis a great big blue nose like 
Memphis. 

Suggested creation of a Motion 
Picture Board of Review would 
“view movies and grade them ac- 
cording to accepted standards” on 
the reasoning that a “great con- 
tribution to the moral breakdown 
of our youth is the laxity or moral 
standards: in movies and publi- 
cations.” 

A Board of Review would study 
motion pictures that are to be 
shown here and after grading the 
pictures would “issue warnings 
that would keep many (sic) of 
young people away from immoral- 











ity and pornography.” 
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The story of 

a man like SHANE 
with the suspense 

of HIGH NOON 

with real plot, 

real dialogue 

and real people... 

A new and different 
kind of motion picture 
attraction for any 
theatre’s best playing time 
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Yanqui Disk 








emerge as a big-time force for ad- 
vertising and entertainment in both 
Brazil and Argentina, is strictly in 
the norteamericano pattern. So is 
radio. 

Top Yanqui names on disks are 
frequently as well known here as 
in the States. This goes fully as 
well for longhair recordings; Amer- 
ican symphonic LP’s outsell the 
European many times over. 

In the nitery field, save for such 
exceptions as Maurice Chevalier 
and Edith Piaf, the roster of top 
grossers is almost completely 
stamped Made-in-USA. In Piat’s 
case, it was her New York click 
which actually brought about her 
Latino engagements with pact con- 
summated in Manhattan. 

In a separate class, thanks to the 
U.S. State Department’s sponsor- 
ship, personalities like Dizzy Gil- 
lespie and an 18-piece unit have 
become Latin sensations with thea- 
tre, tv, radio and smart country 
club socialite appearances. 

Yet, with all the highlyefavorable 


reaction which American show biz | 


pulls south of the border, particu- 
larly in Latin America’s largest 
country, Brazil, the total area to 
U.S. entertainment field is com- 
paratively little worked. 

So much so, that the Latins—and 
again, notably the Brazilians who 
are possibly the friendliest toward 


the U.S.—feel that Uncle Sam no | 


longer has anything like the roman- 
tic glint-in-the-eye that we had in 
F.D.R.’s Good Neighbor policy 
days. 

As a result, Broadway, Holly- 
wood, and the areas in between 
may, before long, find themselves 
in the same position that other 


American industries are only be- | 


ginning to sense—namely, that due 
to our own indifference and self- 
sufficiency, we'll once again lose 
our potentials in the other Amer- 
icas to the Europeans; especially 
the hard-working, fast-moving Ger- 
mans who aren't letting anything 
get in their way to establish an 
even more dominant role in our 
own backyard than they had set 
up before the last war. 


Still Further Than Europe 


U.S. show biz representatives to 
whom this correspondent talked 
during an_ extensive five-week 
Varig Airline 0.0. of Rio de Janeiro, 
Sao Paulo, Buenos Aires and inter- 
mediate points, have plenty of 
explanations for the _ situation. 
Mostly, this adds up to two points: 

1) Even though Super-G Constel- 
lations and Convairs have brought 
the Latin centres far closer to the 


U.S. than pre-war, they’re still far- | 


ther away and costlier to reach 
than Europe, both in hours and 
fares. 

2) Film and theatre producers, 
disk manufacturers and individual 
artists must, of necessity, think of 
their return in dollar terms. When 
you translate Argentine pesos, Bra- 
zilian cruzeiros, and other con- 
stantly-inflating Latin § currency, 
into greenbacks, particularly at the 
current free market rate of 30 
pesos or 75 cruzeiros to the $1, 
it takes a powerful lot of the for- 
mer to make up very much of the 
latter. 

Oscar Orenstein 
both big name bookings and public 
relations for the top-drawer hotel 
Copacabana Palace in Rio sums up 
the situation pretty well when he 
says: “It’s just a case of the top 
stars having it so busy and so 


lucrative at home that many don’t | 


want to make a tittle investment 
in the other half of the hemisphere 


that would pay off in something 
else besides immediate  remit- 
tances.” 


Orenstein, who probably books 
more topnotch U.S, and other im- 
ported headliners than any other 
single force in Latin America, adds 
that as a result, only when the 
State Dept. picks up the trans- 
portation tab as in Gillespie’s case 
is it possible to have an important 
name come down from the States 
and appear extensively at popular 
prices. 

At the Copa’s Golden Room, 
which is the town’s No, 1 spot, the 
couvert is anywhere from $2 to $3 
U.S. and the minimum atop this 
about the same, with the result that 
considering the cost of Scotch and 
other imported drinkables, an eve- 
ning out can frequently be far more 
expensive than in Manhattan. 

When it’s considered that the 
prices of most other items, with 
the exception of imported cars. 
may be anywhere from a third to 
a half less than in the U.S., the 
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discrepancy becomes even more 
pronounced, 

The result is that the emerging 
, middle-class audience can’t get out 
{to such divertissements and the 
'audience must of necessity be 
made up of well-heeled Brazilians 
as well as the international foreign 
colony, which means primarily the 
| Americanos accustomed to living 
on a dollar basis. Additionally, since 
| Rio is a city of approximately 3,000,- 
| 000 with all the foreign embas- 
isies and legations, a goodly turn- 
out of tourists, particularly during 
| the February Carnival season, high 
|spois like the Golden Room can 
‘do well when they gét the top at- 
' tractions. } 

' The Brazilian government has 
‘consistently refused to grant any 
| special rates of dollar exchange to 
|pay imported entertainers as_ it 
|does for certain imports deemed 
|/neeessary. Most American stars 
who come down demand payment 
,in dollars regardless of free mar- 
ket rate and also generally demand 
,and frequently get an additional 
30% to pay local taxes. 

| Orenstein usually has to pay the 
transportation from New York to 
, Rio and back, roughly $1,000 per 
|person including baggage. If the 
| personality brings an accompanist 
or additional player or two, charges 
|}are even higher for inevitably all 
| demand first-class. Few are will- 
ing to go by boat. 

Sometimes personalities demand 
room and board as well,’ and if 
Orenstein wants the personality 
badly enough, he will put this on 
the hotel's tab, thus giving him an 
/advantage over places in which a 
| hotel: does not figure. 


| In view of all this, personalties 








| from the States must have a heavy 
| draw in Rio or obviously they can’t 
iget necessary near making the re- 
|turn necessary to pay off. The 
| hotel is not interested in acts for 
| prestige purposes alone and since 
| there has been no gambling at the 
| Copacabana or at any of the other 
Rio casinos since 1946, they must 
play all acts on a strict profit 
| basis. 

Golden Room has about 400 
‘capacity and can play a good act 
|up to three weeks. Additionally, it 
j;} has a smaller Midnight Room, 130 
| capacity, where it puts on a late 
| show, 

Currently, Orenstein is trying to 
| bring back Edith Piaf again—her 
| three-week season in Rio and 10 
days in Sao Paulo were among the 
|'most successful—and is also dick- 
|ering for Lena Horne and Eartha 
Kitt. Both are well known here 
via their recordings, and Miss 
Horne additionally via her _ pic- 
‘tures. Dorothy Dandridge, before 
she appeared in “Carmen Jones,” 
was a top attraction here. Sammy 
| Davis Jr. recordings are also sell- 
|ing very big and Nat King Cole is 
i highly popular through his record- 
jings. All of these in Orenstein’s 
opinion -would be top draws for 

Brazil which claims—and the claim 

{is generally supported—that is has 
less racial prejudice than possibly 
‘any other country in the hemis- 
| phere, 


Other Yank Faves 

Among other recent successes at 
the Golden Room have been Con- 
stance Moore, Joyce Bryant, Jane 
Morgan, Darvas & Julia; and from 
, Paris, Jacqueline Francois, and 
the Portuguese singer, Amalia Rod- 
riquez. 


Stars who play the Copa are 
|paid by the week, do six per- 
tormances, one nightly, with no 
|repeats. Additionally, they agree 


;to make at least two or three ap- 
|} pearances per week on local tele- 
| vision or radio, each a 15- to 20- 
| minute spot which the hotel in turn 
j sane to a local sponsor. The re- 
|turn on this helps pay for trans- 
|portation, lodging and food ex- 
*penses as well as local income. 

Generally Orenstein seeks to 
have at least one performance at 
the Yocal futbol stadium at popular 
prices, both because of the pro- 
U.S. goodwill factor and the addi- 
tional revenue which helps defray 
some of costs. 

Great emphasis on imported per- 
sonalities is on vocalists whose art 
transcends language. Comedians 
can’t translate into Portuguese and 
purely dance acts are no longer 
considered smart or important 
enough to attract a Copa turnout. 
, One advantage to American stars 
is that seasons south of the border 
are the reverse of those in the U.S. 
and that night spots are generally 





busiest in what would be our sum- 
mer. Another advantage to many 
personalities is that they get a 
chance to see some of the most at- 
tractive territory in the hemis- 
phere and, additionally, they are 
generally lionized socially, taken 
up by society, and thus gain a per- 
sonal satisfaction not always avail- 
able at home. 


No Gambling 

Orenstein is aware that, in com- 
peting for top names, however, he 
must overcome the opposition of 
Las Vegas and of Havana, both of 
which use personalities as a come- 
on for their gambling. The Domin- 
iean Republic—incidentally a stop 
on the airlines on the way down 
to Brazil—under the Trujillo gov- 
ernment has completed a magnifi- 
cent $8,000,000 hotel known as the 
Embajodor, run by Serge Oboien- 
sky’s Ambassador on Park Avenue 
in Manhattan, and its Embassy 
Room plays top names, particularly 
for the heavy U.S. winter tourist 
season from December’ through 
mid-March which is its heaviest. 
The Dominican Republic has gam- 
bling in the hotel as well as 
other casinos and additionally, fre- 
auently likes to get good names for 
the other top hotels, the Paz and 
the Jaragua, thus creating even 
greater competition for Brazil. 

Golden Room isn’t by any means 
the limit of Rio attractions but 
something of a monopoly is held by 
Carlos Machado, longtime dancing 
partner of Mistinguett, later leader 
of his own highiy popular samba 
band, and now rated a leading pro- 
ducer as well as night spot owner 
in Brazil. He produces the show 
at the Golden Room, though no 
longer participating as a performer 
or front for the band. He’s owner, 
with a partner, Sacha Rubin, of 
what is undoubtedly the town’s top 
late spot, known as Sacha’s 72-7 
which is a dinner-drink-dance place 
in the Copacabana section. 


Beguin at the Hotel Gloria, located 
halfway between Copacabana and 
the downtown area at Flemengo 
Beach, and an interest in a smaller 
boite called Arpege which has din- 
ner dancing nightly with a band 
lead by Waldyr Calmon. He’s also 
producer of the Night And Day 
Club atop the Hotel Serrador in 
downtown Rio overlooking the 
harbor. 
El Morocco of Rio 


Of all these, Sacha’s is probably 
currently the most successful, 
drawing a crowd that would be 
similar to El Morocco in New 
York with topnotch Brazilian and 
international socialites, particularly 
on Friday, the top night, followed 
by Thursday and Saturday. There’s 
no show. Sacha himself, a one- 
time German textile engineer who 
began playing at six, concertized 
at 15, a pro at 20, got to Brazil 
by way of Ankara where his neigh- 
bor was a Brazilian ambassador. 
Ambassador suggested Brazil was 
rich in possibilities; Rubin packed 
his bags, came over and began 
playing in a boite in the new smart 
Hotel Vogue which burned in Au- 
gust, 55. He and Machado then 
decided to open their own place, 
are now grossing over $10,000 a 
month U.S., charge a $2 cover after 
10, get about $1.75 U.S. for a 
Scotch, and are turning them away. 

It’s typieal of Rio after dark 
that the smaller, intimate boites 
attract: the smartest crowds and 
that. frequently what’s smart one 
season won't hold for the next. 
For example, one of the current 
must-visits is La Cremaillere, open 
from 7 p.m. for dinner although 
nobody dines here until at teast 
9, and then featuring after 11 
Veronica Beck, European four 
"years over here who sings in Hun- 
garian, English, Portuguese, Ger- 
man, French and Spanish. She 
works on a small organ rolled into 
the room, alternates with Dick 
Farney, pianist-singer, a Brazilian 
who has played in the States with 
Tommy Dorsey but prefers the 
home life. Also at the Cremaillere 
are Inezita Barroso. 

More Boites and Bistros 

More in the Brazilian mood is 
Club 36, also located in the Copa- 
cabana section, which features Bra- 
zilian composer-singer Dorival 
Caymmi. While assiduous investi- 
gation of night spots gave this cor- 
respondent no hint of another local 
Carmen Miranda, possibly the best 
of the local stars is a gal named 
Leni Eversong, a Brazilian from 
Sao Paulo with a figure like Kate 
Smith’s, a powerful voice, able to 
belt out her numbers in Portu- 
guese, the Afro-Cubano style, and 
English. Her recordings are highly 
popular and she appears on radio 
and tv in addition to night spots. 

The other boites are primarily 





in Copacabana, the big residential 


Additionally, Machado owns the 


district, about 20 minutes’ drive 
when traffic isn’t too heavy from 
downtown, and with a population 
of over 350,000 of the best income 
groups. Trend of the city is to go 
even beyond Copa. Hence, spots 
have opened here instead of in the 
downtown area. Among the others 
are Ciro’s, which “features Leda 
Barbosa, a singer in Portuguese 
and English; a band headed by 
Rudolfo Stauber, and a local guitar- 
ist who uses the name of Bandeir- 
ante. 

Stauber also plays a dinnér dance 
at the Hotel Miramar and the 
Hotel Excelsior next door to-the 
Copa, owned by Jose Tjurs, fea- 
tures a nightly dinner dance with 
Zacharias and an orchestra and 
pianist who calls himself Leonard. 
The Royal boite features a Hun- 
garian gypsy orchestra with Jancsi 
Darkoczy and a local singer, Lour- 
dinha Maia. ' The attraction at 
Maxim’s is Tito Fuencas with a 
featured instrumentalist, Carlinhos, 
at the piano, and Jaime and the 
orchestra. . 

It’s notable that in all these 
boites a minimum is generally 
charged. Some also use a cover. 
The. predominant musical note is 
the Brazilian samba, alternating 
with U.S. foxtrot. The mambo and 
cha-cha-cha have only begun to 
appear and most observers feel 
that they will come in here by way 
of the U.S. when they begin to 
show in films, this being almost 
standard routine. The American 
numbers that are popular are those 
that generally have appeared in a 
picture that is shown here. Noth- | 
ing else gets a number around, 
since the picture exploitation also 


— 


Hollywood Divides 
On Electronicam 


Hollywood, Oct. 9. 


Reaction to the first Coast dem- 
onstration last week of the Du 
Mont Electronicam Film System 
was mixed, some expressing high- 
est enthusiasm for process while 
others were more reserved and 
even doubtful of it being a prac- 
tical tool for efficient film pro- 
duction. 


Jesse L. Lasky, one of the earli- 
est pioneers still active in the in- 
dustry, said that it was “a step 
in the right direction for getting 
quality and achieving economy.” 
He saw it .as a means of speeding 
up production and was “very much 
impressed.” 


Russell Rouse felt that a direc- 
tor, while watching a monitor 
screen rather than being directly 
behind the camera, would “lose 
contact” with both the action and 
the players. Flat lighting, required 
in the use of more than one cam- 
era, wouldn’t be conducive to artis- 
tic picture-making, he added, and 
scenes where femme stars were 
prominent very likely would suffer. 


The multiple-camera technique, 
used during the demonstration, 
“goes back to things we did 40 
years ago on the screen,” he de- 
clared. He also pointed out that 
what seemed to be a minimum 
problem, during demonstration, 
“might be a major problem” when 





generally leads to heavy promotion 
of disks, both on the air and in 
record shops. 


—_——- 





actually undertaken by a film 


| company. 


Frank Capra saw system's ad- 
vantages “for small or medium 
budgeted films,” and when a pro- 
ducer and director “aren’t inter- 





St. Paul Suburb Adopts 
Censorship; Ist in Minn 





St. Paul, Oct. 9. 
A suburb of this city, West St. | 


| Paul, has adopted local censorship, 
i first such instance in Minnesota. 
| Only one negative vote was reg- | 
| istered against the measure which | 


followed a local hubbub over a Fin- 
nish feature, “The Witch” and an- | 
other British-made “The Slasher.” 
Both played the suburb’s only | 
' cinema, the West Twins, owned by 
circuit operator (and whilom film 
producer) W. R. Frank. 

Whether the “moralists” can | 
make their suburban brand of cen- 
sorship stand up under constitu- 
tional attack is considered dubious. 
As it stands it’s a nuisance for film 
distributors and the ‘local theatre 
as well as members of the burg’s 
police commission. 

This censorship ordinance pro- 
vides that “if possible” a police 
commission will be informed as to 
the theatre’s forthcoming attrac- 
tion seven days in advance, plus in- 
formation about the film. One com- 
mission member then will view the 
film in advance of its public show- 
ing and rule whether it is to be 
permitted or banned. The theatre’s 
license can be revoked “for cause” 
and after due notice and a hearing. 


No standards to determine what 
would be objectionable are written 
into the ordinance. “I suppose 
that’ll devolve on the police com- 
mission,” said West St. Paul Mayor 
John V. Sperl. Currently, with the 
ordinance in effect, the Swedish 
“One Summer of Happiness,” 
which includes daring lovemaking 
sequences, is being shown at the 
West Twins without any interfer- 
ence from the authorities. Mayor 
Sper] says he has received no com- 
plaints against the attraction. 

Councilman B. V. Eckholm, who | 
cast the only vote against the or- 
dinance, explained it seems “un- 
workable” to him. “I don’t think 
any of us are qualified to censor 
a picture,” he said. 

Such pictures as “The Witch,” 
“Monika” and “One Summer of 
Happiness,” considered very dar- 
ing, have been playing Minneapolis 
and St. Paul neighborhood “fine 
arts” theatres without interference. 
The West Twins is not an “art” 
house. 

After “The Witch” had ‘caused 
complaints to the authorities, 
Mayor Sperl ordered Frank to 
cease showing the British “The 
Slasher” which followed the Fin-‘ 
nish film. Although insisting ‘‘The 
Slasher” is inoffensive, Frank 
complied. “But if necessary,” he 
declares, he'll test the validity of 








| stressed, 
| “handicap” 


ested in the quality of the photog- 
raphy.” Type of lighting required 
for multiple-camera use, he 
would prove a definite 
to a director if he 
wishes to progress further than 
routine presentation. Principal ad- 
vantage would be for the “confined 


area” in a budget picture, he noted. 


Albert J. Cohen, while also im- 
pressed, said it was “‘still a guess” 
how it could be put into definite 
practice. He noted that system 
was good for “intimate stories,” 
but also pointed out that basically 
the three-camera system employed 
by Electronicam and use of moni- 
tors is simply television technique, 
which has been employed for years 
in,tv stations. 


Benedict Bogeaus echoed Co- 
hen’s reaction on latter score, and 
noted that the system would re- 
quire three times as much film and 
labor through, the use of three 
cameras. “The time saved is a 
waste in labor,” which would keep 
costs up instead of down, producer 
said. 

Bogeaus also pointed out that it 
had been his experience that any 
efficient director and cameraman 
had no particular need for see- 
ing the scene on a monitor, since 
experience taught them not to 
miss. What system failed to over- 
come, he said, was the greatest 
time-waster of all, the time re- 
quired to light a set. “It takes a 
cameraman 45 minutes-to light a 
set for a director who takes only 
five minutes to shoot his scene,” 
he stressed. 

The director who sits behind a 
panel removed from the set and 
talks to his people through a com- 
munications system “has lost touch 
with the emotional value of his 
picture,” he asserted. 

Frank Rosenberg saw Electroni- 
cam’s advantages as applying only 
to the short budget picture, not 
one where quality is demanded. 


VERMONT WEIGHING 
10% ADMISSIONS TAX 


Montpelier, Oct. 9. 

A tax would be imposed on the- 
atre admissions and other forms 
of entertainment under a plan out- 
lined here by State Tax Commis- 
sioner Leonard W. Morrison to 
raise an additional $3,285,000 a 
year in state revenues “without se- 
riously damaging Vermont indus- 
tries and taxpayers.” — 

The official estimated that a 10% 
admissions tax would net the state 
about $250,000 annually. 

Morrison also repeated a num- 
ther of recommendations which 
were made to previous sessions of 
the Vermont Legislature and were 
turned down. These included a 
proposed licensing of circuses and 








the film censorship in the courts. ] 


carnivals. 
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Pennsy Cities’ Tax on Admissions 
Burdens Films Up to $9,000,000 


Pittsburgh, Oct. 9. 
Municipal taxes on theatre ad- 
missions in Pennsylvania cost the 
industry from $6,000.000 to $9,000,- 
000 a year, Robert Coyne, general 
counsel of the Council of Motion 
Picture Organizations, told the an- 


nual convention of the Allied Mo- | 


tion Picture Theatre Owners of 
Western Pennsylvania here last 
week. Coyne, who received a stand- 
ing ovation after his one hour and 
15 minute speech, added that if the 


same rate were in effect in the | 


rest of the country, the film indus- 
try would go bankrupt and the 
fight to reduce the Federal tax 
would be nullified. 

Coyne. one of the leaders in the 
recent successful fight to cut the 
Federal levy. nointed out that 
Pennsy levies a higher tax on film 
admissions thon any other state 
and as a result has had a higher 
ratio of bankrupt theatres. The 
state’s enabling act permits munici- 
palities to tax anything the state 
doesn’t and many cities and bor- 
oughs have slapped on amusements 
taxes as a resvlt. Coyne urged the 
exhibitors to direct their fight both 
at city hall and the state capital in 
Harrisburg in a united effort of the 
kind which got theatres relief re- 
cently on a national level. ; 

Branding the local tax unscien- 
tific, regressive and destroying, 
Coyne pointed out that Pennsvl- 
vania is the most taxed state in the 
U.S. Of the 625 towns in cities in 
the country which impose a local 
admission tax on film tickets. 396 
are in Pa. Onlv reference Coyne 
made to differences between 
COMPO and Allied was the state- 
ment that he had asked to appear 
before the Allied board recently. 
was invited and then never called. 
He said he’s still willing to get 
together with Allied and hopes 
thev can make veace. 

Albert Sindlinger. research ana- 
vist. also addrescod the convention 
and lambested Samuel Goldwyn 
who has called for fewer pictures 
from Hollywood. Sindliner said 
his surveys have shown there are 
millions of film-goers who would 
attend more than one picture a 
week if there were enough new 
pictures and that he was app»lled 
by Goldwyn’s statement. Sind- 
linger also blasted Metro for re- 
leasing its backlog to television. 
Pointing to one picture—“Mutinv 
on the Bountv’—Sindlinger said 
his surveys showed that 17,000.000 
Americans would pay to see this 
film today in a theatre, an attend- 
ance figure topping two current re- 
leasese—“Bus Stop” and “Bad 
Seed.” 


METROPOLITAN ASSN. 
TAPS S. M. STRAUSBERG 


Solomon M. Strausberg, head of 





N.Y.’s Interboro Circuit, has been | 


elected president of the Metro- 
politan Motion Picture 


Assn. for a two-year term. He suc- 


ceeds Emanuel Frisch, who in turn | 


replaces Leo Brecher as chairman 


of the board. Strausberg had been | 


first v.p. of the exhibitor group for 
the past six years. 

The new slate of officers for 1956 
to 1958 also includes the following: 
Leslie R. Schwartz, first v.p.; Rob- 
ert K. Shapiro, second v.p.; Russell 
V. Downing, treasurer, and Philip 
F. Harling, assistant treasurer. The 


executive commit ee consists of 
Eugene Picker, Herman Becker, 
Samuel Rinzler, Samuel Rosen, 
Leslie R. Schwartz, and Sol A. 


Schwartz. D. John Phillips contin- | 


ues as executive secretary. 


Guy Madison Meets Public 


Omaha, Oct. 9. 

Latest star to dig into the beef 
belt on behalf a film is Guy Madi- 
son, plugging ‘Reprisal,” made by 
©olumbia. Madison’s in-person 
stints are confined to autograph 
signing in the lobbies, newspaper, 
radio and tv interviews. 

Madison’s trek began last week 
(1) at Oklahoma City, with stops 
slated at Tulsa, Kansas City, Des 
Moines, Omaha, Denver, Colorado 
Springs, Salt Lake City, Las Vegas 
and New York before he guests on 
the Steve Allen and Perry Como 
shows this weekend. 

Bill Brooker, Columbia p. a., was 
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Canadians Elect 


Lethbridge, Alta., Oct. 4. 

A. W. Shackleford, of Le‘hbridge, 
was reelected president of the Al- 
berta Theatres Assn. when the 
|organization’s annual meeting was 
held at Red Deer. 

Douglas Miller of Taber was re- 
elected first vicepresident, W. Wil- 
son, Edmonton, is second veep and 
‘Mark Jenkins, Calgary, is third 
i veen. 


Urge Exhibitors 
Get - Out - Vote 
Cooperation 


Exhibi‘ors have been asked to co- 
operate in a three-pronged indus- 
try program to “get out the vote” 
next November. 

Project is being carried out most- 
ly via the newsreels, but also in- 
volves a direct appeal to vote that’s 
being tacked down on to all feature 
pix. Campaign’s three phases are 
the following: 

(1) Starting Sept. 24, all news- 
reels started carrying personal ap- 
peals from prominent personalities 
to register and vote. Drive is spon- 
sored by the American Heritage 
Foundation and entails brief filmed 
speeches by the Foundation’s Jack 
Cornelius, Mrs. Daniel Polling and 
Eric Johnston. 

(2) The newsreels will devote an 
entire issue to each President 
Eisenhower and Adlai Stevenson. 
The Eisenhower issue is being put 
| together by 20th-Fox and consti- 
| tutes the reel’s Oct. 15 issue. The 
; Stevenson story is being made by 
| Paramount and runs Oct. 18. 
| (3) Starting last Monday, a brief 
\“get out the vote” trailer is being 
tagged on to each feature picture. 
Trailer was produced by National 
: Screen at White House request. Six 
trailers are being made available 
altogether. Three urge patrons 
to register and another three to go 
and vote. ; 

Exhibs have been asked to co- 
operate by not cutting off the fea- 
jture attractions before the trailer 
| has run. 

















OE LUXE PRINTING 600 
FOR PRESLEY BIG PUSH 


To carry out its planned national 


| Saturation campaign, 20th-Fox has/|1 is now scheduled for early Jan- ing Harold Guyett from a position | 


| ordered 600 CinemaScope prints 
from its DeLuxe Laboratory subsid 
on “Love Me Tender,” starring El- 
vis Presley. Pic is 20th’s Thanks- 
giving offering, It'll preem at the 
Paramount Theatre, N. Y., on 
Nov. 15. 

Usual domestic print order on a 
attraction from 20th is 
DeLuxe is being put on a 
round-the-clock “crash” program 
sked to enable 20th to meet the 
saturation playdates. 


| C’Scope 
| 350. 





New Dallas Statesrighter 


Dallas, Oct. 9. 

Empire Picture Distributing Co. 
Inc. has been formed here with 
Robert R. O'Donnell as prez and 
Herman Beiersdorf as veepee. 

O’Donnell is new to the distribu- 
tion field, but has had 16 years ex- 
perience in exhibition. He began 
in 1940 as chief usher and assist- 
ant manager of the Fredericksburg 
Drive-In, San Antonio, and was 
| with the Interstate Circuit there 
for 11 years. 
/Sumners Theatres there. 

Company has the franchise for 
Lippert, Filmakers and American 
| Releasing Corp., among others. 


PAT HOLLORAN TO BUENA 
Omaha, Oct. 9. 
Pat Holloran has taken over as 
general manager for the Omaha 
jand Des Moines offices of Buena 
| Vista Distributing Co., succeeding 
Paul Back, who has been advanced 
to the org’s Chicago division. 
| Holloran was a salesman for 20th 








He most recently was | 
general manager of the three Tom | 


NO WAIVER FOR BUCK HARRIS 


Must Pay $30@ Initiation to Join 
i 1A Publicists 


Hollywood, Oct. 9. 











For the second time in 10 months, | 


ithe Publicists Assn. has rejected a 
bid by Buck Harris, praiser for the 
Screen Actors Guild, to join the 
union without paying the initiation 
fee. Pitch for waiver of the $300 
fee initially was turned down last 
| December. e 

Harris, a former member of the 
old Screen Publicists Guild, was 
‘one of several members who broke 
away some years ago and obtained 
a charter for the Motion Picture 
Publicists Local 818, [IATSE. When 
MPP lost an NLRB election, 37 


-|other praisers rejoined the then 


Screen Publicists Guild, but Harris 
remained independent. Last year, 
SPG changed its name to Publicists 
| Association and affiliated with IA 
and Harris promptly asked rein- 
statement on the grounds that the 
new chaxter was the same as the 
IA local to which he had belonged. 
Publicists nixed the bid on the 
grounds that the waiver of the in- 
| itiation would be ‘unfair to 37 other 
‘members who had paid such a fee 
to return to the organization. 

At the monthly meeting, publi- 
cists also voted a hike in initiation 
fees, effective Jan. 1, to $400 for 
seniors, $200 in place of the pres- 
ent $150 for juniors and $100 in- 
stead of $75 for apprentices. 


Narrowed Scope 
Of Goldwyn Suit 
Vs. Fox Chain 


San Francisco, Oct. 9. 

Federal Judge Edward Murphy 
has narrowed Samuel Goldwyn’s 
anti-trust suit against Fox West 
| Coast considerably. In a ruling 
| handed down last week the judge 
| said the statute of limitations ap- 
plied to $6,000,000 conspiracy suit. 

Goldwyn filed suit in 1950, 
sought damages for years 1937-50. 

But Judge Murphy, in granting 
summary judgment asked by Fox 
West Coast, cut scope of suit to 
1947-50. 
| Originally, 27 Goldwyn films 
| were involved. Judge’s action is 
believed to have limited suit to 
three Goldwyn pictures. 
| Fox West Coast sought summary 
| judgment on basis that Goldwyn, 
by RKO and United Artists release 
deals, benefited partly in any con- 
spiracy to violate anti-trust laws, 
because RKO and UA are code- 
| fendants in suit. 


| Trial which had been set for Oct. 














| wary. 


} 
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‘Hub Dailies Back 


On Pro-TV Kick 


Boston, Oct. 9. 

Film company spokesmen are 
renewing their campaign of last 
|year to nab more space in Boston 
dailies against ever-increasing tele- 
vision publicity and, related, to get 
people away from the home sets 
into the picture houses. 
| Grosses on big films, ‘“‘War And 
| Peace,” current at the Metropoli- 
jtan, and “Tea And Sympathy” at 
{the State and Fenway, along with 
|““Seven Wonders of World” at 
Cinerama and “Oklahoma!” at the 
Saxon, have demonstrated that 
video doesn't hold the customers 
at home when the product is right, 
ee to film company officials 
ere, 


Last year, a delegation of pic- 
ture reps visited publishers of all 
the newspapers, pointing out that 
they were rapidly being pushed off 
the amusement pages by tv hand- 
outs. The situation was rectified 
for a while, but now the space 
problem is again pro-tv it appears 
and action is called for. 

The demise of the Boston Post, 
which suspended publication 
Thursday (4), leaves three morn- 
ing papers whose film space will 
be battled for, Globe, Herald and 
Record. In addition to tv blurbs 
and photos, the film interests are 








handling Madison's appearances in Century-Fox for 15 years here be- | up against one of the biggest legit 


the midwest. 


fore accepting his new position. 


| seasons in many years. 


Inside Stuff—Pictures 


The Kinematograph Year Book, annual trade directory published 
+by Odhams Press (London; $3.50), contains up-to-date listing of all 
associations in the motion picture industry and features potted biogs 
of leading trade personalities. Regular sections, updated in the 43d 
edition just published, are a directory of theatre circuits and picture 
houses, production companies and studios, and a complete record of all 
films trade shown in 1955. 





This story is making the rounds at the 20th-Fox homeoffice. Elvis 
Presley’s deal with the studio to appear in “Love Me Tender” was all 
set except for one little detail—money. A studio exec finally got down 
to business with Col. Parker, Presley’s manager, to discuss the salary 
angle. He figured he'd start low, so he said, “Colonel, how would $25,000 
be.” Parker chuckled and replied: “I think that’s just fine. That's 
what I had always figured my cut should be. Now how about Presley?” 





The producers of the first feature length film in 16 mm. Cinema- 
Scope, two years ago, have ascended Vermont’s Mount Mansfield here, 
to “shoot” their latest picture. John Reberts and Clayton Ballou of 
Associated Film Producers Inc., of Boston, filmed and recorded a 
sequence on the chair lift at the famed skiing area to be incorporated 
in a new 16 mm. wide screen production, “This is New England,” which 
will be released nationally about the first of the year. 





VaRIETY’s story on the Arthur Loew bowout took everybody by sur- 
prise. Culver City studio people called the homeoffice for confirma- 
tion at 9 am. Wednesday, the day the exclusive broke. There was no 
official statement; the publicity department having been instructed 
simply to “tell anyone who calls that it’s true.” 





Although the ad-pub committee of the Motion Picture Assn. of Amer- 
ica has worked out a detailed plan for a study of the public’s likes 
and dislikes—which plan has yet to be acted upon—MPAA already 
has hired an outside, independent market analyst who has the same 


16 Weekly Unreelings Big Segment Of 
Exhibition Gets 





Of ‘Oklahoma’ Cue Many 
Kansas City Changes 


Kansas City, Oct. 9. 
Fox-Midwest Theatres is bring- 
ing the Todd-AO processed “Okla- 


‘homa” to the Tower Theatre. Move 


necessitates a major revamping of 
the circuit’s policy and will bring 
the long-dark Esquire Theatre, next 
door to the Tower, back into op- 
eration. Circuit has had a four-way 
combo of theatres playing first run 
day and date, including the Tower, 
Uptown, Fairway and Granada. The 
Esquire, 820 seats, will replace the 
2,100-seat Tower in the combo. 


Equipment installation here will 


be a new type in the regular booth, | 


Brush—Berger 


Product shortage is partly the 
result of high rentals which makes 
it impossible for certain theatres 
to book films offered on these 
terms, Bennie Berger of Minneapo- 
lis said in New York on his recent 
| Visit. 
| Berger, whose circuit includes a 


| string of smalltown houses, pointed 
to such films as “The Greatest 





and seating capacity of the Tower |Show on Earth” and “Guys and 
will remain virtually the same. The | Dolls” which, he said, still hadn't 
theatre now is undergoing refurb-| Played off in a large number of 
ishing, including new carpeting, | situations. He opined that, “in the 
redecorating and shifting of some! back of their heads,” the distrib- 
\seats. In the process the theatre | utors had long given up a certain 
| will reclaim its former loge, which |segment of exhibition as “not worth 








for years has been simply a part 
of the balcony. 


There will be some face lifting 
also, the present center-front box 
office being removed and replaced 
by a new one on the west side of 
the lobby. This will be a dual box 
office, a street window handling 
current show sales and another win- 
dow around the corner inside the 
|lobby handling reserved seat sales. 


| A ' Ss 
| City mgr. Leon Robertson is mov- 





| as manager of the Uptown Theatre 
ito become manager and treasurer 


lof the Tower. Roy Hill, who has | 


| handled the Tower for a couple of 
|years aS manager, becomes direc- 
\tor of advertising and publicity in 
;} the new setup. Jack Allen, who 
i|has been assistant at the Tower, 
|moves next door to become man- 
| ager of the Esquire. Uptown for the 
|present will be handled by Jack 
Scharfenberg, assistant. 

Opening is expected to be Oct. 
17 with a benefit performance, al- 
|though exact details have not vet 
| been worked out. In regular opera- 
tion the Tower will have a policy 
of 16 shows per week, two daily, 
wi‘h an extra show added Saturday 
jand Sunday. Price scale is to be 
$1.25 and $1.50 for matinees and 
$1.50 and $2 for nights. 

Deal by Fox Midwest follows by 
four months the 
Cinerama here. 


Stanley Warner 
this installation, and biz has been 
bullish with “This Is Cinerama” at 
|a $2 top on a two-a-day (three on 
|week-ends) policy. 

Esquire at times has been in the 
circuit’s first run hook-up, and at 
times has played an art film policy. 
Mostly it has been dark over the 
past five years, however. 





— 


ALMERO AS ASTAIRE STUDIO 
Houston, Oct. 9. 

Almeda Theatre, one of Inter- 
state Theatre Circuit’s nabe houses, 
has been shuttered and will be con- 
verted into a Fred Astaire Dance 
Studio, according to Al Lever, city 
manager for the circuit. 

Remodeling of the house is ex- 
pected*to take about 90 days. 





introduction of | 


took over the Missouri Theatre for | 


| bothering with.” 

Rental terms actually have de- 
prived the exhibitors of their in- 
| centive to go out and “sell” the 
| product, Berger held. “Under the 
sliding scale, it’s not worth our 
while to gross beyond a certain 
point. By the time you've paid the 
advertising and paid your percent- 
age, you’re back where you started 
from,” he maintained. 

Refusal to sell “flat” in many 
| sityations is not only unfair to the 





| exhibitor but also to the customers. 
“They’re the elderly people and 
ithe low-income group which can’t 


{afford to pay $1.50 and $2 for a 
ticket,” he said, “They should 
have the right to see all the films. 

| But the way the situation stacks up, 


| it’s impossible for us to book 
| them.” 
Berger felt exhibs going into 


' production was a good thing, even 
though he has no intention of doing 
it himself. He admitted that the 

|nyedium product wasn’t outstand- 

| ingly successful these days, but ob- 

served: “We've got to have prod- 

uct to keep our theatres open.” 
Idea of having pix ‘declared a 

“public utility” still intrigues Ber- 
|ger, one of the most vocal of the 
|Allied leaders. “As more and 
more smalltown houses are run by 
| the communities in order to keep 
the downtown shopping districts 
active, they'll have something to 
| say to the Congress om why they 
| should have the right to present 
all available pictures to their pub- 
|lic,” he said. Berger, whose son 
|Was married in Chicago, was in 
|N.Y. with his wife following the 
nuptials. 


Lippert Theatres’ New HQ 


Lippert Theatres acquired a new 
homeoffice building in Culver City, 
directly across the street from 
MGM Studios. It will be the home 
base of Lippert’s Southern Califor- 
nia operation consisting of seven 
existing houses and one due to be 
built shortly. 

E. J. Baumgarten’s Regal Films 
,and Associated Film Releasing 
| Corp. also will take space in the 
1$150,000 building. 
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Frayne as to Engineering Advances: 


Studios Too Rigid or Too Hasty 


Los Angeles, Oct. 9. 

Lack of proper planning in the 
introduction of the various wide- 
screen systems and gadgets was 
attributed to the industry here yes- 
terday (Mon.) by John G. Frayne, 
prexy of the Society of Motion 
Picture & Television Engineers. 
Frayne spoke at the luncheon at | 
the Hotel Ambassador. } 

Noting that “interest in experi- ' 
menting with radically new motion 
. picture systems appears to be wan- 
ing,” Frayne observed it seemed 
in retrospect that “the engineers 
and executives of the industry 
should have evaluated the long 
range effects more carefully be- 
fore introducing each of these new 
techniques. 

“An effort should have been 
made to determine the value of 
each and every innovation with an 
eye toward eliminating those which 
could offer only a degree of cur- 
rent sensationalism, and which 
would serve only to inhibit and de- 
lay the orderly progress of the in- 
dustry.” 

Technological progress was vital 
to the industry, Frayne declared, 
but “its effects can be weakened 
by failure to recognize the broad 
economic realities of the situation 
and the far-reaching effects of tech- 
nological developments on_ all 
phases of the industry.” The 
SMPTE prexy offered two sugges- 
tions: 

(1.. Allow engineering to have 
a greater voice and influence in 
studio management. “This might 
prevent the hasty adoption of new 
and untried ideas without first sub- 
jecting them to rigorous test and 
field trial. 

(2.) Encourage and extend the 
practice of having a competent and 
experienced motion picture engi- 
neer direct and coordinate all tech- 
nical developments in every major 
studio. 

“The motion picture industry 
has, with a few exceptions, been 
notoriously lacking in giving whole- 
hearted support to this kind of 
activity, relying too heavily on the 
equipment suppliers to provide the 
necessary engineering know-how. 
The efforts of the suppliers should 
be supplemented by the studios if 
a coordinated engineering program 
is to result.” 

Frayne said: that many of the 
mew systems under discussion two 
years ago “so far have not shown 
the progress anticipated” and the 
few new gstems functioning “pro- 
vide product for only a minor frac 
tion of the motion picture screens 
of the world. The salvage value 
of many of these new proposals 
has been discovered a_ posteriori 
to be in the effectiveness of the 
larger negative area available in 
the camera with resulting higher 
picture definition on the 35m) 
print.” 

He added that these conclusions 
had been reached only after ex- 
tensive and expensive testing pro- 
grams associated with each system. 
It. seemed to him that the industry 
today was “showing less interest 
in developing new innovations in 
wide film systems” and _ instead 
was “tending to reemphasize the 
standard 35m medium with what- 











ever embellishments can be re- 
tained without adding further to 
ultimate print and _ projection 


costs.” | 
Approximately 1,500 delegates 
from all parts of the country, | 
Canada and overseas gathered for | 
the 80th semi-annual. convention of | 
the Society of Motion Picture and 
Television Engineers, held at the | 
Ambassador Hotel. Session teed | 
with a get-together luncheon in| 
Embassy Room, with George Sid- 
ney, prexy of the Screen Directors’ 
Guild, as guest speaker. Meet will 
extend through Friday (12). 
Particular attention will be paid 
to recent developments in projec- 
tion and sound practices and equip- 
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ment, during conclave. In a new 
area of interest, not previously 
covered in past conventions, the 
principles and applications of tran- 
sistors as they apply to both mo- 
tion picture and television. equip- 
ment uses also will be thoroughly 
covered. 

One of the features of the con- 
vention will be a full day’s trip to 
the U. S. Navy Electronics Labora- 
tory in San Diego. 


Legit-Type Sell 
For 80 Days 


Something new—and somewhat 
of a gamble—is being undertaken 
by Mike Todd in plotting the pre- 
release ad-pub campaign for the 
New York engagement of his 
“Around the World in 80 Days” at 
the Rivoli Theatre. Tinter bows 
there Oct. 17 and is followed on 
Oct. 18 by a second—charity— 
preem, 


Todd, via his press rep, Bill Doll, 
is following through on his basic 
approach towards ‘80 Days,” i.e. 
treating it like a legit show. Ad 
budget in advance of opening is 
only $30,000. In fact, the largest 
ad taken out so far runs no more 
than 300 lines. 

According to Doll, Todd is con- 
vinced that the picture can best be 
sold as a “show on film.” In line 
with this (legit) thinking, “80 
Days” will be shown .on a one-a- 
night sked with Wednesday and 
weekend matinees. Regular week- 
night top will be $2.80, going up to 
$3.50 for Fri. and Sat. Matinees 





| will be scaled at $2.25 top. Theatre 


parties, etc. are being arranged 
and the expectation is to have an 
advance sale of between $175,000 
and $200,000 by tht time the Todd- 
AO biggie opens. 

Carrying the legit treatment even 


Jay Finger Net Liable 


Los Angeles, Oct. 9. 
Ruling for agent Jay Finger was 
handed down by L.A. Superior 
/ Court, in $136,000 damage suit filed 
‘by Malvin Wald, Simon Taub and 
Bryan Roberts. 


Plaintiffs, charged that Finger 
failed to go through with an indie 
production company. 





Soviet ‘Insulted’ Whén 
Zanuck Sought Dossier 
For Josef Stalin Biopic 


Darryl] F. Zanuck still hasn't 
found an actor to play the lead in 
his projected film on the life of 
Stalin. And he fully expects to 
_have casting troubles in the fu- 
| ture. 

“One of the problems is in deter- 
mining how much of Stalin’s life- 
span to dramatize,” the producer 
said in Manhattan Monday (6). 
“I’ve pretty much determined to 
end the film with Stalin’s 50th 
birthday. That. still 


young Stalin.” ‘ 
Zanuck said the Soviet govern- 


in the making of the pic. 
wrote a letter saying they found 
it ‘insulting’ to even ask for coop- 
eration,” he related. Disclosures 
of brutalities and wholesale kill- 
ings, made in Khruschev’s now 
famed speech before the Commu- 
nist Party Congress. will form a 
faciual basis for the Stalin biopic. 


Al O’Keefe New Ozoner 


Hollywood, Oct. 9.- 
Al O'Keefe and. associates are 





of the new Belair Drive-In Theatre, 
loca‘ed between Ontario and River- 
side. It is the second link in a 
new chain which was launched with 
the purchase of the Sunair in Taft 
recently. 

| Belair, which will cost around 
| $350,000, including land costs, will 
| have a capacity of 1,050 cars. How- 
;ever, it is being built with a flex- 
| ible design so that capacity can be 





leaves the | 
question ef someone to play the} 


ment definitely wouldn't cooperate | 
“They ; 


aiming for a mid-October opening 





7% 


Booz, Allen & Hamilton Digs Into. 
Distribution Seeking Magic Cure 





| Rank Discounts Better 
Biz; Cites Bad Weather 


London, Oct. 9. 


J. Arthur Rank told stockhold- 
ers at the Rank Organization's an- 
nual meeting Friday (5), that al- 
though attendance at its theatres 
had increased during the past few 
months, it could only be credited 
to the inclement weather. Also 
he explained that in actuai fact the 
position showed no real improve- 
ment over two years ago. 


At the close of a 15-minute 
meeting, Lord Lithlingow, in a 
vote of thanks to the chairman, 
said he and the other stockholders 
were aware that the board was do- 
ing its best in a difficult time and 
that they had the support and con- 
fidence of stockholders. 


Asiatics Tender 





“The King and I,” 20th-Fox’s 
C’Secope version of the Rodgers 
& Hammerstein tuner, has been 
given the green light in Thailand 
after a viewing by the Royal fam- 
ily there. Only a single (temple) 
scene was deleted. 


But what’s good enough for 
Thailand (the former Siam), isn’t 
good enough for India, where the 
censors did some additional scis- 
soring for fear of offending Thai- 
land. 

And Indonesia still 
proved the musical. 
|originally banned the black & 
white “Anna and the King of 
Siam,” on which the R & H hit 


hasn't ap- 





| ered in bad taste to show an Orien- 


further, all legit brokers in and | increased to 1,700 automobiles in a| tal ruler under the influence of a 


around New York will handle tick- 
ets for the show for the con- 
venience of customers. For the 
first time, too, a tieup has been 
arranged with the Diners’ Club 
whose members will be able to 
either write in for tickets or go to 
the boxoffice and obtain them with- 
out plunking down cash on the 
spot. In either case, of course, 
they'll be billed later. 


The “charge it” policy has been | 


tried in the industry before, but 
only on a very limited scale. Sur- 
vey is currently being made in 
Indianapolis to establish whether 
such a plan is of interest to the 
public. The Rivoli experience, 
therefore, will be watched with 
considerable interest. 

“80 Days,” loaded with a full list 
of stars, is getting some sock 
“free” breaks. No fewer than 45 
mags will carry pieces on it, or 
have already done so. That in- 
cludes Life, which will break the 
week of the opening. Also, an ex- 
tensive tieup with Macy’s has been 
set by Doll, with the department 
store to plug the pic in four full- 
page ads. There’s also a tieup with 
Bambergers in Newark, N. J. 

The billing campaign on the film 
to date is probably the cheapest on 
record—exattly $50. Involved are 
nothing more than ads on the Shu- 
bert Theatres’ three-sheet boards. 

Opening night, Oct. 17, has been 
registered with The League of 


|N. Y. Theatres to avoid conflict 


with a possible other legit opening 
that night. The regular firstnight 
audience, including the 
critics of the major papers, is be- 
ing invited for the preem. 

The Todd production, tagged at 
close to $5,000,000 (of which $2,- 
000,000 came from United Artists), 
will open in 14 key cities by Christ- 
mas. UA will handle national dis- 
tribution on the Todd-AOer, using 
print-down versions. The “legit” 
launching approach has been used 
in the industry in the past, but 
mostly on film versions of classics, 
such as “Henry V,” “Hamlet” and 
“Richard III.” 

Doll said he had set many tieups 
on “80 Days,” such as an extensive 
one involving plugs for the pic on 
the Pabst Beer and Hoffman Bever- 
age delivery trucks. N. Y. Sub- 
way Sun also will break with cards 
on the film. Some 100 houses in 
the N. Y. area are currently cross- 
plugging the charity preem on 
Oct. 18, which is for the Variety 
Clubs. 


drama | 


| minimum of time. 


, 


| woman. 





Much Remains to Be Worked Out — 


Before French Sales Setup in U.S. 





Parts, is still far from becoming 
a reality and not even a basic 
lagreement has been reached on 
ithe details of its operations, Rich- 
‘ard Davis, United Motion Picture 
| Organization prexy, said in Man- 
| hattan last week. 

Davis, just 
|rope, confirmed that he and Ilya 





|Lopert were still vitally interested | 
|in an arrangement by which im-| 


|ports would be handled outside 
|N.Y. on minimum terms. Davis en- 
|visioned six to eight offices. Org 
|wouldn’t buy pix, but would dis- 


‘tribute them virtually at cost, i.e.,|been in a personality vein, with | DO YOU KNOW 
| 


French producers and the Gov- | 


ifor around 20°%. 


iernment have agreed “in prin- 
lciple’ to support the idea with 
leash, but, Davis pointed out, that’s 
la long way from actually getting 
ithe money. He estimated it .would 
leost between $200,000 and $300,000 
ia year to run the outfit, in which 
|all distribs would be welcome and 
|which wouldn’t be restricted to 
ithe French product alone. 
However, its founders—like .Lo- 
ipert and Davis—would pledge to 
| channel all their films via such a 
;setup. Thus, notes Davis, “we'd 
be taking a much greater risk than 
just the $200,000 we would con- 
tribute.” Release org would func- 
tion outside New York, but could 
be set up to handle the N. Y. run 
also. 

In Venice, Jean Goldwurm was 
in on the discussions. It’s under- 
stood, however, that he’s now 
cooled off somewhat and has in- 
dicated that he prefers to go along 
only after he sees the org estab- 
lished. 

Davis commented that it was 
“ridiculous” to assume that, if the 
outfit were started, anyone would 
be in a position to dominate it. 
Davis said that those who opposed 
the idea of a regional releasing org 
in effect opposed the idea of an 
improved distribution for French 
pix in the U.S. Several men in 





returned from Eu-' 


ltions re 

| channel. 

| Fiaud’s ‘No Comment’ 
Paris, Oct. 9. 

| Jacques Flaud, head of the Gov- 

‘ernmental film body, the Centre 


the proposed release 





says he prefers to stick to a “no 
comment” re the current status 
of the proposed regional foreign 
film distrib setup in the U.S., to 
be run by Stateside indies and 
|'bacKed partly by Gallic funds. 

| Main objections noted here have 


|outsiders feeling that Davis and 
Lopert might be prone to give 
'their own product the more lucra- 
|tive spotting, though Davis and 
|Lopert say there’s room for all. 


Simple personality conflicts are | 
|also operating in the negative} 
camp 


It’s felt further that, if a setup | 
\like this should flop, it’d alienate | 
Another | 
|gripe is that many indies handle | 
other nationality pix primarily and | 


the existing sub-outlets. 


wouldn’t get the right promotion 
in a predominantly French slanted 
and backed affair. 


only 51°% is required to be Gallic 
and they envisage only from eight 
to 10 of their pix to hit the gen- 
eral marts a year. 

As to finances, it’s felt that the 
big French nut would have to 
come from the Film Aid coffers. 
With the Cannes budget also prob- 
ably coming from it, now that the 
Ministry of Commerce and Indus- 
try has cut it off, this might cut 
too heavily into Gallic production, 
distribution and exhib handouts. 
This could backfire via reprisals 
against U.S. pix here with a new 
tax levy or an attempt to exact 
special payments as of three years 





0. 
| French would expect to toss in 


| $150,000 a year to support the| 
} 


} U.S. regional setup. 


vy 


Arrangement has been entered 
by the film companies with Booz, 
Allen & Hamilton for the industri- 
al consultant outfit to analyze dis- 
tribution practices with the view 
toward affecting economies on an 
individual company basis. While 
employed by the Motion Picture 
Assn. of America, BA&H will re- 
port to each distributor singly. 

Idea is to avert any possible le- 
galistic snag which could develop, 
it’s feared, when the fiim outfits act 
coHectively. This still, of course, 
doesn't prevent any joint action on 
the part of the companies where 
only the physical handling of films 
is involved. 

Special industry committee 
headed by Universal v.p. John J, 
O’Connor is working out the de- 
tails with BA&H. Companies on 
their own have often considered 
the idea of merging physical dis- 
tribution facilities—exctuding any 
sales functions, of course—but 
nothing ever came of it. 

BA&H, it’s figured, could come 
up with a completely new approach 
toward distribution overhaul, a 





On ‘King and’ 


That country | 


was based, because it was tonsid- | 


National de la Cinematographie, | 


In rebuttal, the French say that | 


move regarded by many in the 
trade as long overdue, 


The efficiency experts thus are 
moving still further into show 
business. BA&H recently com- 
pleted an analysis of the NBC op- 
eration, resulting-in a realignment 
of top personnel, and is now at 
work on a studv of the Loew’s stu- 
dio in Culver City. 


Allied Tie Off, 
IFE Stays As Is 


| Projected deal under which Al- 
| lied Artists would have handled 
{the IFE Releasing Corp. product 
in the U.S. has fallen through and 
IFE now plans to continue opera- 
tions as before. 

Plan had been for AA to take 
on the Italo product, with nine AA 
pix to be taken over by Italo dis- 
tribs. Seymour Poe, IFE Releas- 
| ing exec v.p. said yeserday (Tues.) 
| that there hati been too many com- 
| Dlications re the deal. He disclosed 
| that these same problems also scut- 











Regional distribution setup for,the field, such as Edward L. King-|tled similar proposals from other 
iFrench and other imports in the|sley, Duncan McGregor and Rich- | companies. 
U.S., while discussed in detail in|!ard Brandt, have voiced reserva- | 


| He stressed that IFE Releasing 
| would now intensify its distribu- 
tion activities. It maintains six 
division offices and expects to keep 
personnel at its present level. 
Outfit has 40 Italo imports in re- 
|lease and eight coming up. “We 
|}intend to obtain the best available 
Italian films for release.” said Poe, 
| adding that, since his takeover at 
| IFE, the org hadn’t obtained a 


| penny of cash aid from the parent 


(org in Rome. 











| 


| WHERE THE BODIES 
ARE BURIED ? 


I'm scouting for a writer who 
can fashion her knowledge and 
friendship or contacts with glam- 
or personalities into series of 
articles of keen interest to peo- 
ple interested in other people. I 
picture that woman (or girl) as 
an exceptionally attractive indi- 
vidual who is almost as news- 
worthy and photogenic as the 
names we'd like her to write 
about. She must be imaginative, 
accurate, a solid and honest re- 
porter. On the other hand she 
may or may not have had any 
experience in this sort of assign- 
ment until she read and was 
tempted to answer this ad. She 
might be a stage or screen name 
who has a flair for writing and is 
sufficiently well off financially 
to forsake her old career to em- 
brace a new one... . If you 
think you can live up to our 
Great Expectations, drop me a 
confidential note, tell me in no 
more than a couple of hundred 
words who -you are, what you 
are, why you think Yeu can fill 
the role, enclose a recent photo 
and if available, clips of things 
you've written. We e'ther will or 

_ won't contact you for a meet- 





ing... . Just address Box V-1270, 
Variety 154 W. 46th St., New 
York 36. 
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Film Bally Thwarted on Video; 
Failure to Give Promised Credits 





Film companies are charging that 


television shows are reneging on 
promises for agreed-upon plugs for 
upcoming films. The laxity, accord- 
ing to several ad-pub men, is most 
evident in the shows where pic- 
ture performers are essaying dra- 
matic roles in video dramas. 

Biggest beef is against the Kraft 
TV Theatre, which, as a matter of 
policy, usually gives a rundown on 
€ach performer's credits, mention- 
ing, of course, the thesp’s upcom- 
ing picture assignment. In recent 
weeks, however, the Kraft show- 
case has failed to give picture iden- 
tification. . 

Time factor is usually given as 
the reason for failing to list the 
plug. However, to the film men 
the excuse does not hold water 
since they have had to go through 
considerable effort to make the ar- 
rangement. In addition, when the 
plug fails to come off, it often 
proves «mb:rrasi-g since, as a 
promotional g:-mmick, the film com- 
panies usuaily notify their branch- 
es and key exhibitors by telegr.m 
to watch for the upcoming plug. 

The hit and miss method of ra- 
dio-tv plugs is again be'ng scrutin- 
ized by film companies. O ten, 
even when the plug is g ven wnen 
promised, it is offered so qu:ck'y 
or in such a haphazard manner 
that its worth is being questioned. 
Some pub-ad staffers, for example, 
are reluctant to pursue Steve Al- 
len’s “Tonight” for picture men- 
tions because of the offhand man- 
ner in which Allen tosses them off. 


Chatterley Tests 
N.Y. Censorship 





New York State’s censorship law 
is heading for a Court test again. 
Picture involved is the French- 
English production “Lady Chatter- 
ley’s Lover” which has been banned 
by the state as a glorification of 
adultery. Film is distributed in 
the U. S. by Kingsley International 
Pictures. 

When “Lady Chatterley” was 
first submitted to the N. Y. censor, 
certain cuts were demanded. Kings- 
ley refused to make them, and the 
issue went for review to the N. Y. 
Board of Regents. Board last week 
took the position that the filmiza- 
tion of the D. H. Lawrence novel 
was “immoral” within the defini- 
tion of the censor law. 


“In line after line and in se- 
quence after sequence, this motion 
picture glorifies adultery and pre- 
sents the same as desirable, as ac- | 
ceptable and proper,” a special Re- | 
gents committee held. 


Court appeal, which in effect will 
constitute a test of the constitu- 
tionality of the N. Y. censor law, 
will be handled for Edward L. 
Kingsley by Ephraim London, the 
same attorney who successfully 
fought New York’s ban on “The 
Miracle” and brought about the 
Supreme Court ruling re film cen- 
sorship which knocked the pins 
from under a number of state cen- 
sor bodies. The N. Y. law also was 
revised in order to define its term- 
inology: 


“We readily accept this oppor- 
tunity to challenge again in the 
courts New York’s censorship law 
as a violation of the freedom of 
communications,” said London. De- 
spite past determinations that mo- 
tion pictures are a medium of com- 
munication and, like books, maga- 
zines and newspapers, are en‘itled 
to the freedom of the press guar- 
anteed by the Constitution, the 
Board of Regents persists in treat- 


ing motion pictures as a medium 
for arbitrarily imposing moral 
standards. : 


“The censors have decided the 
relationship between Lady Chatter- 
ley and Mellors (ber lover) is im- 
moral, but people of at least equal 
reputation and respectability find 
the relationship to be perfectly de- 
cent and moral. The fundamental 
question posed by this case is: 
Shall the censors be permitted to 
impose their personal views upon 
the people of this state, or shall the 
people be permitted to judge for 


Another World 


Washington, Oct. 9. 

The newsmen who reguarly 
cover the White House fer the 
nation’s press may have been 
leveling with Samuel Goldwyn 
on his recent trip here—or it 
may have been a rib. 

“I’m sorry,” said the corres- 
pondent for a large New York 
paper, “but I missed your 
name.” The surprised produ- 
cer obliged with the informa- 
tion. 

A wire service man then 
asked, “Are you still head of 
MGM?” 

Goldwyn looked at him sus- 
piciously for a moment; then 
‘replied slowly and carefully, “I 
sold to Metro 38 years ago. 
Are you kidding?” 

“No, sir,” was the sincere 
reply. “I guess we live in an- 
other world here.” 


10% Fed Travel Tax In 
Issue Where Studios Rent 
Airplanes to Scout 


Washington, Oct. 9. 

Supreme Court has. been asked 
by 20th-Fox to overturn an Internal 
Revenue Service ruling ‘that stu- 
dios must pay the 10% Federal 
transporta‘ion tax on the rental of 
planes to shoot footage from over- 
head and to spot good ground lo- 
cations. 


Revenue ‘wants the tax paid on 
the,20th plane rentals between Oct. 
1, 1946 and Aug. 1, 1949. The U.S. 
District Court found against In- 
ternal Revenue. On appeal, how- 








lever, the 9th Circuit Court in Cali- 


fornia reversed and okayed the 
position of Revenue. 

Similar suits are. pending in 
lower courts against Metro, Para- 
mount, Goldwyn, Columbia and 
WB. 


SCIENCE-HORROR KICK 
STILL PAYING AT B.0. 


Boston, Oct. 9. 

Science-horror Kick, which has 
been paying off in Hub, got an- 
other hypo with “She Creature” 
(ARC) and “It Conquered the 
World” (ARC), distributed in New 
England by Embassy Pictures Corp., 
riding a $35,000 100% saturation 
campaign via radio, video and 
newspapers. Films, day and date 
in 60 Yankee theatres and at the 
flagship Paramount and Fenway in 
Hub, drew big turnout of moppets 
and teeners. 

Yankee Network’s 21 stations on 
radio were used plus stations in 
Manchester, N.H., Providence, R.I., 
New Haven, Conn.; tv film clips on 
WNAC-TV and disk jock spots. 
George Kraska, Embassy exploita- 
tion chief, laid out the campaign 
in Hub, New Haven and Provi- 
dence. Embassy has 225 bookings 
for the Jim Nicholson produced 
science fantasy films. 


CHARGE DISTRIBUTORS 
EASE UP CO-OP ADS 


Distributors are tightening up on 
local level co-op advertising, exhib- 
tors report. 


Under average formula, the dis- 
trib shares with the theatre in the 
ad cost over and above the normal 
outlay. 


Reason, according to the exhibs, 
is that the companies prefer to re- 
ly more on their national advertis- 
ing. However, the distribs say 
their local-level co-op activity 
hasn’t been notably reduced. 


“We've always been selective in 
relation to the type of theatre with 
which we'll go in on a co-op deal,” 
noted one ad-pub topper. “But 
we've found the exhibitors weren't 
always on the square with us. Also, 
the 140 to 160 situations with whom 
we go in on deals radiate their ef- 
fects to the smaller theatres.” 

Distribs complain that the ex- 
hibitors have too much of a “let 
George do it” attitude vis-a-vis ad- 














themselves?” 


vertising and publicity. 


‘Insider’ Stock Deals 





Washington, Oct. 9. 
Although Harry M. Warner sold 
90,550 shares of Warner Bros. com- 
mon last July to the new manage- 
ment, he continues a very substan- 
tial stockholder in the studio. He 
acquired 500 shares in August, re- 
ports the last monthly report of 
“insider” transactions issued by 
the Securities and Exchange Com- 
mission. This leaves him still own- 
ing 12,800 shares in his own name, 
plus 13,700 in a trust account. 

Maj. Albert Warner, who also 
“sold out,” unloaded 500 shares 
more last month. However, he still 
retains 14,500, plus 6,700 in a trust 
account. Jack Warner, the new WB 
prexy, added 500 shares in August. 
His bundle consists of 198,499 
shares of the common, plus 13,400 
in a trust account. 

Decca Records is still picking up 
stock in Universal Pix, which it 
controls. It purchased 900 in Aug- 
ust for a total of 719,485 shares of 
U common. Walter L. Titus, Jr., 
got rid of another 100 shares of As- 
sociated Motion Picture Industries 
common. This left him with only 
145 Shares. His wife has 80. 

Officers and Directors of Nation- 


jal Theatres acquired substantial 


blocks of that theatre circuit’s com- 
mon stock. Gregson Bautzer bought 
5,000. Peter Colfax added 1,000, 
now holds 3,000. Richard W. Miller 
made two purchases aggregating 
1,000 shares. Laurence A. Peters 
got his first 200. Elmer C. Rhoden 
bought 4,000. His total holdings are 
now $5,800 in his own name and 
52,525 in holding companies. 
Kenilworth Investing Co., a sub- 
sidiary of Harold J. Mirisch, sold 
2,440 shares of Allied Artists com- 
mon. Mirisch still owns 12,000, plus 
26,000 in Kenilworth. Reuben J. 
Kaufman, of Guild Films, and his 
wife each purchased 500 shares of 
Guild common. He now owns 2,926 
shares; his wife holds 55,754. 





Negative-Positive Color 
Stock Soon Available; 


Eastman’s One Caution 


Eastman Kodak’s negative-posi- 
tive duplicating color stock will be 
made available to the lahs at the 
end of the year. New material 
sidesteps the necessity for making 
color separations and allows the 
immediate manufacture of dupe 
negatives. No price has been set 
on the tint stock yet. 

It’s pointed out that, while the 
material represents a _ simplifica- 
tion, it does have one disadvantage 
in that it doesn’t embody any safe- 
guards against fading of the hues 
after several years. 

“In order to safeguard the per- 
manency of the color values in a 
print we’ll still have to_make black- 
and-white separations,” one lab 
exec noted. 





STANLEY ASKS OKAY 


TO ENTER PROVIDENCE 


Washington, Oct. 9. 

Stanley Warner circuit has noti- 
fied the -Anti-Trust Division that 
it wants to buy the Majestic, a 
2,149-seat first run theatre in 
Providence. House is owned by 
the Comerford chain. 

Stanley, which owns no theatres 
in Rhode Island, plans to file its 
application shortly with the Fed- 
eral court in New York, as re- 
quired under the company’s anti- 
trust decree. Hearing will prob- 
ably be held in several weeks. 
There are three other first run, 


‘showcases in downtown Provi- 
| dence. 
Aside from acquisitions for 


Cinerama, this is the first theatre 
SW has wanted to buy since di- 
vorcement. Justice Dept. hasn’t 
declared its position. However, 
on the basis of precedent, it is ex- 
pected to indicate its approval to 
the court. 





Dore Schary East Nov. 9 


Dore Schary, Metro production 
chief, is due in New York from the 
Coast on Nov. 9. 

Schary’s visit for homeoffice con- 
fabs, although part of his annual 
Gotham trek, coincides with the 
designated exit date of Arthur M. 


is as the president of Loew’s 


nec. Schary undoubtedly will be 
involved in sessions relating to the 





future operations of the studio. 





Undue Sympathy for Sin 


While the National Legion of 


Decency, as expected, refrained 


from blasting Metro’s “Tea and Sympathy” with a “C” (con- 
demned) rating, the Catholic reviewing group nonetheless has 
strong reservations about the adaptation of the Robert Anderson 
play. Both “Tea” and Paramount’s “Search for Bridie Murphy” 
landed in the Legion’s “B” classification, meaning “morally objec- 


tionable in part for all.” 


Re “Tea,” the Legion noted: the property “has been adapted to 
the screen with certain changes that repair in a limited manner 


the original moral offenses. 


However, the solution of the plot still 


tends to arouse undue sympathy for and to condone immoral ac- 


tions. 


In addition, it contains suggestive sequences.” 
“Bridie” took the rap because, 


“Inferentially, it tends to create 


belief in the erroneous doctrine of reincarnation.” 


Ca 








Washington, Oct. 9. 
The U. S. Supreme Court, which 
reconvened last week for its fall 
term, has six cases affecting mo- 
tion pictures pending before it, as 
well as one dealing with music 


copyrights and another on licensing 
of a television station. 


The High Court must decide 
whether to accept jurisdiction and 
hear appeal on any of these cases. 

The pending cases include: 

Widow’s Priority on Copyright 

(1) The request by Marie De 
Sylva that the Court reconsider its 
decision of last spring. At that 
time, it upheld a ruling of the Ninth 
U. S. District Court that Stephen 
William Ballentine, illegitimate son 
of Buddy De Sylva, shared equally 
with the widow in copyrights of the 
deceased songwriter. The effect 
has been to upset the copyright 
practice of the past two genera- 
tions or more. It affects not only 
music but copyrights for plays and 
motion pictures. The High Court 
aimost never reopens a decision. 
However, counsel for Mrs. De Sylva 
asserts that newly found language 
in the Copyright Act does indicate 
that the widow does have prece- 
dence over children. 


(Later information: Court 
declined to take this case—Ed.) 
Lawyer’s ‘Inside Knowledge’ 
(2) The suit brought by Fisher 
Studio vs. Loew’s Inc. In this case, 
a lawyer has been barred from rep- 
resenting a plaintiff in a treble 
damage suit against the majors be- 
cause he was previously employed 
by Sargoy and Stein, the law firm 
which represents many of the film 
companies. The lower cour‘s said 
this gave the attorney a special in- 
side knowledge of the operation of 
the majors. | 


(Later information: See Mu- 
sic Pept. this issue for Court’s 
comment—Ed.) 

Travel Tax on Hired Planes ; 

(3) 20th-Fox asks a reversal of 
the Internal Revenue Service rul- 
ing that studios must pay the Fed- 
eral transportation tax on the rent- 
al of special planes to spot loca- 
tions and shoot footage from above. 
Similar suits are pending in the 
lower courts against Metro, Para- 
moynt, Samuel Goldwyn, Columbia 
and Warner Bros. 

Riches of Warner’s Son-in-Law 

(4) Estate of Edward S. Birn, 
deceased, a WB _ stockholder, 
charges the contracts made by the 
studio with United States Pictures 
and Milton Sperling, son-in-law of 
Harry Warner, were to the detri- 
ment of WB stockholders. The suit 
claims the contracts caused ‘“Sper- 
ling to become unjustly enriched 
at Warner’s expense.” WB won 
in the lower courts and the Birn 
estate wants the Supreme Court to 
hear an appeal. 

Wisconsin Treblé Damage Suit 

(5) Treble damage suit by Shel- 
don M. Grengs, operator of a the- 
atre in Wausau, Wis., against the 
majors and Fox theatres in the 
area. Defendants claim the suit 
was outlawed by a two-year Wiscon- 
sin statute of limitations. Grengs 
wants the High Court to find that 
the suit is subject to still another 
Wisconsin law with a six-year stat- 
ute of limitations. 
Philadelphia Film Booking Action 

(6) Melrose Realty Corp. seeks 
treble damages from Stanley War- 
ner Theatres and the majors. Mel- 
rose leased Yorktown Theatre to 
SW on a percentage rental deal. It 
enjoyed a key run in North Phila- 
delphia suburb. Subsequently, to 
avoid an antitrust suit by the near- 
by indie Glenside Theatre, SW 
agreed to split the run and prod- 
uct with the Glenside, Melrose says 
Yorktown’s business declined and 


ses Pending Before Supreme Court 


[CONCERNING AMUSEMENTS] 












Melrose consequently received less 
in rentals. _ 

Jesse Lasky’s Capital Gain 

(7) Bessie and Jesse Lasky are 
appealing tax deficiency levies to- 
taling $449,238 brought by the Ine 
ternal Revenue Service. In 1943, 
Lasky sold to United Artists his 
contract with WB to participate in 
the earnings and profits of “Ser- 
geant York.” Revenue says the 
sale provided income subject to the 
ordinary income tax. Lasky claims 
it was a capital gain and subject 
to the lower tax rate on capital 
gains. 

Challenge of FCC Ruling 

(8) International Broadeastin 
Co. seeks a review of a Court o 
Appeals decision upholding a Fed- 
eral Communications Commission. 
FCC granted Channel] 3, in Shreve- 
port, La., to Station KTBS-TV, in- 
stead of International, a competing 
applicant. 


Foto-Nite’ Wins: 
Not a Lottery 


Regina, Sask., Oct. 9. 

“Foto-Nite” has been ruled legal 
by an appeal court which handed 
down a judgment on a crown ap- 
peal from a Saskatoon test case. 

The case concerned Vince Pas- 
ternick, manager of the Victory 
theatre, Saskatoon, who was ac- 
quitted (Aug., 1955) of a charge 
under the lottery section of the 
criminal code before a police mag- 
istrate in that city. 

Counsel for Pasternick origin- 
ally argued that the rules of Foto- 
Nite, whereby a selected winner 
received no money until a con- 
tract for a photograph had been 
signed, made the transaction a 
commercial one and not a lottery. 
The crown contended the transac- 
tion was “just a subterfuge” to 
conceal a lottery. 

On appeal taken bv the Crown, 
Chief Justice W. M. Martin wrote: 
“It does not appear that the scheme 
(Foto-Nite) was one to dispose of 
property by a mode of chance 
alone. It may well be that the per- 
formance leading up to the choice 
of the selected person is one of 
chance alone but no property was 
being disposed of by chance. 

“All the selected person ob- 
tained as the result of his selec- 
tion was an opportunity to sell his 
photograph to the theatre and this 
he could do or not as he chose .. .” 

In a dissenting’ judgment, Mr. 
Justice P. H. Gordon was of the 
opinion “the alleged contract is 
a mere sham in an effort to avoid 
the consequences of the (criminal) 
code.” 


ASK DES MOINES END 
$425 THEATRE LICENSES 


Des Moines, Oct. 9. 

Tri-States Theatre Corp. has 
asked the city council this week to 
eliminate the requirement of an 
annual city license fee for theatres. 
The corporation’s five Des Mcines 
theatres pay $425 a year. L. M. Mc- 
Kechneay, treasurer, said the fees 
had been paid through years of 
good business “but at this time, 
business -conditions being what 
they are, we feel it necessary to ap- 
peal to the city council to have this 
discriminatory ordinance repealed 
... we are one of the few legitimate 
businesses in Des Moines so bur- 
dened. For some reason the thea- 
tres, which I am sure you will 
agree are an asset to the commu- 
nity, are classified with pool 
rooms, taverns and circuses. 

The city council filed the request. 




















Wednesday, October 10, 1956 


‘CREATIVE TV’ 





‘Studio Minus On 
Mystery surrounding the non-appearance of Margaret Sullavan 


for her scheduled stint on “Studio One’”’ Monday night (8) remained 
unsolved yesterday (Tues.), with the actress’ husband; Kenneth 


A. Wagg, insisting she was in 


CBS-TV skeptical on that point. 


a hospital but some sources at 


Meanwhile, CBS is facing a double rap on production costs of 
the dramatic stanza, since it paid off the entire cast and other 
personnel on the scheduled show and must pay kinescope fees on 


“Remarkable Incident at Carson 


Corners,” which producer Felix 


Jackson rushed in when it became evident that Miss Suiiavan 
would net show. Cast waited until airtime for Miss Sullavan, 


then was dismissed. 


Chronology in the affair went something like this. 


Miss Sul- 


lavan had heen rehearsing for 10 days for the lead of the drama, 


Paul Crabtree’s story about a nun, “The Pilot.” 


She failed to 


show up for Monday afternoon’s dress rehearsal, however, and the 


search was on. 


CBS claims it called her agent, Miriam Howell, 


who later called back and said she had called Wagg and he had 


no idea of where she was, that he hadn’t seen her all day. 


That 


night, however, Wagg stated she was ill and in the hospital, 
but refused to disclose which one. 

Some CBS sources were-skeptical on the hospital story, pointing 
out contradiction in Wagg’s statements and suggesting that the 


hospital statement was merely a 


actually knows where the actress is. 


coverup to the fact that nobody 
Wagg was quoted as saying 


Miss Sullavan is apparently suffering from nervous strain. 
Whatever the true situation is, it looks at this point as if CBS 
will have to absorb the losses incurred, If Miss Sullavan is actually 


ill, there is no breach of contract involved. 


If she wandered off 


due to nervous strain, this might also fall within illness clauses 


of her CBS contract for the performance, 


If it was a matter of 


deliberately leaving the show, of course, CBS is free to sue to | 
recover damages, and AFTRA could also impose disciplinary ac- 


tion. Officially, however, CBS is 


making no comment on the legal 


aspects, since the network itself doesn’t know where she is and 


her reasons for exiting the show. 








Nielsen First With Lasttogel 





Evaluates ‘Jeanie’ Ratings, Cautions ‘Don’t Count 
A Show Out on 3 Telecasts’ 


Rarely a man to issue public 
statements, William Morris agency 
topper Abe Lastfogel is somewhat 
dismayed over press treatment 
(VarteTy included) accorded the 
new Jeannie Carson show and 
states that those critics and re- 


porters who have already chosen 
to dismiss the show as a flop “had 
better learn something about this 
business.” 


While not disputing the Trendex 
returns on the show, Lastfogel 
points to some widely divergent 
Nielsen data and goes on to state 
that any evaluation of the ratings 
must take into consideration the 
specific circumstances of each show 
anyway. Beyond the mere fact of 
ratings, Lastfogel wants to know 
*“kow you can count a show out af- 
ter only three. telecasts.” 

He points out that such a dis- 
missal is particularly inept in the 
case of a personality like Miss Car- 
son’s, “because if the public grows 


to love a personality, they'll like the | 


show too.” This is the type of per- 
sonality for whom it takes time to 
build an audience, and on the basis 
of the first couple of shows “you 
can’t dismiss it and her as a flop.” 
Getting down to cases, he points 
at the Sept. I Nielsens as a measure 
of the divergence among rating sys- 
tems and particularly the mislead- 
ing potentials inherent in the over- 
night Trendexes. Whereas the 


(Continued on page 48) 





Slezak TV Comedy | 


Series For CBS 


Walter Slezak and CBS-TV are 
close to a deal for the actor to star 
in a situation comedy series. Proj- 
ect is still in the kickaround stage, 
but the web's legal department is 
working on drawin® up contracts 
on the thesp. Several formats have 
been mentioned, but as of now, the 
only things definite are that Slezak 
would do a comédy show which 
would be filmed in time for the 
1957-1958 season. 

CBS and Slezak have negotiated 
on a similar deal in the past, 4 
couple of years ago just before he 
took-on a starring role in “Fanny” 
on Broadway. Deal fell through at 
the time because he decided to try 
the legit venture. There are no ma- 
jor commitments on tap for him 
now, however. 





- 


Presley, Who He? 


Greensboro, N. C., Oct. 9. 

Rock 'n’ roll is virtually un- 

known in the mountains of 
western South Carolina. 

A radio station survey (by 
WSNW at Seneca, S. C.) dis- 
closed that 20% of the listen- 
eners interviewed had never 
heard of Elvis Presley. Another 
13% said they did not like 
Presley and 26% said they 
could “take him or leave him.” 


Anti-Blacklist Put 
To AFTRA’s Full 
N.Y. Membership 


Local board of American Federa- 
tion of Television & Radio Artists 
will have to submit its resolution 
on writing an anti-blacklist clause 
into the current industry negotia- 
tions to its local membership on 
Tuesday (16). Along with the res- 
olution prohibiting blacklisting, it 
was advised by the national board 
of AFTRA to include a definition 











of blacklisting to be okayed by the 
| membership at the local meeting. 


| Members of the national board 
|of AFTRA met until midnight 
| Monday (8) to discuss the original 
| N. Y. local board proposal to write 
1a Clause into the 1956-’58 contract 
| against blacklisting. National board 
promised, as a result, that if the 
|} membership of the N. Y. local ac- 
| cepts the local board proposal and 
definition, it will “immediately” be 
submitted to the locals in Frisco, 
L. A. and Chicago, which are also 


(Continued on page 48) 


REPRIEVE FOR STATION 
FACING A NAG RAP 


Washington, Oct. 9. 

Radio station WWBZ in Vine- 
land, N. J., whose license was re- 
voked last November for its horse 
racing broadcasts, was given a 
further lease on life yesterday 
(Mon.) by the FCC. 

Agency turned down a petition 
to renew the license for one year 
but allowed the station to continue 
temporary operation pending out- 
— of hearings before an exam- 
ner, ! 
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TAKES A 





HIATUS 





MEDIOCRE MENUS 
GUE ECONOMIES 


By GEORGE ROSEN 


Now that most of the new sea- 
son entries have made their bow, 


the fears and apprehensions that 
56-57 may be the season when 
“creative tv goes on a hiatus” ap- 
pear to have been fully justified. 
By and large, most of the new can- 
didates for Nielsen-Trendex hon- 
ors and audience favor are, qualita- 
tively speaking, washouts, hardly 
calculated to create eagerness for 
next week’s installment. 

In sharp contrast to the majority 
of the half-hour network preems, 
the local level slotting of major 
studio backlogs (as in the case of 
WATV’s “How Green Was My Val- 
ley” off the 20th-Fox library shelf 
in the N.Y. metropolitan area last 
week) took on a “back to show biz” 
aura, despite the vintage aspect of 
the film. Thus already there are 
unmistakable signs that, in the face 
of a below-par season and what 
seems a wholesale retreat from 
qualitative programming the sea- 
son's major coast-to-coast excite- 
ment might well be generated by 
the locally-displayed pre-’49 fea- 
tures out of the major studios. 

That it is having an effect on the 
national sponsorship picture is al- 
ready evident. Some clients aren’t 
even hanging around for the cus- 
tomary 13-week ride before making 
up their mind. Along comes Gen- 
eral Foods, one of tv's biggest 
spenders, alerting both NBC and 
CBS that it would welcome a co- 
sponsorship arrangement on most 
of its half-hour entries and has 
asked the webs to seek out alter- 
nafe-week compatible clients. 
Since it’s axiomatic in tv that no- 
body walks away from a hit, Gen- 
eral Foods, in effect, is hanging 
out the “who will share my gam- 
ble” shingle. And should any of 
the new entries make the Nielsen- 
Trendex grade, GF is stipulating 
that it reserves the right to recap- 
ture the programs, 

General Foods sponsors. the 
brace of new back-to-back Friday 
night entries on CBS-TV, “West 
Point Story” and “Zane Grey 
Theatre,” both of which preemed 
last week. GF now wants to sell 
off an alternate-week of the Zane 
Grey series, It has also made ar- 
rangements with Shulton to alter- 
nate its “December Bride” in De- 
cemiber. In addition, it has asked 
NBC to find compatible alternate- 
week sponsors for the new “Bengal 
Lancers” series and for Roy Rog- 
ers in what shapes up as one of 
the major GF retrenchments in 
years, 


It’s already anticipated that by 
the first of the year the “sponsor 
reappraisals” of their network 
wares may reach alarming early- 
season proportions. Even clients 
with filmed entries (which means 
they are committed to 39-week 
spreads, with half the season’s 
product already in the can) are ex- 
pected to throw in the sponge long 
before exposure time has run out, 
so incredibly poor are some of the 
half-hour shows both in the anth- 


(Continued on page 46) 


Dr. Poling Would Ban 
Presley From Radio-TV; 
‘Not Good for the Kids’ 


Washington, Oct. 9. 
Elvis Presley shouldn't be car- 
ried on radio and tv, in the opin- 
ion of Rev. Daniel A. Poling, 
prominent clergyman and writer. 
He was quizzed about the singer 





last night (8) on “Reporters’ 
Roundup,” taped Mutual web ra- 
dio show, » 


He was asked whether he con- 
sidered the Presley act “indecent,” 
after he admitted seeing it on tele- 
vision. “I felt,” he replied, “that 
it was a show that did not help 
the young people of this country 
at all.” He was then asked if he 
thought radio and television shows 
should “sponsor” Presley. 

“Of course, I do not, sir,” was 
his reply 





Republicans 8256 Up on Dems In 
$3,000,000 Total Radio-TV Splurge 





Rubbing It In 


Milwaukee, Oct. 9. 

Milwaukee baseball fans, 
whose beloved Braves just 
missed winning the National 
League pennant, were addi- 
tionally frustrated trying to 
find the World Series broad- 
casts on thelr radio sets. Con- 
fusion stemmed from the fact 
.that Mutual has no outlet here 
and most of the local citizenry 
was unaware that the web’s 
Chicago affiliation had been 
shifted from WGN to WLS. 
Both Windy City 50,000-wat- 
ters come in strong hereabouts. 
‘NBC-TV’s Series telecast was 
beamed via WTMJ-TV. 

Mutual, incidentally, is seek- 
ing to sign one of the home- 
town stations to an affiliation 
contract. Network had to by- 
pass this market down through 
the years because of a stipula- 
tion in its pact with Chicago’s 
WGN. But that association 
ended last August so Mutual is 
now free to make an entry 
here. 


Frigidaire Goes 
Cold on Bergen; 
‘Big Record Up 


Another spot on the CBS-TV 
lineup will open in January when 
Frigidaire cancels “Do You Trust 
Your Wife?” the Edgar Bergen 
quizzer. Since L & M, which re- 
cently bought the alternate weeks 
on the show, won’t carry the load 
by itself, the network will drop the 
show, thereby opening the Tues- 
day 10:30 period, 


“Wife” cancellation may be 
tied in with Mennen’s walkout on 
“High Finance” Saturdays. One 
plan contemplated is to move 
“Gunsmoke,” which L & M cospon- 
sors, into the Tuesday slot to re- 
place “Wife,” thereby opening up 
the Saturday 10 to 11 hour. Web 
would then set the hourlong “The 
Big Record” into the time to re- 
place both “Gunsmoke” and 
“Finance.” “Big Record” is a mu- 
sical variety hour which would fea- 
ture vocal stars singing their top 
recordings. 


Frigidaire cancellation of “Wife” 
is somewhat unusual, since the 
show was pulling down high rat- 
ings in its position following 
$64,000 Question,” but the Frigi- 
daire move is ascribed to budgetary 
reasons. “Wife” is a Don Fedder- 
son film package. 


GERBER FOODS IN 
TV ‘KANGAROO’ BUY 


CBS-TV’s “Captain Kangaroo,” 
which up to now has garnered only 
participating clients, has wrapped 
up its first quarter-hour sponsor. 
Gerber Baby Foods, through 
D'’Arcy, will pick up a quarter-hour 
alternate weeks on the segment, 
Gerber has also bought an alter- 
nate-week quarter hour on the 
afternoon “Our Miss Brooks” strip, 
giving the reruns segment its sec- 
ond client (Best Foods is in for a 
half-hour alternate weeks). 

Also on the CBS-TV daytime 
front, Lever Bros. renewed its 
weekly quarter-hour in Garry 
Moore for another 52 weeks and 
added a second quarter-hour for al- 
ternate Mondays starting this Mon- 
day (15). Agency for both spots is 
J. Walter Thompson. 


‘BIG PAYOFF’S’ TINTERS 

“The Big Payoff” will move into 
different studios for a week of tint 
telecasts starting Oct. 22. 

Special fashions and sets for the 
Monday-through-Friday CBS-TV 3 
p.m. programmer are being planned 
for tHe occasion. 














Washington, Oct. 9. 

A Senate Elections Subcommit- 
tee headed by Sen. Albert Gore 
(D-Tenn.), reported yesterday 
(Mon.) that the major political 
parties have snent or contracted 
for nearly $3,000,000 of radio and 
tv network time for the current 
campaign and that Republican 
expenditures will exceed those of 
the Democrats by about $825,000. 


Opening three days of hearings 
on campaign spending, the sub- 
committee disclosed that since 
Sept. 1 the networks have re- 
ceived $796,000 from the two par- 
ties, of which $411,000 was for 
time purchased by the Republicans. 
In addition, Sen. Gore stated, the 
parties have contracted for $2,180,- 
000 worth of network time for the 
remainder of the campaign, the 
Republican share of which is $1,- 
490,000. 


Sen. Gore said the subcommittee 
is obtaining data on political time 
expenditures from local radio and 
tv stations which will be incorpor- 
ated in a later report. 


A prediction that the major Re- 
publican and Democratic commit- 
tees would spend from 40% to 45% 
of their campaign expenditures for 
radio and tv time was made before 
the subcommittee by Alexander 
Heard, political science professor 
at North Carolina U. In the 1952 
campaign, Heard testified, these 
committees spent $11,100,000 for 
radio and tv or about one-third of 
their total campaign costs. 


Robert R. Nathan, chairman of 
the executive committee of -Ameri- 
cans for Democratic Action, rec- 
ommended that the networks be re- 
quired to provide “a reasonable 
amount” of free time for candidates 
of both parties. “Television,” he 
said, ‘‘presents a major problem of 
cost to candidates. The tens of 
millions of dollars paid to the ra- 
dio-tv industry for political cam- 
paigning is an unconscionable and 
indefensible levy on the American 
voter. Everyone in America wha 
contributes to a campaign is paying 
a major share of his contribution 
to the radio and tv networks.” 


Nathan argued that free time for 
election of the President and mem- 


(Continued on page 46) 


TV ‘Cinderella To 
Preempt Sullivan 


The Rodgers & Hammerstein 
musical version of “Cinderella,” 
which will star Julie Andrews 
(“My Fair Lady”) as a 90-minute 
spectacular on CBS-TV, will get a 
March 31 slotting in the Sunday 
night 7:30 to 9 period. R & H are 
currently at work on the produc- 
tion. 

Because of the necessity of slot- 
ting it on the Sabbath, since that's 
the only time availability for Miss 
Andrews, and since it will obvious- 
ly lend itself to kid appeal as well 
as adults, the network, for the first 
time, is preempting the Ed Sulli- 
van show, along with the preceding 
half-hour in which Jack Benny and 
Ann Southern alternate. 

There’s no sponsor as yet but 
CBS figures this should be a cinch. 


ALCOA-GOODYEAR 
AXES CHAS. RUSSELL 


Alcoa-Goodyear hour dramatic 
entry on NBC-TV Sunday nights 
which comes out of the Showcase 
Productions shop is still in the 
throes of “reorganization” with 
Charles Russell as the newest cas- 
ualty. Russell was brought in as 
a producer recently to augment the . 
current staff of Philip Barry Jr. 
and Alex Segal in the wake of the 
departure of Herbert Brodkin, who 
had served as executive producer 
on the Sunday series. 

Whether Russell will be replaced 
or the hour dramatics ride with 
the Segal-Barry two-man combo 
hasn’t been determined as yet. 











RADIO-TELEVISION © 








Doug Edwards Does Some 10th Anni - 


Reflections on TV Commentating 


By BOB CHANDLER 


CBS’ Douglas Edwards, who 
this month celebrates his 10th anni 
as a television news commentator, 
believes that news coverage on 
video is improving all the time, but 
there’s room for expansion. Ed- 
wards, who started on tv with CBS 
on a one and then two-a-week basis 
for Gulf Oil back in 1946 and went 
to his five-a-week status in 1948, 
states that while television is doing 
a satisfactory job on news, there’s 
lots of technical and qualitative 
horizons to be met. 

On the technical side, he points 
up the growing cable linkage and 
rapid progress in film processing 
as definite aids over the past few 
years in improving spot news cov- 
erage. “We’re doing more and more 
live remotes, for one thing,” he 
states, “and there are a lot of 
stories which lend themselves 
beautifully to a live pickup. As we 
get more cable interconnections 
into the medium and smaller cities, 
and as we expand our mobile 
equipment, we’ll be able to go after 
live pickups on key stories.” 


Greater speed in film processing, 
and expansion of newfilm opera- 
tions—in the latter case by CBS in 
particular — are vastly improving 
the quality of spot news on televi- 
sion. Edwards points to the in- 
creasing use of foreign news—with 
film—on his show as an example. 
“We had Lou Cioffi with some 
brilliant Suez footage the other 
day, and we had Ernest Leiser in 
Czechoslovakia with some footage 
on the day in a life of a school- 
teacher. There was also the Dan 
Schorr films on the Poznan trials.” 


As for news-in-depth, the cur- 
rent cause celebre in discussions 
of tv news, Edwards firmly ob- 
serves that “If you do a thorough 
job of reporting, you’ve given your 
news enough depth.” As to whether 
15 minutes is enough time for a 
thorough reporting job, that’s an- 
other matter, and here’s where one 
of his pet hopes springs in. 

Champions Half-Hour Format 


Edwards would like to do a 
daily half-hour news show on tv— 
not in his current 7:15 slot but in 
the late evening, at 11 p.m. per- 
haps, station lineups permitting. 
He believes tv can do a bangup job 
within a half-hour format. Not only 
can such a show embrace far 
greater coverage in terms of the 
amount of news involved but can 
do greater justice to the important 
stories of the day. Under the limi- 
tations of the 15-minute format, 
the lead story generally gets no 
more than three minutes, 

In addition to giving the news 
greater depth, such a show could 
embrace regional reports on spe- 
cific situations like droughts, 
floods, etc., could cover films and 
Broadway openings and a myriad 
of other news events and features 
that the daily newspapers handle 
but television doesn’t. He regards 


(Continued on page 46) 


Demos Closed-TV 
All-Star Hoopla 


Washington, Oct. 9. 

Show biz is planning to put its 
best foot forward on Oct. 20 in an 
hour-long, closed circuit television 
program to raise funds for the 
Stevenson-Kefauver campaign. Pro- 
gram will be seen at Demo dinners 
in at least 50 cities. The party’ fig- 
ures this will be one of its biggest 
money-raisers. 

Among those already lined up 
for the first part of the program 
are Frank Sinatra, Harry Belafonte, 
Henry Fonda, Sammy Davis Jr., 
Tallulah Bankhead, Phil Silvers, 
Milton Berle, Martha Raye, Hal 
March, Ed Sullivan, Steve Allen, 
Andy Griffith and Will Rogers Jr. 

Program is being written by Alan 
Jay Lerner and will be directed by 
Fred Coe, the tv producer. Rodgers 
and Hammerstein are reported 
writing some. special material; 
7 Miller will direct the orches- 

a. 

George Jessel, who is doing a 
column of Democratic show biz pat- 
ter for “The Stevenson-Kefauver 
Bandwagon,” a Democratic cam- 
paign newspaper, writes that the 
show may be kined for subsequent 
showings at Democratic affairs. 
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Helen Eustis Files Suit 
> 
Vs. Loew’s, Wasserman 
é ‘ bd > ? 
On ‘Fool Killer’ TV’er 

Novelist Helen Eustis filed suit 
last week against television scrip- 
ter Dale Wasserman and Loew’s 
Inc., for breach of contract and 
fraud. She seeks $17,500 from 
either defendant in the » action, 
filed in N. Y. Supreme Court, re- 
volving about her novel, “The Fool 
Killer,” presented last January on 
“Kraft Television Theatre” in an 
adaptation by Wasserman. 

Miss Eustis claims she sold the 
rights for a onetime television per- 
formance to J. Walter Thompson, 
the Kraft agency and producer of 
the show. Thompson agency then 
signed Wasserman to adapt the 
book, and, Miss Eustis claims, 
Wasserman signed a release, Sub- 
sequently, in May, her agents, the 
William Morris office, were in 
final stages of negotiation with 
Loew’s on a screen sale of the 
rights. Just as the transaction was 
about to be completed, Loew’s re- 
ceived a letter from Wasserman, 
she claims, which stated that 
Wasserman was the sole owner. 
Thereupon, Loew’s pulled out of 
the deal. She claims breach of 
contract by Loew’s and fraud by 
Wasserman. 


‘Loo Parade In 


Amazon Safari 


Chicago, Oct. 9. 

NBC-TV is sending its “‘Zoo Pa- 
rade” troupe on another photo- 
graphic junket, this time to the 
Upper Amazon River. sector of 
South America. Crew will leave 
early next month for a seven-week 
expedition, during which time films 
shot here in the States last summer 
will be used on the Sunday after- 
noon show. 

Marlin Perkins, “Parade’s” host 
and director of Chicago’s Lincoln 
Park Zoo; his. sidekick on the 
show, Jim Hurlbut; producer-direc- 
tor Don Meier, photog Warren 
Garst and explorer Ross Allen will 
head up the delegation. Garst and 
Tom Arend, associate producer, got 
back to the States last week after 
setting up the main camp at Leti- 
cia, Colombia. 

Two years ago Perkins & Co. sa- 
faried to Africa, where’ they 
brought back enough wildlife foot- 
age for a dozen “Parade” chap- 
ters. Again this time the film will 
be lensed in color. ; 


N.Y. Herald-Trib, WABD 
Collab on Election Nite 


WABD’s (N.Y.) election night 
coverage will be entirely with the 
co-opera‘ion of Ogden Reid’s N.Y. 
Herald Tribune. Eight-hour tele- 
cast will originate from the daily’s 
city room. This close a liaison in 
| news coverage between a paper and 
}tv is unusual; video will afford a 
|view of a daily in action as a 
| major story unravels. 
| Latest returns will be televised 
from the city room, and cameras 
will go into regular editorial con- 
fabs along with Trib braintrusters 
|aS page 1 is made up. 
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SAMMY KAYE 


Columbia Records - current release, 
“The Rich People of Brooklyn” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
Still Going Strong 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Oct. 11, Hotel Statler, N. Y. (Queen’s 
College); Oct. 12, Hingham, Mass.; 
Oct. 13, Baltimore, Md.; Oct. 16 and 
17, Springfield, Ohio. 


Mary Martin’s Platter 
For RCA as Bally For 
‘Born Yesterday’ TV Spec 


NBC-TV exploitation director Al 
Rylander has maneuvered a unique 
tie-in between RCA Victor and the 
upcoming Halimark-sponsored 
“Born Yesterday” spec presenta-" 
tion starring Mary Martin sched- 
uled for Sunday, Oct. 28, with the 


client and the Garson Kanin pro- 
duction getting some cuffo mileage 
on the label. 


Rylander persuaded Kanin and 
Joe Bushkin to take the tune “Boy 
Wanted” on which they had collab- 
orated and insert it into “Born 
Yesterday” as’ a song for Miss 
Martin. In the original stage pro- 
duction Judy Holliday sang “Any- 
thing Goes” but this would have 
involved a royalty deal with Cole 
Porter, so NBC decided to skip it. 

As result, “Boy Wanted” has 
been changed to “The Song From 
Born Yesterday,” with an RCA 
Victor. pressing by Miss Martin 
slated for release starting today 
(Wed.). It’s the first single tune 
disk Miss Martin has recorded in 
years. It’s backed by “My Heart 
Belongs to Daddy.” 


ABC’S NAT'L CLIENT 
ON ‘FILM FESTIVAL’ 


“Famous Film Festival” began 
Saturday (6) on ABC-TV with one 
national bankroller for the whole 
hour-and-a-half. It was the date 
of the moveover of the Bri‘ish fea- 
| tures from Sunday to Saturday at 
| 7:30 and marked the beginning of 
26 new-to-tv features. 

Sole participating sponsor over 
the weekend was Knapp-Monarch 
of St. Louis, which was deeply into 
the rerun groove in its Sunday 
spot, had a few sponsors left before 
the change. In any event, ABC isn’t 
banking on heavy sponsorship. of 
the nighttime feature film show, 
employing it, as it did on Sundays, 
as a “staying tactic” against power- 
| ful CBS, NBC competition. 

“Afternoon Film Festival,” Mon.- | 
Fri. from 3 te 5, picked up five 
participators: Bon Ami, Lipton 
Soups, Norwich Pharmacal, Union 
‘Underwear, Exquisite Form bras. 




















or network will be needed when 


minute or less in duration. 





ago. 


Soft-Pedal ‘This Is a Transcription 


Washington, Oct. 9. 


Identification requirements for recorded programs on radio and 
tv stations has been relaxed by the FCC along lines proposed by 
the NARTB and the ABC network. 
are required only when the “element of time” is of such signifi- 
cance that lack of identification might mislead the listener or 
viewer into believing the program is live. : 

Also, only one identifying announcement, either at the begin- 
ning or conclusion of the program and at the*option of the station 


Henceforth, announcéments 


the time element is present. 


Under the agency’s order, which becomes effective Nov. 7, no 
identification will be required for recorded programs which are one 


Furthermore, requirements will be waived on network shows 
transcribed and rebroadcast one hour later by stations on standard 
time during daylight saving periods or when network programs are 
rebroadcast at a later hour because of the time differential. 

Noncommercial as well as commercial stations are affected by 
the order which culminates proceedings instituted nearly a year 


perind. 





CBS Forbidden 


Last minute edict from a N.Y. 
Orrig off the CBS-TV “Playhouse 


Area for Orrig 


Hollywood, Oct. 9. 
web exec, ordering thesp David 
90” initialer because he sounded 


like presidential candidate Adlai E. Stevenson, jarred the Thursday 


preem of the series. 


Orrig was to have portrayed a futuristic U.S. 


president in the teleplay, “Forbidden Area,” which deals with 


atomic warfare. 


Wednesday's (3) rehearsal of “Area” was piped to N.Y. without 
the actors’ knowledge, to be viewed by William Paley and other 


CBS execs. Afterwards, director 
and other cast members, about 


John Frankenheimer told Orrig, 
the change ordered from N.Y. 


Frankenheimer told cast members that he was instructed to say, 
Orrig is very good, but we can’t use him because he sounds too 


much like Stevenson.” 








 Gimbel Evaluates Radio In’56 





Future Lies In Getting 


People Excited About 


Medium, Devising New Patterns 


i. 
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Jill Day’s Double Play 


London, Oct. 9. 

On the eve of her appearance in 
a commercial tv show, the British 
Broadcasting Corp. obtained an in- 
junction stopping variety star Jill 
Day from taking part. 

Miss Day, who signed a three- 
year exclusive contract with the 
BBC on Nov. 28, 1955, alleges that 
she is not getting enough work. 
She announced that she intended 
to break her contract. Val Parnell, 
Associated Television topper, with- 
drew Miss Day from the show 
when he learned she was still un- 
der contract to the BBC. 


Kirby: Tell TV 
Story on Film’ 


Washington, Oct. 9. 
TV which is in and out of hot 


water with Congress, various Fed- 
eral agencies and the public should 
put its story on film—or films—in 
the opinion of Col. Ed Kirby, for- 
mer publicity chief for NARTB and 
wartime head of radio public re- 
lations for the Army. 


His point has been made in a 
let‘er to Harold E. Fellows, presi- 
dent of NARTB, with copies to 
heads of the networks and other 
key figures in the broadcasting in- 
dustry. 

His chief pitch is for a‘two-part 
film—for the public and industry. 
Secondarily he favors all-industry 
sponsored 20-second commercials 
which would be filmed and dis- 
tributed free to all stations. 


Kirby admi‘s he has an axe to 
He’s now director of the 
creative department of Hullinger 
Productions, Ine., which produces 
industrial and video films. And 
he’d like his firm, located in Wash- 
ington, to get the contract. He 
wrote in part to Fellows: 


“Television, the mightiest ‘sell- 
ing’ educative force known to man, 
combining sight with sound with 
color, yet has never used itself to 
sell itself effectively ... 


“I believe what will come close 
to meeting your requirement will 
be what I term a ‘two-part’ film 
documentary on the American Sys- 
tem of Television. The first part 
would be for showing to the view- 
ing public: the second part would 
be added on, for showing to the 
industry on a strictly closed-door 
basis to explain to them the funda- 
mentals of good programs—every- 
thing from commercial acceptabil- 
ity and commercial ethics, on the 
nebulous field of handling contro- 





versial public issues, religious 
broadcasting, children’s program- 
ming, education and community 
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service and relations... 

Kirby suggests this portion would 
constitute a refresher -course for 
the broadcasters. 


Chevy, Studebaker Buy 
ABC Sports Segments 


“Speaking of Sports,” the series 
of 20 five-minute sports specials 
heard on ABC Radio every Satur- 
day and Sunday, are riding high 
on automobile biz. Chevrolet is 
taking all 20 of the weekend How- 
ard Coseli-starrers on the Oct. 
27-28 and Nov. 3-4 weekends. Dur- 
ing the four weeks thereafter 
Studebaker is taking 10 segs per 
weekend. 











Philadelphia, Oct. 9. 
Benedict Gimbel, Jr., president 
and general manager of WIP, ad- 
dressed the Ohio Association of Ra- 
dio and Television Broadcasters in 
Columbus on “Radio Station Oper- 


ations, Its Past, Present, and 
Future.” 
Gimbel, a pioneer in_ radio, 


chalking up 26 years as station's 
head, said, “We are a new busi- 
ness. We are not radio as it was 
before television. We have new 
ways of se‘ling time and new flex- 
ibility of programming. We are go- 
ing local again, filling our sched- 
ules more and more with our own 
product with less and less depend- 
ence on transcription companies 
and networks. 

“We need different things. Our 
future is to get people excited 
about us ... to devise new types 
of entertainment; to fulfill our pree 
eminence as a news medium; to 
capitalize on our immediacy; to be- 
come intimate with our listeners 
again. We need: to know, not to 
guess or estimate the size of our 
audiences, who they are, where 
they are and whether they re- 
spond. 

“We cannot glut listeners with 
top 10 records, or rock ’n’ roll or 
gabbers with little knowledge of 
the people’s need. I refuse to al- 
low WIP to simply become a more 
convenient way of hearing phono- 
graph records. I refuse to allow 
it to become over-commercial, be- 
cause temporary monetary benefit 
will eventually be overcome by re- 
luctance of advertisers to be so 
small a part of the total ad impact. 

“It is a business, but it had bet- 
ter inspire and educate and inform, 
and dream out loud. We have 
never come close to ability in these 
things.’ We must find ways to do 
more than entertain, ways which 
will attract the listeners who have 
left us for books, magazines and 
television,” Gimbel declared. 


Philly Files For — 
1 Big Tint Tower 


Philadelphia, Oct. 9. 

This city’s two color stations, 
WFIL-TV and WRCV-TV, have 
linked forces and filed an applica- 
tion with the FCC for a joint an- 
antenna installation. The .new 
tower will rise 1,000 feet above 
average terrain in vicinity of 
WFIL-TV’s present tower site. It 
willsincrease both their coverage 
to the maximum allowable area. 

Proposal would assure both sta- 
tion clearest reception and provide 
convenience in tuning and antenna 
setting for viewers. Color set 
owners will receive optimum sig- 
nal with single antennae setting. 
WFIL-TV began regularly skedded 
colorcasting in July. WRCV-TV 
initiated color service Sept. 24. Both 
are fully equipped to transmit live, 
film and slide color. 

Stations will maintain separate 
transmitter and technical facilities. 
WFIL-TV will utilize present trans- 
mitter and technical facilities and 
maintain present tower as a stand- 
by. WRCV-TV will erect a trans- 
mitter and technical bldg. on the 
site and reerect a portion of pres- 
ent antenna for standby use. 

Construction starts upon FCC 
approval. 
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‘INSTITUTIONALS” RIDE AGAIN 





Who Did What to Whom 


Following is the complete Trendex lineup covering key network 


programming over the weekend (5-7). 


Figures are Trendex aver- 


ages for time periods covered. Where two programs are listed for 
an hour period, individual show ratings are m parentheses, with 


the hour average below. 
ABC 


CBS NBC 


FRIDAY 


8-8:30 Jim Bowie 14.0 West Point 13.9 Life of Riiey i4.6 
8:30-9 Crossroads 9.1 Zane Grey 16.8 Walter Winchell 
21.1 
9-10 Treasure Chest Crusader (16.3) Dinah Shore 
’ (10.9) Schlitz Playhouse 
The Vise (7.0) (17.9) 
8.9 17.1 21.2 
10-11 The Lineup (28.0) Cavalcade of 
Person to Person Sports 
(25.7) 
26.6 12.1 
SATURDAY 
7:30-8 Famous Film 3.2 Buccaneer 16.3 People Funny 13,1 
8-9 Famous Film Jackie Gleason Perry Como 
3 278 , 19.1 
9-10 Lawrence Welk Oh Susannah Sid Caesar 
(14.0) 
Ford Star Jubilee 
(18.1) 
|) Za 16.0 15.6 
9:30-11 Welk (18.4) Ford Star Jubilee Sid Caesar (13.0) 
Masquerade Party George Gobel 
(11.5) (20.7) 
Hit Parade (20.2) 
18.7 18.0 
SUNDAY 
5-6 See It Now I Married Joan 
(7.4) 
Captain Gallant 
(8.7) 
10.0 8.0 
7-7:30 You Asked For It Lassie 21.6 Topper 9.1 
7.0 
7:30-8 Amateur Hour Jack Benny 23.2 Circus Boy 15.0 
10.1 
8-9 Amateur Hour Ed Sullivan Steve Allen 
(5.6) 
Polka Time (5.7) 
5.6 30.3 213 
9-10:30 Omnibus GE Theatre (27.1) Goodyear Play- 
' Hitchcock house (15.6) 
Presents (24.5) Goodyear (19.9) 
$64,000 Challenge Loretta Young 
(25.4) (17.0) 
7.3 26.9 17.5 








CBS Thurs. Drama 
Venture Pays Off 
On Initial Trendex 


CBS-TV’s bold venture into two 
and a half hours of straight dra- 
matic programming Thursday 
nights paid off in the Trendex 
standings in last week’s kickoff of 
“Playhouse 90” backed with “Cli- 
max.” Both dramatic shows swept 
their time periods, and in the i50- 
minute span CBS was on top over 
the average and in every specific 
half-hour time period but one. 

In the 8:30 to 9:30 “Climax” 
period, the Coast dramatic show 
pulled down a 29.6 average, com- 
pared with a 12.6 for NBC’s com- 
bination of a Richard Nixon poli- 
tico talk and “People’s Choice” 
and ABC’s 8.8 for the second half 
of the new “Circus Time” and the 
first -half of the also-new “Wire 
Service.” “Wire Service,” inci- 
dentally, averaged a 7.3 in its 9-10 
hour. 

From 9:30-11, “Playhouse 90” 
averaged out to a 23.4, though 
dropping fast in each succeeding 
half-hour. The NBC average for 
the permiering “Tennessee Ernie 
Show” and “Lux Video Theatre” 
was 18.3, while ABC’s 9:30-10:30 
“Wire -Service”-“Ozark Jubilee” 
composite was 7.4. On the half-hour 
by half-hour line, however, “Play- 
house 90” slipped badly, starting 
with a 27.2 at 9:30 and winding 
with a 20.2 in the 10:30 half-hour. 
It was in this last half-hour that 
“Lux” passed “90,” jumping from 
a 15.9 at 10 p. m. to a 20.8 at. 10:30 

In the 10-11 hour, “90” averaged 
Out ahead of “Lux,” 21.5 to 18.4.. 





‘1-Man’s Paris’ to Be 
Followed With London, 





Rome 90-Min. TV’ers 


Hollywood, Oct. 9. 

Paris is currently a film boom 
town, with producers and directors 
finding great difficulty in getting 
the use of cameras, cutting rooms, 
or other necessary 
ports Andrew Marton. The vet di- 
rector is back from making “One 
Man’s Paris,” 90-minute color tele- 
film spec starring Maurice Cheva- 
lier, to be aired on NBC next 
month. Marton filmed the “Paris” 
pic there in July, with Ted Mills | 
producing. 








AMERICAN GAS, 


TED MAGK TV'ERG 


Institutional advertising in ty 


may be due for a full-fledged re- 
surgence on the basis of projects 
currently being finalized. 


The American Gas Assn., com- 
prised of the nation’s combined gas 
companies, has asked its agency, 
Lennen & Newell, to shop around 
for a major tv showcase for alter- 
nate-week sponsorship. Outfit has 
a $2,000,000 war chest ready to go 
and it’s expected that L & N will 
make up its mind within the next 
week or so. Such properties as 
“Break The Bank,” which preemed 
last night (Tues.) on NBC-TV, and 
“Playhouse 90” the CBS-TV dra- 
matic entry which bowed last 
Thursday (4) and which s’‘ill has a 
30-minute sponsorship availability, 
are being eyed as possible pros- 
pects. 

Gas Assn. feels that the big elec- 
tric push is taking its toll on gas 
appliances (such as ranges, etc.) 
and that the time has come to 
reeducate the nation to the vital 
part gas plays in the nation’s 
scheme. 

In juxtaposition to the Gas Assn. 
campaign, the Union Electric Co. 
is sponsoring a new “impact” type 
of tv advertising drive on a local 
level, with a monthly one-hour mid- 
evening tv show titled “On Stage 


In St. Louis” with Ted Mack of 
the “Original Amateur Hour”. as | 
emcee. Full hour program tees | 


off next Wednesday (17) in the 8) 





BBC-TV Show Biz cited 


London, Oct. 9. 

Based on Wolf Mankowitz’'s 
“The ABC of Show Business,” 
BBC-TV is presenting a fort- 
nightly series of magazine pro- 
grams described as an ency- 
clopaedia of the en‘ertainment 
= entitled “Entertainment 

The first issue, which tees off 
next Friday (12), features 
Arthur Askey, the comedian, 
the music of Harold Arlen, and 
the mechanics of show man- 
agement. Bryan Sears handles 
production. 

A similar series devoted to 
the art of the radio comedian 
began on BBC Sound on Tues- 
day (Sept. 25), in which well- 
known comics describe their 
individual techniques. 


Ford, CBS Settle 
Feud On ‘Jubilee’: 











To Ride With Nine 


Ford and CBS-TV appeared to 


o'clock slot on KDS-TV, St. Louis, | have buried the hatchet in their 


and originating from the 3,600-seat 
Opera House, with similar entries | 
scheduled for November and De- 
cember and probably continuing in- 
to next year. 

Although the Union Electric 
showcase will in no way be con- 
nected with “Amateur Hour,” com- 
pany feels that the community as- 
pects of the Ted Mack showcase 
plus Mack’s own salesmanship flair 
make it a natural to do the im- 
pact job of advertising. Union Elec- 
tric campaign is designed to sell the 
home owner with the thematic 
“Live Better Electrically.” 

Also on the institutional front, 
Standard Oil of New Jersey is pre- 
paring a 75th anniversary campaign 


for next year with a fund ,of sev- 
eral million dollars being ear- 
marked for television. This will 


probably take the form of a two- 


hour_network spectacular, although 


plans haven't been finalized as yet. 





' Jacoby & Rosen To 


facilities, re-| 


Silvers’ Scripting Staff, 
Hiken Preps ‘Montague’ 


Arnie Rosen & Coleman Jacoby 


| were signed this week to the writ- 


“The French picture workers sy 


take the medium very seriously,” 
Marton declared. “They hold seri- 


ing staff of the Phil Silvers show, 
| Dxinging the complement of script- 
'ers on the comedy series to six. 
Move will have the effect, however, 
of freeing producer Nat Hiken, 


| network is dickering for 


running feud over the Saturday 


“Ford Star Jubilee” spec series. 
|After a series of meetings last 
week culminating in a trip to De- 
troit by CBS-TV exec v.p. Hubbell 
Robinson, the web and the auto- 
maker agreed to continue the 
series but to cut down the number 
of shows. from 10 to nine. 

No specific property is affected, 
since CBS-TV hasn’t lined up the 
series beyond the December show, 
Sidney Kingsley’s “Men in White.” 
Next month’s presentation will be 
Metro’s “Wizard of Oz,” slated for 
Nov. 3. Beyond the December en- 
try, no shows are set, though the 
proper- 
ties, notably for Shirley Booth to 
recreate her lead in the musical 
version of “A Tree Grows in Brook- 
lyn.” 

Settlement of the differences be- 
tween network and sponsor, which 
at ane point had nearly resulted in 
cancellation of the specs, was ac- 
companied by a curious joint re- 
lease from the two companies, 
skirting the issue with the point 
that last Saturday’s Cole Porter 
specs climaxes the introduction of 
the new 1957 Ford models and that 
“Ford fully recognizes the prime 
importance of television as an ad- 
vertising medium and of the, CBS 
Television Network as a very im- 
portant vehicle in that medium. It 
stated that both Ford and CBS are 
“in complete agreement” on mer- 
chandising objectives and that they 
are in the process of finalizing fu- 





ous discussions and argue about | who also heads up the scripting ef- | ture plans for the specs. 


even the routine American output.” 
The Mills-Marton team is plan- | 


ning to make telefilm presentations | 0 the “Magnificent Montague,” 


similar to their Chevalier ‘Paris’ 
offering, about London and Rome, | 


in the future. Marton described! _ Silvers’ stable now comprises 
the format as “The ‘Wide, Wide | Rosen & Jacoby, Hiken, Billy 
World,’ concept, narrowed to one | Friedberg, Leonard Stern and) 
city.” “Paris” was shot entirely | Tony Webster. Rosen & Jacoby | 


in that. city, 
to Marton, “A city reluctantly back- | 
ing into the 20th Century.” 

Marton noted the state of flux 
currently the condition in tv, es- 
pecially the expansion into the 90- 
minute format. ‘The all-important 
ticking of the second hand has 
given way fo the artistic whole, 
however long,” he commented. 


WHAS Crusade’s 1396 


Louisville, Oct. 9. 
Money received by the 1956 
WHAS Crusade for Children tele- 
thon totaled $139,726 Wednesday 
(3); Victor A. Sholis, v.p. and di- 
rector of WHAS announced. 





depicting, according | are just 





| fort, to concentrate on his program | 
| development assignments, notably | 
his | 
old radio show'which he’s develop- | 
ing into a tv’er. 


back from the Coast, | 
where they completed the screen- 
play for the Paramount-Fra::k 
Sinatra biopic of Joe E. Lewis, 
“The Joker Is Wild,” and where 
they also wrapped up a rewrite on 
“High Button Shoes” for NBC-TV, 
which will do it as a spec with 
Nanette Fabray starring. Rewrite 
was needed to change the key char- 
acter from a comic to a comedi- 
enne. 





ANTHONY SETS FRESHMEN 

Ray Anthony, the orch leader 
who begins his ABC-V 60-minute 
program for Plymouth Friday (12) 
has inked The Four Freshmen as 
a regular part of the stanza’s crew. 


Sholis had previously estimated | | Ross and Don Barbour, Ken Alhers 
that total receipts from the 16-hour | and Bob Flanigan make. up: the 
telethon on Sept. 22-23 would reach | song-instrumental quartet. 


-! $178,000. 


Show is set for 10 to 11 p.m. 





Plenty of Room For 
Tonight’ & Features, 
Dick Linkroum Opines 


| Though hardly a disinterested 

observer, Dick Linkroum, NBC- 
|TV’s exec producer over “Today,” 
|Home” and “Tonight,” doesn’t 
place much stock in predictions 
that the influx of top Hollywood 
product is going to give “Tonight” 
a rough competitive going-over. 

Linkroum bases his viewpoint on 
two factors, the fact that a viewer 
doesn’t have to stay with “Tonight” 
for its full length .while once 
started on a film he must stay with 
it for two hours in.some cases, and 
the absence of any considerable 
number of “real smashes” in the 
studio backlogs. 

‘There’s always room for a pro- 
gram to which a person can com- 
mit himself for a reasonable period 
rather than two hours,” Linkroum 
says. .“There’s always the person 
iwho’s about to retire and wants a 


(Continued on page 48) 
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\Com! TV Now Boasting 4-to-1 
London Viewer Ratio Over BBC 


London, Oct. 9. 

A stock-taking report by the In- 
dependent Television Authority, re- 
viewing the first year’s operation 
of Britain’s new commercial net- 
work, telis a story of success and 
confidence. In the London area 
they claim a viewing audience of 
four to one over the rival BBC-TV 
web; and in amplifying the report — 
at a news conference, Sir Kenneth 
Clark forecast that the pioneer pro- 
grammers would have forgotten 
their financial worries within three 
years. 

In line with this confidence, the 
ITA is determined to proceed with 
its original program of having a 
total of 11 commercial tv stations 
operating by 1960. Three of these 
are already in use in London, Bir- 
mingham and Manchester, a fourth 
is due to start next month in York- 
shire, and Scotland and Wales will 
be covered by the end of next 
year. 

Sir Kenneth confirmed that ITA 
was still pressing its claim against 
the Government for an annual 
grant of $2,100,000 in order: to 
help the program companies in 
achieving a _ balanced entertain-— 
ment. At the same time, he spot- 
lighted the growing viewing audi- 
ence for such programs as “This 
Week,” a topical news magazine; 
“Free Speech,” an unscripted de- 
bate, and a regular Sunday pro- 
gram “About Religion.’”” These ex- 
amples, he averred, showed that 
the program companies could put 
on a far more “nourishing pro- 
gram” and he was confident they 
would do so. Then ITA still had 
its duty to help, however. 

The ITA topper also 
that the networks were not taking 
up the whole of their permitted 
quota for imported foreign pro- 
grams. The “gentlemens’ agree- 
ment” negotiated between the pro- 
grammers and the 14 unions con: 
cerned allows the networks to us« 
a maximum of one hour’s foreigs 
programming per day, but Sir Ken: 
neth indicated that the amount im 
ported was “significantly below the 
levels put forward during the Par 
liamentary debate as reasonably 
permissible.” 


Com TV Wants 
Slice of BBC Coin 


London, Oct. 

Commer¢cial tv ts after et of 
the $50,000,000 annual license coin 
collected by the British Broadcast- 
ing Corp. to run its own television 
and radio services. 

Under local regulations, all tele- 
viewers are obliged to pay an an- 
nual license tribute to the BBC 
equal to $8.40, which also covers 
radio listening fees, even if they 
never watch a BBC program. 

Sir Robert Fraser, director-gen- 
eral of the Independent Television 
Authority, the government agency 
for administering the rival web, 
now holds the view that as they’re 
grabbing the majority audience in 
areas where viewers have a choice, 
it might not be unreasonable for 
them to have a slice of the BBC's 
melon. 

In the meantime, the ITA topper 
is still pressing the claim for an 
annual grant of $2,100,000 to 
aid the commercial programmers 
in achieving a balanced program 
as required by Act of Parliament. 
A previous request for a grant was 
nixed by the government. 


Breck’s Additional 2346 
Splurge on TV ‘Matinee’ 


Breck Shampoo, which bought 
into NBC-TV’s “Matinee” this sum- 
mer on a 13-week trial basis, has 
extended its deal to a full 52 weeks 
on the show effective Nov. 2. 
Overall pact for one participation 
a week will run Breck some $234,- 
000 additional, before. the 52-week 
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‘Starry-Eyed’ Mutual May Find Going 
Rough On Integrating RKO Talent 





Mutual has a long, hard road to+- 


travel before it convinces RKO 
Radio Picture stars to participate 
in net radio programming, other 
than the regular exploitation gim- 
micks. Even though RKO Pictures 
and Mutual have the same parent 
General Tire & Rubber Co., Hol- 
lywood stars working on a picture- 
by-picture deal would hardly con- 
sider themselves part of the family, 
that is, unless the radio rewards are 
there. 

MBS execs freely admit the dif- 
ficulty in this area, saying it will 
take a good deal of indoctrination 
out on the Coast before any results 
are realized. Although the “starry- 
eyed” net would like to have John 
Wayne appear in programming in 
conjunction with the RKO release 
of “Jet Pilot,”’ Wayne, like other 
motion picture stars, is not easily 
corralled for radio programming. 
The same holds true for Eddie 
Fisher, co-starring in RKO’s “Bun- 
dle of Joy.” Fisher also is bound as 
to radio and tv commitments by his 
Coca-Cola contract. 


As to the utilization of RKO 
story properties for MBS airing, 
personnel will have to be assigned 
to cull the story catalog for likely 
radio properties. With these tasks 
and roadblocks ahead, it doesn’t ap- 
pear that the projected “new look” 
in net programming will be evident 
before the first of the year. As to 
evaluation of what the integration 
may mean for the net, that will 
have to wait until sometime next 
spring. 

It was the evaluation factor 
which was given as the reason for 
the postponement of the effective 
date of the new contract, slated for 
Nov. 1. However, from all appear- 
ances now, it looks like the new 
contract has been scrapped, with 
the net willing to go along under 
the old affiliate contract. That 
shapes up as the situation today, al- 
though comes next spring, there 
may be a revision of plans. Besides 
the evaluation factor, probably an- 
other reason accounting for the 
scrapping of the new contract was 
the slow signing up of many MBS 
affiliates. 

The integration move, however, 
may work toward achieving a more 
dependable clearance of time for 
the net, a situation sought under 
provisions of the now defunct new 
contract. RKO’s 32 branch offices 
in the U.S. will be utilized as liaison 
depots between Mutual and affiliate 
stations. This integration move will 
obviate many communications and 


(Continued on page 48) 


Brinkley Buildup 
To Cue Own Show 


David Brinkley, NBC’s Washing- 
ton correspondent, who got a big 
buildup during the political con- 
ventions via his sharing of the 
anchor slot with Chet Huntley, is 
in line for a show of his own on 
the web. Brinkley is due in New 
York Monday (15) to do a kinnie 
on the show, titled “First Meeting.” 
Format has the commentator in- 
troducing two celebs who’ve wanted 
to meet each other, with one with 
Brinkley in New York and the 
other in Hollywood. 

Network hopes to get the series 
going sometime later this fall, and 
has scheduled it tentatively for al- 
ternate Sundays at 5 p.m., rotating 
with the last half-hour of “Wide 
Wide World.” Series will be pro- 
duced out of the NBC public af- 
fairs sector. 


More Daytime Coin For 
NBC-TV As Toni Buys In 


Toni Co. has enriched the cof- 
fers of NBC-TV’s swelling daytime 
commercial lineup with the pur- 
chase of alternate-week quarter- 
hours on two shows. Toni has 
bought into alternate Tuesdays on 
the new Barry & Enright noontime 
quizzer, “Tic Tac Dough,” joining 
Mentholatum as the show’s second 
sponsor. Earlier, Toni had bought 
in on “Queen for a Day.” The 
“Queen” sponsorship starts Nov. 
15, with “Dough” slated to begin 
on Jan. 8. 

Both deals were set through 
North Advertising of Chicago. 











‘SCHLITZ PLAYHOUSE’ 
GETS NEW FORMAT 


Hollywood, Oct. 9. 
New format is on tap for CBS- 
TV “Schlitz Playhouse,” which re- 
cently shifted from the production 
aegis of Meridian to Revue. New 
product will feature yarns by well 
known authors. 


Jessamyn West, author of 
“Friendly Persuasion,” has sold her 
first tv story to Schlitz, while 
other authors to be showcased on 
the series include Margery Sharp, 
Stephen Crane, Frank Butler, Bor- 
den Chase, Nunnally Johnson and 
Raymond Chandler. Miss Sharp, 
author of best-selling “The Vinegar 
Tree,” is also videdebuting on 
Schlitz. 

Revue is also negotiating for 
other top writers, and has signed 
Cyril Hume, Richard Collins, John 
McGreevey, Dennis and Terry 
Sanders and Maurice Zimm to 
script teleplays. S. Mark Smith is 
Gotham story coordinator for the 
series, while William Kozlenke is 
story adviser here, 


Calsworthy ‘Loyalties,’ 
Musical, Gauguin Biog On 
Kaiser Aluminum Sked 


A continuing effort to expand 
the limitations now confining tv 
drama, especially in the area of 
treating controversial themes, is 
advocated by producer George Roy 
Hill, a member of Unit Four Pro- 
ductions, now handling the “Kaiser 
Aluminum Hour” over NBC-TV. 

As his next one for Kaiser Alu- 
minum, Hill says he would like to 
do a modern-day version of Gals- 
worthy’s “Loyalties,” which deals 
with the problem of anti-Semitism. 
The producer, teamed in Unit Four 
with Worthington Miner, Fielder 
Cooke and Franklin Schaffner, 
feels that despite present taboos’ in 
tv drama, the video medium is and 
will continue to grow up, reaching 
as free a level in the treatment of 
controversial themes as the legiti- 
mate stage. 

As to Unit Four plans, Hill says 
a variety of programming is being 
planned for the remainder of the 
season, programming ranging from 
a musical to a projected filmed 
one-hour show on the life of Gau- 
guin, to be shot on location in Ta- 
hiti. Members of Unit Four, he 
went on, plan to pare off their out- 
side commitments, throwing their 
energies behind their production 
company. Currently, Unit Four 
hopes to do a motion picture next 
year. 

Under Unit Four’s present con- 
tract with Kaiser Aluminum, mem- 





bers of the producing company are | 


barred from doing one hour tv 
dramas during the duration of the 
contract, which expires in June, 
That does not exclude any of the 
four producers from doing tv spe- 
taculars during the period, or en- 
tering other media such as films. 





New Orleans—A third tv station | 


is expected to be in operation here 
next spring, The FCC has awarded 
a permit to WWEZ Radio, Inc., for 
construction of a new station to 
operate on UHF channel 32. 





KLZ-TV STAR 
DICK LEWIS 


Hardest selling sales- 
man in Denver TV! 
A handsome, enthusiastic seller who 


fast—he emcees the 
late evening “Dick Lewis Shows” 
on Channel 7, Monday through 
Saturday. 


gets sales 





‘Invitation to Learning’ 
Plays the Prison Circuit 
In 13-Week CBS Series 


“Invitation to Learning,” CBS 
Radio’s 15-year-old book discus- 
sion show, is off on a prison kick 
this season. Producer Ralph Back- 
lund has scheduled a series of 
books written from “prison and 
exile” for a 13-week stint which 
started this weekend. 

Backlund has taken the project 
beyond the mere research stage by 
writing to wardens of 50 of the 


country’s largest prisons, suggest- 
ing they call the program to the 
attention of inmates who have ra- 
dios available and also requesting 
them to suggest “alumni” who are 
literate and authoritative enough 
to participate on a special public 
atrairs show on Jan. 6 which will 
deal with the possibility of doing 
creative thinking behind bars. 
Under consideration as_ special 
guests for that show are authors 
and show biz figures who have 
spent time in prison—if they’ll 
accept. 


DON BISHOP UPPED 
BY NBC 0&0 DIV. 


Don Bishop, publicity chief for 
NBC’s o&® department, NBC Spot 
Sales and WRCA-WRCA-TYV, N. Y., 
has been upped to the new post of 
director of publicity and commu- 
nity service for o&o’s and Spot 
Sales. His functions will now ex- 
tend beyond publicity to embrace 
|public service programming and 
|local civic affairs. He’ll report di- 
rectly to Tom McFadden, v.p. over 
the owned stations and Spot Sales. 

New appointment means that the 
WRCA-WRCA-TV publicity direc- 
itor post will be left vacant for the 
time being, with the probability 
that publicity manager John 
O’Keefe will be upped to that spot 
soon. Bishop, formerly program 
publicity director in the NBC net- 
work press department, moved 
into the v&o setup in May of 1955, 
|following Bob Blake’s exit to re- 
‘join CBS. 























US. Public Likes What It Sees 


Current television programming by far and large is acceptable 
to the U.S. public as entertainment, according to a national poll 
conducted by the National Audience Board. Participating in the 
poll were 150 leaders and members of such civic and educational 
groups as the General Federation of Women’s Clubs, some boards 


of education, and Lion’s Clubs. 


The questionnaires also disclosed that there is a growing inclina- 
tion for instructive content as well as for entertainment in pro- 


grams. 
that the commercials were not e 


As to the commercials, 22% of those participating stated 


ffective, as compared to the 70% 


who said they were effective and 8% not answering. 
The programs reviewed included many of the top net shows, 


such as the “$64,000 Challenge,” 


“Alcoa Hour,” Burns and Allen, 


Ed Sullivan, “Steve Allen Show,” Tennessee Ernie Ford and “Dis- 


neyland.” 
news shows. 


Also utilized were some syndicated shows and local 
Largest number of reviewers selected “Ed Sullivan 


Show” and “Alcoa Hour” for reviewing. 


Over 99% of those polled said 
program they watched, while an 


their programs were entertaining. 


mended the particular program‘ 


there was nothing offensive in the 
overwhelming majority felt that 
However? only 67% recom- 
they watched for overseas xhibi- 


tion, so that it would enhance foreign understanding of the U.S. 
The majority felt that most programs were aimed at the whole 


family. 








TV-Radio Production Centres 


IN NEW YORK CITY... 


Gayelord Hauser returns to his regular Mutual stint Monday (15)... 
Max Bradbard, account exec with RKO Television since 1953, has been 
put in charge of Eastern'sales operations, operating out of N.Y. head- 
quarters. William German, account exec since 1951, is to be in charge 
of Western sales, headquartering in Hollywood . . . Joyce Holden stars 
in “Robert Montgomery Presents” show “The Pilgrimage” Monday 
(15) . . . Walter Winchell received Treasury Department’s “Freedom 
of the Press” award on Monday (8) and shortly thereafter Winchell 
received the “Americanism Award” from W. C. Daniel, national com- 
mander of the American Legion for his anti-Communism stance, 
Mutual, which airs the commentator, picked up the Treasury Depart- 
ment award ceremonies for broadcast that evening... “The Connois- 
seur” teleplay for Ford Theatre will star Charles Boyer ... Gene 
Evans has been signed to co-star with John Derek and Everett Sloane 
in “Massacre at Sand Creek,” third of Screen Gem’s filmed shows for 
CBS Television “Playhouse 90” series. 


NBC supervisor of announcers John J. Curran off to Europe Mon- 
day (15) for a six-week swing around the Armed Forces Networks ,.. 
Lanny Ross will appear at the opening of the Ossining County Fair 
Tuesday (16)... “Monitor” exec producer Al Capstaff left for Europe 
Sunday (7) for a week’s tour of Radio Free Europe’s Munich installa- 
tion . . . Cameron Prud’homme returns to CBS Radio’s “This Is Nora 
Drake” after recreating his stage role in the screen version of “The 
Rainmaker” ... Henry (Hot Lips) Levine, who leads the orch on the 
“Tex & Jinx Show,” adding a new twist to the TelePrompter—he reads 
musical notes of new songs off it . . . Jack Reber, director of NBC Spot 
Sales, set to speak before Bill Berns’ Columbia class (Berns is WRCA- 
WRCA-TV news & special events chief) . . . Barry Thompson, Charita 
Bauer and Anne Seymour set for key roles in Sunday’s (14) “FBI 
in Peace & War” on CBS Radio... Ronnie Weinstein and Jane Ellen 
Stump of NBC guest relations are engaged .. . WRCA-TV execs with 
academic duties: roving reporter Gabe Pressman has a Columbia School 
of Journalism class and Al Perlmutter of news & special events teaches 
at New York U.. . . Chuck Prager resigned from the William Schuller 
agency to join Mercury Artists, handling tv talent, same as he did 
with Schuller ... Phil & Ruth Alampi (he’s now New Jersey Secretary 
of Agriculture; she’s carrying on for him as WRCA-TV farm and 
garden editor) won the N.J. State Fair award for the outstanding show 
on home gardening for the 10th consecutive year 


Leon Kafka to Alan (Bud) Brandt flack house after stint with com- 
petitor George Schreier . . . John Hurlbut, tv sales promotion topper 
at the Peter, Griffin, Woodward reppery, is parttime prof-member of 
marketing department at Manhattan College and teaching two courses 
a week . .. Peter Cott becomes publicity head for the N.Y. Chapter 
of Academy of TV Arts-Sciences in ATAS’ Theatre Guild hdqtrs . . 
Alan Jay, WNYC gabber, etching a satire, tagged “The Election,” for 
Zebra Records; he’s playing all the parts .. . ABC prexy Robert Kint- 
ner to be awarded special medal on “College Press Conference” Sune 
day (14) by National Student Assn. for work in higher education . . , 





+444 


Billy Graham renews on ABC Radio for sixth consecutive year ... 
Pedro Cordero and Yoyo Boing, Puerto Rican comics, doing twice 
weekly WWRL radio stint for Del Monte (California Packing) .. . 


Francis (Sandy) Sanford signed by George Gould as eastern sales boss 
of Telestudios Inc . . . Don Morrow will be the voice behind all the 
radio-tv promotion on Procter & Gamble’s $100,000 giveaway, appear- 
ing on “Edge of Night,” “Fireside Theatre,” “This Is Your Life” and 
other of the soapery's shows for the next month to six weeks... 


Evelyn Patrick, who handles Revlon commercials on “$64,000 Ques- 
tion,” will ditto on Revion’s new ‘‘Most Beautiful Girl in the World” 
which starts Oct. 22 on NBC... Dennis James will receive the annual 
television award of the N.Y. Philanthropic League at its 45th annual 
awards luncheon Nov. 11 at the Waldorf for his “‘consistent and untir- 
ing efforts to aid the handicapped” ... John Henry Faulk now bicycling 
to work at WCBS, even to the point of taking the English racer up the 
freight elevator and parking it outside his office . .. Mort Reiner and 
Leo La Montagne promoted to timebuyer posts at Product Services 
agency ... Bob Haymes hit with stomach trouble last week and spent 
three days at Mt. Sinai, with Bob Hite pinchhitting for Haymes on his 
WCBS disk shows . . . Doreen Lang on Kraft Theatre’s ‘Murder of a 
Sand Flea” tonight (Wed.), her first appearanee since completion of a 
featured role in Alfred Hitchcock’s “The Wrong Man,” slated for 
January release ... Dean Luce added to sports announcing staff at 
WCBS Radio, with his first stint slated to be a 15-minute football 
roundup following the station’s Ivy League gridcasts .. . Bill Leonard 
still participating in ham radio contests, and just set a new world’s rec- 
ord in the annual American Radio Relay League DX distance contest 
of 62,000 points, talking to 862 operators in 95 countries over a 43-hour 
period of continual operation . . . Cathleen Cordell set for the cast of 
Mondays’ (15) ‘‘Producers Showcase” version of ‘The Letter” ...NTA 
Film Network Inc. set Maxon as its advertising agency for the current 
campaign utilizing multiple insertions in 15 newspapers in 11 major 
cities, plus tradepapers and consumer mags. Kermit Kahn supervises 
as ad manager of the network . .. American Research Bureau named 
Lillian Eisenberg director of publicity . . . Wally Ross, who started 
Ross Reports and later became a Box Office TV exec, is launching a 
flackery specializing in video dramatic performers . . . Eddie Blum, 
former William Morris agent and casting director for Richard Kollmar 
legiters; and Sonia Ediff, mag scribe, are in on the Ross p.r. ven- 
ture ... Add Sid Caesar production credits: Hal Janis is executive pro- 
ducer. 

Lou Dorfsman, CBS Radio ad-sales promotion chief, received one of 
25 Cooper Union “outstanding alumni” awards Saturday (6) at a din- 
ner at the Hotel Statler ... Emcee Bob Russell will miss out on doing 
the “Miss World” show in London this weekend because of his five- 
a-week emcee chores on the “Stand Up and Be Counted” CBS-TV’er 
... Manny Reiner, Television Programs of America foreign sales chief, 
back from a 10-day swing through Mexico . . . Rai Tasco set for the 
“Robert Montgomery Presents” show Monday (15) ... “Omnibus” 
flack Jack Perlis now getting screen credit on the show as “informa- 
tion consultant” .. . New short operetta, “Sweet Betsy from Pike,” 
by Mark Bucci, who did the musical adaptation of James Thurber’s 
“The 13 Clocks,” received its television premiere yesterday (Tues.) on 
“Home” after having been performed at the Edinburgh Festival last 
month; it’s currently on tour through France, Germany and Austria via 
the After Dinner Opera Co, 


[IN HOLLYWOOD ... 


Robert Page goes from beer (Schlitz) to soap (Colgates) when he 
hosts KTTV’s display of old Metro pictures ... Al Terrence, carpet 
dealer, who likes his tv shows controversial (Paul Coates’ “Confiden- 
tial File,” Oscar Levant’s “Words About Music”) has taken a sudden 
turn in the other direction. He'll sponsor Bishop Sheen on the ABC 
outlet . . . Edwin Conklin named assistant manager of operations for 
NBC’s Pacific division . .. Marian and Jim Jordan (“Fibber & Molly”) 
take their bow in tv with commercials for AC sparkplug on “Wide 
Wide World” at $15,000 a pair of 90-seconders .. . The Fred Wiles took 
off for two months in Europe and have “synchronized their schedules” 
with the roving “Pat” Weavers. They'll case the European tv situa- 
tion and may come back with a blueprint of a tieup with the Euro- 
vision network. Mrs. Wile (Bee Canterbury) will also contact clients 


(Continued on page 40) 
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HOW BASIC IS AN AFFILIATION? 





NBC Sets the Record Straight 


Overlooked in the tonnage of testimony emanating from the re- 
cent Celler Committee hearings in New York was a revealing decla- 
ration of intentions by NBC prexy Robert W. Sarnoff which looms 
important to NBC’s tv affiliates, and particularly those linked to 
the web with dual AM-video affiliations. 

Specifically, Sarnoff set the record straight as to the future rela- 
tionship of NBC in regard to tv affiliates in instances where the 
AM arm of the operation has divorced itself from the web, as hap- 
pened in the case of Westinghouse. 

Thus the following q & a stance between Samuel A. Pierce Jr., 
associate counsel for the Celler probers, and Sarnoff takes on gen- 


eral industry significance: 
Pierce: 
rate? 


Sarnoff: There might be certaim circumstances where a radio 
affiliate had left the NBC radio network and the television network 
for its own good reasons and causes, and decided on a change of 
There could be situations where a radio affiliation left 
and continued with the television affiliation. 


television. 


think they are quite separate. 
Pierce: 


a local basis? 
Sarnoff: 


is that the question? 
Pierce: That is right. 
Sarnoff: The answer is no. 





Frank Cooper Converts Problems 
Into Fancy Moola & Big Ratings 


Frank Cooper agency appears to+— 


be making a daytime television ca- 
reer out of the “problem” audience 
participation format. Now well en- 
trenched with their co-op feature, 
“Stand Up and Be Counted” on 
CBS-TV, the Cooper office has set 
another deal with the same network 
for the resurrection of the old 
“They Stand Accused” as a day- 
time strip. 

“Accused,” title of which will be 
changed to “You Be The Judge,” 
was aired on DuMont a few years 
back as an hourlong, once-a-week 
nighttime feature out of Chicago. 
Cooper office has made a deal with 
William Wines, Illinois assistant at- 
torney general and creator-owner 
of the show, for production and 
sales rights. Sy Fischer, N.Y. chief 
of the Cooper office, presented it 
to CBS-TV for a nighttime entry, 
but the network suggested a day- 
time strip. Kinnie on “You Be The 
Judge” will be shot within three 
weeks, with John Haggott produc- 
ing and Byron Paul directing. 

The “problem” element is the 
key facet in the new series, just 


(Continued on page 48) 


CBS Radio's 4506 
Nighttime Cig Coin : 


CBS Radio set its first major 
nighttime deal of the season this 
week with the pacting of $450,000 
worth of new and renewed busi- 
ness from Viceroy ciggies. Vice- 
roy, via Ted Bates, bought two 
five-minute segments a week on the | 
Robert Q. Lewis show for a 52- 
week span and renewed the same} 
order on “Amos ’n’ Andy,” also for | 





Would you consider a television affiliation entirely sepa- 


Does NBC plan or would NBC alter, change or decline 
to renew the television affiliation with the Westinghouse station, 
which had a long historical background, because of the action of 
the Westinghouse radio stations in operating independently and on 


If the question is, would we decline to renew the tele- 
vision affiliation contracts because of their disaffiliation in radio— 


In other words, I - 








| 


| 
| 


52 weeks. It’s the first client for 
the Lewis show, which started last | 
month. 


Web also pulled in a short day- 
time order, with Dromedary pick- 
ing up three seven-and-one-half- 
minute segments a week for a six- 
week span in “Strike It Rich,” 
“Backstage Wife” and “Second 
Mrs. Burton.” 


Jack Purvis Exits Ayer 
For Berth at CBS-TV 


Jack Purvis has left N, W. Ayer 
& Son after 26 years with the 
agency to become sports sales 
manager for CBS-TV. Purvis re- 
places Edgar Scherick, who re- 
signed a couple of weeks ago to 
open his own shop. 

Purvis had been a time and space 
buyer with Ayer, but more re- 
cently head of the agency’s sports 
department. Ayer agency has fed 
the television networks most of its 
sports directors and administra- 
tors in recent years, incidentally. 





| where he is serving a 10-year term 
|for embezzling an estimated $1,- 





‘Strike It Rich’ Sets 


Coast Originations 

“Strike It Rich” will originate 

from Television City, Los Angeles, 

during the week of Nov. 12, the 

shift geared to heavy promotion 

of Colate-Palmolive sponsor's prod- 
ucts in L.A. area for that week. 


Tied in with the Coast airing is 
a special “Strike It Lovely” talent 
contest, the winners to appear on 
the CBS-TV program, and cop an 
expense-free Las Vegas vacation. 


Fulbright Backs 


Rights Of TV To 
Air Chi Hearings 


Chicago, Oct. 
Sen. J. William Fulbright, yee 
man of the Senate Banking & Cur- 
rency Committee, strongly defend- 








ed the right of television to cover | 


‘WOWTIES ACCENT 


NEW AM PATTERN 


Radio affiliations in this day and 
age are taking on more of a value 
in words than in deeds. The con- 
tract signed between ABC and 
WLW, Cincinnati, last week, points 
up the situation in dramatic form. 


ABC characterized the pact as a 
“basic” agreement, a word which 
in other times would have been a 
shocker in light of the Crosley 
powerhouse’s longtime primary al- 
legiance to NBC. But in fact the 
word “basic” today has little 
meaning—the state of network ra- 
dio is such that a station can have 
“basic” agreements with two or 
more networks and hardly feel the 
difference. 


The WLW-ABC deal is simply a 
formalization of the relationship 
between the station and the web in 
effect for some months now. WLW 
has been carrying “Breakfast 
Club” live off ABC and has been 
using delayed broadcasts of the 
ABC morning soap lineup, all with- 
out a formal contract. The new 
agreement formalizes the relation- 
ship and also opens the door for 
any more business ABC has to 
offer (actually, some weekend busi- 
ness is the only other commercial 
time on the ABC sked). 


Nonetheless, ABC is calling it a 
basic pact, and nobody is disputing 
the verbiage. NBC’s primary re- 
lationship with fhe outlet remains 
unchanged—the station picks up 
the web’s 10-12 a.m. lineup and 
carries the afternoon soaps live 
(only the 3-to 3:30 time is preempt- 
ed by the ABC delayed soaps, asd 
WLW has promised to shift the 
ABC programs once NBC picks up 
some commerical business for that 
time slot). 


What it all boils down to is the 


| fact that an affiliation for any net- 


work other than CBS is more a| 


matter of prestige than of any solid | 
Unquestionably, an) 
affiliation is vitally necessary for a} 


significance. 


network for purposes of clearance, 
but it doesn’t seem to matter so 
much which station is affiliated 
with which web or if an outlet han- 
dles two or more webs at the same 
time. With the amount of net- 
work business on the boards— 
again excepting that at CBS—any 
station can handle it all without 
feeling the pinch on its local sched- 
ule. The only real area of con-! 
flict is on weekends. 


| 

The WLW action was preceded | 
by a similar one some months ago | 
by Jim Gaines’ WOAI in San AD-| 


tonio, which signed an ABC pact 








ATAS PLANS TV MUSEUM 


McCrary, Langner’s Prelim O.K. On 
Housing Teiefiim & Kines 











Okay was given Tex McCrary and 
Theatre Guild director Lawrence 
Langner by board of governors of 
|N.Y. Chapter of Academy of Tele- 
vision Arts & Sciences to lay the | 
groundwork for founding a mu- 
seum to house telefilms and kines 
for historical documentation and 
straight educational use. 

Preliminary decision was reached 
by the governors at the first 1956- 
‘57 meeting. Group, prexied by Ed 
Sullivan, announced that member- 
ship sits at 1,086, and McCrary out- 
lined a drive to increase member- | 
ship of the year-old organization. 

High on educational angles, 
ATAS is entertaining a proposal by 
producer Mark Goodson to estab- 
lish a tv lecture bureau to make the | 
social-civic circuit. Another pro- 
posal was to start a seminar series 
and a yearly powwow for ATAS 
and public alike. 


Livingston Shifts 
To Coast Program 





Alan Livingston, who only a few 
months ago joined NBC as presi- 
| dent of its California National Pro- 
ductions, is switching over to the 
television network as v.p. in charge 
of west coast programming. He'll 
replace Fred Wile Jr. who resigned 
| along with Pat Weaver a few 
weeks back. 

Livingston, who moved into the 
Cal Nat setup from the recording 
field (Capitol Records), has been 
running the NBC subsidiary from 
the Coast, where he prefers to 
live, with v.p.-general manager Bob 
Levitt holding down:the important 
homeoffice end in N.Y. Presum- 
ably, 
rangement, and with Livingston 
insisting on remaining on the 
Coast, NBC thought to 
_birds with one stone by 
j}him as Wile’s successor. 
| The possibility is Levitt will 
move up to the presidency, unless 
| NBC decides to leave that post va- | 
cant, as is often the custom with 
| subsidiary companies. No.doubt, as 








naming 


legislative committee hearings here | With virtually the same idea in|Coast programming chief, Living- | 


yesterday (Mon.). Remarks came | 
at the opening session being tele- 
vised live by ABC-TV’s WBKB of | 
the committee’s probe in the mil- 
lion dollar scandal in the Illinois | 
state auditor’s office. 

Chairman did, however accede | 


to the request of ousted state au- | 
|ditor Orville E. Hodge that he not | 


| be televised while testifying. Hodge | 
was ‘brought up to the Chicago'! 
hearings from the _ state prison 


300,000 in state funds. While he 
testified, the WBKB cameras were 
trained on the committee with his 
replies being picked up by the 
mikes. 

The prisoner asked that the cam- 
eras be kept off him on the grounds 
that he has been ill and that they 
would be distracting. Senator Ful- 
bright ordered the cameras to abide 
by the request, but pointed out 
this would not be a precedent for 
other witnesses in the case which 
has widespread political ramifica- 
tions. 

The Arkansas Democrat said that 
television has now become accepted 
as part of the press and thus eligi- 
ble to cover such hearings. He as- 
serted that to conduct such hear- 
ings in private would deny the 
public its right to observe the 
processes of government and that 
all methods of communications 
should be used for such coverage. 





mind. And the recent shift of 
WNAC in Boston to NBC and other | 
Mutual affiliates in the Westing- 
house markets doesn’t by any 
ineans preclude them from carry- 
ing as much Mutual commercial 
business as they did in the past. 
There’s plenty of room for it, small 


|as it is, and they won't be strain-| 
ing any muscles or crowding any | 


NBC commercial shows ’by: retain- 
ing their Mutual biz. 


‘Beanstalk’ & ‘Tower’ 
Specs’ Disk Promotional 





Ride in 15-City Schoo!s 


NBC-TV is tieing in original cast 
recordings ef its upcoming specs 
to an intensive school promotion 
of the vehicles. Al Rylander’s ex- 


ploitation department this week 
set in-school promotion of “Jack 
& the Beanstalk” and “Manhattan 
Tower,” two of the web’s upcoming 
specials, in New York, Chicago and 
13 other cities along the Trendex 
route. 

Under the promotional setup, the 
Board of Education in N. Y. and 
its counterparts in other cities will 
set up closed-circuit broadcasts to 
all classrooms of the recordings, 
with class discussion periods fol- 
lowing. The recording of “Bean- 
stalk” is set for high schools and 
junior highs, while Capitol’s 
“Tower” disking will get the high 
and junior high treatment Oct. 27. 


'ston will continue to keep a hand in | 
'Cal Nat’s production operations. 
Another strong possibility for 
Livingston’s post, besides Levitti, 
is NBC-TV veepee Dick Pinkham, 
whose status has been unclear | 
since the Weaver shakeup. 
Meanwhile, the NBC board of di- 
rectors finalized its other pending 
appointments and promotions, nam- 
ing a new treasurer, a new assistant | 
attorney general and four v.p.’s, 
Earl Rettig, already a veep, was also | 
named treasurer, wih Joe McDon- 
ald, the NBC treasurer since 1952, 
moving over to legal as assistant 
attorney general. Named _v.p.’s 
were Billy Goodheart, in charge of 
tv network sales: Bill McDaniel, in 
charge of network radio sales; Jer- 
iry Danzig, in charge of network | 
radio programming; and Charles | 
Colledge, 
and facilities. 


MILT BURGH EXITS 








Milton Burgh, news director of 
the Mutual net, has resigned. 

One of the candidates being con- 
sidered to fill the spot is John 
Whitmore, who had been MBS 
news director and head of the 
net’s special events department in 
1944. 

Burgh joined the Mutual news 
organization in 1945, following war- | 
time Army service. Previously, he | 
had been news editor for NBC, | 
and prior to that had been in the | 
ladvertising agency field. 





Slot For NBC-TV 


it wasn’t a satisfactory ar- | 


kill two 


in charge of operations | 


MUTUAL NEWS SLOT 


‘NARTB Steps Up Public Relations 
hh Face Of Attacks On Industry 


Washington, Oct. 9. 
aspen eran: with attacks on the 
industry by various Congres- 
pee committees, NARTB last 
‘week launched “an expanded pro- 
gram of public relations for the 


| broadcasters” with the hiring of 


| Donald N. Martin, p.r. director of 
| the British Travel Assn., to handle 
the assignment. 

Martin will have the new title of 
| Assistant to the President in 
charge of Public Relations. He will 
‘report directly to Harold E. Fel- 
lows who told VARIETY the job will 
include the public affairs and pub- 
licity operations of the association. 
| Fellows would not reveal the sal- 
| ary to be given Martin but said he 
will be paid from a $50.000 budget 
| increase for p.r. activities for five 
|months beginning Nov. 1. Out of 
be amount, he said, Martin will 
hire a fulltime writer and clerical 
help. r 
| Martin will begin his duties in 
November but will be presented to 
broadcasters this week at a re- 
gional meeting of the NARTB in 
Washington, D. C. He will also at- 
tend NARTB meetings later this 
month in Boston, Indianapolis and 
Birmingham. 

Appointment of Martin indicates 
that Fellows will play a stronger 
role henceforth on the NARTB 
public relations front, as distinct 
|from his functions in cementing 
industry relationships. Martin was 
Fellows’ selection. He regards his 
| new assistant as a “high level” man 
|and feels that his lack of familiar- 
ity with the broadcasting industry 
will give him a fresh approach 
to problems which may not be 
viewed objectively by individuals 
closely connected with it. 

Martin’s post was created as the 
result of deliberations of a special 
advisory committee appointed last 
July which recommended a stepup 
in NARTB public relations ,opera- 
tions, Subsequently, an expanded 
program was approved by the 
| trade organization’s board of di- 
| rectors. 
| It is expected that the immediate 
| direction of the expanded program 
) will be at the local level, with 
|much greater effort to stimulate 
| 
| 





| Stations to use their facilities to 
| acquaint people in their communi- 
ties with contributions of the 
| broadcast media. 
Martin is credited with playing a 
| bis part in the “Come to Britain” 
campaign in the U. S. which re- 
sulted in an increase from $38,000,- 
| 000 to an estimated $134,000,000 in 
|dollar earnings from American 
| tourists. Prior to joining BTA in 
1950, Martin was an account exec- 
| utive with Robinson Associates 
| (p.r.) and Cecil & Presbrey, ad 
| agency. Previously, he was a re- 
| porter for the San _ Francisco 
| Chronicle, the United Press and 
| the Associated Press. He is a na- 
'tive of California but has lived in 
| New York since 1947. 


NBC Radio's 4776 


New Biz, Renewals 


NBC Radio piled up some $477,- 
000 in new and renewed business 


this week, with all the new-biz cat- 
egory coming from three automo- 





' 


bile manufacturers’ introducing 
new models in saturation cam- ° 
paigns. The renewal, however, 


provided the lion’s share of the 
revenue, this coming from Brown 
& Williamson in the form of a 
$364.000 52-week renewal of its 
participations in the nighttime Top 
10 Plan and five-minute news cap- 
sules. 

Automakers comprised Ford, 
who laid out nearly $60,000 over a 
two-week “Monitor” span with 52 
one-minute spots and 57 system 
cues (six seconds); tudebaker, 
'with 30 one-minute “Monitor” spots 
slated for November; and Oidsmo- 
| bile. with five one-minute spots in 
Fred Waring and four news show 
| participations, 








TELEVISION REVIEWS 





VARIETY 


Wednesday, October 10, 1956 








DINAH SHORE CHEVY SHOW 

With Frank Sinatra, Dizzy Dean, 
Skylarks, others; Harry Zimmer- 
man, musical director 

Producer-director: Bob Banner 

— Bob Wells, Johnny Brad- 
fo 

60 Mins., Fri., 9 p.m. 

CHEVROLET 

NBC-TV, from Hollywood (color) 

(Campbell-Ewald ) 


Dinah Shore’s initial hour spec 
for Chevrolet on Friday (5) was 
one of the delights of this or any 
tv season. Teamed with Frank 
Sinatra, the pair literally romped 
through a 60-minute song and fun- 
fest which proves what can hap- 
pen when a couple of pros are at 
their peak. The Chevy tintcast 
was sheer joy to view and hear. 

If anything it was an object ies- 
son for all show business—demon- 
strating anew that there’s no sub- 
stitute for talent. Here was a show 
that could have existed and seem- 
ingly over a large portion did ex- 
ist on one camera; there was no 
massive productiun or extraneous 
furbelows; they were never at the 
mercy of gag-happy § scripters. 
What writing there was was 
smooth, imaginative and wonder- 
fully geared to the performers. 


Miss Shore was on practically 
the full hour. She never looked 
lovelier or sang better. And when 
not vocalizing she was engaged 
(either solo, in duo with Sinatra 
or in chorus) in some surprisingly 
adept terping and generally cov- 
ered herself with stardust. And 
Sinatra took his cue from Miss 
Shore’s keyed-up showmanship 
Together they tore through their 
repertory (in amanner reminiscent 
of and equally as brilliant as the 
Ethel Merman-Mary Martin tv 
songfest), recreated the early 
WNEW radio days (with a reprise 
of the vintaged catalog), did a 
stunning job on “Tea For Two,” 
threaded their way expertly 
through the byplay and cavorted 
as genuine troupers. 


Ther was a comedy interlude 
with Dizzy Dean, which came off 
surprisingly well. But by and large 
this was a Dinah-Sinatra duet of 
lofty achievement. Their personal 
magnetism was never more com- 
pelling. 

Even the Chevy commercials 
were a treat. Rose. 


RED SKELTON SHOW 

With Rocky Marciano, guest 

Executive Producer: Nat Perrin 

Director: Seymour Berns 

Writers: Sherwood Schwartz, Jesse 
Goldstein, Dave O’Brien 

30 Mins.; Tues., 9:30 p.m. 

S. C. JOHNSON & SON, PET 
MILK 

CBS-TV, from Hollywood 


(Foote, Cone & Belding, Gardner) 


It was a middleweight show 
about a heavyweight that brought 
Red Skelton back to the home 
tubes last Tuesday night (2). if 
there was a winner it was the 
Democratic Party, which lopped off 
any effective tag punch by taking 
over the final five minutes of the 
30 allotted Skelton and sponsors; 


S. C. Johnson & Son, and Pet 
Milk. 
The trio of writers, Sherwood 


Schwartz, Jesse Goldstein and Dave 
O’Brien, handed Skelton some good 
early and mid-round material, com- 
lete with supporting cast fluffs, 
ut threw in the towel when that 
knockout wallop necessary to 10- 
count setsider risibilities was due. 
Skelton’s standup opener was top- 
ical to the point of quips about the 
coming election and the prepond- 
erance of animal shows on tv this 
season, and he got off well with his 
idea of assorted prizefight fans. 
By that time guest star Rocky 
Marciano was due, and what he 











WEST POINT 
With Donald May, narrator; Mar- 
tin Milner, Don Eitner, Tom Pit- 


man, Michael Miller, Richard 
Tyler, Carolyn Craig, Frank 
Fenton, Ray Montgomery, 


George Leigh, Butler Hixon 
Exec Producer: Maurice Unger 
Director: Leon Benson 
Writers: Jerome Lawrence & Rob- 

ert E, Lee 
30 Mins., Fri., 8 p.m. 
GENERAL FOODS 
CBS-TV (film) 

(Benton & Bowles) 

Ziv Television Programs, one of 
the telefilm pioneers and _ the 
standout syndication house, has 


finally, after all these many years, 
gained representation on the net- 
works, And, in “West Point,” its 
first network ‘entry, it appears to 
have a winner. 

Naturally, Ziv has plenty to 
work with, since the Military Acad- 
emy has not only about 150 years 
of history and lore to fall back on, 
but occupies a special niche in the 
public affection. This is a head- 
start, and if Lawrence (Jerome) & 
Lee (Robert E), whose “Inherit the 
Wind” is still a Broadway smash, 
can consistently come up with the 
type of superior scripting that they 
did in the opener, ‘“‘West Point” is 
a shoo-in. Lawrence & Lee, inci- 
dentally, are listed as “editorial 
advisers” on the show, which is a 
plus for the series as a whole. 

Initial yarn, filmed both at West 
Point and on the Coast, was a solid 
if not spectacular dramatic vehicle 
and a good mood-setter for the se- 
ries. In a “spirit of the corps” 
vein, it spins out the story of an 
outstanding upper classman, who 
after convincing a much-hazed 
plebe not te quit the corps, starts 
to do so himself because his girl- 
friend will leave him if she has to 
wait any longer. Gal is convinced 
finally, with the help of the piebe, 
that there’s a reason for waiting, 
and everything works out in the 
end. 

The Lawrence & Lee script was 
handsomely supported by a cast 
including Martin Milner as the 
upper classman, Carolyn Craig as 
the girl and Don Eitner, Tom Pit- 
men, Michael Miller and Richard 
Tyler as fellow cadets and officers. 
Milner and Miss Craig were nartic- 
ularly good in a restrained and 
convincing vein. Leon Benson’s 
direction gave the storv a good 
sense of wnity, and the Ziv crews 
did a topflight lensing job. 

Chan. 


CROSSROADS 

(The Comeback) 

With Don De Fore, Chuck Connors, 
Judith Ames, Grant Withers, 
others 

Producer: Harry Joe Brown 

Director: Paul Landres 

Writer: George Bruce 

20 Mins.: Fri., 8:30 p.m. 

CHEVROLET DEALERS 

ABC-TV (film) 

(Campbell-Ewald) 
In the midst of the World Seffes, 
the new “Crossroads” season 


ovened on ABC-Tv Fridav (5) night 
with a good inspirational story in 
a baseball setting. The topical 
timing was accompanied by a serv- 
iceable script, moving situations 
and upper case performances. 


The story concerned the return | 


to big league baseball of Lou 
Brissie, former Philadelphia A’s 
pitcher, after he was gravely 


wounded and lamed in World War 
II. Brissie was played by Chuck 
Connors, a young actor who should 
be around a long time. taking on 
bigger assignments. The pitcher’s 
spiritual adviser was Don De Fore, 
turning in a competent job as base- 
ball’s unofficial chaplain, Rev. C. E. 


would be doing on the show was no |“Stoney” Jackson, director of the 


secret—the sports columns locally | 


milked his in-town presence and 
what the show format was to be. 
Marciano’s a tv pro, he’s fought 
enough under the searching 
the video camera, but here he was 
a winner only on personality—you 
have to like the guy, even without 
considering the fact he is the un- 


defeated, retiréd world’s champion |3 “gy : } 
Otherwise. he | credit lies elsewhere, as previously | 


| noted. 


heavyweight boxer. 
was an amateur, caught up in a 
Zag ring session as patsy for the 


eye of 





Christian Athletics’ Foundation of | 
|Tullahoma, Tenn. 


Despite the limitations usually 
associated with half-hour dramas, 
ithe preem show in bold strokes 


i|huilt moving believab'e characters. 
|The semi-documentary sty'e could 
| he partially credited for licking the 


0-minute rap. but the remaining 


Director Paul Landres, using film 


comeback of Cauliflower McPugg, |!ibrary footage very adeptly, real- 


Skelton’s punchy fighter character, |istically captured scenes 


more agile at ducking the flamin- 
gees than a flying right. With the 
Skelton alter ego huffing and puff- 
ing braggadocio, the big spot. of 
the evening had its laughs, but 
somehow, never came to a knock- 
out; nor even a split decision. 
Cecil Barker, producer under 
exec producer Nat Perrin, went 
for a dance note to herald Ske'- 
ton’s return to the video lanes, with 
choreographer Jack Boyle using 
four femmes and three males in 
gym outfits to terp and sing the 
welcome back, and conductor David 
Rose gave the beat with his baton 
to the theme song, “Holiday For 
Strings.” Seymour Berns directed 
the melange, but his pacing was be- 
set by that political specter wait- 
ing to take over. Brog. 





ranging 
from the war in France to the 
Yankee Stadium. Despite the ex- 
citement in such war footage, the 
story would have been further 
strengthened if greater emphasis 
was placed on the baseball pitch- 
er’s courageous fight to return to 
the mound, leaving out, or just in- 
dicating, the war sequences. That 
way more time could have been 
spent concentrating on the major 
story, with even more telling im- 
pact. 

Supporting cast led by Grant 
Withers as the A’s coach and 
Judith Ames as Connors’ wife was 
able. 

A surprise star in the half-hour 
was French actor Fernandel who 
appeared in an amusing commer- 
cial for the Chevy dealers. Horo, 











THE BROTHERS 
With Gale Gordon, Bob Sweeney, 

Frank Orth, Nancy Hadley, Oli- 

ver Blake, Ann Morriss, others 
Producer: Edward Feldman 
Director: Hy Averback 
Writer: Wiiliam Davenport 
30 Mins., Tues., 8:30 p.m. 
PROCTER & GAMBLE, SHEAF- 

FER PENS 
CBS-TV (film) 

(Leo Burnett, Russel M. Seeds) 

Situation comedy has reached a 
sad state typified by but not limited 
to “The Brothers.” The latter series 
is only symptomatic of a retrogres- 
sion studded with interesting fac- 
ets. Not the least of these is the 
intramural umbrella ‘neath which 
the likes of “The Brothers” can 
obtain ready shelter by virtue of 
the production-financial auspices. 
For inis film skein, smack between 
the Phil Silvers show and Herb 
Shriner’s new live showcase (which 
latter preemed same Tuesday 
night) bears the dubious label of 
“network interest” since CBS has 
a piece of the property. This is 
apparently double-edged—a direct 
financial stake plus the fact that 
the House of Coiumbia owns about 
one-fourth of Desilu Productions, 
the ultra-busy shooting outfit con- 
cerned with the series. 

“The Brothers” is slotted in the 
erstwhile time of “Navy Log,” on 
which the network also rides with 
a coin stake. It’s a maneuver also 
in the dubious column because 
“Log” is regarded as the superior 
show. The maneuver thus reduces 
down to a judgment by the CBS 
masterminds as to the best ap- 
proach to the rivalry, with NBC 
at 8:30 going with Jack Webb’s 
“Noah's Ark” (and “Big Surprise” 
now up ahead fighting it out with 
Phil Silvers) and ABC in a fairiy 
solid position with ‘Wyatt Earp.” 

Beyond this is the control factor 
whereby a “Brothers,” being such 
a cozy blood relative, can be kept 
going over and above the normal 
gait of which the show is capable, 
to go by the-.opening try. If the 
preemer was the best of the half- 
hour canned goods, it augurs very 
unwell for the future of the series. 
Should it go beyond the first cycle, 
a finger would be pointed at CBS 
for cluttering a prime time period, 
unless by some miracle the pro- 
gram manages to catch on; but 
such a rosy picture is not likely. 
Still, miracles have happened be- 
fore in topsy-turvy tv and it is wise 
not to go into the betting ring. 

Even wiser, perhaps, is a refusal 
to detail the chapter & verse, 
format & cast of the opening gun 
—a refusal dictaied by generosity. 
It’s sufficient to say that automa- 
tion in comedy will never be the 
answer in situationers, whether 
live or film. Trau. 


HERB SHRINER SHOW 

With Red Skelton, Jackie Gleason, 
geeees Milton DeLugg, conduc- 
or 

Producer: Alan Sherman 

Director: Mel Ferber 

Writers: Aaron Rubin, Carroll 

Moore, Norman Barasch, Ray 

Kammerman, Shriner 
30 Mins.; Tues., 9 p.m. 
PHARMACEUTICALS INC, 
CBS-TV, from New York 

(Kletter) 

Herb Shriner and his new variety 
display have an enviable niche as 
ore of the units in CBS-TV’s 
powerladen Tuesday night se- 
quence. But it remains to be seen 
whether the drawling comedian 
and producer Alan Sherman can 
whip this vehicle into shape so it 
can tote its share of the Tuesday 
night load. The premier (2) cer- 
tainly didn’t jell, despite the 
marquee additives in the persons 
of Red Skelton and Jackie Gleason. 

The initial hali-hour just didn’t 
come into any focus to indicate its 
future direction. After an opening 
ballet on the stagehand theme 
which got the show off to a slow 


| start, Skelton was picked up from 


Hollywood for a shortie ‘Person 
to Person” bit that was little more 
than a trailer for the redhead’s 
following stanza. 

Shriner then reprised the home 
movies business that dates back to 
his ’51-°52 ABC-TV series for 
Ciuett-Peabody. An assortment of 


weird newsreel clips were run off | 


tc the host’s narration; this time 
ii was supposed to be shots from 
the Shriner family reunion. The 
idea ran thin before the projector 
was emptied. 

Gleason managed to pick up the 
gait slightly when he popped in, 
flanked by a bevy of lookers from 
his own Saturday nighter. But he 
and Shriner had trouble jibing 
their lines for full impact. He took 
over the baton and led the orches- 
tra through one of his own com- 
positions, but he really didn’t seem 
to have his heart in it. 

Shriner buttoned things up with 
a razzle-dazzle solo on the har- 
monica. All in all, it was a spotty 
beginning that hardly made the 
best use of Shriner’s talents. 

And the Gerilol commercials 
with those “tired blood” warnings 
are awfully hard to down so close 
after dinner. Dave, 








| LAWRENCE WELK'S TOP TUNES 


NEW FAC 
With Welk orch, Alice Lon, Jim 
Roberts, Larry Dean, Lennon 
Sisters (4), Myron Floren, Larry 
Hooper, Buddy Merrill, Rocky 
Rockwell, Dick Dale, others 
Producer: Edward Sobel 
Director: James Hobson 
60 Mins., Mon., 9:30 p.m. 
DODGE-PLYMOUTH 
ABC-TV, from Hollywood 
(Grant Advertising) 


One of the things that may | 


serve to explain the phenomenal 
success of Lawrence Welk is New- 
ton’s law about every action set- 
ting off an equal and opposite re- 
action. American music is hung 
up between two extremes these 
days, and it’s entirely possible that 
Welk’s success is a reaction from 
the rack ’n’ roll craze: from the 
extreme of obstreperousness to the 
extreme of ickiness.. 

Whatever the reason, Welk is 
here to stay—for a while, at least. 
There’s a story making the rounds 
which is easier to believe than not 
that ABC prez Bob Kintner, when 
he received Dodge’s order for a 
Lawrence Welk hour in June of 
1955, told Dodge v.p. Jack Minor 
that he’d better consult a psychia- 
trist. Minor of course had the 
last laugh; and Kintner, along with 
99.44% of Madison Ave. and 
Broadway, wishes he could eat 
those words. In fact Kintner is 
probably wishing he could be so 
wrong all the time, since with this 
week Welk launched his second 
hour show on ABC, “Lawrence 
Welk’s Top Tunes and New Tal- 
ent,” and he may make it a race on 
Monday nights. 

For all the gags about Welk, one 
thing stands out—he’s a showman 
who knows how to shuffle his tunes 
around and to make an hour go 
by pleasantly and quickly. What- 
ever the dispute with his music- 
ianship—and few people will ad- 
mit they actually like his music— 
he puts on a fast-moving, many- 
faeeted show that’s easy on the 
eyes and ears. It’s what one could 
call a “safe’’ show—the viewer can 
tune in and know he won't be dis- 
appointed. 

“Top Tunes and New Faces” 
takes this one step further with 
the introduction of some extremely 
talented youngsters who dress up 
the hour and give it a sense of 
freshness and immediacy. Preem 
segment had three such young- 
sters, a cute 16-year-old blonde 
who knows her way about singing 
and composing a song; an 18-year- 
old UCLA student who plays 20 
instruments, leads the band and 
sings as well—a goodlooking boy 
who’s sure to make it; and a pert 
miss who plays a fine organ with 
perhaps an overdose of enthusiasm. 
The three of them, singly and in a 
wrapup number, made some of the 
pros in the band look bad. 

As aforementioned, Welk shuf- 
fles the music nicely—ballads, sub- 
dued rock ’n’ roll stuff, an occa- 
sionak waltz; a small Dixieland 
combo out of Schmaltzville and the 
entire band with some swing stuff. 
Nothing sensational anywhere 
along the line, but listenable and 
with a minimum of gab. Director 
James Hobson’s staging manages 
to maintain visual interest in the 
limited area of the band and 
singers, and that’s going some too. 
Dodge is sharing the tab on this 
second hour with Plymouth, which 
presumably wants to get in on a 
good thing. Chan, 


CRUSADER 

(The Syndicate) 

With Brian Keith, Jack Albertson, 
Arthur Space, Robert Osterlich, 


Walter Maslow, Joyce Jameson, | 


Jean Tatum, Alice Rinehart; Ed 

Reimers, narrator 
Producer: Richard Lewis 
Director: Allen Miner 
30 Mins., Fri., 9 p.m. 

COLGATE, R. J. REYNOLDS 
CBS-TV, (film) 
(Esty) 

“Crusader” is one of those work- 
manlike telepix jobs that doesn’t 
draw wide attention, but manages 
to score in much the same way as 
a solid second feature ia a motion 
pic house. 

Brian Keith comes around for a 
second season in the Friday at 9 
slot on CBS-TV as Matt Anders, 
freelance mag scribe who deliber- 
ately gets himself into undercover 
scrapes for the yarn behind it. 
Joel Murcott wrote the first in the 
new series. The situation was out- 
landish on the face of it—Anders 
being called upon to uncover a 
Philadelphia edition of “Murder 
Inc.,” but Murcott developed sus- 
pense nevertheless. Keith plays 
the protagonist in a low key—a 
tough guy, credible because he 
knows he can be hurt. Richard 
Lewis and MCA’s Revue, who 
jointly worked this “unspectacular” 
into a commercial staple, showed 
keen casting sense all around. Sup- 
porting cast kept the mood inteni- 
ed. Best jobs, though, were hand- 
ed in by Jack Albertson as the boss 
killer who loved roses and lawman 
Arthur Space, Art. - 


GEORGE GOBEL SHOW 

With Fred MacMurray, Carole 
Bennett, guests; John Scott Trot- 
ter, musical director 

Producer: Al Lewis 

Director: Richard McDonough 

Writers: Lewis, Harry Winkler, 
Howard Leeds, Everett Green- 


30 Mins.; Sat. 

S.3 » 10 
PET MILK ie 
NBC-TV, from Hollywood 


(Gardner) 
This figures to be a rugged 
semester for television’s com-- 
dians, if only because there are so 


many working their trade in the 
same tent. That’s particularly true 
Saturday nights. Not counting the 
two new CBS-TV situation filmers 
or NBC-TV’s Perry Como hour 
which usually makes a bid for 
laughs, those two networks are 
grinding out two and a half hours 
of comedy in the prime time span. 
No wonder it’s becoming increas- 
ingly difficult to titillate the na- 
tion’s funnybone. 

Take George Gobe}’s case for in- 
stance. Two cycles back, his bap- 
tismal video canter, he was hailed 
as the funnyman of the year, with 
ratings to match. Not that he has 
shot his bolt, but now he’s just one 
of the boys whose style is familiar 
to millions and whose _ future 
course depends almost entirely on 
what comes out of the typewriters 
of his four writers and how adroit- 
ly he’s showcased by producer Al 
Lewis, who has taken over from 
Hal Kantor. 

The seasonal premiere last Sat- 
urday night (6) showed that the 
Gomalco boys have their work cut 
out for them. It was a mildly 
amusing half-hour that seemed 
less smoothly paced than hereto- 
fore. The chief skit, featuring 
Gobel and Fred MacMurray, beck 
as the goodluck guest, ran drv be- 
fore it ran out. Theme had Gobel 
looking to buy a small business 
with MacMurray the seller in each 
scene. Pair worked well together 
and extracted the full measure of 
humor from a situation that sim- 
ply had too many obvious twists 
such as the two of them sinking 
into the swamp at the finale. 

Likewise, the opening upside 
down shot of Gobel and the intro 
of MacMurray and guest singer 
Carole Bennett smacked of dated 
cuteness rather than imagination. 
Miss Bennett’s offering of “How 
Deep Is the Ocean” was routinely 
dressed from a production view- 
point. 

Comedian still has a neat way 
of beckoning on the filmed com- 
mercia!s, this time for Pet Milk, 
with Armour’s Dial Soap also back 
as the alternate. But then that 
little device isn’t new either. 

Dave. 





ADVENTURES OF OZZIE & 
HARRIET 
Harriet, David and 


With Ozzie, 
Ricky Nelson, others 
Producer-Director: Ozzie Nelson 
Assoc. Producer: Leo Pepin 
Writers: Ozzie Nelson, Don Nelson, 
Jay Sommers, Perry Grant, Dick 
Bensfield 
30 Mins.: Wed., 9 p.m. 
EASTMAN KODAK 
ABC-TV, (film) 
(J. Walter Thompson) 


Apparently, there won't be any 


|;new paths opened in the format of 


the “Ozzie and Harriet” skein this 


season, for the initialer was right 
in the family situation comedy 
groove of past seasons. 

Presented is a family caught up 
in the trifles of living. The hu- 
mor and situations are on the su- 
perficial level, and the guffaws in 
the laugh track are nearly as pre- 
dictable as the lines. But the four- 
member family, Ozzie, Harriet, and 
their two sons, David, now 19, and 
Ricky, 16, are a likable group, and 
despite the. cliched script, they 
reflect a warmth and earnestness 
in living together as a family, fac- 








tors which probably account for 
their long life in both radio and 
tv. Another plus is the credibility 
of the plot lines, at least in the 
opener. 

The preem was concerned with 
David's fraternity rush party at his 
home, prompting pop, mom and the 
kid brother to get into the act. It 
wound up in a schmaltzy scene, 
with Ozzie exploring the pangs of a 
father watching his son grow- 
up. A note of spontaneity was 
struck, practically the sole one, 
when the kid brother Ricky spurn- 
ed the show of father-elder son 
emotion. 

Acting is competent, the support- 
ing cast good, and production val- 
ues high. Versatile Ozzie, doubl- 
ing as producer-director and oc- 
casionally writer, no doubt feels he 
has the correct formula, but when 
the same or similar situations are 
cooked up in other skeins, he may 
find that past experience cannot 
be the sole criteria. 

The show was shifted from Fri- 
days to Wednesdays for this sea- 
son on ABC-TV net. Horo. 
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OMNIBUS 
(American Musical Comedy) 
With Alistair Cooke, Leonard 


Bernstein, others 

Producer: Robert Saudek 
Director: Charles Dubin 
Choreographer: John Butler 
Musical director: George Bassman 
90 Mins., Sun., 9 p.m. 
ALUMINIUM: UNION CARBIDE 

& CARBON 
ABC-TV, from New York 

(J. Walter Thompson, J. M. 

Mathes) 


Leonard Bernstein opened up 
his school for adult entertainment 
on the “Omnibus” preem_ over 
ABC-TV. For the past four sea- 
sons, the series had been based on 


CBS-TV and the moveover gives 
the ABC boys a class programming 
acquisition. 

The professional garb fits Bern- 
stein .well. He demonstrated his 
ability to blend education and en- 
tertainment in previous “Omnibus” 
outings with such varied courses 
as “Jazz,” “Beethoven,” etc. For 
this opening session, exec producer 
Robert Saudek turned the bulk of 
the 90-minuter over to a Bernstein 
dissertation on “American Musical 
Comedy.” 

It was an intriguing presentation 
covering the musicomedy field 
from “The Black Crook,” which 
opened at New York’s Niblo Gar- 
dens to such recent tuners as “My 
Fair Lady,” “South Pacific” and 
“Kiss Me Kate.” Bernstein is no 
stranger to the field, either. His 
tuner credits include “On The 
Town,” “Wonderful Town” and the 
upcoming musicalization of ‘‘Can- 
dide.” 

This first-hand knowledge of the 
workings of the musicomedy thea- 
tre was put to good use as he 
sketched the development of the 
peculiarly American art form. The 
lecture, which continually held in- 
terest, was happily illustrated by a 
troupe of 29 singers, dancers and 
actors. The company didn’t bring 
too much spark to their musical 
workovers, except for John But- 
ler’s imaginative choreographic 
work, but it did serve to brighten 
the palaver and demonstrate just 
what Bernstein had in mind. He 
occasionally became a bit pedantic 
and repetitious in trying to bang 
home a point but the overall was 
smooth and absorbing. From the 
musicomedy backlog, Bernstein 
selected the works from such com- 
posers as Charles Barras, Charles 
Hoyt and Percy Gaunt, Victor Her- 
bert, Irving Berlin, George & Ira 
Gershwin, Gilbert & Sullivan, Cole 
Porter and Rodgers & Hammer- 
stein as illustrative material. He 
remained completely poised and at 
ease through the long haul. 

Series emcee Alistair Cooke 
wisely stayed out of the way dur- 
ing the lecture segment. He took 
over at the close to emcee a trailer 
with Bert Lahr, Joseph Welch, 
Agnes De Mille and the recorded 
voice of Tallulah Bankhead. 

Gros. 


SEE IT NOW 
With Ed Murrow 
Producers: Fred Friendly, Murrow 
60 Mins., Sun, (7), 5 p.m, 
SHULTON 
CBS-TV, from New York 

(Wesley Associates) 


The Suez Canal, the current 
global hot spot, was given a typical 
“See It Now” treatment on CBS- 
TV Sunday afternoon (7). Ed Mur- 
row and his crew of cameramen 
turned up with an interesting doc- 
umentary that adequately reprised 
the basic issues stemming from the 
Egyptian nationalization of the 
canal. 


Best thing on the show was Mur- 
row’s interview with Egypt’s strong 
man, Col. Nasser. It was a closeup 
portrait in which Nasser’s personal 
attractiveness, intellectual sharp- 
ness and messianic potential was 
evoked under Murrow’'s_ sharp 
questioning. During the interview, 
Murrow let it be known that the 
question of Israel was banned from 
the interview by prior agreement. 


Filmed sequences on the Canal 
itself also helped to concretize the 
issue for U. S. audiences. Murrow 
and his collaborators also had some 
revealing interviews with the 
Egyptian manager of the Suez and 
several pilots from various other 
countries, including Russia. All 
the pilots agreed that the only 
trick in piloting a ship through the 
canal was to keep it in the middle. 


The second half hour of* the 
show, in which the viewpoint of 
the western powers was presented, 
was not equally successful. A se- 
quence from a John Foster Dulles 
press imterview, s\ongside Presi- 
dent Eisenhower, was shown and 
Dulles did little more than reiter- 
ate his hope that the London Con- 
ference would be a success. Since 
that conference was already in the 
past and its success a dubious fac- 
tor, Murrow could have pursued 
any one of the more current issues 
the dispute. Murrow also had a 


ADVENTURES OF HIRAM HOL- 
LIDAY , 

With Wally Cox, Ainslie Prior, 
Thurston Hall, Lita Milan, Mau- 
rice Marsac, others 

Producer-director-writer: Phil Rapp 

30 Mins., Wed., 8 p.m, . 

GENERAL FOODS 

NBC-TV (film) 

(Young & Rubicam) 

Wally Cox, Phil Rapp, NBC-TV 
aud General Foods have come up 
with the first click of the new 
season, a raffish and outlandish 
comedy based on the Paul Gallico 
Cosmopolitan short story series. 
It’s a case of perfect casting for 
Cox, who has been floundering for 
the right vehicle since the demise 
of “Mr. Peepers,” and as triple- 
threated by Phil Rapp as producer- 
director-writer, emerges as_ solid 
farce, probabiy the hardest type of 
comedy to get across the home- 
screens. 

If there arg any kinks in “Holli- 
day’s” armor, they are the fact 
that it’s placed at a competitive 
disadvantage — opposite ‘“Disney- 
land,” and the moot question of 
“how long can they keep it up?” 
The latter point refers to the fact 
that the opening episode was a 
fast-paced gambit that had more 
than its quota of situations and 
laughs. If Rapp and whomever he 
leans on for support can maintain 
the pace, he’s a winner. There's 
still that “Disneyland” factor, of 
course, but from the looks of the 
new schedule, there will be pienty 
of other time slots opening come 
January, and NBC-TV can pick. and 
choose if it decides to-call Wednes- 
day at 8 a total loss in the face of 
“Disneyland’s” formidability. 

The Gallico yarns are concerned 
with a Milquetoast proofreader 
who secretly has perfected himself 
in ajl of the physical arts and who's 
sent on a year’s round-the-world 
tour by the publisher as a reward 
for averting a libel suit by his 
corrections. First shipboard episode 
has Cox taming a lion, seeing 
through a romantic iure, winning 
a pistol match, defusing a time 
bomb and outwitting a spy ring and 
saving secret state papers for a 
Presidential envoy. He even 
parries the sword of a master 
fencer with his umbrella. 

On the face of it, it’s so much 
nonsense, but with the ludicrous 
figure and characterization set by 
Cox, it becomes hilarious nonsense. 
Supporting cast is fine, with Lita 
Milan representing the romantic 
interest with lots s.a. and a good 
comedy flair, Ainslie Prior a fine 
foil as the reporter sent along with 
Cox and Maurice Marsac exhibit- 
ing a good broad approach as the 
head spy. 

Rapp, who apart from his triple- 
threating also created the package, 
does a topflight job in all three 
capacities, and if he can keep it 
up. he’s an NBC hero. Series is 
being filmed by California National 
Productions, the recently expanded 
NBC subsidiary, and the quality is 
good, bespeaking a happy omen for 
the subsid. Chan, 


JONATHAN WINTERS SHOW 
With The Platters; Eddie Safran- 
ski orch 
Producer-Director: Norman Frank 
Writers: Winters, Jack Douglas, 
Jim Lehner, George Atkins _ 
15 Mins.; Tue#, 7:30 p.m. 
LEWIS-HOWE 
NBC-TV, from New York (Color) 
(Dancer-Fitzgerald & Sample) 
After a spate of guest shots and 
a hiatus hitch two summers ago for 
George Gobel, comedian Jonathan 
Winters has been lodged in this 
Tuesday night quarter-hour fer 
Lewis-Howe’s Tums and Vicks 
Chemical as rotating sponsors. De- 
spite the traditional tv odds 
against the standup gagmen, Win- 
ters’ special brand of comedics 
with his multi-voiced skits with 
the built-in sound effects should 
keep this souffle punched up for 





| satisfactory cost-per-thousand re- 
| turns. 

Winters opened the opener (2) 
with one of his rapidfire special- 
ties—a classroom “conversation” 
that produced chuckles. He fin- 
ished the first chapter with*ta Navy 
dialog that had some satirical bite. 
Both sequences showed off to good 
advantage the guy’s skills. Now it 
is up to him and his writers to 
keep the material up to snuff. 

Midpoint interlude was provided 
by The Platters, Mercury record- 
ing vocal quintet. Guesi group of- 
fered stylized versions of “My 
Prayer” and “You'll Never, Never, 
Know.” 

Show has been given a tinted 
complexion but surprisingly the 
filmed Tums commercials featur- 
ing Cliff Nortoi: were spun off in 
black and white. Dave. 





long interview with British For- 
eign Secretary Selwyn Lloyd who 
presented the British viewpoint 
with diplomatic skill. Murrow, 
however, could evoke no explana- 
tion from Lloyd of the differences 
between U. S. and Anglo-French 
policy towards Nasser. Herm. 
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FORD STAR JUBILEE 

(You’re the Top) 

With Louis Armstrong, Dorothy 
Dandridge, Sally Forrest, Dolores 
Gray, Peter Lind Hayes, Mary 
Healy, Shirley Jones, Gordon 
MacRae, George Sanders, Cole 
Porter, Bing Crosby, George 
Chakiris, Don Crichton Dancers, 
The Toppers 

Produced and Staged By: Robert 
Alton 

Executive Producer: Jack Rayel 

Director: Seymour Berns 

Writer: Herbert Baker 

Musical Director: David Rose 

90 Mins., Sat., 9:30 p.m. 

FORD 

CBS-TV, from Hollywood (color) 

(J. Walter Thompson) 

Cote Porter was treated to a 
pleasing once-over-lightly on CBS- 
TV's “Ford Star Jubilee” Saturday 
night (6) as the 90-minute spec se- 
ries returned for the new season. 
True, it had difficulty in trying to 
mateh the imaginative and scintil- 
lating Porter music but it achieved 
a satisfactory standard of enter- 
tainment that was particularly en- 
hanced by the heightened values 
of the tinted version. The prisma- 
tie tones and hues were some of 
the finest to emanate from the 
Coast. In fact, here was one in- 
stance where viewing in color vs. 
black & white made the major dif- 
ference in the total assessment of 
the show's richest moments. 


There was no stining on pro- 
duction credits or in the assem- 
bling of talent, with the marquee 
lure for this “You're The Top” pre- 
sentation comprising such names 
as Louis Armstrong, Dorothy Dan- 
dridge, Dolores Gray, Peter Lind 
Hayes, Mary Healy, Shirley Jones, 
Gordon Macrae, George Sanders, 
Sally Forrest, plus a filmed insert 
with Bing Crosby and the com- 
poser himself joining in for the 
finale. 


While the sponsoring Ford Co. 
may have protested a lack of stars 
who share a closer affinity to the 
life, times and tunes of Porter, the 
fact remains that most hands on 
boerd brought a commendable zest 
and enthusiasm along with their 
own distinctive qualitics and at- 
tributes to the Porter potpourri. 
Robert Alton’s staging and choreo- 
graphy could harly be termed bril- 
liant but in the “Begin the Begu- 
ine” producti turn featuring 
Gordon MacRaé@, Sally Forrest and 
George Chakiris, it was a reward- 
ing departure from the cliche. 


The spec spanned practically all 
of the Porter standards and more 
attractive showtunes with some 
supplemegtary continuity, with 
the music itself rating star billing 
throughout thee90 minutes. And 
for all the expensive trappings and 
fullblown production accoutre- 
ments, the standout moments de- 
rived from those instances when 
the performers themselves were 
given free rein for their own styl- 
ized renditions. MacRae’s ‘So In 
Love” and “Wunderbar,” Miss 
Gray’s “Why Can’t You Behave” 
and “Just One Of Those Things,” 
the MacRae-Shirley Jones teamup 
for “In The Still of the Night,” the 
Mary Healy-Peter Lind Hayes’ col- 
laboration on “You’re The™ Top,” 
the “Let’s Do It” dueting of George 
Sanders and Miss Gray, the 
George Chakiris vocalling on “Day 
and Night,’’ Miss Dandridge’s ver- 
sion of “My Heart Belongs to 
Daddy,” MacRae’s “Beguine” and 
the Louis (Satchmo) Armstrong 
trumpeting interludes (with the 
Alton-trademarked tuxed_ boys 
backgrounding a variety of turns) 
were among the more attractive 
moments of the musical revue. 

At times the show went off on 
some ambitious tangents, as with 
the George Sanders-Louis Arm- 
strong “readings” which counter- 
pointed “Taming Of The Shrew” 
with “Kiss Me Kate,” but which 
somehow got lost in the exposition. 
Yet the “Kate” tunes always 
emerged as the savings grace. The 
transforming of Porter tunes into a 
Jeanette MacDonald-Nelson Eddy- 
Sigmund Romberg vintaged oper- 
etta takeoff was at least rescued by 
some fine Peter 
touches. 

The filmed Crosby insert, per- 
haps a concession to the Foru de- 
mands, was of dubious merit and 
inevitably led to the integration of 
one of thé film clips from his “High 
Society” pic. But at least it was 
one of the more entertaining clips 
backed by Satchmo and his — 

ose. 


Lee Meriwether Exits 
As ‘Today’ Economizes 


The NBC-TV early morning ‘‘To- 
day” entry is on an economy binge. 
As result, Lee Meriwether (1955 
Miss America) is being dropped 
from the show as the weather re- 
port dispenser. She was in on a 
$500 weekly stipend basis. 

Weather data will be retained 
as. part of the “Teday” format but 
minus the personality touch. 





Lind Hayes | 





WALTER WINCHELL SHOW 

With Perry Como, Lola Fisher, 
Mitchell Parrish, Michael Gazzo, 
Martha Raye, others 

Producer-Director: Alan Handley 

Writers: Ray Allen, Harvey Bul- 
lock, Milt Rosen, Retlaw Chell- 
win (Winchell) 

Music Director: Carl Hoff 

30 Mins., Fri., 8:30 p.m. 


OLD GOLD, TONJ 


NBC-TV, from New York (color) 
(Lennen & Newell, North Adv.) 
The big flash off the NBC video 

spectrum is that Walter Winchell 
has got hims*lf a hot format to 
brighten up the web's heretofore 
lacklustre Friday evening sequeén- 
cing of programming. Particularly 
in its premiere showcasing brack- 
eted back-to-back with a delightful 
hour which teamed Frank Sinatra 
and Dinah Shore in the latter's 
monthly Chevy spec. the new tv 
season began to take on a live ex- 
citement and show biz aura that 
ane been so sorely missing thus 
ar. 

For excitement is precisely the 
thing that's generated by WW in 
his conferenciering of the haif-hour 
vaudeo layout, and if anything 
there was an oversurfeiting oc- 
casioned by the inevitable premiere 
ceremon‘es as the stars drifted by 
to pay their respects. But once 


stripped of the non-essentials from | 


a jury-like-box of celebs to a non- 
sequitur albeit trademarked clha- 
peau, and with sone obvious preem 
jitters (despite disclaimers of noer- 
vousness) out of the way, the 
“Walter Winchell Show” shoutd 
be off to the races. 


Under Alan Handley’s skillful di- 
rector-producer wand, the new en- 
try gives every evidence of occupy- 
ing a major niche in the vaudeo 
sweepstakes, not only on the weck- 
to-week delivery of top arti:ts 
which the WW tag pre-zuarante:?s, 
but equaily ffom the touches of 
Winchelliana that permeate the 
whole. For if nothing else Win- 


chell demonstrated that he’s any-| 


thing but an on-and-off emcee for 
the intros, even though the ex-Gus 
Edwards protege is now venturing 
into pastures long since deserted 
for the flights into newspaper- 
electronic journalism. 








| 


| 


PLAYHOUSE 90 

(Forbidden Area) 

With Charlton Heston, Tab Hun- 
ter, Diana Lynn, Vincent Price, 
Victor Jory, Charles Bickford, 
Jackie Coogan, David Lewis, 
Tyler McVey, David Orrick, 
Eddie Ryder, John Gallaudet, 
Robin Morse, Harald Dyrenforth, 
Jack Palance, host; others 

Producer: Martin Manulis 

Director: John Frankenheimer 

Adaptation: Rod Serling (from Pat 
Frank novel) 

$0 Mins., Thurs., 9:30 p.m. 

BRISTOL-MYERS, SINGER SEW- 
ING MACHINE. RONSON 

CébS-TV, from Hollywood , 
(BBD&O, Y & R, Norman-Craig- 

Kummel) 

From the standpoint of introduc- 
ing a daring programming concept 
(particularly in a season charac- 
terized by a return to orthodox 
programming fare) CBS-TV rates 
kudos. Add to this the calculated 
risk of slotting it back-to-back with 
the full-hour “Climax” show for 
150 minutes of dramatic presenta- 
ticn (tantamount to an evening in 
the theatre), then the emergence 
of “Playhouse 90°” in the Thursday 
night 9:30 to 11 slot practically be- 
comes revolutionary in the scheme 
of tv network schedules. 

But in last Thursday’s (4) initial 
presentation, CBS’ ambitions were 
matched by a whopping error in 
judgment in its decision to adapt 
Pat Frank’s “Forbidden Area” to 
television. Not that CBS was remiss 
in production credits in detailing 
Frank’s suspenseful story about a 
tcp secret Pentagon unit’s des- 
perale race to uncover an Air Force 
saboteur as a Christmas Eve atomia 
attack is about to be launched on 
the U.S. 

For the network fortified “Play- 
house” with its top dramatic pro- 
ducer on the Coast—Martin Ma- 
nulis, who was siphoned off the 
“Climax” along with one of its 


In the formatting of his show | directorial aces, John Frankenhei- 


Winchell has converted it into aj mer, 


“living Broadway column” approxi- 
mating the same departmental cap- 
tioned breakdowns to preface each 
act. Thus a Perry Como is brought 
on (his “Lullaby of Broadway” was 
a natural for the opener) with a 
Winchellism of the definition o£ 
class; Lola Fisher, who was taken 
out of the chorus to understudy Ju- 
lie Andrews in “My Fair Lady,” 
personified the human _ interest 
story in her vocalling of ‘Could 
Have Danced All Night,” the ap- 
pearance of Michael Gazzo (‘‘Hat- 
ful of Rain” author) for pres2nta- 
tion of one of the torrid segments 
from his forthcoming legiter, ‘All 
That Jazz,” provided the segue tor 
the WW noveletto; “saga of A 
Sonata,” on the songwriting career 
of Mitchell Parrish, let loose an 
orchestral recap of Parrish clef- 
fings and the inevitable Winchell 
scoop of a ‘‘first time’ rendition of 
his “Moonlight Love” (out of 
“Claire de Lune’) by Como. The 
assorted components were tied to- 
gether in an effective and tasteful 
production by Handley. And the 
tossing of the Winchell orchid to 
the oncoming Dinah Shore (origi- 





nating on the Coast) was a show-} 


manly bit of electronic legerde- 
main, precisely the right touch to 
cap the display. 

The Winchell tonsil pitch still 
has a stridency more attuned (as 
with the hat) to the hot newsman 
in quest of a flash, but these are 
long-conditioned habits and habili- 
ments that ifi no wise negate the 
main issue—WW’’s back in show biz 
with a snazzy format with tv as the 
beneficiary. Looks like co-spon- 
sors Old Gold and Toni have got 
themselves a hit. Rose. 


It’S FUN TO TRAVEL 

With Julie Wilson, Evelyn Echols 
30 Mins., Sat., 7 p.m. 

WOR-TV, N.Y. 

Whatever the intentions of this 
series, the preem stanza didn’t 
further them. Picked up from the 
Barbizon-Plaza Hotel in N.Y., the 
show was made up of about 15 


one-minute interviews with execs | 


from the air, ship and rail lines. 
As expected, each plugged their 
own media and even purveyed 
some occasional interesting infor- 
mation. But it didn’t add up to a 
video show that anyone would 
want to stay with for more than a 
few minutes. 

Julie Wilson, Browadway legit 
star, was competeiy wasted as co- 
hostess on the series with Evelyn 
Echols. All she did was conclude 
every interview with “Isn’t that 
wonderful” or some similar cliche. 
Miss Echols’ comments were no 
more varied. The best thing on the 
preem were a couple of brief shots 
of Eddie Bracken and a Pan-Ameri- 
can Airways exec who were be- 
moaning the lack of dames at the 
party. Herm. 





|dopes in ferreting out 


It boasted one of the major 
arrays of stars yet assembled for 
a weekly showcase and brought in 
Rod Serling to do the adaptation, 
recognizing that it was going off 
tie deep end in evolving this 
ihursday night pattern in the face 
of such already established com- 
petition from “Lux Video Theatre” 
oa NBC-TV and courting 10:30 to 
11 station-time allegiance without 
even a sponsor to compensate the 
network for the closing half-hour. 


_ There was even a measure of ex- 
cilement and suspense, despite a 
slow start. Rather, the major bone 
vf contention lies in the utilization 
of the Frank novel for the pre- 
nuere—or, for that matter, for any 
installment of “Playhouse 90.” For 
basically “Forbidcen Area” comes 
out like propaganda, awakening 
fears and panic. And it comes out 
at a time when the world at least 
pays lip service to a cry for peace 
and the permanent outlawing of 
war. When in our own country 
both political parties agree on the 
issue of peace, when at long last 
the scientists have convinced us 
tnat another war means destruction 
io both the victor and the van- 
quished, when progress is being 
mede daily by means of negotiation 
and compromise on a United Na- 
tions level, one can question the 
wisdom of returning to World War 
thrillers for story material. 

The decision by a wise and 
humane President not to allow the 
Generals to kill and destroy came 
at the very end of the piay, after 
the enemy had once more been 
shown as a brilliant but ruthless 
beast. Of course. it also showed 
that our top level brains are no 
the plans 


|conceived by the enemy and that 


| ourselves. 


with Civil Defense we can protect 
But the overall feeling 


; was one of inciting to hysteria by 





| thinking in terms of H-Bombs, B- 


99’s and submarines. It’s rather a 
high price to pay for suspense and 
thrills. 

Serling took some liberties with 
Frank’s original novel and he may 
have deemed them an improve- 
ment. That’s his prerogative. But 
or. one salient point, that of chang- 
ing the one woman in the Pentagon 
unit from an associate scientist to 
a secretary (but with full clearance) 
he lessened the credibility of an 
atready incredulous plot. 


Technically, Manulis and Fran- 
kenheimer demonstrated that they 
know their way with a 90-minute 
dramatic offering. The frequent in- 
tegration of film: clips was expert- 
iy handled and the well-chosen cast 
turned in competent performances. 
These included, .among others, 
Charlton Heston, Diana Lynn, Tab 
Hunter, Vincent Price, Victor Jory 
and Charles Bickford. Next week, 
a Serling original, “Requiem for 
a Heavyweight.” Rose, 
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CROSS CANADA HIT PARADE 
With Wally Koster and Joyce 
Hahn, Adam Timoon, Alan & 
Blanche Lund Dancers, Bert Ni- 
osi orch; Austin Willis, emcee; 
Georgia Gibbs, guest 
Directors: 
Crossan 
Writer: John Aylesworth 
30 Mins.; Wed., 9 p.m. 
STANDARD BRANDS, PROCTER 
& GAMBLE OF CANADA 
CBS-TV, from Toronto 
(MacLaren, Benton & Bowles) 
With same stars and general per- 
scnnel as last season, plus same 
sponsors, “Cross-Canada Hit Pa- 
rade” teed off for another 39 
weeks’ series that will feature 
American singing artists in one of 
the top musical programs carried 
on the coast-to-coast network of 
the Canadian Broadcasting Corp. 
Apparently expense was no draw- 


back on this opener, judging from 
the initial circus sequence, this 
complete with a troupe of ele- 
phants, ferris wheels, rollercoast- 
er, rides and dancing clowns, to- 
gether with crowds of adults and 
youngsters. 

(Material was secured from Bob 
Morton’s Circus, currently playing 
an indoor date at the 12,000-seater 
Maple Leaf Gardens here, this 
sequence set up and televised live 
from a parking lot adjacent to the 
CBS-TV studio. It was a colorful 
opening for the new series, with 
Drew Crossan responsible for this 
directorial chore.) 

During the coming _ season, 
“Cross-Canada Hit Parade” will be 
extended to the listings of every 
radio and tv station in Canada for 
this weekly survey of the top 10 
tunes—which are sometimes radi- 
cally different from the U. S. week- 
ly choices. Gueststar for the opener 
was Georgia Gibbs, who presented 
her “Kiss of Fire” for a sultry, 
slow time and sexy delivery that 
was over to tumultuous studio au- 
dience applause (heard), with Her 
Nibs back later for her current 
Mercury recording of “Happiness 
Street,” this on a street scene set, 
with neat background support from 
the mixed ballet of 10 dancers. 


Wally Koster and Joyce Hahn 
shared starring honors in Canadian 
popularity tunes, this leading off 
with the two singing ‘Whatever 
Will Be” (Number 4) in the circus 
scene, together with the Lund 
Dancers for a ballet in clown cos- 
tumes and Bert Niosi’s 30 musi- 
cians in similar getup. Koster sang 
“My Prayer” (No. 3) with a wed- 
ding reception background; later 
“Canadian Sunset” (No. 1 in Can- 
ada) for an Eskimo scene, complete 
with fur-clad natives, igloos and 
Aurora Borealis lighting effects. 
Joyce Hahn was also on for a boun- 
cy, swing version of “Tonight You 
Belong to Me” (No. 7), with Adam 
Timoon, an Elvis Presley imitator 
with guitar. singing “Don’t Be 
Cruel” (No, 2) but this without the 
sideburns and Timoon restrained 
and well-tailored. He’s back later 
with “Teo Bad” (No. 6) sung against 
a Niagara: Falls background. 

Lund Ballet was on again for a 
patter of “Hound Dog” (No. 5) with 
the boys, in canine head pieces, 
emerging from the dog houses for 
a rousing eccentric and plenty of 
lifts. It was auspicious opening, 
with sterling direction. McStay. 


ae GOOSE KID’S SPECTACU- 
JAR 
With Alene Dalton, Andy Andrews, 


Johnny Olsen, Tom Lockhard, 
Red Colbin, Rhoden Streeter, 
others 


Producer: Lee Cooley 

Director: Matt Harlib 

Writer: Cooley 

90 Mins.; Sat., 11 a.m. 

INTERNATIONAL SHOE 

ABC-TV, from N. Y. 
(D’Arcy) 

The second kiddie spectacular 
offered by Red Goose shoes via 
the ABC-TV net Saturday (6) was 
notches above the initialer, featur- 
ing a visit to the St. Louis Zoo. The 
second outing was imaginitively 
conceived, in a lavish production 
setting, highlighting many artists. 
Its sole major weakness appeared 
to be its length, however, with in- 
terest lagging in the final 30 min- 
utes. 

Nevertheless, the overall enter- 
tainment quotient was high, carry- 
ing a good deal of enjoyable view- 
ing for adults as well as kiddies. 


The format found Alene Dalton, 
the net’s “Story Princess” holding 
court in a castle, surrounded by a 
retinue of gifted per*ormers, ladies 
in waiting and knights. An attempt 
was made to introduce a plot, a 
villainous knight and swordsman 
played by Rod Colbin, and his 
youthful adversary Rhoden Street- 
er. The boy and the “heavy” cross 
swords, providing some excitement 
and identification for the moppets. 

Director Matt Harlib handled 
the large cast and the many acts 
in the show with finesse. Horo. 


Stan Harris, Drew 








Person To Person 

Even the dynamic Eddie Cantor 
was subdued and dignified, as was 
the soft-spoken Virginian, Admiral 
Lewis L. Strauss, chairman of the 
Atomic Energy Commission, on 
“Person to Person” (CBS-TV) last 
Friday (5), but, oh, those bombas- 
tic Amoco commercials. In fact, 
oh, those any commercials on tv 
nowadays. Why can’t the agencies 
learn, now that they have made 
such good impact with imaginative, 
creative and effective commercials 
—some of them, as it has been 
pointed at least once before in these 
columns, superior to the talent to 
which they are hitch-hiked—that 
a good voice balance would be 
smart? The bombast and the hard- 
sell are as dated as Dagmar now 
on video. They’re disturbing, un- 
nerving and irritating. Some day 
they’ll learn that when the looker 
gets up to tune-down or tune-away, 
supposedly for the minute of irri- 
tation, they also turn off or even 
may turn-away altogether. 

Ed Murrow’s subjects were as ex- 
pert as_ interrogatories. The 
banker-statesman-officer’s accent 
on atoms-for-peace and his dedica- 
tion to his country, whether as an 
aide to President Hoover’s food 
relief work in Belgium and the 
Middle East or under President 
Eisenhower, was nicely contrasted 
to his Washington & Lee hero- 
worship, his love for his native 
state and all the blue hills sur- 
rounding the 1,500-acre Virginian 
farmland, his love of the bibliothe- 
que (including that rare 1206 A.D. 
Old Testament Bible in Hebrew). 
In contrast to the reverence for the 
“nobility and kmighthood” of 
Confederate General Robert E. Lee 
is Mrs. Strauss’ penchant for col- 
lecting autographs of Union gen- 
erals. 

Ida and Eddie Cantor were de- 
lightful from their Beverly Hills 
ranch-house. The plu were in- 
cidental. It was natural for him to 
mention “Seidman & Son,” an up- 
coming “Playhouse 90” (CBS) show, 
just as it was natural for him to 
spotlight “Take My Life,” his me- 
moirs just written with Jane Ard- 
more. Cantor breaks his upcoming 
autobiography down into four cate- 
gories—“the men in my life,” “the 
women in my life,” “the best of 
my life,” and “the rest of my life,” 
and he spelled out details in each 
in a pithy, authoritative, warm and 
sincere manner. As a “cardiactor” 
he threw away the fact he has to 
keep his trademarked prancing un- 
der wraps; only told a gag or two 
obliquely to point up something 
more serious; accented that the 
“best of my life” portion came 
when the curtain was down, i.e. 
the extra-curricular humanitarian 
work. Murrow detailed some of 
Cantor’s sundry charities for all 
faiths. Mrs. Cantor (Ida), almost 
as well known as the star, was a 
most relaxed subject, did her stint 
with a professionalism that now 
probably comes naturally from in- 
timate show biz associations; was 
kiddingly referred to as “the 
duchess” and her “jacks” (a la the 
Windsors the preceding week). 
Cantor paid RCA prexy Frank M. 
Folsom personal tribute on this 
CBS show for his generosity with 
the tv set which is now so intimate- 
a part of his relaxed later years. 
Incidentally, Cantor will be “‘sa- 
luted” on an Ed Sullivan-CBSer 
next January on the vet comedian’s 
65th birthday. Murrow heralded 
the star as “the banjo-eyed min- 
strel man” who has been in the 
American spotlighf for 48 years. 
The comedian, more or less coh- 
valescing in recent years from a 
heart attack—hence the “cardiac- 
tor” crack—looked very fit under 
the camera’s searching eye. 

Abel. 





Kraft Theatre 

Opening day of the World Se- 
ries last Wednesday (3) and Mick- 
ey Mantle’s first inning homer 
were a_ built-in prelude to the 
“Life »f Mickey Mantle” on Kraft’s 
NBC-TV hour that evening. It was 
a sentimental salute to the 24-year 
old switch-slugger but it didn’t 
add up to more than a fan mag 
treatment of the N. Y, Yankees’ 
centerfielder, 


The tv bio, scripted by Nicholas 
E. Baehr, had little dramatic value 
and no climactic scenes. Baehr 
began the Mantle story from the 
time of his birth to the close of 
the current season in which he 
won the triple batting crown. Big- 
gest problems according to the 
script were Mantle’s “0 for 19” 
slump and his reluctance to grow 
up and talk to the sports scribes. 
The birth of his second chiid, it 
seemed was the factor responsible 
for sending the Mantle bat wing- 
ing and bringing the boy to ma- 
turity 

In the title role, James Olson 








was highly effective. He captured 
the Mantle shyness and moodiness 
with slow and sure strokes. Lor- 
etta Leversee gave the part of 
Mantle’s wife an overly drawn 
Oakie manner which was _ spot- 
lighted at the close of the show 
when the real-life Mrs, Mantle 
made a brief appearance with her 
hubby. Harry Townes gave the 
role of the Mantle pere, who 
sparked his son’s baseball career, 
a dimension that rung true. The 
supporting players were adequate. 
Red Barber, Mel Allen, Phil 
Rizzuio and Joe DiMaggio were 
spotted briefly for authentic base- 
ball flavoring. Gros. 





Camera Three 

Leave it to “Camera Three” to 
come up with Faulkner fit for the 
homescreens in lucidity, plus the 
acknowledged power long. since 
identified with the Mississippi 
Nobel Prizewinner and his slinging 
of the Mississjppi mud in the locale 
of the same name. Sunday’s (7) 
wham go at Faulkner by CBS-TV 
was drawn from the forepart of 
his novel, “As I Lay Dying.” 

Grim and depressing as per the 
Faulkner lit’ry larder, the dying- 
in-bed centrepiece factor came 
alive on several counts. First and 
not surprisingly foremost, the half- 
hour excerpt brought Mildred 
Dunnock to the medium in what 
was said to be her debut thereon. 
’Sippi talk does not always fall 
felicitously on northern ears; but 
contrast to some others in the cast, 
Miss Dunnock, a southerner her- 
self, was nothing if not understood, 
aside from her thespic talents that 
were singularly evident in the 
legiters “Death of a Salesman” and 
“Cat On a Hot Tin Roof.” 


Second and very nearly of equal 
importance was the fact that Clay 
Yurdin gave it a stylized staging— 
possibly the ideal visual approach 
to William Faulkner. Overall, there 
was that highflown, majestic prose- 
that-sounds-like-poetry _leitmotif, 
erhanced by guitar background as 
Addie Bundren (Miss Dumnock) lay 
on her deathbed or was switched 
to flashback in delineation of her 
earlier, pre-marriage years. Build- 
ing of the coffin, seen nearly 
throughout, or otherwise suggested, 
served to accent the travail. 


A competent cast (discounting the 
overdrawled factor, as noted) 
helped Miss Dunnock puf over the 
one-shot hit, these including Philip 
Coolidge, Robert Lansing, Richard 
Shepard, Warren Feigin, Susan 
Oliver, Edith King, Robert Arm- 
strong and Ralph Chambers. Great 
labors, skillful in the economy, 
went into the adaptation by John 
McGiffert, writer on ‘the series, 
with Lewis Freedman producing 
and James Macandrew in his cus- 
tomary ‘“moderator’s” role. Trau. 





Goodyear Playhouse 

The legend of Jesse James was 
given another going-over Sunday 
(7) on the “Goodyear Playhouse” 
over NBC-TV. It wasn’t exactly a 
bangup job, but at least the outlaw 
emerged in a distinctly different 
light and Arthur Penn directed the 
tale with imagination. 

“Missouri Legend” was the title 
of the play, adapted for tv by 
Ernest Kinoy from _ Elizabeth 
Ginty’s Broadway hit. Robert Pres- 
ton, who seems to have become one 
of video’s most employed actors, 








Still Trying 
London, Oct. 2. 

In the remote hope of es- 
tablishing an Anglo-American 
tv link spanning the Atlantic, 
BBC-TV technicians have in- 
stalled U.S. receivers at two of 
their monitoring stations where 
constant watch will be kept 
for an image. If the picture 
comes through successfully, the 
BBC will break through their 
normal programs to retransmit 
it to British viewers. 


Atmospheric conditions per- 
mitting, viewers here will see 
American tv—in the first di- 
rect contact—during the next — 
few months. Standard equip- 
ment and techniques are being 
used for the tryout, except for 
the receivers which have to be 
attuned to the variation in 
definition. 

BBC-TV believe the States 
can pick up British tv with a 
greater chance of success be- 
cause of high-power transmis- 
sion on this side, and an ab- 
sence of “ghosting” which 
would normally be caused by 
more than one tv station. (On 
the U.S. side of the pond NBC- 
TV’s “Wide Wide World” is 
trying to make the contact.) 


Wednesday, October 10, 1956 


{ Tele Follow-Up Comment 
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starred as a God-fearin’ Jesse, mas- 
querading peacefully under the 
name of Howard and even ready 
to join a posse to hunt down him- 
self. Story has its incongruous 
aspects and for the most part just 
didn’t ring true. However, it was 
competently acted by the cast. 


Perhaps the Ginty play made a 
point that somehow got lost on this 
colorcast. At any rate, the video 
version emerged as a somewhat 
tame exposition of a schizophrenic 
bandit who on one hand is willing 
to rob and kill while on the other 
he spouts sanctimoniousiy about 
his dear old mother; who seems to 
love his wife but is perfectly will- 
ing to let her go. aes his betrayal 
at the end, by Bob Ford, seemed 
like a careless incident and some- 
how didn’t add up with the man. 


As Jesse, Preston created an 
oddly contradictory character. 
Since the script couldn’t make up 
its mind just what sort of bandit 
James was, Preston couldn’t either. 
Yet, within the limitations set for 
him, he gave a fine performance. 


apppopriately and without undue 
emotionalism, and Barbara Baxley 
turned in a sock performance as 
the mountain widow who benefit- 
ted from the legendary James pen- 
chant for sharing his stolen wealth 
with the poor. 


James Gavin framed the show 
with his pleasant singing of “The 
Ballad of Jesse James’ and also 
apromres briefly. His was a valu- 
able contribution. Others—Crahan 
Denton as Charley Ford, m 
Carlin as the cowardly Bob Ford 
and Robert Emhardt as the banker 
—all did justice to their parts. 

Penn provided the show with 
some good touches, but didn’t res- 
cue it from becoming a rather flat 
retelling of an exciting story. One 
wonders whether the trigger-happy 
Jesse would have liked this benign 
version of himself. The James 
story has a lot more excitement 
than this play gave it credit for. 





Hift. 
This Is Your Life 
_ Loring ‘Red) Nichols, pioneer 
jazz maestro of the w.k. band 


known as Red Nichols and his 5 
Pennies which cradled many a 
present-day jazz great,. was the 
subject of “This Is Your Life” over 
NBC-TV last Wednesday. It was 
a warm story, a human insight on 
the heartbreak that attends the 
nomadic life of a traveling musi- 
cian. The fact that Nichols had to 
take a job at a defense plant in 
order to reweld what was appar- 
ently a crucial stage in his family 
life was one of the highlights. An 
all-star galaxy of Petrillo sorority 
names—Jimmy Dorsey, Miff Mole, 
Arthur Schutt, Phil Harris, et al.— 
persOnaled, and Dorsey’s reprise 
and warm personal tribute—which 
made this segment of the series 
one ofthe most effective—men- 
tioned a whole school of famed 
alumni. They read like a/Birdland 
Hall of Fame. The show had 
bounce, thanks to the jump musi- 
cal interludes, And of course it 
made a terrific trailer for a biopic 
Danny Kaye has been plotting at 
Paramount, Abel. 








Ed Sullivan Show 

Ed Sullivan’s CBS-1TV show last 
Sunday (7) night spotlighted one 
of the slickest acts the hour-long 
stanza has had in some time. It 
was a stint involving illusionist 
Richardi, who pulled off a levita- 
tion trick that was strictly a major 
league item. Thé balance of the 
show was comprised of the usual 
run of name talent, plus a_ special 
segment devoted to the Royal 
Danish Ballet. 


The terp sesh, devoted to the 
“Tarantella” from “Napoli” was 
pleasant. Eartha Kitt preceded 
the dancing with a _ songstering 
turn in which she appeared to be 
trying alittle too hard to hit an 
exotic note. The singer delivered 
two tunes, a specialty item tagged 
“I Love Him” and’“What Is This 
Thing Called Love.” 


Kate Smith, who seems to have 
slimmed down considerably, was 
spotted in three numbers for good 
results. The tunes were “Just One 
of Those Things,” “I Only Have 
Eyes for You” and “What Can I 
Say Dear After I Say I’m Sorry.” 
Comedian Joe E, Lewis, whose rou- 
tining is geared more for the 
nitery trade, came over okay. 

An opening bit by puppeteer 
Paul Ashley, involving doll images 
of two Jackie Gleason tv charac- 
ters and Judy Garland, was good. 
For a topical tie-in with the World 
Series, Sullivan brought on Enos 
Slaughter, of the N. Y. Yankees, 
for a brief chat. The emcee-col- 
umnist also devoted a little time 
to plugging Cosmopolitan mag on 
jits 70th anni. Jess. 





Louise Platt as his wife suffered. 


ORIGINAL AMATEUR HOUR 
With Ted Mack, others 

Producer: Lewis Graham 
Directors: - Lloyd Marx, 


Robert 
Blum 
60 Mins.; Sun., 7:30 p.m. 
PHARMACEUTICALS INC, 


ABC-TV, from New York 
(Edward Kletter) 

Ted Mack has been slotted in a 
position against the top battlers on 
the video spectrum. His new time 
slot calls for him to start ahead of 
the Ed Sullivan-Steve Allen op- 
position and continue for a half- 
hour into that no-other-man’s land. 
The potency of the amateurs is not 
to be denied, but it undoubted] 
will conflict to other listener Joyal- 
ties, and for many in the provinces 
there will be some divided house- 
holds. Program replaces “Film Fes- 
tival” which moved to Saturday 
nights. 

For the new outing, Ted Mack 
aired a batch of Irish tyros. “Origi- 
nal Amateur Hour,” recently sent 
out advance parties to pick up the 
cream of cuffolas. On future shows 
the best talents, from various coun- 
tries will be exhibited on this 
show. ; 

However, for those looking , fore 
ward to an exhibit of culture from 
the ould sod, the event didn’t come 
off. As a matter-of fact, the talent 
showed more American than Irish 
influences. It seems that the Amer- 
ican brand of nitery and disk en- 
tertainment has become a major 
export, and its. effects have been 
felt abroad, and seemingly not for 
the elevation of cultural standards. 
It seemed fantastic to have a 
/ Gaelic rock ’n’ roll trio open the 
festivities. These broths haven’t 
the feeling for this sort of thing. A 
ventriloquist, a spoon player, a 
colleen singing “One Kiss” from 
“The New Moon,” a _ harmonica 
player essaying *“Malaguena,” 
doesn’t faintly resemble the best 
of this poetic and fiery people. 
There were, however, a light dan- 
cer, and a Wexford blacksmith who 
played Irish tunes on an accordion 
that seemed more like the material 
Ireland would want to export. A 
comic delivering impersonations 
had a lot of wit. 
| There was one further sad note. 
|A local group of pipers and 
| dancers had to show these imports 
| just what Irish folk entertainment 
| was like, Unfortunately; just as 
| they started their step dance, Mack 
|had to call off their exhibit for 
| purposes of a commercial. He had 
some further sad moments at the 
end of the show, when Mack, 
couldn’t make up his mind whether 
to intro the contestants or to an- 
nounce the voting. 

Tis an evil thing that has be- 
fallen Eire, if the country has de- 
serted its traditional forms of folk 
music and dancing, merriment and 
poetry for such things as rock 'n’ 
roll. Jose. 





FOOTBALL ROUNDUP 
| With Jack Drees, Jim McKay, Chris 

Schenkel, Johnny Lujack, Kyle 

Rote, Herman Hickman 
Producer: Hugh Beach 
Director: Byron Paul 
Writer: Bob Allison 
210 Mins., Sat., 2 p.m. 

CBS-TV, from New York 

It was an unhappy circumstance 
that CBS-TV preemed its Saturday 
“Football Roundup” opposite the 
third game of the World Series 
televised by NBC-TV.* Hardly a 
match for the big game, there is 
jabsolutely no reason to think that 
the three-and-a-half-hour sports 
program—hot off the studio floor 
—will be any more the match for 
the popular NCAA grid games 
aired by NBC-TV hot off the play- 
ing field. 

Program on CBS Saturday (6) 
enlisted the knowhow of a trio of 
producers (Hugh Beach, Dave 
Driscoll and Jim Dolan), the ener- 
gies and personalities of some fair 
to excellent sportsgabbers and 
roughly 40 other people; requisi- 
tioned what had to be a wad of the 
network’s coin—and all for nought. 
The potpourri of grid film, predic- 
tions, up-to-minute scores, cut-ins, 
cut-outs, interviews and_ every- 
thing else CBS whipped up in the 
studio didn’t have the impact of 
a live outdoor play-by-player. It 
didn’t have the impact because 
there was no genuine reason for 
the show. It huffed-and-puffed 
about keeping up on the grid 
scores of 150 key college games 
taking place around the country. 
The NBC-NCAA show gives the 
latest scores of the games, too, 
and, though less frequently than 
“Roundup,” it more than compen- 
sates for the relative word short- 
rage with action. 

The trade has adequately estab- 
lished the major popularity of 
sports coverage. But for CBS to 
compete with NBC, it has to fight 
fire with fire. NCAA regulations 
don’t allow for play-by-play on two 
networks, and there haven't been 
any decent substitute sports un- 
covered by television to run against 
American footbali or basebali. 

It’s a toughie for CBS to resolve 
but this ain’t it, not by a gage 

rt. 
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WIRE SERVICE 

With Dane Clark, Arthur Hunnicut, 
John Shepodd, Harry Townes, 
Maxine Cooper, others 

— Don Sharpe, Warren 


Ww 
Director: Alvin Ganzer 
Writer: Al C. Ward 
60 Mins., Thurs., 9 p.m. 
R. J. REYNOLDS 
ABC-TV (film) 
( Esty) 

Don Sharpe and Warren Lewis. 
along with ABC-TV, which shares 
50% of this package, filled a big 
hole in the network’s schedule with 
this hourlong film series. Web was 
in deep trouble with Thursday 
nights until it got R. J. Reynolds to 

ick up alternate weeks on ‘Wire 

rvice,” but then managed to fill 
in around it with the hour “Circus 
Time” at 8 and “Ozark Jubilee” at 
10, both with some commercial 
business. 

However, Thursday night is a 
far cry from being a strong night 
for ABC, and “Wire Service” 1s 
bound to suffer from a crazy-quilt 
schedule in which it’s right in the 
middle. Moreover, it faces tough 
sledding from the half-hour jump 
“Climax” has on it, with the drama 
fan hopping on the CBS-TV’er at 
8:30 and eschewing just half of 
“Wire Service” at 9:30, particularly 
when he can follow right through 
with “Playhouse 90” on Columbia. 
Nor is the NBC competition less 
effective, what with the non-dra- 
matic lineup of “People’s Choice” 
ard Tennessee Ernie. 

It’s too bad, too, for “Wire Serv- 
ice” shows promise of being an ex- 
citing show. Format rotates three 
stars, Dane Clark, George Brent 
and Mercedes McCambridge, as 
reporters for the Trans-Globe wire 
service, and the story lineup seems 
as varied as a daily newspaper. 
First episode, which stars Clark, 
was an atomic-age “Treasure of 
Sierra Madre,” with Clark in the 
middle of a trio of murderous-look- 
ing uranium hunters on an isolated 
stretch of Colorado desert. 

While at times the gry could 
have been faster and the action 
greater, “Blood Rock Mine” had 
some solid dramatic values and 
maintained a modicum of suspense. 
Clark handled himself authorita- 
tively and convincingly as_ the 
reporter concentrating on his story; 
Arthur Hunnicut was somberly 
effective as an old-timer with more 
than a glint of philosophy in his 
talk and actions; John Shepodd ex- 
celled as a greedy parttime pros- 
pector; Harry Townes did fine as 
another greedy conniver who meets 
his comeuppance; and Maxine 
Cooper was straightforwardly ap- 
pealing as Shepodd’s wife. 

Photography, done without tricks 
or trappings, was highly effective 
in its starkness, and Alvin Ganzer's 
direction made the most of. his 
backgrounds, though sometimes 
tending to stall a little in the 
action. -All in all, Sharpe & Lewis 
aren’t going overboard with the 





customary melodramatics and ho- 
kum involved in the usual news- 


that time slot! Chan. 


IT’S POLKA TIME 
With Bruno ‘Junior’ Zielinski, Stan | 


Wolowic, Carolyn De _ Zurik,| 
Kanal Siodmy Folk Dancers, | 


Metro Russian Folk Dancers 
Producer-director: Dan Schuffman, 
30 Mins.; Sun., 8:30 p.m. 
ABC-TV, from Chicago 

Formerly a Friday night or 
mertime show on the ABC-TV net, 
“It's Polka Time” shifted to Sun-| 
days “because of its popularity.” | 
By coincidence or otherwise the} 
new time slot for this half-hour | 
Chicago-originated hop synchro-| 
nizes with the final 30 minutes of} 
the Sullivan and Allen shows. Thus} 
it’s only too obvious that the) 
stanza’s viewer potential is more 
or less limited to the bonafide| 
polka fans 


For that matter while ‘Polka 
Time” captures the atmosphere | 
and folksy charm of songs and 


dances in a Bohemian village set- 
ting, it’s not a top show in its field. 
Fall season kickoff Sun, (7) saw| 
emcee Bruno “Junior” Zielinski) 
enthusing over a layout that in- 
cluded Stan Wolowic and his} 
Polka Chips, vocalist Carolyn De 
Zurik, the Kanal Siodmy Folk 
Dancers and a guest terp sextet, 
the Metro Russian Folk Dancers, 
among others. 

Zielinski’s enthusiasm wasn’t 
particularly contagious for the 
Wolowic outfit’s polka-waltz reper- 
tory seldom hit a genuinely hot 
beat and Miss De Zurik’s warbling 
was much too restrained in view 
of the lively material she had to 
work with. Somewhat more ani- 
mated were the Kanal Siodmy Folk 
Dancers and the Metro Russian 
group who pranced and whirled 
amid an occasional touch of acro- 
batics. There was also some so-so 
audience participation stepping 
culled from onlookers from the 


|newspaper morgues, but not suffi- 
erman story, and are playing | allense” ih a ane aa 8 
aper fs ying ence, wi i- 
ft for quality and understatement. | rector with a special nod to di 
Which is all to the good. But, oh, | the 


|to speak his piece, with John Cam- 


|is, and always was, a combination 


| models around tv, integrating them | 





the airer originates Gilb. 


ARMSTRONG CIRCLE THEATRE 

(The Bystander) 

With William Prince, Peggy Mc- 
Cay, Gerald Sarracini, Bert 
Freed, Eda Heineman, others; 
Enno Hobbing, guest; John Cam-— 


eron Swayze, narrator 


Producer: Robert Costello 
Exec Producer: 

(Talent Associates) 

Director: William Corrigan 
Writer: Art Wallace (from Enno 

Hobbing report) 

60 Mins., Tues. (ait.), 9:30 p.m, 
ARMSTRONG CORK CO. 
NBC-TYV, from N. .Y. 

(BBD&O) 

Armstrong Cork’s “Circle Thea- 
tre” is back for its second year on 
the “actuality” story kick,. now in 
rotation with the “Kaiser Alumi- 
num Hour” in the foundering of 
Pontiac-backed dramatics after one 
season, Last week’s bow was on a 
leyel—and that’s pretty hunkydory 
—with the program’s truementar- 
ies. which in the past have~»gravi- 
tated about equally between events 
culled from the domestic and in- 
ternational scene. The latter have 
been largely from the Iron Cur- 
tain shelf, with emphasis (natch) 
on the versus thereof. 


So it was no great surprise to 
“Circle” dialers that “The By- 
stander” aimed its blunderbuss at 
the ruthless machinations practiced 
by East Berlin officialdom. This 
show puts the emphasis on story 
values—the theme's the thing. But 
it’s also alert to the orthodox 
dramatic ingredients to point up 
the significance and further the in- 
terest. No big stars, for “Circle” 
but strictly a news-inspired sto 
that an adaptor can sink his tee 
into and make a point or two along 
the way. What does it matter if a 
hokey bit creeps in? The better to 
dot the i’s and cross the t’s. 


Last Tuesday’s drawn-from-Life 
was dramatized by Art Wallace 
from reports in mag of the same 
name by Enno Hobbing. It treated 
of a freelance photog who was on 
the scene when police snatched a 
woman and her young son and 
brought them back to East Berlin 
to serve as hostages for the head 
of the family who had fled with 
his family to the Berlin-W sector. 
Having thus been in a position to 
lens the kidnap and cash in on the 
commercial sale of same, he was 
gradually moved to become aggres- 
sively enmeshed in effecting the 
return of the mother and her son 
under great difficulty. 


It was all carried out with an 
alertness to the suspense values 
and with fine portrayals by William 
Prince as the professional magi- 
clan with a shutterbug hobby, Peg- 
gy McCay who urged him on to his 
derring-do, Gerald Sarracini as a 
friend who helped as intermediary 
for the escapees, Bert Freed as the 
East Berlin gumshoe. 

_ Plot got complicated at times, in 
line with most cloak & dagger stuff 
whether fictional or drawn from 


William Corrigan. As per 
show’s format, Life staffer 
Hobbing came on after the playout 


eron Swayze again functioning as 
the narrator. Trau. 


ROBERT CUMMINGS SHOW 
With Rosemary DeCamp, Ann B. | 
Davis, Dwayne Hickman, Lurene | 
Tuttle; Zsa Zsa Gabor, guest 
Producer: Paul Henning 
Director: Rod Amateau 
Writers: Henning, Shirley Gordon, 
Phil Shuken 
30 Mins., Thurs., 8 p.m. 
R. J. REYNOLDS, COLGATE 
CBS-TV (film) 
(William Esty) 
_ Few video performers are as 
infectious as Bob Cummings, who 
returned Thursday (4) at 8 p.m. for 
another season. The CBS-TV tele- 
filmed “Robert Cummings Show” 


of corn, slapstick and sex. If it 





tock itself seriously, it'd bomb 
bigger than Bikini. But everybody 


}acts as though he’s improvising on | 
|}a camp picnic. 


Cummings pours on the closeups | 
of some of the most beautiful | 
loosely into the storyline as objects 
of the star’s amours. Half-hour is 
an animated Esquire, but what 
holds the femmes is Cummings’ 
vitality and charm, 

Everybody treats the inconse- 


quential, almost juvenile script, 
breezily. Cummings did the preem- 
cast as two people — dashing 


photog, Bob Coliins, and his goon 
of a grandpa. Characters got in- 
volved in one of those case-of- 
mistaken identity things, with 
puss Zsa Zsa Gabor spicing the 
oint up with her gin and honey 
charms. Rosemary DeCamp and 
Dwayne Hickman, as Cummings’ 
sister and nephew, were admirable, 
as usual, for their part in the lark. 
Ann B. Davis, as the love-starved, 
washed-out secretary, was @ spark- 





ling buffoon. Backstaging was pag 


THE FORD SHOW 

With Tennessee Ernie Ford, Reg- 
inald Gardiner, Voices of Wal- 
ter Schumann, guests 

Producer-Director: Alan (Bud) 
Yorkin 

Writers: Bill Manhoff, James Aliar- 
dice, Tom Adair 


David Susskind 30 Mins.; Thurs., 9:30 p.m. 
|FORD MOTOR CO. 
‘NBC, from Hollywood 


(J. Walter Thompson) 


Tennessee Ernie Ford, whose 
surname happily coincides with his 
bankroller, was too casual on the 
opening of his new series last 
Thursday night (7). He was hob- 
bled by a script that was straining 
for a homey, off-the-cuff atmos- 
phere, but was way wide of the 
mark. The end result was an 
ambling, aimless stanza which was 
not improved by, an attempt to 
heighten Ford’s hillbilly qualities. 


As an obvious contrast to Ford, 
there was Reginald Gardiner 
whose impeccable English was sup- 
posed to contrast with Ford’s rustic 
patois, This was overdone and the 
humor was labored. In the same 
idiom, Greer Garson guested in a 
routine that took rather a long 
time to go nowhere. She ended 
by reciting a poem in an over-dra- 
matic style. 


The best thing in the layout was 
the 26-member vocal ensemble, 
The Voices of Walter Schumann. 
This combo performed with polish 
and precision and their backing of 
Ford on a couple of vocals was 
most impressive. Bigger play to 
music must be given on this show 
else there must be a much fun- 
nier script. 

Ford also was spotted in some 
filmed plugs for the motor com- 
pany which is going all out in its 
hardsell of the 1957 line. Herm. 





THE 20TH CENTURY-FOX HOUR 


(Child of the Regiment) 

With Teresa Wright, Robert Pres- 
ton, Everett Sloane, 
Lee 

Producer: Peter Packer 

Director: Lewis Allen 

Writers: DeWitt Bodeen, 
Edmiston, others 


James 


Candace 


| 


60 Mins.; alternate Weds., 10 p.m. | 


GENERAL ELECTRIC CO, 
CBS-TV (film) 


(Young & Rubicam) 


A point was well made and a 
telling blow against prejudice 
struck last week (3) when “The 
20th Century-Fox Hour” bowed for 
another season over CBS-TV with 
“Child of the Regiment.” Play, 
adapted from the Sateve story by 
Vern Sneider, was touching in its 
simplicity and registered oa the 
heartstrings without going over- 
board on the pitch. 


Produced by Peter Packer, with | 
Irving Asher as exec producer, this | 


first installment in the new season 
of “20th-Fox Hour” proved how 


much Hollywood's’ experienced 
hand can do to shape a limited 
story into good _ entertainment. 
“Child of the Regiment” was 


tastefully handled, well lensed by 
Karl Struss and told with a view 
to getting maximum entertainment 
values. It wasn’t preachy, al- 
though its ultimate objective was 
never in doubt. And its child star, 
a little Japanese girl by the poet- 
ical name of Candace Lee, was en- 
chanting in her unassuming sim- 
plicity. 

Story had Teresa Wright lose 
her baby during a typhoon in 
Japan. Officer husband Robert 
Preston got her to adopt a Japa- 
nese child orphaned by the storm. 
Couple was shifted to Hawaii 
where it encountered prejudice on 
the post both from the American 
children and their parents. Feel- 
ing unwanted, Candace left the post, 


| initiating a wide search, After she 


was found, .Preston’s biased su- 
perior was shifted to Japan in an 
attempt to rid him of his preju- 
dices. 

Such yarns, when well told, at- 
test to the maturity of a medium. 
“Child of the Regiment,” scripted 
by DeWitt Bodeen and James Ed- 
miston, dramatized the prejudiced 
angle, which was particularly ef- 
fective since it involved a child. 
But they sugarcoated their pill 
with heart and made it palatable 
via acceptable, dialog. 

Lewis Allen’s direction resulted 
in good performances all ‘round 
and helped make the story believ- 
able. Little Candace should be 
seen on the screen again. She’s 
charming. Miss Wright as the an- 
guished mother had merit and 
Preston socked his crucial lines 
across without overstating the 
point, Everett Sloane slightly over- 
did it as the prejudiced officer. 


Film quality on the show was 
good and further enhanced by 
what appeared to be conscious use 
of as many settings as possible as 
part of the attempt to set a mood. 
This resulted in fluidity of action; 
making the best of available facil- 
ities. ‘Show helped “20th-Fox 
Hour” to get off to a good Hae 
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ride. 





DICK POWELL-ZANE GREY 

THEATRE 
With Robert Ryan, Cloris Leach- 

man, John Hoyt, others 
Producer: Felix Feist 
Director: John McGreevey 
30 Mins., Fri., 8:30 p.m. 
MAXWELL HOUSE 
CBS-TV, film 

(Benton & Bowles) 

A total of 75 Zane Grey yarns 
have been picked up for this series 
and if the first stanza is an indica- 
tion of things to come, western 
fans are in for a lot of half-hour 
treats. 


Series gets its two-monicker 
billing from the fact that Dick 
Powell acts as regular host for the 
stanzas. (He's also slotted to sitar 
in an occasional segment.) How- 
ever, it’s primarily a Zane Grey 
affair and that’s all that should 
matter for the purple sage buffs. 


The pic values in production and 
thesping are topgrade and the 30- 
minutes is gaited at a pace to allow 
ail dramatic values to build prop- 
erly. The settings on the initialer 
also shows that there’s no skimping 
on budget and that the producer is 
giving top values to the capsule 
oater. 

The kickoff stanza was a tightly 
knit yarn about a rancher who 
bucked mob rule and stymied the 
rise of a vigilante committee in his 
territory. The dialog was terse 
and to the point and there was no 
time wasted in getting the point 
across. The cast headed up by 
Robert Ryan, as the rancher, Cloris 
Leachman, as his wife, and John 
Hoyt, as the head of the vigilantes, 
was completely effective. 

The series will use different 
thesps for each stanza and if they 
shape up as well as the initialer, 
the outings will be sure of 2 98g 

ros. 





THE PEOPLE’S CHOICE A 
With Jackie Cooper, Pat Breslin, 
Cleo, Margaret Irving, Paul 
Maxey others 
Producer: Irving Brecher 
Director: Jackie Cooper 
Writers: Alan Lipscott, Bob Fisher, 
Frank Gill Jr. and G. Carleton 
Brown 
30 Mins.; Thurs., 9 p.m. 
BORDEN, PROCTER & GAMBLE 
NBC-TV, (film) : 
(Young & Rubicam) 


For the skein’s second year air-| 


ing, Jackie Cooper directs as well 
as stars, a dual role which must 
keep him busy in light of the plot 
contrivances and the near slapstick 
nature of “People’s Choice.” He 
must also contend with a talking 
dog, Cleo, a basset hound, which 
makes what is meant to be sar- 
donic asides on the bewildering 
proceedings, comments which the 
audience only hears. 

This is situation comedy at its 
simplest level, depending on visual 


gags, unreal people, talking dogs, | 


all mixed together, rotating on an 
intended laughable plot line. For 
the undiscriminating the _ series 
should again have its yock quota. 
For some others, the extent of the 
nonsense, while bewildering, may 
be amusing. 

Initialer had Jackie Cooper, a 
name which still has a hold on the 
public, growing a beard as a pen- 
alty for losing a fishing bet. Coop- 
er portrayed Councilman Socrates 
Miller of New City, Calif., a bach- 
elor who is being chased by pretty 
Pat Breslin. (This is the second 
year she’s been chasing him, in- 
cidentally). 
was a tv station owner with pos- 
sible employment for jobless Coun- 
cilman Cooper. They all met at 
the home of Mayor Peoples, por- 
trayed by Paul Maxey, who also is 
the father of Cooper's girl friend. 


Needless to say, the whiskers lost | 
many | 


the job for Cooper, amid 
shennanigans and comments from 


| talking dog, Cleo, asides such as, 
| “tv has made me change my hab'ts. 


I never go dancing anymore.” 

The whirl spins at a fast pace, 
leaving Cooper ready for the next 
madcap episode. 


Preduction values are good and | 


the acting competent. Producer 
Irving Brecher, who also created 
“Life of Riley,” has not been bound 
by credibility in this one. 

Horo. 


Stebbins Upped in Chi 


Chicago, Oct. 9. 

Russell Stebbins, for the past 
four years with NBC-TV’s Chicago 
spot sales staff, took over last 
week as director of sales for 
WNBQ and WMAQ, network’s 
Windy City o&o’s. He’ll ride herd 
on the activities of WNBQ sales 
manager Floyde Beaston; WMAQ 
sales manager Rudi Neubauer and 
Howard Coleman, WNBQ’s color 
sales development specialist. 

Sales director post previously 
had been filled by John Keys, now 
director of the stations’ advertis- 
ing and promotion shop. 





Entering the situation | 





CIRCUS TIME 

With Paul Winchell, Jay Marshall, 
Dorothy Jarnac, Bailey & Dalton, 
Dolinoff & Raya Sisters (4), Ross 
& Ross, Albert Zoppe Trio, Col- 
lins Kids (2), Melita & Wicons, 
Ralph Hermann Orch 

Producer: Martin Stone 

Associate Producer: Leon Newman 

Director: James Walsh 

60 Mins.: Thurs., 8 p.m. 

AMERICA METAL SPECIALTIES, 
REMCO INDUSTRIES, HARTZ 
MOUNTAIN PRODUCTS 

ABC-TV, from New York 
(Lavenson, George H. Hartman) 


Having done well with its “Super 
Circus” of last season, when it was 
a Sunday afternoon exhibit, ABC- 
TV is now trying to determine 
whether this kind of fare is suit- 


able in adult timeslots. Under any 
circumstances, the answer should 
ibe in the affirmative. After aii, 


Ed Sullivan has found that dog 
acts and acrobats sprinkled with 
celebrities and names has been 
keeping him in the Top 10 for 
many years. “Circus Time” ap- 
plies the seme general principles 
and it could conceivably make its 
way on this prime time show- 
casing. 

The show seems to be actively 
pursuing gimmicks to keep the 
adu'ts interested. For example, 
Paul Winchell and his personable 
dummy keep up a running line of 
chatter between acts. On the open- 
er he was joined by Jay Marshall 
for further contributions in this 
direction which worked out ex- 
tremely well, and then there’s the 
occasional introduction of a turn 
with adult appeal. In this case, 
satirical dancer Dorothy Jarnac 
was called upon. Miss Jarnac, a 
capable terper able to translate 
comedy in dance terms, worked 
with a large strand of elastic in a 
number which could be interpreted 
as a satire on wirewalkers. She 
has an air of delicacy which some- 
times is elusive. The spirit of her 
number was difficult to translate 
in video terms. 


| The Collins kids have done well 
‘on the moppet as well as the adult 

shows. They're presently at the 
|rodeo at Madison Sauare Garden, 
IN. Y. The kids swing out with 
| roek ’n’ roll, but sometimes the 
|over-precocious air of these young- 
| sters is hard to take. 

Rest of the show had a sprinkling 
\of excellent acrobatic and novelty 
| turns. Polinoff & the Raya Sisters 
‘came off surprisingly well. Suc- 
icess of ‘this act lies in the ability 
; to conceal a male dressed in black 
| through the use of lights shining 
|directly into the audience. There 
| were only occasions when the gent 





showed through, but meanwhile, 
the three femme dancers looked 
like they were performing some 
impossible maneuvers. Another 


excellent turn came with Melita & 
|Wicons, a perch act in which the 
femme walks upside down on loops 
lin the perch. The Albert Zoppe 
| Trio with Cucciola. a midget, 
/'makes its mark, and Bailey & Dal- 
| ton, an all-femme acro trio in 
iwhich one of the members is 
| planted in the audience, do well on 
ithe flying trapeze. Completing the 


|lineup is Ross & Ross. a punchbag 
jturn which came off interestingly, 
jend a wire walker who took a 


downward trip on a wire on the 


bias. Sometinies the turns fail to 
get proper introes. Some of the 
participants on the show have 
names that need a repeat once or 
twice for proper identification. 
The sets are well laid out, 
|there’s the illusion of space, and 
| sometimes the feeling of height 
{comes off. “Circus Time” shows 
|up as a workmanly variety effort. 
Producers are aiming this for a 
|catchall audience and it has a 
|} good chance of doing exactly that. 
Jose. 
CBC-TV THEATRE 
(Shadow of Suspicion) 
| With James Doohan, Anne Rob- 
erge, Sammy Sales, Mavor 


Moore, Ted Follows, and others 
Producer: Sydney Newman 
Director: David Greene 
Writer: Arthur Hailey 
60 Mins., Sun., 10 p.m. 

Sustairing 

_CBC-TV, from Toronto 

| This was to have been-the teeoff 
lof “General Motors of Canada 
Theatre” for opening of its fourth 
season on the 39 stations of the 
Canadian Broadcasting Corp. tv 
network but when the motor man- 
ufacturers discovered they were 
back-to-back with Sunday night’s 
“$64000 Challenge’ under the 
State-operated CBC allocation of 
time, General Motors dropped the 
one-hour drama series. Reported 
that the CBC has had some spon- 
sorship nibbles but nothing defi- 
nite to date. Meanwhile, the CBC 
has decided to go ahead on its own, 
on a sustaining basis. vi 

Initial offering, “Shadow of Sus- 
picion,” was a taut and suspenseful 
melodrama .based on mistaken 
identity when a six-year-old child 





(Continued on page 42) 
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‘CELEBRITY — 
PLAYHOUSE” 


ST AMONG ALL 
SYNDICATED SHOWS* 


FOR AVAILABILITIES CALL 



















IN THE EAST IN THE MIDWEST IN THE SOUTH IN THE FAR WEST IN CANADA 


Ben Colman Henry Gillespie Frank Browne Richard Dinsmore Lloyd Burns 
Pl. 1-4432 Franklyn 2-3696 - Emerson 2450 Hollywood 2-3111 Empire 3-4096 
New York, N. Y. Chicago, II]. Dallas, Texas Hollywood, Cal. Toronto, Can. 


sini INC. 
TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
711-FIFTH AVENUE, NEW YORK, WN. Y. 


*BASED ON AUGUST 1956 REPORTS ON PROGRAMS IN 10 OR MORE PULSE MARKETS. , “sai 
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LEO THE LION VS. TIMID SOULS 


Liv s ‘Operation Airlift 
A monthly airlift has been established by Ziv TV to shuttle over 
100 actors, technicians and production personnel across the coun- 


try every 30 days for the filming 
the CBS-TV net last weekend, 
operations thus far. 


of “West Point,’’ which bowed on 
in one of tv’s major commuting 


Under the current shooting schedule, half of the footage is being 
shot on location at the U.S. Military Academy, north of New York, 
and the other half is being filmed on the $225,000 “permanent” 
West Point interiors that now occupy an entire sound stage of 


Ziv’s Hollywood lot. 


With production v.p. Maurice Unger and producer Leon Benson 
supervising, the monthly airlift has been worked out to a smooth 


routine and episodes are being 
four each month. 


completed at the rate of about 








Producers With 12-Year-Old Minds 


Too Many Have Wrong Slant on Audience Tastes 


and Levels, 


Hollywood, Oct. 9. 

The problem of the 12-year-old 
mind complicates tv programming. 

“But,” contends writer-producer- 
director Larry Menkin, “it’s the 
producer with the 12-year-old mind 
and not the 12-year-old audience 
that gives us all that junk.” 

A veteran of more than 20 years 
in radio and television activity, 
Menkin has recently moved to the 
Coast where he is concentrating on 
writing, and’ preparing packages 
for television. The field, he be- 
lieves, is wide open, particularly 
since telefilm producers are look- 
ing for fresh, original approaches. 

However, Menkin declares after 
an analysis of programming, there 
still seems to be a deep-rooted mis- 
conception on the part of some 
producers as to audience tastes and 
audience levels. 

“They told me I was crazy to do 
‘Hamlet,’”” he says by way of ex- 
ample. “But after I did it, they 
loved it and both the critics and 
the audience asked for more clas- 
sics. Years ago, these same peo- 
ple said ‘Information Please’ was 
too literate for the radio audience 
—and look what happened with 
that.” 

Menkin, with a sheaf of new pro- 
duction ideas, and adaptations of 
radio shows he produced in the 
past, feels that any resistance to 

(Continued on page 42) 


Desilu’s Peak 37 
Shows in 3 Wks. 


Hollywood, Oct. 9. 

Beginning this week, and 
stretching over a_ three-week 
period, Desilu Productions will hit 
an alltime production peak, putting 
34 half-hour and three one-hour 
telepix shows before the cameras. 
All stages at Desilu’s Motion Pic- 
ture Center lot will be in use, 
while other facilities at RKO- 
Pathe Studios and on locale ‘will 
also be used. ‘ 

Sked calls for Desilu to produce 
and film three stanzas each of “I 
Love Lucy” and “December Bride” 
and six “Sheriff of Cochise” stan- 
zas.. Desilu will film for other 
firms three segments apiece of 
“The Brothers” and “Danny Thom- 
as Show,” six Wyatt Earp” and 
“Jim Bowie” telepix; two stanzas 
each of “Cavaleade Theatre” and 
“Red Skeltoh: Show’? and. three 
one-hour ABC-TV .“‘Wire Service” 
vidfilms. mts al ge 








Vincent Price to Carry 
Torch for RKO Library 


C & C Television has signed Hol- 
lywood’s Vincent Price to plug the 
RKO Radio library package for 
WNHC-TV in New Haven, Hartford 
and Bridgeport. 

The lineup of Price is the second 
Hollywood star to be inked by 
Matty Fox’s C &@C Television for 
an exploitation campaign. Recently, 
Victor McLaglen toured Philadel- 
phia in connection with the kick- 
off of the RKO library on WFIL- 
TV. C & C plans to hire additional 
stars for special campaigns. 


Sez Menkin 





- 


Screencraft Sales 


Screencraft Pictures has chalked 
up a dozen new sales on its four 
top packages, the “Mickey Rooney 
Show” (“Hey, Mulligan” reruns), 
“Judge Roy Bean” and its feature 
and western packages. 

Topping the list is the sale of 
the Rooney series to WI'MJ in Mil- 
waukee and in three other mar- 
kets. “Bean” series was set in 
three markets, and the western 
and feature packages in two each. 


Cal Nat's Station 
Relations Tackles 





NBC’s film subsidiary, California 
National Productions, is working 
on a pair of innovations, 


handling of film—the most unspec- 
tacular phase of the telefilm busi- 
ness—may result in some spectacu- 
lar savings of time and effort. 
First of these is a new concept, 
the application of the traditional 
network station relations setup to 
the shipping and servicing of film. 
In the past, California National’s 


shipping, has used the tradi‘ional 
“bookers,”’ who handle all films and 
all areas. 
if a station customer had a gripe 
about bad prints, late shipments or 
other emergencies, he had no one 
(to carry the gripe to except the 
salesman, who often couldn’t do 
anything about it in time. 





(Continued on page 42) 


Print & Shipping: 


which, | 
| though they affect the shipping and | 


Film Exchange, which handles both | . Rh 
the syndicated properties out of shareowners during» the present 
NBC Television Films and the NBC-| and future years, prez Harold L. 





NEE SPOT SALES 
LAG IN CITIES 


On the eve of the Metro library 
kick-off in three markets, national 
spot buying accounts lined them- 
selves up fairly nicely in the Los 


Angeles market and strongly in 
Denver, but were apparently far 
slower in Seattle, as well as Phila- 
delphia, where the Metro product 
has already started to unreel. 
While such spot buyers as soaps, 
teas, cigs, paid premium rates 
to hook on to the Metro product in 
the hope of reaching wider audi- 
ences, there was no trend to follow 
the Lion, irrespective of what the 
opposition tv station offered and 
the competitive situation in the 
particular market. At this stage, 
without the ratings in, the Metro 
product like other quality features 
commands respect, but, in the 
main, doesn’t bow! over the spot 
sponsor, intent on getting the low- 
est cost per thousand for his dough. 


Nor, as of today, are any new ad 
budgets being crea‘ed to tag on to 
the M-G product. Even the Colgate 
$750,000 annual buy for once-a- 
week sponsorship of Metro theat- 
ricals over KTTV in L.A., while it 
represents a radical departure for 
the soaper in its choice of a pro- 
gramming vehicle, the sum spent 
sticks pretty close to Colgate’s al- 
location for the Los Angeles mar- 
ket. 


Of course, whopping ratings for | 


Metro product would change the 
picture, turning men-from-Missouri 
agency execs to ardent supporting 
fans. 

KTTV, which will launch its non- 
Colgate Metro theatrical fare Oct. 
19, has the following national spot 
accounts to this date riding on the 

(Continued on page 44) 


Official High on Melon; 
‘4 Star’ Library Sales 
Bring in $2,500,000 


Official Films, 





due to its im- 


| proved financial condition, is op- 





Under the old system, | 


timistic regarding plans for a dec- 
laration of a dividend payment to 
the company’s more than 5,800 


company’s annual meeting in 
Ridgefield, N. J. 

It was further reported that sales 
of Official’s wholly owned Four 
Star Productions library of 153 
half-hour programs has exceeded 
the $2,500,000 mark since acquisi- 
tion of the property last March. 


All present directors and officers 


The new “station relations” set-|of the company were retained for 
up, however, will break the coun-|an additional year. Announcement | "° : 
try down into six even geographic | of Official’s final figures for the | With the proviso that he give up 
| areas, to each of which a “service | June 30 fiscal year is expected | his morning deejay sessions on 


early next month. 


Providence in 


NBC-TV Grapples With An Act Of 


Hit Parade’ Lopoff 





Sheer Coincidence Dept. 
At the beginning of the re- 
cent Celler monopoly hearings 
in New York, Screen Gems top- 
per Ralph Cohn testified that 
the networks tie up the top tal- 
ent through longterm = con- 
tracts, thereby preventing ac- 
cess to this talent by indie pro- 
ducers, who haven't the re- 
sources to guarantee such long- 
term contracts to talent. At 
the close of the hearings, NBC 
president Bob Sarnoff testified 
that among the artists tied to 
pacts running between 10 and 
14 years at NBC is comic Paul 
Gilbert. 
So last week, Screen Gems 


signed Gilbert to star in a 
new filmed _ series, “Shore 
Leave.” 








KDKA-TV Scraps 
Aft. Live Entries 
To Slot Features 


Pit‘sburgh, Oct. 9. 
Ge ‘ting its decks cleared for the 
| day, possibly by this spring, when 
|the station will have competition, 
| KDKA-TV is dropping all local live 
| afternoon shows the middle of next 
;}month and will put a feature film 
|from the recently-purchased RKO 
‘library into the 1-2:30 slot, Mon. 
|thru Fri. Changes become effective 

Nov. 12. 

Being axed are “Kay’s Kitchen,” 
with Kay Neumann in a cooking 
session, which has been on ever 
since tv came to Pittsburgh; the 
three-times weekly Bill Brant va- 
riety show and the Joe Mann- 
|Elaine Beverly audience par‘icipa- 
tion “Meet Your Neighbor.” 
| “Let’s Visit,” show-biz quarter 
|hour with Harold V. Cohen, drama- 
}movie critic of morning Post-Gaz- 
lette and his wife, Stephanie Dia- 
imond, is being shifted from 1 
|o’clock Tuesday and Thursday after- 
noons to a nighttime period 7:45 
| Mondays and Wednesdays. 
| Most of the talent 
|sorbed by other programs. Mann 
|and his wife, Miss Beverly, are go- 
{ing into the daily hour-long morn- 
ing “Hometown,” with Ed Scaugh- 
}ency, and Miss Neumann, who was 
|not on station staff but worked for 
Ketchum - McLeod - Grove agency, 
| will stick around for a flock of live 
|commercial commitments. KDKA- 
|TV has offered Brant the job of 
hosting the afternoon movie but 








| (Continued on page 42) 





Boston, Oct. 9. 





still bothers many local tv opera- 
| tors 





| 


| 


: ‘ | (which went 
what kind of bait do you use | hut by hypoing WBZ-TV’s audience | 
to get viewers to beat a path to|jin yast numbers by increasing sets- | 


tory. over the Disney strip was 


by diminishing “Mouse” audience 
down only slightly), 


your channel when youre program- | in-use in Boston area. As result of 


ton, ‘The better trap that ‘BZ-built 
for Hub. viewers is “Boston Movie; 
time,” big mbviehouse type of show 
built around “Popeye” Cartoons, 
plus traditional “selected short sub- 
jects,” and feature films—specifi- 
cally the Warner Bros. library. 
ARB ~- September ratings—first 
month on air for “Boston Movie- 
time”—- show WBZ-TV not only 
beating “Mouse” throughout week, 
but alse that station| has increased 
its audience over August ‘ratings 
by 200%. “Mouse” on WNAC-TV 
averaged 12.7 for the hour strip, 
while "BZ zoomed to 14.6 average 
in 5 to 6 p.m, strip (as against 4.2 
in the same strip the previous 
month when it was not program- 
ming “Boston Movietime”!) 
Significant aspect to Boston vic- 








ming against “Mickey Mouse Club” | this new programming by Westing- | 
—was) supplied this week by WBZ.- | house outlet, sets in use increased 
TV,, the Westinghouse outlet in Bos-| almost 50% in Boston while “Mo- 


vietime”’ was aired (4:45 to 6:30 
p.m.) indicating that one way to 
win viewers against strong kid stuff 
is to woo adults, who previously 
have not been watching at all. 
Observers feel that success of 
“Boston Movietime” first time out 
is not only another case in point 
for growing importance of feature 
films, but also for backing up fea- 
tures with strong promotion, “per- 
sonality” hosts, production, and hep 
slotting. Behind “Boston Movie- 
time” is nearly a $1,000,000 invest- 





More TV Film News 
On Page 44 





Hub’s ‘BZ Builds Better ‘Mouse’ Trap 


|ment in new film, including “Pop 
eye” library and entire library of 
|}/Warners features. This is aug- 
mented by entire library of RKO 
shorts. “Host” for series is Alan 
Dary, who is also d.j. on AM sister- 
station WBZ, and sparked by sta- 
tion’s new tv promotion chief, Jim 
Allen, who put big ad and exploi- 
tation push behind show. 

“Boston Movietime” is already 
building up SRO with sponsors, so 
that last week WBZ-TV expanded 
show to addiional quarter hour 
each night, with 6:45 as new wrap- 
up time for the movie show to ac- 
commodate new advertisers. 

Early success of “Boston Movie- 
time” is also seen as indication of 
results of ’BZ’s recent overhauling 
of its local_programming structure, 
and of hypoing of program -staff, 
under general manager’ Frank 
Tooke. Station fecently added Herb 
Cahan (ex-WAAM Baltimore) as 
program chief, and Ray Hubbard 
(ex-KPIX, Westinghouse ’Frisco 
outlet) -as assistant program man- 
ager. 

WBC stations generally have 
been on big film kick recently. 





+ NBC-TV, in the network strug- 


gle to withstand losing out at night 
to fresh feature film supplies, suf- 
fered a setback at the hands of its 
Providence, R.I., affiliate. WJAR- 
TV. has notified NBC that it is ax- 
ing the network staple, “Your Hit 
Parade,” which has been shown 
Saturdays at 10:30 p.m. Features 
go in as of Saturday (13). Station 
hasn't committed itself as yet to 
doing a kinnie playoff of the stanza 
sponsored by Lambert and Ameri- 
can Tobacco—meaning the veteran 
show may be finished in the key 
two-station market as a result of 
some hotshot Hollywood product. 

WJAR is said to have pacted on 
a premise being widely considered 
by tv stations owning features from 
the majors: Hefty coin invested in 
full-lengthers is wasted unless the 
pix can be launched earlier than 
11 in the evening to grab top rat- 
ings and at‘ract bluechippers. At- 
titude is it’s senseless to “bury” 
them at latenight. 

Station recently bought the ini- 
tial 52 20th-Fox pix and an approx- 
imate like amount from the War- 
ners’ library and figures the Satur- 
day night time is ideally suited to 
their use, since it can result in 
hefty ratings. 

Though the name of the national 
sponsors who bankroll the local 
WJAR Saturday features has not 
been disclosed, it’s reported one 
of them is jointly handled by Ken- 
yon & Eckhardt and BBDO—the 

(Continued on page 44) 








WATY ‘Valley’ Pic 
Hits Aud Jackpot 


On the strength of the 52 fea- 
tures it got from 20th-Fox through 
National Telefilm Associates, the 
station that usually ranked sev- 
enth and last in the N. Y. market 
pushed itself into a_ three-four 
status on showing of the first pic- 
ture. WATV, across the Hudson 
in Newark but serving New York 
City as well, grabbed i's largest 
audience share thus far during the 
first and second showings of “How 
Green Was My Valley.” 





will be ab-)} 


Irving Rosenhaus-controlled tv 
indie came in third in share of 
audience to the CBS and NBC Keys. 
The network stations — normal 
leaders in the seven-station field— 
ran 36% and 22% average shares 
'from 7 to 9 p.m. last Monday (1) 
| during the first of the two nightly 
|Showings of “Valley” by WATYV. 
|WATV got itself a 13%. Next 
| showing, from 10 to midnight, net- 
work keys got 25% and 37.5% 
shares, while the second showing 
of the WATY pic hit 15%. 

Pulse study showed that the 7 
to 9 ratings for WATV gave the 
station quarter-hour ratings rang- 
ing from 6 to 7.3—considered ex- 
cellent for the station against 
prime time network competish. 
Lowest hour from 10 to midnight 
was 4.0 and highest was 6.7. 


'75-MARKET SPREAD 
ON AAP’S CARTOONS 


Associated Artists Productions ig 
clicking along on. those regional 
and national sales on its “Popeye” 
and “Bugs Bunny” cartoons. Por- 
tions of either or both series have 
been bought in over 75 markets 
by national kid sponsors. 

American Character Doll has 
slowly been extending its original 
purchase of a quarter-hour a week 
in slightly over 30 tv markets until 
it has bought both “Popeye” and 
“Bunny” in 44 markets. Remco has 
a quarter-hour a week in 22 mar- 
kets, Both accounts, out of Webb 
Associates, are reportedly spend- 
ing $300,000 on the AAP product 
during the current 13-week cycle. 

Flav-R-Straw has bought a half- 
‘hour a Week in 40 southefn markets 
for an additionally large return to 
AAP on animations. F-R-S comes 
out of Dowd-Redfield-Johnstone. 
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What a time to talk about household 
appliances...while an average 

of 4,115,000 people a minute—mostly 
homemakers too busy for other 
advertising media—listen to CBS Radio’s 
weekday serial dramas. 








These programs are the strongest 
lineup in all daytime radio. 


In one week, 20,548,000 different people 
hear them. And in four weeks, 
there are 31,791,000 different listeners. 











this is the right time to buy... 


RADIO NETWORK 


From left to right 
12:00 N. WENDY WARREN & THE NEWS 
12:15 PM BACKSTAGE WIFE 
12:30 PM ROMANCE OF HELEN TRENT 
12:45 PM OUR GAL SUNDAY 
1:00 PM THIS IS NORA DRAKE 
1:15 PM MA PERKINS 
1:30 PM YOUNG DR. MALONE 
1:45 PM ROAD OF LIFE 
2:05 PM RIGHT TO HAPPINESS 
2:15 PM SECOND MRS. BURTON 
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From the Production Centres 


Continued from pare 0 


abroad for U.S. publicity representation . . . Al Simon, veepee of 
McCadden Production, has a new approach to admen who show an in- 
terest in his upcoming telepix series, “Courage.” They'll not be shown 
the pilot unless they can show Simon that they have a time slot and 
acceptable to him ... Jim Geller, story editor of the late Screen Pro- 
ducers Playhouse, worked up a story while “darkened” with an eye 
operation. It’ii show up in Oct. 13 New Republic as “Mayhem in Three- 
Quarter Time.” It’s a yarn of musical chicanery against a political 
backdrop. 


IN CHICAGO... 


Edward Hitz, Chi NBC-TV sales veepee, named chairman of the Al- 
lied Aris division of the Chicago Heart Fund drive . . . ABC veep 
Sterling (Red) Quinlan hosting a luncheon spread tomorrow (Thurs.) 
honoring Burr Tillstrom’s 10th year in tv with his “Kukla, Fran & 
Ollie” gang ... Electric Assn. reports 25,144 telecasts were sold in the 


Chi-area during August . . . NBC veep Jules Herbuveaux and his 
WNBQ color corps whipped up a special closed-circuit tinteast last 
Friday (5) for the annual meeting of the American Assn. of Advertis- 
ing Agencies’ Central Region . . . WBBM-TV publicity chief Howard 
Mendelsohn spending his vacation in Brazil . . . John Schulz and Dick 
Wittwer added to Erne Walker’s ABC network radio sales crew... 
Dave Kempkes has sold his interest in KIHO, Sioux Falls, S.D., and re- 
joined the Chi NBC engineering staff . .. Keystone Broadcasting execs 
meeting the press tomorrow (Thurs.) to discuss the “Future of Radio 
Broadcasting” . . . Chi NBC-TV business manager Jim Troy vacation- 
ing on the Coast . . . Dan Ruffo, ex-Broadcast Time Sales, new tv film 
sales staffer at Filmack ... Mary Merryfield last week completed her 
fifth year as editor of WMAQ'’s Radio Journal .. . WGN program chief 
Bruce Dennis hosted a meeting of the Clear Channel Broadcasters 
Monday (8) and yesterday (Tues.) . . . WNBQ salesman Charles Dyer 
acting as tv chairman of the Tuberculosis Institute’s Xmas seal drive. 


IN BOSTON... 


Duncan MacDonald, director of WNAC and Yankee net “Yankee 
Home and Food Show,” named radio-tv coordnator of the Governor’s 
Inter-Agency Committee for the Employment of Physically Handi- 
capped . . . Simmons Co. and General Cigar Co. inked alternate spon- 
sorships for WNAC-TV’s “Mr. District Attorney” on Thursdays from 
11:05 to 11:35 p.m. . . . Warner-Lamber Pharmaceutical Co., Inc., re- 
newed sponsorship of “Les Paul and Mary Ford Show” on WNAC-TYV 
for 52 weeks ... Chunky Choloate signed to sponsor “foreign Legion- 
naire” over WNAC-TV, 5-5:30 p.m. Saturdays ... Tri-Nut Margarine 
and Tea Council of U.S.A. both signed this frame for intensive ad sked 
on WNAC-TV ... Robert S. Sinnett, nationa) sales rep for WEEI, ap- 
pointed sales manager this frame . .. Chirps Pat O'Day and Medford’s 
Valenti Sisters signed for Carl Moore’s WEEI “Beantown Varieties”... 
With WHDH as the key station in the net there will be 22 stations in 
four states on the Bruins-Celtics radio net this season, largest basket- 
ball-hockey hookup in the country, covering Mass., Vermont, N. H. and 
Me. First game for Bruins will be broadcast Thursday (11) when 
Toronto plays at Boston... All programs of WBZ-WBZA now being 
produced locally. Station is putting out its own four-page newspaper 
promoting personalities and staffers via photo layout treatment. 


IN WASHINGTON ... 


Arch McDonald, vet sportscaster fur Washington Senators’ games 





since '34, has resigned that chore, but continues telecasting Redskins’ | 


grid games on WTOP... Jim Tatum, ex grid coach at U. of Maryland, 
and currently head coach at North Carolina U., inked for a series of 
sports films on WTTG-Dumont ... Donna Douglas, WTOP femme- 
caster, teeing off a series of shows on medical problems facing women 
with D.C. Department of Health cooperating . , . WRC femmecaster 
Patty Cavin honored at a special Pentagon ceremony for her “Salute” 
series reporting on military manpower problems. Show, part of Miss 
Cavin’s regular daily airer, went network over NBC ... ‘Town and 
Country Time,” Saturday night country music show produced 
Cennie B. Gay, celebrated Ist anni over WMAL past week. 


IN PITTSBURGH ... 


Win Fanning, radio-tv editor of Post-Gazette, and his wife, Vicki, 
who spins foreign language platters on KDKA, are going to Europe 
the middle of November for a month’s vacation. They'll visit Mrs. 
Fanning’s native land, Germany .. . Bill Burns, veteran Channel 2 
newscaster, and his wife celebrated their 13th wedding anni... Jan 
Andree, longtime announcer here on WWSW and WPIT, has left WNDB 
in Daytona Beach, Fla., for a staff job at WTAL in Tallahassee . . 
Carol Meyer has been added to the secretarial staff at KQV ... Cal 
Jones, new program manager at KDKA-TYV, started in show business at 
16 as a band boy for Tommy Tucker . 
director at WCAE, has resigned as technical head of the Catholic Thea- 
tre Guild here and will be replaced by Frank Tomasello, of WMBS in 
Uniontown. 


IN MINNEAPOLIS . . . 


Richard Greene and Bernadette O’Farrell, tv’s Robin Hood and Maid 
Marian, in Twin Cities to boost Community Fund campaigns .. . 
Cedric Adams, WCCO tv and-radio top luminary, back from a two-week 
jaunt to Russia for newspaper and video-audio material and on the 
air again ... Dr. John Charles Schwarzwalder, here from Houston, 
Tex., where he managed the nation’s pioneer educational tv station, 
KUHT. He'll take over as director of the Twin Cities’ area Educa- 
tional TV Corp. Channel 2 soon to be in operation .. . Robert Purcell, 
local KEVD president, named as one of nine Fund for the Republic’s 
judges for the second annual competition for the Robert E. Sherwood 
Awards for tv programs dealing with freedom and justice . . . Dorothy 
Steiner, 1956 Florida Citrus Queen, appeared in person on KSTP 
radio... WCCO Radio brought play by play broadcasts of the Mil- 
waukee-St. Louis crucial baseball series direct and had sponsor for 
shows ... Local NTA representative Don Swartz in New York for sales 
conference .. . Jimmy Valentine, KSTP tv and radio personality, plays 
the drums for the Minneapolis Municipal band. ; 


IN SAN FRANCISCO ... 


KQED unveiled nine new live programs in first two weeks of October, 
seven of them weekly series ranging in subject matter from business 
(“The Brink of Success”) to the future (“The World of 1980”) and art 
‘Illusion and Reality”) . . . Northern California Academy of Tele- 
vision plans a Masquerade Ball Nov. 17... KCBS-writer Don Hinkley 
entered NBC’s comedy writing’ contest, scored with three skits,’ has 
departed for 13 trial weeks in Hollywood among the network type- 
writers . . . KRON’s shooting its signal to the 11,000-foot level of the 
Sierra, where it’s being picked up, relayed by the Mt. Grant Television 
Booster Service Corp. to Hawthorne, Nev., on UHF channel 70, 250 
miles from Frisco—operation is non-profit, still experimental, serves 
some 7,000 isolated Navy personnel in mountain-surrounded pocket 90 
miles southeast of Reno... San Francisco State College has received 
another $192,000 for tv teaching from Fund for Advancement of Educa- 


by | 





Author Meets the Crisis 


“U. S. Steel Hour’s” produc- 
tion of “Sauce for the Gander,” 
slated for tonight (Wed.) on 
CBS-TV with Gypsy Rose Lee 
starring, ran into a production 
snag of the first order Monday 
(8) when male lead Gig Young 
came down with a bad case of 
the virus, necessitating his 
withdrawal from the cast. 

Theatre Guild cast about 
frantically for a replacement, 
and finally came up with Rob- 
ert Emmett. He's the author of 
the play, who used to be an 
actor before he turned to tv 
scripting a couple of years ago. 


Lotsa Grid Moola 
For Nipls. Stations 











Minnealolis, Oct. 9. 

In this red-hot pigskin area foot- 
ball again is proving an important | 
revenue source currently for Twin | 
Cities television and radio stations. | 
Stage has been reached where the | 
supply of sponsors for such pro- | 
grams almost exceeds the supply 
of air time that can be given over 
to them. 

Already 18 such local once-a- 
week shows having to do with foot- 
ball have been scheduled by the 
stations here to carry through the 
fall. The number of these _ pro- 
grams, airlane folks believe, may 
hit an alltime high before the sea- 
son ends, what with advertisers 
clamoring to bankroll this sort of 
fare. 

All this is in addition to the net- 
works’ contributions to the pleas- 
ure of gridiron addicts. 

One company, the Twin City | 
Savings & Loan, probably the big- | 
gest local buyer of airtime anyway, | 
is sponsoring no less than four | 
local football shows on three dif- | 
ferent stations. 

If U. of Minnesota football games | 
could be televised it’s a certainty | 
that all four Twin Cities tv sta-| 
tions would grab off such plums 
and sponsors would be plentiful, 
it’s pointed out. However, the| 
school operates under the National | 
Collegiate Conference Association | 
and there'll be only one of its con- | 
tests on regional video. It hasn't 
been determined which this will be 
and no offering has been made to 
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Inside Stuff—Radio-TV 


Many in show business, industry, the electronics, banking, etc., hav- 
ing personal relations with the Frank M. Folsoms, recalled their 39th 
anniversary party on Sept. 8, and were hard hit by the timetable 
knowledge that, exactly one month later, on Oct. 8, the wife of the 
president of the Radio Corp. of America was buried in the Gate of 
Heaven Cemetery in Hawthorne, N.Y. The high pontifical mass held 
by Cardinal Spellman, a longtime friend of the family, saw 1,500 in 
attendance at St. Vincent Ferrer Church, N.Y., on Monday (8) where 
the services of Mrs. Gladys Jordan Folsom were held. She had died 
suddenly of a heart attack last Thursday night (4) at their 480 Park 
Ave. home. The 1,500 at the services were from the arts, industry, 
television, electronics, merchandising and show business, all of them 
intimately tied to the RCA prexy’s rich @areer as a merchant and 
through his multiple charity work. 

General David Sarnoff, chairman of the board of RCA, influenced 
his No. 1 associate to accompany him on a leisurely cruise on his yacht 
for a few days, chiefly to “get Frank away from the strain of the sud- 
den tragedy in his life.” It is probable that today (Wed.) they will 
take off. General Sarnoff has also invited the president of Fordham 
Univ., a mutual friend, to come along. 

As a matter of coincidence, Lucille and Harry E. Gould, who had 
hosted the acknowledged “fabulous” party for the Folsoms at their 
Greenwich (Conn.) estate only a month previous, likewise decided to 
take a long-delayed Paris trip and are shoving off by air next week. 
Gould, an industrialist w.k. in show biz (onetime owner of the Belasco 
and Lyceum theatres, legit backer, etc.) decided that “after a shock 
of this sort it doesn’t make sense to keep driving—for what?” 





Walter Winchell’s VIP sideline gallery on his Friday night (5) NBC- 


| TV preem, besides Miss Raye’s comedic bit, included (but unannounced) 


Dorothy Kilgallen, Joe DiMaggio, Mitchell Parrish (who, of course, got 
that terrific personal kudos as lyricist, not to mention an invaluable 
ASCAP plug), Harry Cohn, Darryl F. Zanuck and his son, Lisa Kirk 
and Jack Entratter. 





Chicago Unlimited, organization set up to focus attention on all 
phases of Windy City radio-television-film activity, is planning an an- 
nual award program to spotlight outstanding hometown performing 
and technical talent. CU prexy James Jewell is appointing a commit- 
tee to work out the initial blueprint for board action at the next meet-. 
ing Oct. 18. 

Lee Armentrout, new director of the Talent Inc.,agency, and WBBM 
newscaster Fahey Flynn are new members of the CU board. Outfits 
‘57 talent directory is due out in December. It’s edited by Ned E. 
Willigms, who also puts out the weekly CU Digest newsletter. 





Special “Showcase for Talent” performance for execs, producers and 
directors at CBS-TV will be staged this afternoon (Wed.) at the net- 
work. It’s a special audition for the network brass of young talent 
who are about ready for use on the network’s shows. Recent grads 
of the web’s “showcase” include Jonathan Winters, Charlotte Rae and 
Betsy Palmer. 

Today’s showcase will be supervised by CBS casting director Bob 
Martin, with Helen Keane directing variety segments and Liam Dunn 
the dramatic sketches. 





Acceptance of 26 members of the National Society of Television Pro- 
ducers into full membership of the Screen Producers Guild has in- 
creased the SPG roster to a record 180 members. 

Newcomers are Irving Brecher, Joseph D. Brown, David Chudnow, 
Jaime del Valle, Jack Denove, Chester Erskine, William J. Faris, Don 
Fedderson, Frank Ferrin, M. Bernard Fox, Edward M. Gray, Paul 
| Henning, Fred Henry, Sam Hersh, Johi W. Loveton, Darrell McGowan, 
| Brewster B. Morgan, Ben Pivar, Stuart Reynolds, William Self, Stanley 
| Shapiro, Al Simon, Louis D. Snader, Eugene Solow, William Stephens 





the tv stations yet. 

All of U. of Minnesota football @%4 Mark Stevens. 
games will be aired play by play | 
on radio by four commercial sta- | 
tions, KSTP, WCCO, WTCN, and / Pays off. 
WLOL, each of which already has | 





WLIB, N.Y., has found that taping street corner political meetings 


When Democratic Presidential candidate Adlai Stevenson spoke at 


lined up sponsors, and the univer-|2 Harlem rally, WLIB taped his outdoor speech, using sections of it 


for its newscasts. 


sity’s own non-commerical station, : 
| backers as a paid broadcast. 


KUOM. The four commercial sta- 
tions also will have 15-minute pre- 
view, review and scoreboard shows, | 
already sold, before and after the | 
Minnesota games. WLOL has an ad- 


other half-hour paid broadcast. 


It also sold a half-hour taped portion to Stevenson 
The indie followed the same tack when 
| U.S. Senate aspirant Jacob Javits spoke in Harlem, netting itself an- 





Claude Barrere is Radio Television Executives Society’s new execu- 
Barrere, currently eastern director of tv for BMI, takes 
the post on Noy. 1, same day the industry org opens offices and head- 








| ditional 15-minute pre-game show, | tive director. 

“Coaches’ Roundup,” to precede 

the preview. All have late Satur-| quarters in the Hotel Biltmore, N.Y. 

day afternoon scoreboard roundup!  Barrere has been in the BMI job three years. 
programs. KSTP-TV carries the |—— ™  e 

NCAA football layout with a local | y 

Conoco “Scoreboard” program fol- | Bert Somson on Own 


| 
| 


-| lowing and KSTP Radio present 


| 
| 
| 
| 


. . Dick McCarthy, continuity | the 





og 


the NBC rame of the Week” | . f WLW 
when there’s no interference with| Bert Somson, exec v.p. 0 


Minnesota con‘est on the par- Promotions, Inc., and head of the 
ticular Saturday. Another KSTP talent division the past two-and- 
pigskin offering is the Terry Bren- | a-half years, will enter the artist 
nan show Friday. nights. .- | personal management field and 

WISK is set with the Notre Dame | the production of package shows 
games and it also broadcasts St. | for tv and personal appearances. 
Paul high school afternoon con-| All talent under management to 
tests. WTCN airs the contests of |Somson as well as package shows 


one of the local high school confer- | will be booked nationally by Gen- 
eral Artists Corp., while all pack- 


ences. A professional game tele- | eer 
cast. is offered every Sunday by|age shows for theatres, auditori- 
WCCO-TV and WTCN-TV has U. of ums and outdoor attractions will 
Minnesota coach Murray Warmouth |be produced under Cova Produc- 
on the air every Sunday night with tions, N. Y., which company Som- 
his analysis and movies of the pre-|son has been named exec V.p. 
ceding day’s doings and those com-| He will headquarter in Cincin- 
ing up. | nati. 


Cincinnati, Oct. 9. 





tion, bringing total grant to $317,000 . . . KGO’s Sherman Bazell at- 
tended NABET convention in Toronto, took lover as convention press 
director. oo 4 


([N PHILADELPHIA ... 


Larry K. Smith who does nightly show biz session, “Talk of the 
Town” on WRCV-TYV, has resigned after eight years with station .. . 
WCAU-TV newscaster John Facenda is the narrator at season's first 
Student Concert of the Philadelphia Orchestra . . . Rev, Stanley K. 
Gambell marked 200th tv appearance (7) on WFIL-TV, ‘with weekly 
feature “Bible Stories Retold” ... Full football sked of the U. of 
Pennsylvania carried exclusively by WCAU for 21st consecutive year. 
Sports Director Bill Campbell and Byrum Saam handle the play-by- 
play ... Cal Jones, former WPTZ producer later exec producer with 
KYW-TV, Cleveland, has been named program manager of KYW-TV, 
Westinghouse outlet in Pittsburgh . . . Ted. Walworth, former sales 
manager for WRCV-TV, named to newly-created post of director of 
sales; Chet Messervey, former WRCV time salesman promoted to newly 
established spot of local sales manager . . . WIBG general manager 
Jack Mahoney after listening to tapes from 50 applicants for early 
morning deejay named staff announcer Tom Donahue to spot. 





Atlantic Refining Goes 
Whole Hog on Pirates 


Pittsburgh, Oct. 9. 

In addition to renewing the radio 
coverage of Pittsburgh Pirates’ 
baseball games next season, Atlan- 
tic Refining Co. has also picked up 
the rights to telecast the entire 
away-from-home schedule for the 
first time in the local National 
League entry’s history. In past, 
only an occasional weekend clash 
on foreign territory has been shown 
here on the home screens. 


Deal has just been announced 
by Joe L. Brown, general manager 
of the Pirates, although no figures 
were quoted. In past, radio play- 
by-play has originated here with 
WWSW and gone toa regional net- 
work, but there have been indica- 
tions the local outlet may be 
changed in '57. What channel will 
carry the telecasts hasn’t been de- 
termined yet either since KDKA- 
TV is the only VHF station here 
but may have competition before 
the new baseball season begins, 
and if that takes place, KDKA-TV 
will go basic NBC-TV and may 
not be able to clear the necessary 
time. It’s still pretty much all up 
in the air at the moment, however. 





Dallas—Joe Reichman, the band 
leader, is returning to radio here 
as a disk jockey when he begins a 
new series of programs to be aired 
on WFAA Monday through Friday 
from 1:45 to 3 p.m. on WFAA-570 
and from 4 to 4:30 p.m. 
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from a MUTUAL friend 





... proud of the continuing 
success of the Waiter Winchell 
news show, now in its 
28th year, sponsored by 
Seaboard Drug on 

902 MBS radio 
stations each 

Sunday 

night at six. 


A DIVISION OF RKO TELERADIO FPICTURES, INC. 
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Radio Reviews 


CLIFTON UTLEY, NEWS 
Writer: Utley 

5 Mins.; Mon.-thru-Fri., 5 p.m. 
COLE-FINDER 

WMAQ. Chicago 

Newcaster-analyst Clifton Utley 
is back at the WMAQ mikes after 
a lengthy convalescence from an 
illness that put him out of action 
back in 1953. His absence left a 
large void in the Windy City news 
ranks and it’s te be hoped this 
daily five-minute spot is‘a prelude 
to bigger things as he gains his 
comeback momentum. 

Utley spun off eight capsuled 
stories-on the edition heard (19), 
plus a quickie commentary. It was 
a concise wrapup of the top events 
of the day, proving again that 
even a five-minute newscast can 
be given substance if edited and 
rewritten by a hep newsman rather 
than merely ripped and read off 
the wire service teletypes. 

Analytical squib contrasted 
President Eisenhower's initial two 
campaign telecasts, Utley made the 
point that Ike’s first speech deal- 
ing with the “peace” issue was 
more effective than his second deal- 
ing with the farm probiem because 
the former was backed by a per- 
formance record while the latter 
was largely a matter of eee. 

ve. 
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MINNESOTA FOOTBALL 
With Dick Enroth, Halsey Hall, 

Bernie Bierman, others 
Producer-director: Bob McKinsy 
145 Mins.: Sat., 3:30 p.m. 
Participating 
WCCO, Minneapolis 

WCCO’s topdrawer team of the 
past few years that again brings 
the play by play airlane reports of 
all U. of Minnesota football games, 
comprising staffers Dick Enroth 
and Halsey Hall and former long- 
time famed Gopher coach Bernie 
Bierman, who turned out several 
national championship teams, once 
more should have no trouble in 
holding its own, if not doing bet- 
ter than that, in competition with 
what the other.four local stations 
carrying the same show afford. 

In its handling of the season’s 
opening game with the U. of Wash- 
ington direct from Seattle (won by 
the Gophers), the trio turned in 
its usual bangup job. There was 
authenticity and vividness in the 
description of the action, plenty of 
expert opinion, skillful analysis, 
color, wit and music to make for 
a pleasing and interesting show as 
well as for accurate, coherent re- 
porting. 

Enroth is adept in sizing up the 
gridiron action and putting it into 
words and he also demonstrates 
talent in interviewing visiting 
scouts and in drawing out Bier- 


man. The latter’s opinions and 
analyses are well expressed and, o 
course, carry weight. Hall inter- 
jects color and humor and is on 


the ball with the commercials. 


Prior to the game and after- 
wards there also are the usual 30- 
minute “Football Preview” and 
“Football Review” shows, giving 
advance dope on all the Big 10 
conference games, analyzing the 
outcomes and supplying opinions 
and analysis, and sponsored by 
Twin City Federal Savings and 
Loan for the ninth consecutive 
year, it ali adds up to a sumptuous 
repast for gridiron followers who 
can’t attend the games as well as 
for those who do. Rees. 


GEORGIA WILDCATS 
With Clayton McMichen, Junior 
Gillam, Ken Rowland, announcer 
60 Mins.; Sun. 3 p.m. 
REDDY ELECTRIC CO. 
WKLO, Louisville 
Long time fave country fiddler, 
Clayton “Pappy” McMichen, is 
back on radio in Louisville, with 
a five-piece combo, dishing out the 
hill tunes which established him 
as one of the top fiddlers and per- 
sonality m.c.’s in the hill country 
field. At show caught, opener, he 
impressed as having the same flair 
for down-to-earth chatter, and his 
dexterity with the fiddle didn’t 
seem to lose any of it’s old “ping” 
with the lengthy layoff. 


Winner of many national fid- 
dling contests, McMichen and his 
five-piece combo got rolling with 
“Old Joe Clark,” and other coun- 
try faves, one “Corinne, Corinna,” 
one of the first recordings he made 
way back in 1925. Then‘the boys 
played “Over The Waves,” “Star 
Dust,” twa guitars, and the rhyth- 
mic and noisy “Bile That Cabbage 
Down.” Group dished out a num- 
ber of tunes, naturally, during the 
60-minute sesh, one standout 
“You’re Someone Else’s Love,” 
voiced by Junior Gillam, in okay 
style. Group came up with duets, 
quartets, and the like, which were 
plenty okay on the vocal end; as 
well as smooth on the background. 

Commercials were well spaced, 
and delivered in a friendly, home- 
folks voice by Ken Rowland, who 
recently joined the WKLO staff. 
Return of “Pappy” McMichen to 
the local airlanes is a welcome ad- 
dition to the local talent roster, 
and listeners of all ages should get 
a kick out of hearing country mu- 
sic purveyed just like the good old 
days. Wied. 





Albany — Dick Karnow, long a 
standard at WNEW in New York, 
is now program manager 
WPTR. 
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WBC Agrees to Drop 
‘Big Five’ Tag at KEX 


Hollywood, Oct. 9. 

The “Big Five” d.j. tag now be- 
longs exclusively to KLAC here, 
Westinghouse Broadcasting 
Corp prexy Donald H. McGannon 
last week relinquished all claims 
to the promotion idea for KEX, 
Portland, deejays. 

In a letter to KLAC prexy Mor- 
timer Hall, McGannon acknowl- 
edged, “We note from the evidence 
you have submitted that KLAC has 
been using this particular phrase 
since 1952. Under the circum- 
stances of this particualr case, KEX 
will develop a. new slogan, to be 
adopted by its deejays, and future 
advertising and publicity will be 
changed accordingly.” 


Longhaired KEAR Now 
A Shorthaired KOBY; 
Picketing Goes On 


San Francisco, Oct. 9. 

The transformation of longhaired 
KEAR to_ shorthaired KOBY 
started Monday (7). 

This was the day that Dave Segal, 
new boss of the 10,000-watt inde- 
pendent, took over, with pops, cap- 
sulized news and four non-union 
deejays working in shifts. 

Segal leased the trouble-ridden 
“good music” station from Stephen 
S. Cisler last June, after it had 
been shut down a month by Treas- 
ury liens. ; ; 

FCC approval of the lease came 
through early last month and later 
in September NABET, which held 
a contract with KEAR, struck the 
ae and Cisler took it off the 
air. 

Segal doesn’t think the union will 
be any problem, though he’s never 
operated in a union jurisdiction 
before. He brought in personnel 
from his Denver and Greenville, 
Miss., stations and commented: 

“If they picket, I just hope it 
doesn’t rain or get cold out there.” 

The pickets, however, have 
moved along to the station’s new 
studio, in the basement of the 
Bellevue Hotel, and a union spokes- 
man remarked, “it’s a matter of 
job security.” 

Segal, an ex-announcer who said, 
“T’ve built 10 stations in 10 years,” 
has KOBY pouring out what he 
called “happy radio.” 

His philosophy: 

“We don’t kid ourselves. We 
know we've got a lot of teenagers 
in our audience. But if they tune 
us in, their parents hear us, too. 
They can’t stuff their ears. In four 








of!or five months we'll be the domi- 
nant station in this market.” 

















Model 55, designed by 
e€ esigned by 
Raymond Loewy Asso- 
ciates. Compact, light- 
weight, easy to use. 
Safe-T-Timer signals 
end of exposure, 


Rex Everhart and other stars of hit “No Time for Sergeants” use the Hanovia Health Lamp to acquire a 
healthy Bermuda “glow” between scenes. None of the company of 85 men and one girl use make-up. 


Summer “Sunshine” Backstage 
Eliminates Need For Make-up 


More and more theatrical and TV per- 
sonalities get and keep a healthful and 
Bermuda “glow” all year round by 
using the Hanovia Ultraviolet Quartz 
Health Lamp. They look healthier, feel 
healthier, right through the health- 
hazardous winter months. Only the 
Hanovia all new Full-Spectrum Ultra- 
violet Quartz Health Lamp, used and 
recommended by the medical profes- 
sion, gives the complete ultraviolet 
spectrum, tanning rays plus the sun’s 
body-building, health-giving rays. 102 


Plus, infrared heat rays that soothe 


relax tired muscles, peps you up 


for that special matinee or Sunday 
performance. Get your Hanovia Health 
Lamp at your department, surgical 
supply, or appliance store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 


Chestnut Street, Newark 5, N. J. 
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Tele Reviews 


Continued from page 35 jee 


is found raped and strangled in a 
city park and her eight-year-old 
sister, touring the neighborhood in 
a police patrol car, identifies an 
innocent man as the “killer” who 
lured her sister away. (It’s written 
by Arthur Hailey, Toronto busi- 
nessman and ex-wartime pilot, 
whose first tv “Flight into Dan- 
ger,” was seen on “Alcoa Hour” 
and has been sold to indie film 
producer Hall Bartlett.) 


The upshot, of course, is that an 
innocent salesman is later freed 
by the police when it is later 
proved by witnesses that he was 
100 miles away at the time of the 
crime but not before his picture 
and the accusation had been 
smeared over the front page of the 
city’s press to boost sensation cir- 
culation. It is then the task of the 
suspect, following his lengthy grill- 
ing by the police, to vindicate him- 
self in the eyes of his friends and 
fellow citizens, particularly when 
a short retraction is subsequently 














buried and practically unnoticed. 


on page four. 


From then in, the general accu- 
sation is that the “police had to let 
the guy go because they couldn't 

rove anything.” The salesman’s 

ome is bombarded with veno- 
mous phone calls night and day, 
his daughter is stoned by her 
schoolmates, but his wife sticks by 
him. However, he loses account 
cancellations and friendship, de- 
cides to stick it out but is ready, a 
month later, to resign his job and 
leave the city with his family when 
it is discovered that the crime was 
committed by a man recently dis- 
charged from a mental institution 
and who has been put back in by 
his relatives. 

“Shadow” was a spine-tingling 
seory of mistaken identity that 
could happen to anyone, plus po- 
lice aggression in “breaking a 
case,” with several harsh things 
said about sensational press prac- 
tices. James Doohan was excellent 
throughout as the victim of a hor- 
rible injustice; Anne Roberge was 
splendid as his loyal wife; with 
Sammy Sales doing fine work as 
the business employer who won't 
believe press reports and takes the 
fight right into the newspaper of- 
fices. Also outstanding was Mavor 
Moore as a city editor governed by 
his circulation credo and the fact 
that a newspaper’s job is to pre- 
sent the news; Ted Follows as a 
young reporter who believes in the 
suspect’s innocence. Throughout 
were the tight production value of 
Sydney Newman and the director- 
ial talents of David Greene. 

McStay. 
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agent,” or station relations man, 
will be assigned. He will act as 
the station contact, and any gripes 
the station has, it can go directly 
to him. Setup, according to Frank 
Lepore, Cal Nat manager of film 
and kinescope operations, will per- 
sonalize the entire shipping opera- 
tion and pinpoint responsibility. 
The station relations men will op- 
erate out of the firm’s two ex- 
changes, in Englewood Cliffs, N.J., 
where the web operates a complete 
film exchange, and in Hollywood. 
Second development is in the 
highly expensive field of print 
cleaning. Cal Nat, along with NBC’s 
research & development depart- 
ment, have been working with East- 
man Kodak on a new film detergent 
which will clean prints and nega- 
tives with greater convenience and 
far more cheaply than the current 
methods. Present cleaning tech- 
niques involve the use of carbon 
tetrachloride, which is extremely 
toxic and also quite expensive. The 
new detergent, although having a 
carbon tet base, is not at all toxic 
and is cheap. Current print clean- 
ing bills run about $2 a print, which 
is nearly 10% of the original cost 
of the bill itself. The new method 
would be far cheaper—in fact it 
would amortize the cost of a fully 
automatic cleaning machine being 
developed for NBC on the Coast 
within six months. Eastman has 
been working on a prototype of the 
machine, which would use the new 
detergent, but won't do the man- 
ufacturing of the machine itself. 


Once completed, the machine 
would be installed. at the Engle- 
wood exchange, giving the setup 
complete facilities for shipping, 
storing, cleaning and inspection. 
Currently, the exchange does every- 
thing but clean, this being farmed 
out to firms that specialize in the 
intricate process, 


WOR’S BANNER BIZ 
FOR YEAR’S WINDUP 


WOR, N.Y., on the basis of cur- 
rent biz, expects to wind up the 
last quarter of this year with top 
billings of any quarter in the his- 
tory of Mutual’s New York flag- 
ship. October business is running 
40% ahead of October billings last 
year. 

Bob Smith Show, from 3 to 5 
p.m., only two weeks on the air, 
is 70% sold out. Winston Cigarets 
has joined Budweiser Beer as reg- 
ular sponsors of the station’s night- 
ly “Music from Studio X.” John 
Wingate’s 6:15 p.m. news show is 
sold out, with the SRO sign up also 
on the morning block of programs, 
running from 6 a.m. to ii a.m, 
which include John B. Gambling, 
Dorothy and Dick, and the Martha 
Deane show. 


Peter Shoe Coin For 
‘Mickey Mouse’ Club 


Chicago, Oct. 9. 

Peter Shoe Division of Interna- 
tional Shoes has ordered a split-up 
10-week ride spanning its two big 
selling seasons on ABC - TV's 
“Mickey Mouse Club.” Kiddie 
bootery will take over the Thurs- 
day 5:15 to 5:30 spot, alternating 
with Pillsbury, for five weeks start- 
ing Feb. 4, then bows off until Aug. 
1 for the final five. 


————————————————— 


KDKA-TV 


= Continued from page 37 eee 


WJAS, a rival station to Channel 
2’s radio affiliate, KDKA, and it’s 
likely he’ll accept with the under- 
standing that he'll be able to pick 
up some of the financial slack with 
KDKA weekend broadcasts. Brant 
was formerly a_ platter-spinner 
there. 

At the moment, no more changes 
are being contemplated by KDKAe 
TV but it’s likely that there will 
be other local program axings or 
shifts when the competition final- 
ly does arrive or even sooner. 
That’s because Channel 2 becomes 
a basic NBC-TV station when Pitts- 
burgh ceases being a single-channel 
market in the VHF field and many 
shows now scheduled are in time 
slots which will go to the network. 


12-Year-Old Minds 
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new shows can perhaps be traced 
to one basic problem: “there's 
nothing wrong with Hollywood, 
with the movies and with tv, ex- 
cept for those people who have 
become lost in their white tower 
egos and have forgotten that the 
audience is composed of people 
just like themselves.”- 


Since arriving on the _ coast, 
Menkin has sold seven scripts in 
just under five months. 

“Writers,” believes, “never had 
it so good. I hear gripes here and 
there, but the truth is the writer is 
sitting pretty. Naturally, some 
guys will like your stuff and some 
won't. The secret is to live with 
the buys who like your style.” 

Before coming to the Coast, 
Menkin wrote and sold more than 
300 radio and live television 
scripts. 

“The difference between live 
and film writing and production,” 
he concludes, “is that in film you 
sometimes get a chance to come 
home and see your family.” 


















































ane Gay) 


¥|\BROOKS 
WG] COSTUMES 


3 West bist $t., W.Y.C.>Tol. Pi. 7-6000 























se 


__ Wednesday, October 10, 1956_ VARIETY 48 


I'VE GOT ‘EM COVERED! 











I QBIG 2 | 
SPONSORS f~ 
IN _ 

58 
OTHER 
MARKETS 


: eee SOCONY including 
MOBIL . Carnation Company 
National Premium Beer 
t White King Soap 
3 Star-Kist Tuna 
Remington-Rand 
Sunshine Biscuits 
La Rosa Spaghetti 
Carter Products 
Table Talk Pastries 


A-1 Pilsener Beer 


ee 





Oii 
IN 











Fai ak eie St A 


| CAN COVER FOR YOU...IF YOU ACT NOW — 
on this new sure-fire police Western Series 
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Sheriff of Cochise 


produced for NTA by QYescz 





Never before has a syndicated film series been sold in 125 Produced for NTA...first in TV film distribution... by Desilu, 
‘markets prior to its appearance on the air. That's the track first in TV film production... it’s a sure-fire way to get in 
‘record already chalked up by “THE SHERIFF OF COCHISE,” the saddle with big audiences and big sales. So let “THE 
the terrific new action-packed modern western police series. SHERIFF OF COCHISE” cover for you...while there’s time. 





PHONE—WRITE—WIRE, TODAY! All the details are available from 
Harold Goldman, V.P. Charge of Sales 
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"ba or Films, It’s Gotta Be Good 





Sillerman’s Disclaimer on Celluloid Product; 
‘It’s the Writing That Counts’ 





New York. 
Editor, VARIETY: 

Your article headed “If It’s ‘Live’ 
You're Not Dead” does film pro- 
gramming, in my opinion, a grave 
injustice. On the basis of “Jean- 
nie” alone receiving unfavorable 
reviews, the article indicates that 


it is daring the gods to film a situ- 
ation comedy, and states the nei- 
works are “dead set” against this 
policy. 

This hardly seems to add up to 
the facts. How long has “I Love 
Lucy” been on film? And “Private 
Secretary” and the Danny Thomas 
show? Doesn't Jack Benny do live 
and film shows? Hasn’t “Father 
Knows Best” a notable success— 
on film? 

You mention NBC’s insistence on 
doing “Stanley” live. This did not 
seem to stem a tide of critical 
drubbing most daily ‘paper review- 
ers gave the program. In VARIETY’s 
review, you point out the nub of 
the problem—the program, irre- 
spective of whether it’s on film or 
live, is largely devendent on the 
talents of the writers. Certainly 
you will agree that no writer writes 
“down” for a film comedy anymore 
than he may write “up” for a live 
show. 

It is also true that a quality film 
producer will not abide an unfungy 
show, even if it is in the can, and 
it’s also true that virtually all pro- 
gram contracts between advertiser 
and producer have a “quality ap- 
proval” clause wherebv the svon- 
sor can refuse to accept a program 
not up to par. 

In sum, it’s the show that counts 
—not the fact that it may be live 
or film. 

Michael M. Sillerman 
(Television Programs of America) 





Golden’s Euronean TV 


().0., Huddles in Britain 


Bankers Trust Co. amusements 
assistant v.p. Herb Golden sailed 
for Europe yesterday (Tues.), ac- 
companied by his publicist wife, 
Trudy, for a once-over of British 
and Continental television. It'll be 
his first look at the British tele set- 
up since the commercial operation 
was launched there, and he’ll con- 
fer with British telefilm producers 
as well as his London office. 


While in London, he’ll also meet 
with Television Programs of Amer- 
ica prez Milton Gordon, abroad for 
a short visit. It was Gordon, 
Golden and the Bankers Trust Lon- 
don office, incidentally, that set up 
a unique sterling arrangement on 
the filmed-in-Britain TPA _ series, 
“Count of Monte Cristo.” Golden, 
during his five-week tour, will also 
visit Copenhagen, Amsterdam, Ber- 
lin and Vienna. 





WABC-TV‘S CARTOON BUY 

To hypo its kid outlook, WABC- 
TV, N.Y., bought the 179 Walter 
Lantz cartoons from Guild Films. 
Station will begin using the new 
material after the first of the year. 

Day and time are to be chosen 
later on. 





7% 
a 





FESTIVAL FOR ANIMATORS 


N.Y. Screen Cartoonists to Feature 
Exhibits of Vidpix Companies 


Screen Cartoonists Local 841 has 
set plans for an annual festival of 
the New York union’s work, with 
the first annual shindig set for the 
Grand Bal!room of the Pierre Ho- 
tel Nov. 26, -Festival is to be 
called “Animation One,” and will 
feature exhibits by the 20 top ani- 
mation production companies and 
the 450 members of the union. 
Also set is a special 90-minute film 
featuring the work of each studic. 

Participating producers will in- 
clude Cineffects, Academy, Ander- 
son Craig, Animation Films, Bill 
sturm. Storyboard, CBS-Terry- 
toons, UPA Pictures, Transfilm, 
Bill Sturm, Shamus Cuthane, Film 
Graphics, Film Art and Film Crea- 
tions, 


CINADER EXITS WM 
TO JOIN CAL NAT 


Bob Cinader has resigned from 
the William Morris agency to join 
California National Productions, 
the NBC film subsidiary, as assist- 
ant to v.p.-general manager Bob 
Levitt. Cinader is already installed 
at Cal Nat. 

At the Morris office, Cinader 
handled the Sheldon Reynolds and 
Hal Roach Jr., accounts and also 
specialized in the foreign vidpix 
and theatrical field. At Cal Nat, 
apart from his administrative du- 
ties with Levitt, he’ll also special- 
ize in international operations, 
both in production and sales. Cal 
Nat won't set up a foreign depart- 
ment for the time being, the feel- 
ing being that there isn’t enough 
coin in overseas tv to justify it. 
Meanwhile, the subsid has foreign 
representation through various 
NBC, RCA and privately set affilia- 
tions. 


Liv ‘Science Fiction’ 
To Star Poll-0-Meter 


Hollywood, Oct. 9. 

Poll-O-Meter, tv rating system 
which measures viewers electroni- 
cally from antenna emanations, is 
the plot gimmick of a Ziv Tv 
“Science Fiction Theatre” stanza 
currently before the cameras. 

While “Science” story is make- 
believe, segments showing to 
operation of Poll-O-Meter will be 
factual, straightforward exposition 
on how the system works. Story 
hook has the Poll-O-Meter uncover 
a strange, unauthorized videa 
channel in operation. 


Tim Holt Series 


Hollywood, Oct. 9. 
Theatrical pix team of Jules 
Levy, Arthur Gardner and Arnold 
Laven plan to enter the telefilm 
field with “The Gunfighter,” a 
series to topline Tim Holt. Trio 
are currently making “The Kra- 
ken” for UA release, with Laven 
also directing and with Holt as‘star. 
“Gunfighter” pilot wil! be filmed 

after completion of he feature. 














Pact ‘Lucy’ S¢ripters 
To New 3-Year Deal 


Hollywood, Oct. 9. 

Madelyn Pugh Martin and Bob) 
Carroll Jr., head writers of Desilu | 
“I Love Lucy” show, have been 
signed to a new exclusive three- 
year pact by Desi Arnaz, firm 
topper. 

Besides scripting chores on, 
“Lucy, ” the pact provides for the | 
pair to create new pilots, tv spex 
and possible theatrical features. 
Ben Benjamin of Famous Artists 
agency negotitaed the deal, 


20 SCRIPTERS TOIL IN 
Q0TH’S TY VINEYARD 


Hollywood, Oct. 9. 

Michel Kraike has been handed 
a supervisory assignment over for- 
mat and pilot preparations for a 
new TCF-TV Productions series, 
“How to Marry a Millionaire,” in 
addition to his administrative 
duties with the 20th-Fox tv sub- 
sid. Also assigned to the “Mil- 
lionaire” project is scripter Bob 
Eisenbach. 

Meanwhile, Kraike disclosed last 
week that 20 scripters are cur- 
rently working on various 20th 
video projects. Under “20th-Fox 
Hour” producers Peter Packer, 
Sam Marx and Ben Feiner Jr. are 
scriveners Curtis Kenyon, Maurice 
Zimm, Lee Lieberman, Clark E. 
Reynolds, Kitty Buhler, Teddi 
Sherman and Harry Kronman. 
“Broken Arrow” scripters, under 
producers Mel Epstein and Alan 
Armer, with Marx supervising, are 
William Lively, Wallace Bosco, 
David Victor, Herbert Little, Jan 
Leman, Ted Thomas, Wilton Schil- 
ler, Val Scott, Gerald Drayson 
Adams, Lawrence Goldman, David 
Chantler, Jess Carneol and Kay 
Lenard. 


Tony Curtis, Linkletter 
Set for ‘GE Theatre’ 


Hollywood, Oct. 9. 

Tony Curtis and Art Linkletter 
have been set for video dramatic 
roles in upcoming CBS-TV “Gerer- 
al Electric Theatre” stanzas, the 
former making his telefilm debut 
in a vidpic to roll in January. 

Curtis originated the idea for 
the stanza, which Barnaby Conrad 
is whipping into teleplay form. 
Linkletter will topline “The Big 
Shooter,” with scripter Frank 
Tashlin directing his own yarn, to 
lens in mid-November. Revue 
Productions shoots the GE series 
at the Republic lot. 


Upbeat in Tintblurbs 


Hollywood, Oct. 9. 

At least 25% of teleblurbs made 
by Playhouse Pictures, local firm, 
during the coming,year will be in 
color, according to Adrian D. 
Woolery, prexy. Cost will be a 
third higher than black-and-while 
vidplugs and require a longer dead- 
line, because of added lab work, 
Woolery noted. 

Anteng sponsors buying the 
hued tv plugs from Playhouse are 
Ford cars, through J. Walter 
Thompson ad house, and Smokey 
Bear fire prevention spots, through 
BBDO. 
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ZIV HAS THE HOT SHOWSI 


‘SCIENGE 
SICTION 
THEATRE’ 


IN 3 STATION 


INDIANAPOLIS 


beating Dragnet, 
Groucho Marx, 
Disneyland, 
What's My Line 
and many others. 


ARB-—Jan. °56 


Cincinnati, Chicago, Hollywood, New York 





Leo the Lion 


Metro pix, to be shown Monday 
' through Friday at 10:15, a different 
|picture each night: Lanvine Per- 
fumes, Helen Curtis, Liptons, Gallo 
| Wine, Glim, Parliament Cigarets, 
‘Kleenex and Morton’s Pot Pie. 
The Los Angeles indie, like most 
| of the o‘her stations telecasting the 
| Metro product, has raised its rates 
jfor the pix. It now charges $800 


per one-minute spot for the Metro 
product which begins at 10:15 p.m., 
as compared to the previous $500 
in that time period. The Colgate 
Metro every Friday night at 8 p.m. 
theatre will kick off Friday (iZ) 
with “Thirty Seconds Over Tokyo.” 
Denver Also Hikes Rate 

Doing very well in coralling na- 
tional spot business for the Metro 
product is KTVR, Denver, where 
the library will be launched this 
week, with participation costs raised 
$100 to $150 per minute spot. The 
Denver indie is programming the 
vin‘age Metro theatricals at 9 p.m. 
six nights a week, plus a matinee at 
3 p.m., showing a different picture 
in each time slot, each day, at 
least for the beginning period. Na- 
tional spot buyers riding the Metro 
theatricals there include Colgate, 
Lever, Armstrong Tires, Maischew- 
itz Wine, Liptons, Sinclair Oil, Sea- 
board Finance, General Motors, 
Ralston, Old Golds, Whitman Sam- 
pler, American Chicle, Grocery 
Store Products, Chrysler and Oven 
Magic. 

In Philadelphia, where network 
strength is more pronounced, WFIL 
is having a tougher time with na- 
tional spot biz on its feature pro- 
gramming, a factor separate and 
apart from the local spot biz the 
Triangle ABC affiiliate may attract. 
WFIL, which has bought the RKO 
library as well as the 52 from 20th- 
Fox, has been programming Metro 
features in its Saturday night the- 
atre starting at 7:30 p.m. It also 
telecasts its own theatricals Sun- 
day afternoons, To date, Procter 
& Gamble is the only big national 
account out of New York inking 
with WFIL. 


The Marx Bros. “A Night at the 
Opera” kicked off the Metro li- 
brary on Monday (8) in Seattle 
over KING, and ABC affiliate. 
KING is programming the Metro 
pix at 10:45 p.m. every night of the 
week, with a different picture each 
night. It has doubled the cost of 
spots for the Metro time slot from 
$75 to $150. So far, indicative of 
the market-by-market buying of 
agencies, it has not garnered any 
national spot biz to ride on the 
Lion’s back. Other factors compli- 
cating the KING picture were the 
lateness of its announced plans for 
the Metro telecasting. 


In the exploitation department, 
each of the stations bowing with 
the Metro library has used exten- 
sive hoopla and promotion in kick- 
ing off the programming. The gim- 
micks have varied from beauty con- 
tests in Denver to free popcorn be- 
ing given out in Seattle, as well as 
the use of Metro’s movie trailers 
for telecasting: Monroe Mendel- 
sohn, Metro-TV promotion director, 
has just returned from a 12-day 
tour of the preem markets. He 
expects to conduct similar tours 
aimed at coordinating and building 
promotion plans in at least the top 
25 markets. 














Act of Providence 
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same houses handling “Hit Par- 
ade” sponsorships. Network is un- 
derstood to have minimized its 
gripe with WJAR, although it’s fig- 
ured to be quite upset nevertheless. 
Reason for failure to voice loud ob- 
jections to the WJAR maneuver is 
thought to be the network fear of 
retaliatory Federal legal pressure, 

The silent threat of Government 
intervention may, in fact, be the 
key to opening the floodgates 
through which many tv affiliates 
at the three networks recapture 
fringe time now used for web 
programming. . 

WJAR is known to be mulling 
the idea of moving another feature 
film batch into Sunday at 10:30, 
which is now station time. Since 
the station is concentrating on the 
weekend nighttime audience, it’s 

considered a possibility they'll ul- 
timately withdraw from the Fri- 
day “Tonight” performance. 














SG Sets Ade Hult 
As Sales Director 


Ade N. Hult, former veepee and 
member of the board of Mutual, 
has been appointed director of 
sales development of Screen Gems, 


Pierre Marquis, in a realignment 
of his duties, was named director 
of sales planning. 


In’ other sales expansion moves, 
George Hankoff, former New York 
State representative, has been pro- 
moted to the mid-Atlantic area 
where his territory will include 
Philadelphia, Baltimore and Wash- 
ington, D.C. Marvin Fraum has 
been appointed io take tankvii's 
place in New York State. 

William Connelly Jr., headquar- 
tering in“ Pittsburgh, will cover 
West Virginia, Eastern Ohio and 
Pennsylvania. Additional sales per- 
sonnel include Stephen John O’Con- 
nor, formerly an account exec with 
Guild, Films, appointed as mid- 
Western area sales representative, 
George Fisher, formerly with Na- 
tional Television Associa‘es, has 
been assigned to the mid-western 
area as well, joining O’Connor in 
the territory. Roy George and Jack 
Eisels have been appointed south- 
ern sales reps. 


3-DAY WEEK HIKES 
‘SUPERMAN’ COSTS 


Hollywood, Oct. 9. 

Five-day work week currently in 
force here is the primary reason 
for the 18% hike in production 
costs on “Superman” telepix, ac- 
cording to Whitney Ellsworth, exec 
producer. In annual “Superman” 
report, issued last week, Ellsworth 
reported the hike over 1955 costs. 

The shortened work week has 
boosted per-day labor, rental and 
processing costs, but other factors 
have been the wage increases re- 
cently gran‘ed thesps and IATSE 
crafts, and a hike in various taxes 
affecting telefilming. Also, partici- 
pation in the IA pension-welfare 
plan has become obligatory this 
year, instead of voluntary as in the 
past, Ellsworth pointed out. 


Dub ‘Reader’s Digest’ 


For Foreign Marts 


Hollywood, Oct. 9. 

With NBC-TV exercising its op- 
tion on the “Topper” telefilm 
series for 1957, producer-packager 
Bernard L. Schubert huddled with 
producer John W. Loveton last 
week on a bateh’of 39 more stan- 
zas 

Schubert also huddled with pro- 
ducer Chester Erskine last week on 
plans for 39 more “Reader's Di- 
gest” vidfilms, following his pur- 
chase of the property in a $2,500,- 
000 deal, He’s also planning to dub 
the 65 existing “Digests” into 
French, Italian and Spanish for 
Overseas markets, 


NTA Short Subject Unit 


National Telefilm Associates has 
set up a short subject department 
to handle its 1,400 Paramount li- 
brary, which will be housed inde- 
pendently of NTA and will be 
headed by vet shorts exec Morrie 
Roizman. Under Roizman, formerly 
with March of Time and Fox Mov- 
ietone, will be Frank Soule, who's 
been handling the library up to 
now at NTA. 

Entire unit will be housed at 
Pathe Labs on 106th St. in New 
York, with Roizman coordinating 
his activities through NTA book- 
ing chief Lynne Krauthamer. 
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best deal on a new 
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Call or write SAM ANGER 


(brother of Harry Anger, G.A.C.) 
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TED ROWLAND, Inc 
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WCAU means magnetism 


PHILADELPHIA 




















This woman enjoys housework. And WCAU Radio is why. She’s part of 
its huge captivated audience that laughs and sings and muses 

and chuckles through daily chores. In Philadelphia, you see, when 
the lady of the house is at home, she turns to WCAU. We know 


because Pulse indicates, report after report, the top five women’s participating 


programs are allon WCAU Radio. That’s WCAU magnetism for you. 


WCAU, WCAU-TYV The Philadelphia Bulletin Radio and TV stations. Represented nationally 
by CBS Spot Sales. By far Philadelphia’s ‘most popular stations. Ask ARB. Ask Pulse. Ask Philadelphians. 
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Survey of Coast Daily Readership Demonstrates 
Best Buy For Ad Dollar 


Hollywood, Oct. 9. 

A survey of L.A. metropolitan 
paper reading conducted by Pulse 
Inc. for the Southern California 
Broadcasters Assn. shows that ra- 
dio is the best bargain for the ad- 
vertising dollar, according to SCBA 
prexy Frank Crane. Results of the 
survey, contracted for by 40 SCBA 
member-stations, measured the im- 
pact of newspaper ads on readers. 

According to Crane and Pulse 
Coast topper Ed Kahn, the survey 
firm chose a 24hour period and 
questioned families on the page- 


~ by-page-impression of various ads 


in the four L.A. metropolitan pa- 
pers. Crane commented that the 
survey is an attempt to set up a 
common measure of results be- 
tween newspaper and radio ad 
copy. 

Findings disclosed at an SCBA 
membership meeting last week, to 
be used in a presentation to pros- 
pective advertisers, show that: 

Among the four tmetropolitans 
here, 15% of Southern California 
families read the Examiner; 16%, 
Herald-Express; 12%, Mirror- 
News; 19°, L:A. Times. This to- 
tals 62% of homes in L.A. and 
———— annie 


RADIO 
SELLS 


no matter 
when 
people are 
listening! 











--. that it is necessary to 
discard the old image of 
RADIO as people massed 
alongside their sets. A SUB- 
STANTIAL amount of listen- 
ing goes on virtually ALL THE 
TIME in each of a variety of 
places outside the home as 
well as in it. 


In Southern New England— 
where family retail sales are 
9% above U. S. average=- 
34.1% of all adult listeners 
are listening before 7 A. M. 
And almost EIGHT TIMES as 
many are listening to WTIC 
as to any other station serving 
the area. 
* Alfred Politz Research, tne. 

For complete information on this 


rich Southern New England 
Market... 


call CHRISTAL ° 


. 


or write directly to 





CONNECTICUT 





Orange counties, 
found in 97.2°o of these homes, 
Crane noted. 

Generally, the larger the news- 
paper ad, the stronger the impres- 
sion. However, strongest impact 
comes from large ads with adja- 
cent reading matter (i.e., seven col- 
umns of an eight-column page). 
Ads smaller than a half-page draw 
far less attention than the space 
would indicate. 

In drawing a comparison be- 
tween cost-per-thousand of news- 
paper and radio advertising, Crane 
pointed out that a Times quarter- 
page cO6stS $564.30; draws on the 
average a 2° readership. One spot 
on 13 L.A. stations costs a total 
of $413 and reaches an average 
between 24% and 27% of all 
Southern California families. 

In another comparison drawn by 
Crane, a singlé-time sponsorship 
of a morning radio news show cost 
$40, drew a 4% rating (or 76,000 
families), thus cost 52 cents per 
1000 listeners. A full page ad 
in the Times, bought by a depart- 
ment store during the survey pe- 
riod, cost $2,251, drew a 9° rat- 
ing (171,000 families) and cost 
$12.61 a 1000 readers. 

“We're not  anti-newspaper,” 
Crane concluded. “Newspaper ads 
do get results. But radio gets re- 
sults at a lgwer cost-per-1000.” 


Arnold & Flynn New 
KTLA Management Team 


Hollywood, Oct. 9. 

Lew Arnold and Henry Flynn 
have been named the new “man- 
agement team” at KTLA by Ber- 
nard Goodwin, veepee of Para- 
mount Television Productions. Ar- 
nold has been managing the indie 
since the death of Klaus Lands- 
berg. Flynn comes over from CBS. 
Another appointment was that of 
Robert Mohr as general sales man- 
ager of the station. Arnold will 
be station manager and Flynn his 
assistant. 

Arnold was formerly with Du- 
Mont Broadcasting Corp in N.Y. as 
executive assistant in the manage- 
ment of the company’s stations 
there and in Washington. Previ- 
ously he was with BBD&O in Man- 
hattan. Flynn was in sales and 
public relations at KNX before be- 
ing transferred to N.Y. by CBS and 
later became manager of radio spot 
sales. Mohr left MCA six years 
ago to join KTLA as talent director 
and advanced to executive admin- 
istration. 











Doug Edwards 
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the late-night period as a neces- 
sity for such a show, not only be- 
cause of the added preparation in- 
volved but because of the com- 
pleteness of the news at that hour. 

On the personal side, Edwards 
regards his coverage of the Andrea 
Doria sinking as his top story, and 
the political conventions this year 
as the most frustrating. There’s a 
striking sidelight in the Doria cov- 
erage that points up the power of 
television. Edwards drove and 
trained up to Quonset Naval Sta- 
tion near Providence with his di- 
rector, Don Hewitt, early on the 
morning of the sinking, but once 
there, with other newsfilm services, 
couldn’t get to first base on getting 
to the scene of the disaster. 

While time was awasting, a naval 
commander recognized . Edwards, 
and after being convinced it really 
was he, offered any mode of trans- 
portation he wanted. At this point, 
nobody realized the Doria was real- 
ly sinking. After rejecting a cutter 
because of time limitations, Ed- 
wards requested an amphibious air- 
plane, and all the newsreel gang 
got in. When the plane reached 
the scene, the ship was listing 
badly, and 20 minutes later, it 
sank. If the particular command- 
er hadn't recognized Douglas, it 
isn't likely there would have been 
any films at all of the actual sink- 
ing, since the other newsfilm peo- 
ple had been stalled on the base 
for hours. 

As to the conventions, Edwards 


j agrees they were definitely on the 


boring side and that something 
will have to be done to change 
either the conventions or the cov- 


erage in 1960. But apart from that 
aspect, he found them particularly 
frustrating in his on-the-floor cov- 
erage, when, for example, he’d have 
‘a hot interview set and then 
couldn’t use it because control 
room had to keep the cameras on 
something else, or because of 
quicker competition (while control 





but radios are. 


was telling him to held the inter- 
| viewee for a few more minutes) or 
| because of technical breakdowns. 
Best gag of the convention, Ed- 
wards recalls, concerned the CBS 
cameraman who was handling the 
portable Intec camera. Loaded 
down with all sorts of weird-ldok- 
ing pertable equipment like the 
rifle-stock camera and the trans- 
mitter ‘pack, the cameraman also 
had long lean features and wore a 
goatee. One member of the Okla- 
homa delegation walked out on the 
floor and over to the camerman, 
and pulled the old space-man gag, 
“Take me to your leader? 


‘Creative TV’ 
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ology and situation comedy genre. 
There is, of course, a precedent for 
such action, Eastman Kodak taking 
a $1,000,000 rap a couple seasons 
back in dumping a bundle of “Nor- 
by” tintpix after only a few weeks 
of sponsorship. But what was then 
a rare incident could well be taken 


have elapsed, 


Even back in the early blueprint 
stages when it became increasingly 
evident that '56-'57 would be a run- 
of-the-mill-or-less season, the 
something-to-look-forward-to anti- 
cipations were derived almost ex- 
clusively from such program areas 
as the “Playhouse 90” dramatic se- 
ries on CBS, the “Omnibus” excur- 
sions and the still-to-come “Pro- 
ducers’ Showcase” attractions on 
NBC. Nothing has happened to 
alter the picture, save perhaps for 
such rare instances as Walter Win- 
chell’s how on a promissory note 
and Dinah Shore's. delightful 
initial spec preem of the season. 


The fears go beyond cancella- 
tions. Poor or mediocre fare can 
arouse a wave of protest tuneouts. 
Until now the whole ecenomy of tv, 
with its spiraling rates, has been 
predicated on bigger and bigger 
audiences for shows. But with the 
medium now facing two basic prob- 
lems (1) a strong three-network 
competition -which’ automatically 
divides the audience and (2) the 
hiatus on exciting new programs, 
the very rate structure of network 
television can be imperiled. 





Coast Preps New Entries 
Hollywood, Oct. 9. 

Although the new tv season is 
but a few weeks old, Hollywood 
vidpix producers, anticipating a 
hefty crop of sponsor axings, are 
prepping pilots for the January 
selling season and for next fall. It 
marks the earliest period in recent 
history that producers have started 
readying pilots for the ensuing sea- 
son. 


Reinforcing producer belief that 
there may be a heavy mortality 
rate in January—when the current 
13-week cycle ends—is the fact 
that a number of new entries have 
gotten off to a shaky start, both 
rating-wise and from a critical 
viewpoint. 

Among the production outfits 
and individual producers planning 
pilots are Revue, Pine-Thomas, 
NBC-TV, CBS-TV, Desilu, Fletcher 
Markle. Edward Alperson, MCA 
(via one of its tv subsids), Ziv TV, 
Frank Rosenberg, Edward Small 
and Four Star Films. 
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bers of Congress is as important as 
the “drive safely” and other public 
service campaigns for which time 
is donated. ” 

Jack Poor, president of Mutual, 
told the subcommittee that the 
“equal time” law is impractical be- 
cause compliance requires a net- 
work to grant time to candidates 
of minor as well as major parties. 

Meanwhile, the Stevenson-Ke- 
fauver Campaign Committee began 
a nightly five-minute radio pro- 
gram on CBS, originating in Wash- 
ington, designed to bring voters 
news and comment on the political 
scene. 





New Orleans — Nick Gearhart, 
former news director at KTBS-TV, 
Shreveport, La., has’ assumed his 
new post as news director of 
WDSU radio here. 





in stride before many more weeks 7 


| 





couple of years back, with Rain- 
bow paying off Paramount for its 
share. NTA made its deal with 


Rainbow for a reported $750,000. 

Perhaps more important is the 
fact that the NTA film network is 
actually getting off the ground, 
albeit without sponsorship and no 
firm product beyond the six Rain- 
bow films. Plans for filmed net- 
work setups of various types have 
been in the works for six years and 


to the air, though some have come 
close to fruition. NTA will be the 
first actually to commence opera- 
tions. 


The Rainbow acquisition, though 
involving a desirable group of 
films, is actually a stopgap until 


ition. On the basis of the track 
record set by NTA’s station sales 
on the group of 52 20th features 
it acquired just a few months ago, 
it shouldn’t have much trouble. 


The 52 films are now sold to 125 
stations for an aggregate gross of 
$3,500,000. 20th should be pleased 
with that, since it participates in 
profits after-distribution and print 
costs are deducted off the top and 
the $2,300,000 guarantee to 20th is 
paid off. On the basis of a $3,500,- 
000 gross, and assuming a print- 
distribution cost of 30%, the net 
comes to $2,450,000, which leaves a 
profit even after the down pay- 
ment to 20th is completed. 20th 
participates in this profit. More- 
over, that gross is based on two- 
and three-year licensing deals with 
stations, which means the second 
time around on the pix will be all 
gravy, less a diminished distribu- 
tion cost. 


Still Unsponsored 


Meanwhile, however, until the 
20th deal for product for the ex- 
clusive use of the film network— 
as distinct from local station sales 
of the pix as in the case of the cur- 
rent 52—is consummated, the NTA 
Film Network is sponsorless. Fact 
is that the last-minute homestretch 
race for product left the NTA 
salesmen nothing to sell to spon- 
sors until just last week. Once 
the 20th pix and other properties 
are set, however, NTA doesn’t an- 
ticipate any sponsor shortage on 


the network venture. 


Idea of a film network is not 
new—in fact NTA prez Ely Landau 
worked on one five years ago which 
failed to come off. In principle, 
it’s the same as any other network 
in that the programs are supplied 
from a central source, they and the 
time of the affiliated stations are 
sold by a central agent, and sta- 
tions and networks maintain an af- 
filiation relationship under which 
the station provides time and the 
network provides program, sponsor 
and tompensation. The basic dif- 
ference is the absence of any phys- 
ical interconnection, along with 
the fact that the same program 
may be playing on the affiliated 
station at different days and times 
of the same week. It’s contended, 
however, that physical distribution 
of cans of films to stations is in- 
finitely cheaper than transmissioh 
over a coaxial cable, even if simul- 
taneity is sacrificed, and the result- 


more, but none has actually taken 





NTA Launches Film Web 
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ing cost to sponsors is considerably 
lower. 

Fact that NTA has made the 
gréde where others have failed is 
due to three basis reasons: (1) the 
availability of top feature film 
product along with its growing ac- 
ceptance by stations and adver- 
tisers; (2) NTA’s resources and 
its film industry contacts made 
through its track record on fea- 
ture film sales; and (3) the fact 
that NTA has not tried to accom- 
plish the impossible, to try to clear 
_prime evening time throughout the 
| country, but has instead gone 
-about setting up the economics of 
|a Class B time operation. Initially, 
ithe NTA film network will operate 
_on the basis of 90 minutes a week 
of programming, constituting one 





NTA’s negotiations with 20th-Fox feature film showing sold to mul- 
for additional product reach fru-| tiple sponsors. 





Stabile Claims Contract 
Breached in 926 Suit 
Vs. Lewis & York Prod. 


Los Angeles, Oct. 9. 
Breach of contract suit asking 
$92,000 damages has been filed by 
orch leader Dick Stabile against 
York Pictures Corp., Jerry Lewis 
and four Does, on the grounds that 
he was not permitted to carry out 


commitments for theatrical and 
telefilm scoring work and record- 
ings. Superior Court action is spe- 
cifically hinged to Jerry Lewis’ 
“Delicate Delinquent” feature film, 
a projected series of 39 telefilms, 
and scheduled recordings for Nor- 
man Granz’s Verve Records. 


Stabile, represented by attorneys 
Samuel Zagon and Marvin Manuel, 
charged he had an oral agreement 
to be musical director of the tele- 
film series at $1,000 per vidpic and 
was to have been musical director 
for the feature, for which chore he 
valued his “reasonable” services at 
$7,500, and to backstop Lewis on 
disks, a job valued at $480. Stabile 
contended he also had an oral 
agreement to serve as musical di- 
rector for a year at $1,000 per 
week. 

Defendants, he charged, repudi- 


|ated all th ' - 
the basis of interest expressed in | a See Servants. fe Seas 


tion, he contended, they are in- 
debted to him in the amount of 
$1,500 for services rendered in con- 
nection with a New York telethon. 

Stabile was musical director for 
the team of Martin & Lewis for 
several years. When the splitup of 
the comedy team was disclosed a 
few months ago, Lewis reportedly 
quipped, “I’ve got custody of Dick 
Stabile.” 


Ziv’s World Subsid 
Pacts 85 New Outlets 


A total of 85 new radio station 
clients and 97 station renewals 
have been signed by World Broad- 
casting System, the Ziv subsid 
packaging local radio program- 
ming. 

The sales were made during the 
summer period, extending from 
May through September, tradition- 











ally the slow season in radio. 

















THE GREATES 








Contact: “CHARLES C. BARRY, Vice-president 
MGN-TV, a service of Loew's Incorporated . 
1840 Broadway, New York, N.Y. * JUdson 2-2000 


THE GOLDEN ERA OF 
TELEVISION IS HERE! 


THE GREATEST STARS! 


T FEATURES? 


Now available from 


MGM-TV 
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Roberta | Walter 


SHERWOOD and WINCHELL 


(SONGS YOU HAVE MADE LOVE TO AND BY) 


Booked solid by william morris agency 








Roberta’s Decca Album Is Selling Large 





Next Stand: Elmwood Casino, Windsor, Ontario — November 5 
Then: The Town Casino, Buffalo, N. Y.—Thanksgiving Week 
Then: Latin Casino, Philadelphia; Chez Paree, Chicago; Eden 
Roc, Miami Beach, on the bill with Star Joe E. (“E’’ for 
Entertainment) Lewis .. . Roberta Sherwood and Sammy 


Davis Jr. (Mr. Wonderful) co-star on the October 19th 
WW NBC-TV Variety Show. 


THE WALTER WINCHELL NBC-TV SHOW (IN COLOR) 


Sponsored by Old Gold Cigarettes and Toni Home Permanent 
Friday Nights, 8:30 to 9 (128 Stations Coast to Coast) 





WW’s Mutual-Don Lee Network Newscast, Sundays at 6 
(600 Stations Coast to Coast) 





The second WW show on NBC-TV October 12th will star 
Martha Raye and her daughter, Melody, also David Wayne, 
star of “The Loud Red Patrick,”” Don Cherry and his beauti- 
ful bride, Sharon Kay Ritchie (Miss America 1956), also 


Bil and Cora Baird and their marionettes. 





es 


The Walter Winchell NBC-TV Show Director-Producer: ALAN HANDLEY 





To all Show Business . . . Go to the Palace Theatre on Broadway and take 
a lesson from JUDY GARLAND. A Real Star! 








P. S.: LISA (My Fair Lisa) KIRK, now breaking all records at the Persian 
Room, Hotel Plaza, New York, will make an unprecedented move (ac- 
cording to Variety), to the Waldorf-Astoria’s Empire Room next Monday. 
Eartha Kitt succeeds at the Persian Room October 11th. Happy ditt Kitt! 





TO MR. AND MRS. HOLLYWOOD: 
Thanks for the way you embraced Roberta. I leave Her in your Hearts. 


—ww 
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Steve 


Allen Sparks a Trend On 


Trendex, How Dailies Interpret ‘Em 


On his “Tonight” show recently | 
Steve Allen aimed a barb or two 


not only at Trendex but at the man- 
ner in which some newspapers use 
and interpret the ratings. Allen 
has been quick on the draw before, 
on this and other hot topics, but 
this is believed to be the first time 
that any performer has come forth 
with such extended wordage on 
audience measurements on the air 
—with particular attention, of 
course, to the overnight 15-city 
Trendex service. 

Hidden behind the whoie tirade 
(given by the comic in the “gen- 
tly acidulous” manner typical of 
the Steve Allen style) was the 
question of the propriety of lay 
newspapers dissemina‘ing news 
and views on ratings. Allen’s ob- 
servations, made—perhaps coinci- 
dentally—shortly after his network 
(NBC) issued an edict forbidding 
its press dept. to disclose ratings 
from all services, follow. ~ 

“I've made remarks here before 
about the matter of the press’ 
treatment of tv rating systems. 
Notice, please, that I do not. make 
light of the ratings themselves. 
While. none of the systems can be 
classified as scientifically accurate, 
they nevertheless do serve a pur- 
pose. x 

“But I would like to point a very 
rigid finger at the custom some tv 
columnists engage in of exaggerat- 
ing the matter of ratings out of all 
sensible proportion. I suppose I 
should say here now that I am not 
talking about my own ratings. 

“I have here in my hand clip- 
pings from two New York papers, 








Boicvision 
BD rograms of 


GB merica, ine. 










PRESENTS 


TAGE 








The dramatic anthology 
shapped up everywhere 
by advertisers who want 
network quality pro- 
duction FIRST RUN 


















from which I will quote comments 
concerning the ratings of the Sid 
Caesar and Lawrence Welk shows 
on Saturday night (Sept. 22). 
“Before I do that let me explain 
that the Trendex rating system is 
recognized in the trade as the least 
scientifically accurate. Its chief 
value lies in the fact that it offers 
fast service. We are a nation of 
160,000,000 people and most of us 
watch television. The Trendex 
people can tell you Monday morn- 
ing what your rating was on Sun- 
day night and do vou know how 
they arrive at it? By telephoning 
about a shousand homes in .15 ci- 
ties. That’s why the Trendex is 
called Trendex. It doesn’t really 
give an accurate rating and it 
doesn’t pretend to. It simply in- 
dicates a trend. But that, as I say, 
is background. Now...as to 
Saturday night; Sid Caesar had a 21 
rating and Lawrence Welk had a 
fraction of a point higher, 21.8. 


“In actuality it may well have 
been that Sid had more people 
watching him. We will never know 
for sure. In a few weeks when the 
other rating reports come in we 
we will have a better idea, but it 
seems safe to say that to all intents 
and purposes Sid and Lawrence 
Welk were neck-and-neck Saturday 
night. Simple? 

“All right. I have here one clip- 
ping which says, ‘Lawrence Welk 
reversed the first week standings 
by giving Sid Caesar a Trendex 
trimming Saturday night, 21.8 to 
21.0.’ 

“The other column says, ‘Law- 
rence Welk walked all over Sid 
Caesar Saturday night... accord- 
ing to Trendex, 21.8 to 21.0.’ 


. Now since Lawrence Welk did 
not ‘walk all over’ Sid Caesar 
Saturday night I leave it to any 
amateur psychologists among the 
audience to tell what this phrase 
really means .... Perhaps it sug- 
gests something interesting about 
the people who write things of this 
sort.” 





San Francisco—KNBC, which 
has been closing. shop at midnight 
for almost five years, will go on a 
round-the-clock schedule starting 
Oct..10. Main impetus to resump- 
tion of 24-hour broadcasting is 
signing of deejay Jimmy Lyons for 
Wednesday-through-Sunday jazz 
show from midnight to 2 a.m. un- 
der sponsorship of Max Weiss’ Tin 
and Fallen Angels, pair of Frisco 
jazz spots. 


British TV Vs. Books 


London, Oct. 9. 

Total of 16,000,000 people 
look in on tv for at least 12 
hours in each week while the 
overall registered membership 
of Britain’s libraries totals 
around 13,000,000. Of these 
viewers, less than a third are 
great readers and the re- 
mainder read few books or 
none at all. 

And anyone who doubted 
that reading had suffered at 
the hands of tv was “living in 
a fool’s parade,” opined E. R. 
Luke, a librarian, when he ad- 
dressed a meeting of the Li- 
bray Assn. It was reported that 
libraries were losing the light- 
braries were losing the light- 
fiction readers to tv, but it 
came as Welcome relief ta the 
librarian in enabling him to 
spend more money on the 
more serious-minded reading 
public. 


Flock of New Spot 
Contracts for WPIX 


New York indie WPIX has inked 
11 new spot contracts from na- 
tional advertisers, in addition to 
signing Nestle Co. as the second 
half sponsor of the “Dr. Christian” 
skein. 

Commercial Solvents Corp., 
meanwhile, has been corralled to 
sponsor the station’s entire elec- 
tion day coverage, which will be- 
gin shortly after noon on Nov, 6. 
Assisting WPIX’s coverage will be 
news staff of the New York Daily 
News, owners and operators of the 
station. 

New spot campaigns have been 
bought by the following: American 
Tobacco Co., Carter Products, 
Brown and Williamson Tobacco 
Corp., Pontiac division of General 
Motors, Liggett & Myers Tobacco 
Co.; Max Factor, New York Dis- 
trict Ford Dealers, Armstrong 
Tire Co., Sterling Drug Co., Fos- 
ter Milburn Co., and Glamur Prod- 
ucts. 








Peter Pan to Showcase 


Parisian Creations 


Another attempt to stage a color 
tv fashion show in the U.S., show- 
casing the newest Parisian crea- 
tions, will be made by Peter Pan 
Foundations. . 

Peter Pan execs Herb Mayer and 
Leo Gore are now in the French 
capital to lay the groundwork for 
the projected telecast this spring. 
Original plans to film Parisian fall 
styles for telecasting by Peter Pan 
via ABC-TV fell through a couple 





of months ago. 





Italo Quiz a National Issue 





Notary-Judge Dropped From TV Show Accused of 


Favoring Contestant 


on a — 


Rome, Oct. 9. 

The Hal March-Randolph Chur- 
chill episode on “$64,000 Question” 
has had an echo of sorts in Italy, 
where “Lascia o Radoppia,” the 
local equivalent of the U. S. tele- 
quizzer, reigns supreme with an un- 
disputed hold on millions of Itali- 
ans. RAI-TV, the government 
subsidized sponsor of the Italo 
show, today announced it had ac- 
cepted the resignation of ,Ni¢cola 
Livreri, the show’s notary-judge, 
designated to sit in on every broad- 
cast and settle controversial cases, 
of which the local quiz show has 
had more than its weekly share. 

Resignation came on the heels 
of a case which gained national at- 
tention this week, in which’ Livreri 
was accused of having favored a 
contestant (with a supplementary 
question, after she had already 
missed one) because she was the 
wife of a famed singer (who works 
for RAI-TV). A second accusation, 
on the part of listeners and some 
papers, was that he had equally 
denied a second chance to another 
contestant (who had missed one 
word in a saying) only because she 
was a Neapolitan, and he a_north- 
erner. 

In rejecting these accusations, 
Livreri stated that he could take 
no more of these controversies, 
which had threatened to imperil 
his professional reputation. 

Meanwhile, RAI-TV has also an- 
nounced that no_ controversial 
questions such as the above will be 
settled ‘“‘on the spot” in the future. 








Such cases will be put off until the 


following week, with neither the 
emcee Mike Bongiorno nor the new 
notary-judge authorized to make 
decisions in case of doubt. Pointed 
out here that quizzer too often 
loses its aspects of being a game, 
with the over 5,000,000 Lire prize 
too valuable a target to lose for the 
majority of contestants here. These 
have jumped at any chance of con- 
troversy in case of missed ques- 
tions, aided by the fact that the 
compilers have in the past’ made 
several major errors themselves. 


Linkroum 


Continued from page 29 =e 








half-hour of entertainment. He can 
get that with ‘Tonight,’ but if he 
—o a film, he’s got to stay 
with it.” 


As to feature film quality, Link- 


‘}roum asks, “How many huge suc- 


cesses are there in those libraries? 
Maybe there are 10 or 20 big 
smashes that will make a big dent 
against us, but for the most part 
there will just be the same routine 
pictures.” 


Linkroum observes that the “To- 
night” cutback to an hour is mere- 
ly coincidental with the arrival of 
the major backlogs and has nothing 
to do with them. “It’s something 
we really should have done two 
years ago, because it gives us more 
full-network availabilities than pre- 
viously.” Show will continue to 
perform 90 minutes, doing a repeat 
of the 11:30-midnight segment after 
it goes off the air at 12:30 a.m. for 
the benefit of the midwest. Pre- 
viously, the midwest could carry 
only the 12-12:30 commercials. 








Frank Cooper 


aa Continued from page 31 = 


as it is in “Stand Up.” “Judge” and 
its predecessor is an enactment of 
a jury trial, with a panel to be 
picked out of the studio audience 
each day, which decides the case. 
Under the strip pattern a case will 
run two or threé days to provide 
the cliffhanger element. 


Fischer believes the “problem” 
format is the true type of audience- 
participation show in that all the 
audience studio and home, takes 
part in the show. On the “Stand 
Up” segment, the guest relates a 
personal or domestic problem, and 
members of the studio audience 
then s‘dnd up and give their views 
as to a solution. A studio audi- 
ence vote is then followed by a mail 
vote, running 6,000 to 10,000 let- 
ters a week. In spite of a peculiar 
time slot—1:10 to 1:30 p.m. cross- 
the-board, and the unique co-op 
sales setup, the show has been pull- 
ing down. top daytime ratings and 
has achieved SRO sponsorship in 
a number of key cities along the 
CBS-TV loop. 


’ Mutual 
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phone calls around the country to 
clear affiliate time. Now RKO 
branch execs, already tied in with 
the tv syndication opefation, will 
move in as representatives of the 
net, as well as handling RKO’s mo- 
tion picture films. 

RKO’s overseas 109 branches also 
will be u‘ilized by Mutual, as pos- 
sible news and programming 
sources. One project under con- 
sideration by program director 
Brad Simpson is an international 
talent contest, utilizing overseas 
branch personnel as contacts. 

The new contract would have re- 
duced the total hours subject to the 
ne*’s use from 60 to 35 weekly; and 
forced the station to pre-clear and 
waive dollar payment on two and 
three-quarter hours Monday-to-Pri- 
day, one hour Saturday and two 
hours Sunday. In exchange for pre- 
cleared periods, net would give the 
Station, at no talent cost, a list of 
net programs. 


Lastfogel 
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Quiz-Happy Italy 


Rome, Oct. 9. 

A new and still unnamed quiz 
show will join its successful 
predecessor, “‘Lascia 0 Radop- 
pia,’ on the Italian television 
net in December. 

Quizzer will be _ broadcast 
from the Rome studios and 
will consists of attempts, on 
the part of contestants, to iden- 
tify a fragment of a well- 
known object. If the person 
guesses correctly, he gets a 
certain number of gold coins 
(Italian law prohibits payments 
in cash), If he fails, the num- 
mer is doubled, and the ques-- - 
tions go to the next contestant. 

It’s planned to include some 
roving question - and - answer 
sessions in the shew, emanat- 
ing from various cities and 
towns in Italy, all tied to the 
identification of the mysterious 





fragment, 





initial Trendex ratings had Law- 
rence Welk beating the panties off 
Miss Carson, the Nielsens for her 
first show, Sept. 8, gave Welk a 
21.5 average audience, with Miss 
Carson close behind with a 20.0 
and the NBC~summer rerun series 
last with an 18.3. 

And that rating was achieved, 
Lastfogel points out, despite a last- 
minute switch which saw the orig- 
inal pilot that set the story of her 
coming from Scotland to Brooklyn 
shelved for later use as a flash- 
back episode and another film used 
which plunged right into the story 
‘without setting up the background 
and situation. 





Cleveland—In a major change 
in diskers, Bill Mayer exits the 
morning KYW spot for NBC in 
Philadelphia. Succeeding him will 
be Jack “Big” Wilson who has 
been occupying the station’s after- 
noon segment. Replacing Wilson 





will be Joe Finan, now with WJW. 








WOR-TV CLINCHES 
1957 SPORTS BIZ 


Within minutes after the Dodgers 
had grabbed the National League 
pennant, WOR-TV, which is inked 


to carry all of Brooklyn’s home 
games, tied up two important 
pieces of baseball business for 
next season. 


Renewing its sponsorship of 
“Happy Felton’s Talk to the Stars” 
Was American Tobacco Co., while 
Fawcett Publications renewed 
“Happy Felton’s Press Box” for the 
1957 season. 

In an expansion move, the RKO 
Teleradio New York flagship hired 
two new account execs, Edward J, 
Dillion and Henry Poster. Dillion 
was formerly in the advertising de- 
partment of the New York Daiiy 
News, while Poster was, formerly 
sales development mahager at 
ABC-Radio and sales planning 
manager for Mutual. 

Additionally in the sports de- 
partment, WOR-TV began on Mon- 
day (8) to telecast a special one 
hour filmed program of the Notre 
Dame gridiron contest. The special 
Notre Dame filmed game highlights 
will be aired Monday nights from 
11:30 p.m. to 12:30 a.m. General 
Tire is sponsoring the segment, 


Plotkin to B.F.&A. 


Washington, Oct. 9. 

Harry Plotkin, former special 
ccunsel for the Senate Interstate 
Commerce Committee, left the law 
firm of Arnold, Fortas & Porter 
last week to become senior part- 
ner of Berge, Fox & Arent. In his 
new association, he heads B. F. & 
A’s communications department. 

Plotkin authored the first staff 
report of the Committee in con- 
nection with its inquiry into the 
relationship of network practices 
to UHF problems. The report rec- 
ommended deintermixture and 
tightening of network regulations 
by the FCC to protect and en- 
courage UHF stations. 


Anti - Blacklist 


=m COntinued from page 27 




















involved in the national negotia- 
tions. The wording of the resolu- 
tion by national to the N. Y. local 
board did not explain whether all 
the local boards had to accept the 
anti-blacklist plan, but historically 
the union has not included any de- 
mand in negotiations that was not 


accepted by all locals. 

The N. Y. local board drafted 
the first anti-blacklisting resolution 
on Sept. 27. National board ex- 
plained that normal procedure for 
it to be included as a demand in 
contract bargaining would have 
been for fhe N. Y. local to submit it 
to the delegates at last summer's 
AFTRA national convention, where 
the demands for the present bar- 
gaining were drawn up. Submit- 
ting it to local memberships, as ad- 
vised by the national board, is the 
alternate plan. 

A definition of blacklisting, which 
the national board resolved must 
be written into the local’s proposal 
to the membership, has been the 
cause of argument in the past 
within the union. 


FOR RENT—SPACE 


MID-TOWN AREA OFFICE AND OR 
PROFESSIONAL — SUITABLE LIV- 
ING — RECEPTION ROOM —2 Huge 
Offices and 2 small offices—two lava- 
tories—one private. 3 ton Air Con- 
ditioning Unit and complete furnish- 
ings—also option unfurnished. Lease 
available 1 or 2 yrs. Moderate Ren- 
tal—MU 72-8060, Apt. 505, or PLaze 
7-0840, 
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HOTEL 


CFAAlgon wi 


59 West 44th Street 
New York © MU 7-4400 
Preferred by people of the Theatre... 

100% Air Conditioned 








| SHOW PLACE 


LITCHFIELD COUNTY. 200 acre 
estate. Large tawns, trees, brook, 
magnificent modern fie!ldstone house, 
40’ living room, fireplace, dining, 
kitchen, ntry, bedroom, bathroom, 
ist fi.; 5 large bedrooms, sitting room, 
2 bathrooms, 2d; 3-car garage. Near 
large lake. 105 miles New York City. 
Sacrifice $50,000. 


Write Box 99, VARIETY, 
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Mitch Miller Orch: “Song of the 
Sparrow” (Columbia). Theme for 
last week’s CBS-TV “Studio One” 
stanza, ‘“‘A Man’s World,” gets a 
two-sided workover on this Mitch 
Miller coupling. One side is a 
light-hearted straight instrumental 
version while the flip features a 
buoyant choral rendition with June 
Erickson as featured vocalist. The 
lyric is perfectly matched to the 
bright and catchy beat, making the 
= a shoo-in for top bracket slot- 


Nat King Cole: “To the Ends of 
the Earth’-“Night Lights” (Capi- 
toi). Cnaik up anoiiier sirong bal- 
lad coupling for Nat King Cole. 
Both sides are stick-out entries but 


Jocks, Jukes and Disks 


By MIKE GROSS 











“From the Bottom of My Heart” 
(Coral). There’s enough bounce in 
Don Cornell's “See-Saw” to please 
the rock ’n’ roll fans and the juke 
trade. Driving beat and power- 
house delivery will make it a spin- 
ning noisemaker. Reverse side also 
gives him an opportunity to display 
his belting beat. 

Buchanan & Goodman: “Buchan- 
an & Goodman On Trial’-‘‘Crazy” 
(Luniverse). The music biz rookies, 
Buchanan & Goodman, who stirred 
up an industry storm a few months 
ago with “The Flying Saucer,” are 
back with a sequel in “Buchanan 
& Goodman On Trial.” It’s built 
along the same lines, narrative and 
rock ’n’ roll song excerpts, but it 





Best Bets 


MITCH MILLER ORCH ...... 
(Columbia) 
NAT KING COLE .. 
(Capitol) 


TALE. 


eeeeeeeee tee 


BILLY ECKSTINE eeeeeeeeeereeseeeeeeeeete 


(RCA Victor) .. 


GEORGE SHAW 
(Decca) 


(Mercury) . 


eeeeee** saree eeeeeteee 


eeeeee oe eeeeeeeeeaeeee- 
eeeeteeeeeeeeeeeeee 


THE GAYLORDS eeeeeteaereeeere 


. SONG OF THE SPARROW 
.. Song of the Sparrow 


seeeeesess.- TO THE ENDS OF THE EARTH 
Soneeéecevensages Night Lights 


.THE CHOSEN FEW 
. Just Call Me Crazy 
ye a NO ONE 
ae. ‘Faded Summer Love 
“THE MOUNTAIN CLIMBER 
ae A Little Love 


ee nga Bin tne an lt elle smart ment aaron eens a een Senet eR 


the nod will probably go to “To 
the Ends of the Earth” because of 
its more exciting melodic line. It’s 
a natural for top play on all levels. 

Billy Eckstine: “The Chosen 
Few”-“Just Call Me Crazy” (RCA 
Victor’. ‘““The Chosen Few” is the 
side that could bring Billy Eck- 
stine to the top of the platter heap 
once again. It’s a sock melody- 
lyric blending that Eckstine whips 
out with a strong ballad style, The 
mood is philosophical, romantic 
and completely winning. “Just Call 
Me Crazy” also shows off the 
crooner in top vocal form and it 
rates attention. It'll be a hard pull, 
though, to get the spins away from 
“The Chosen Few.” 

Georgie Shaw: “No One’—“A 
Faded Summer Love” (Decca). 
Georgie Shaw seems to have found 
the big ballad to get him back on 
the turntables in “No One.” It’s a 
top-drawer entry that takes hold 
with Shaw’s effective balladeering, 
“A Faded Summer Love” is in the 
old-fashioned ballad groove that 
Shaw and choral assist build into 
pleasing platter fare. 

The Gaylords: “The Mountain 
Climber”-“A Little Love” (Mer- 
cury). The bright melodic line of 
“The Mountain Climber” gives the 
Gaylords a chance at another clicko 
Slice. The offbeat lyric suvplies 
added listening values and the 
group takes advantage of the mate- 
rial with a happy and zestful read- 
ing. They are nicely rhythmic with 


“A Little Love.” making it another 
attention-getter. 





lacks the impact of the original 
and it’s doubtful if it will go as 
far. “Crazy” is a wild instrumental 
filler. 

Doris Day: “Jufie’-“Love In A 
Home” (Columbia). Just off a dis- 
click in “Whatever Will Be, Will 
Be,” Doris Day will pick up auto- 
matic spins for “Julie,” title tune 
from her upcoming Metro starrer. 
It’s a melodic ballad piece which 
she delivers with authority. “Love 
In A Home.” entry from the “Li’l 
Abner” legituner, is an average 
offering that won't excite too 
many spinners. 

Lou Monte: “Elvis Presley For 
President”-““If I Was A Million- 
aire” (RCA Victor). It’s a good 
thing that teenagers don’t have the 
right to vote for “Elvis Presley For 
President” could be the first cam- 
paign song to swing an election. 
It’s a fast-paced entry with lyric 
values pegged strictly for the juve 
set and Lou Monte goes all-out to 
get the message across. His work- 
over of the oldie, “If I Was A Mil- 
lionaire.” is also souped-up and 
even gets an Italian lyric insertion 
for extra measure. 


Marion Marlowe: “Whatever Hap- 
pened To You”-“Wherever Flamin- 
gos Fly” (Cadence). ‘“‘Whatever 
Happened To You” is a pretty bal- 
lad that gets a warm-hearted read- 
ing by Marion Marlowe and an 
ear-apvealing choral and _ instru- 
mental backing. 
that the jocks should go for. 
Thrush is in an effective. moody 


It’s a tasty disk | 











LAWRENCE WELK 


and his 

CHAMPAGNE MUSIC 
(Exclusively on Coral) 

268th Consecutive Week 

Aragon Ballroom—Ocean Park, Cal 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 

Dodge Dealers of America 


Longhair Reviews 





Carl Orff: Die Kluge (Angel). 
The newest major work of the Ger- 
man modernist Carl Orff to be 


‘added to the LP catalog, “Die 
Kluge” is a striking theatrical op- 
era with continuous musical inter- 
est and a pervasive sense of hu- 
mor. Elisabeth Schwarzkopf, in 
the title role, heads an excellent 
cast in a performance directed by 
the composer. A German-English 
libretto is included in the package. 

Beethoven: Sonatas No. 30, 31, 32 
(Columbia). Young piano virtuoso 
Glenn Gould in sensitive and 
searching interpretations of three 
complex Beethoven sonatas. Gould 


are far more obscure than his per- 
formance, 

Offenbach in America (RCA Vic- 
tor). A charming collection of light 
Offenbach pieces which were 
played by the composer during his 
tour of America some 75 years ago. 
The Boston Pops Orchestra, under 
Arthur Fiedler, plays with its usual 
lustre and vitality. George R. 
Marek supplies an appropriately 
witty history of the event. 

Milstein Miniatures (Capitol). Vi- 


compositions covering a wide range 
of moods. Milstein plays in pol- 
ished style with Leon Pommers 
accompanying on the piano. 
Herm. 








Lionel Hampton orch sails for 


tour in that country on an 


exchange deal. He’ll be gone about | 


lexch 





Don Cornell: “See-Saw”-‘From | (Continued on page 56) five weeks. ~ 
esses 10 Best Sell Coin-Machi 
$O644446644046 es e ers on Olm- ac mes 4O4444444444444 | 
Se ee ee se ! icsat' sss bb wean babe ede <éaa Elvis Presley . Victor ; 
a. ee ee Oe os ccc eacuechaneses os Johnnie Ray . Columbia 
{ Hugo Winterhalter .... Victor 
3. CANADIAN SUNSET (9) .........cccccccee eS ee ee ee ) Andy Williams "Cadence 
Helmut Zacharias ....«... Decca 
4. WHEN THE WHITE LILACS BLOOM AGAIN (4) .......... tmen lnctuee se teweeeees: a 
| Florian Zabach ....... Mercury 
oi) OGD BOG Gaps at geeces cae Gane Elvis Presley ........ Victor 
6. WHATEVER WILL BE, WILL BE (12) .......... bsble Howe es Dorig-Day .. ....2060> Columbia 
7. MIRA 'E { Ginny Gibson ........ ABC-Par 
nn i a ea teenies ) Eileen Rodgers ...... Columbia 
SR ee eer Ps ee ee Jint Lowe debe’ .. Dot 
9. TONIGHT YOU BELONG TO ME (4) ........ccccccccccces Patience & Prudence ... Liberty 
10. ALLEGHENY MOON (i5) Patti Page Mercury t | 
Second Group 
EE 3 51544 Sink ga Gadd tis Gla de 0's SARE ae ee ok cae Be TOO OES his woe ccses King 
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FRIENDLY PERSUASION ..............cccccccccssccccteeees fade sd reer: hy ae ppt 
LAY DOWN YO ean { Chordettes ..........--Cadence 
UR ARMS - 2 ws seeeeep eevee eeeoeepeeeeeee | Ann Shelton eine Ne Columbia 
AFTER THE LIGHTS GO DOWN LOW ..........cccccuccccccces At TABU. ch cevciet. is. Decca 
YOU DON’T KNOW ME SPS SVEeCs “os O68 eeeeeeevee eeere eee Jerry Vale aera ~ 
MY PRAYER eee etaeeeoeees eeeeteee eee eeeee eee eseeeeeveeeeeee Platters *“e eee ee . Mercury 
GIVE US THIS DAY e206086046°°" "ee @ eee eeeeeeereeeeeeeeeeseeeee Joni James sere eeeeeeeeese MGM 
YOU'LL NEVER, NEVER KNOW cere eee we eeeeeeeeeee ee eeeeee eee Platters 64.0668 66 0-42 Mercury 
CHAINS OF LOVE .......... sip Nae TS Ad ye Rea a SO ae Pe GOO kg cds ous mex Dot 
(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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England Saturday (13) for his first | 


> 


also authors the liner notes which. 


olinist Nathan Milstein in an at- | 
tractive recital of brief pieces, in-| 


cluding Smetana’s “From My 
Homeland,” Brahm’s “Hungarian | 
Dance No. 2” and several other 


| 














| Album Reviews 





Bing Crosby: “Bing Sings Whilst 
Bregman Swings” (Verve). Bing 
Crosby’s first wax trip away from 
Decca in more than 20 years is a 
happy musical excursion, Working 
with Buddy Bregman’s modern- 
styled arrangements on standards 
that he somehow missed putting 
into the groove before, Crosby is 
gay, buoyant and seemingly ever 
youthful. The Crosby-Bregman 
combo, latter also supplying the 
orch backing, gives the evergreens 
a fresh spark. Set shapes as a 
sock commercial bet. 


Patty. McGovern: “Wednesday’s 
Child” (Atlantic). Musical arrang- 
ers are finally coming into their 
own. On this package arranger 
Thomas Talbert gets equal billing 
with thrush Patty McGovern, and 
he rates it, too. He's an exponent 
of the modern jazz school but he 
recognizes the values of the stand- 
ards. He adds imaginative musical 
twists that give the oldies bright 
new angles. Miss McGovern stays 
in the running with simple and di- 
rect interpretations. The 12-tune 
package slows up occasionally 
when they drift into their own 
compositions, but there’s enough 
stuff from the vet tunesmiths to 
keep everybody happy. 

Russ Morgan Orch: “Everybod 
Dance” (Decca). This a designed- 
for-dancing disk and throughout 
the dozen numbers it doesn’t miss 
a beat. The Morgan manner is 
easy to take and especially good 
for terping. The platter runs off 
like a swank hotel room band set 
mixing up waltzes, foxtrots, tangos 
and rhumbas for good results. 

Ella Fitzgerald-Louis Armstrong: 
“Ella and Louis” (Verve). Cover 
of this new Verve package is just 





identifying tag. They don’t need 
any. Their faces are as familiar as 
their style and their styles comple- 
ment each other perfectly. Set is 
done in a moderate and restrained 
jazz groove that shows ’em off in 
duets, or Armstrong’s muted trum. 
peting to Miss Fitzgerald's singing, 
or Miss Fitzgerald’s humming to 
Armstrong’s open horn blowing. 
Whatever road they take to bring 
home the standards, it’s all done 
in top showmanly style. The Os- 
car Peterson Trio zives the stars 
solid musical support. 

The Golden Strings: “Music to 
Knit By” (Kapp). There’s nothing 
in this package te make everyone 
sit up and take notice but that’s 
not its purpose. Pegged for re- 
laxation, the Golden Strings, with 
Arnold Eidus as violin soloist, 
builds a dreamy mood _ with 
Brahms’ “Lullaby.” Victor Her- 
bert’s “Toyland,” Stephen Foster's 
“Jeannie With the Light Brown 
Hair” and the MHarburg-Arlen 
“Over the Rainbow"? among others. 

Carmen Cavallare: “Poetry in 
Ivory” (Decca). The romantic 
keyboard touch that's been identi- 
fied with Carmen Cavallaro gets 
another slick showcasing in this 
new package. Putting top stress 
on the melodic values, Cavallaro 
leads his orch through a flock of 
ear-hugging melodies with his 
piano in the spotlight throughout. 

Milton DeLugg: “Roll Out the 
Barrell” (Kapp). Milton DeLugg 
bills his studio band as “Happy 
Music” and his repertory includes 
a flock of barroom and barbershop 
faves like “Beer Barrel Polka.” “In 
the Shade of the Old Apple Tree.” 
“The Man on the Flying Trapeze,” 
ete. There’s an infectious com- 
munity-sing quality about this set 


a photo of Ella Fitzgerald and | which ought to send it winging 








Louis Armstrong without any commercially. Gros. 

Songs With Largest Radio Audi 
The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Indez. 
Published by Office of Research, Inc.. Dr. John Gray Peatman, 
Director. Alphabetically listed. *Legit musical. ‘tFilm. +*TV. 
Survey Week of Sept. 28-Oct. 4, 1956 
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DISKS JUMP PRESLEY GROOVE 


Col Latest to Put Kibosh on Kidisks; 
Not Much Moola in the Moppets 


Exiting of Hecky Krasnow from + 


Columbia’s children’s record divi- 
sion last week spotlights the major 
eompanies’ deemphasis of the kid- 
-isk field, Col had been the last 
major to operate a full-time child- 
yen’s artists & repertoire depart- 
ment 

Columbia has no plans to fill the 
a&r chief vacancy opened up by 
Krasnow which virtually leaves the 
field to the low-price indies such as 
Simon & Schuster’s little Golden 
Records and Peter Pan and to the 
kidisk clubs, Children’s Record 
Guild and Young Peoples’ Records. 


Although the birthrate has been 
averaging close to 4,000,000 a year, 
kidisk sales at the several of the 
majors has dropped off as much as 
50% from previous year’s take. 
Sales execs at the majors attribute 
the price confusion, single ‘disks 
ranged from 25c to 98c, and the 
reluctance of dealers and distrib- 
utors, to promote the kiddie prod- 
uct to their diminishing interest in 
the kidisk business, although it 
once accounted for about 15% of 
total disk unit sales. 

RCA Victor, for example, has 
operating without a kidisk a&r set- 
up since Steve Carlin exited a few 
years ago to go into the tv packag- 
ing business with Louis G. Cowan. 
Decca, too, has not bothered to fill 
the kidisk department opening left 
by Sy Raidy when he switched to 
Victor as European rep early this 
year. 

Capitol, which had long been hot 
in the kiddie field with its “Bozo” 
and “Music Appreciation” series, 
has also pulled in its belt on new 
releases. In addition, Alan Living- 
ston, who created most of Cap’s 


(Continued on page 63) 


High Ct.’s Nix Of 
De Sylva Appeal 


Washington, Oct. 9. 

The Supreme Court refused yes- 
terday (Mon. to rehear an appeal 
in the copyright case between 
Marie De Sylva, widow of Buddy 
De Sylva, and the late songwriter’s 
illegitimate son, Stephen William 
Ballentine. 


The high court threw accepted 
copyright practice into a snarl last 
spring by upholding a lower court 
decision that Ballentine should 
share equally with Mrs. De Sylva 
In renewal rights to De Sylva’s 
musical copyrights. Counsel for 
Mrs. De Sylva sought a re-argu- 
ment on the ground that it had 
turned up language in an 1870 law 
which gave primary rights to the 
widow. When the case was ear- 
lier pending before the Supreme 
Court, ASCAP, the Songwriters 
Protective Assn. and others inter- 
vened on behalf of Mrs. De Sylva. 


McKEAN TO DISK DEPT. 
OF CROWELL-COLLIER 


Gilbert S. McKean has joined 
Crowell-Collier’s record division as 
national sales and promotion man- 
ager for Concert Hall and Handel 
Society Records and binaural tapes. 
He reports to William H. Fowler, 
general manager of the C-C disk 
Operation. 

_Although the C-C disk disk divi- 
s10n is primarily a club operation, 
its recently acquired Concert Hall 
and Handel Society disks are sold 
through wholesale and retail chan- 
nels. McKean’s, disk industry back- 
sTound includes posts at Columbia 
Records as director of transcription 
a advertising manager, national 
aes manager for London Records 
and branch manager for Decca. 

“ Sage added to the C-C disk divi- 
ig last week were Ben Melzer, 
Bell becomes purchasing agent, 
ah Gralick as legal counsel for 
°yalties, copyrights and licenses, 


rm Lois J. Powers as personnel 
Irect 
ager, 








or and members service man- 








Brit.-U.S. ‘Arms’ War 


The British Army and the 
U.S. Army aren’t in tune wren 
it comes to music. The song 
stirring up the division in the 
ranks is “Lay Down Your 
Arms.” 

A few weeks ago the British 
Army raised its objections to 
the tune saying that the title 
phrase was “subversive” and 
“not consistent with its train- 
ing program.” The Americans, 
however, are bringing it into 
their bands’ repertoire - and 
have already ordered 1,000 
dance orchestrations. Tune is 
published in the U.S. by Howie 
Richmond. 


Music Fund 
Under Fire Of 


House Group 


Hollywood, Oct. 9. 
The House Subcommittee on 
Labor and Education has agreed 
upon three recommendations it 
will make to the full committee for 
legislative changes designed to 


control the administration of union 
health and welfare funds as a re- 
sult of its investigation into the 
Music Performance Trust Fund. It 
will not be aimed specifically at 
the AFM but the subcommittee 
feels that action must be taken to 
giye union members more control 
over any welfare fund under which 
they are covered. 

While there was agreement 
among committee members on the 
general approach, a press confer- 
ence today (Tues.) indicated some 
disagreement on _ specifics. Sub- 
committee took no official notice 
of the current AFM situation but 
individually members conceded 
situation has “worsened” since the 
AFM convention in June in that 
members were “deprived of more 
rights” by some of resolutions 
passed. This, however, not with- 
in present province of subcommit- 
tee although it “will take notice” 
of the situation in submitting rec- 
ommendations to full committee 
for incorporation into possible leg- 
islation next session. 


Local 802 Prez Manuti 
Looks Like a Walkaway 
For Reelection in Dec. 


The upcoming elections for of- 
ficers at Local 802, N. Y. unit of 
the American Federation of Musi- 
cians, is shaping up as one of the 
quietest in the local’s_ history. 
While some kind of political activi- 
ty among the rival groups usually 
starts in September in preparation 
for the December balloting, this 
year no faction has as yet arisen 
to challenge the incumbent admin- 
istration, led by prexy Al Manuti. 

Closing date for nominations, 
however, is Nov. 6 and it’s expected 
that at least one rival ticket will 
show up on the ballot. One group, 
which is known to be sympathetic 
to the Coast Local 47 insurgents 
against AFM prexy James C. Pe- 
trillo, has not given any indication 
whether it wil run for office this 
year. This group has limited sup- 
port among the top shelf studio 
and recording musicians. , 

Manuti was first elected four 
years ago when he swept the Blue 
Ticket, which had been administer- 
ing the local for a long time, out 
of office. He was reelected by a 
several Blue Ticket leaders switch 
wide margin two years ago 
when several Blue Ticket leaders 
switched to his support. Since that 
time, the Blue Ticket has not 
shown any strength within the lo- 
eal. 
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SINGLES PICK UE 
AFTER SEPT. DIP 


The single disk biz is currently 
making a comeback after a slow 
September period. Except for the 
RCA Victor Elvis Presley boom, 
who virtually has been a one-man 
record business for the past couple 
of months, there has been a notice- 
able pinch on other single sales. 
One disk exec said that after the 
kids finished buying three or four 
Presley disks, they had no more 
money for anthing else. 

The packaged end of the busi- 
ness, however, continues to ride at 
a solid clip. While at one time, al- 
bum sales were only a tail to the 
single kite, currently packaged 
sales are the foundation of the 
business. As a dollar for dollar 
buy, customers have discovered 
that LPs are a bigger bargain than 
singles. Even neighborhood retail- 
ers, which used to do a predomi- 
nantly single business, are now 
greatly increasing their packaged 
inventory to keep pace with the 
demand. 

The set-up in packaged covers 
every musical category except rock 
’n’ roll. In the latter market, sin- 
gles are virtually the only eom- 
modity that sells and even labels 
that specialize in rock ’n’ roll don’t 
accent albums in this idiom. 

The smaller labels, however, are 
active in the jazz market and are 
getting strong support from their 
distribs. The jazz boom, which has 
been increasing ever since the ad- 
vent of LP some seven years ago, 
is now at a crest and sales of 15.- 
000 on an individual set are noth- 
ing exceptional. 


Norman Gimbel 
Yens B way, Asks 





‘Out’ From BMI 


Broadcast Music Ine. may lose 
another one of its top writers to 
the American Society of Com- 
posers, Authors & Publishers. Nor- 
man Gimbel, one of the young 
writers developed through thes 
BMI route in the past few years, 
has asked for his release from 
BMI to apply for ASCAP member- 
ship. Carolyn Leigh, another 
writer who came up through BMI, 


Victor Aims at Stepped-Up Dealer 
Traffic Via Expansion of Coupon Plan 








also exited the latter licensing or- 
ganization 
join ASCAP. While in Miss Leigh’s 
case, BMI immediately granted | 
her release, BMI execs have still | 


some months ago ’s | 


not decided what action to take in 


the Gimbel case. 


Gimbel informed BMI execs that | 
he had a chance to do a Broadway | 


(Continued on page 56) | 





Cornell’s 1st Aussie Tour 


Don Cornell has been set for his 
first tour of Australia. The Coral 
Records’ singer kicks off a two- 
weeker Down Under in Melbourne 
this week. Others on the itin- 
erary are Sydney, Adelaide, New- 
castle and Brisbane. 

He'll be accompanied by pianist 
Jerry Carretta. 


| 





No G-Strings Attached 

An on-the-spot taping of a 
strip act will be put into the 
groove by the indie York label. 
Diskery is folloWing stripper 
Betty (Ball of Fire) Rowland 
around the burley circuit to 
etch her shedding stint which 
she does while reading excerpts 
from her memoirs. 

She’s collabbing on the tome 
with David Dressler, former 
N.Y. State Parole Chief under 
the late Mayor Fiorello H. La- 
Guardia. 


David Sarnoff 
Due to Testify 
In Cleffer Suit 


David Sarnoff, RCA board chair- 
man, is due to testify next week at 
the pre-trial examinations in the 
$150,000,000 antitrust suit brought 
by a group of 33 ASCAP song- 
writers against Broadcast ~Music 
Inc., the networks and their affiliate 
disk companies. Sarnoff will be 
questioned by John Schulman, at- 
torney for the writers who has 
been carrying on the prelims since 
the suit began in November, 1953. 


The pre-trial exams resumed this 
week after a summer hiatus of a 
couple of months. Niles Trammell, 
former NBC prexy, was the first on 
the stand this week. After Sar- 
noff’s turn next week, Jean and 
Julian Aberbach, head of the Hill 
& Range combine, are due to testi- 
fy. The Aberbachs have the larg- 
est music operation within BMI. 

All of the top execs of the net- 
work-affiliated diskeries, RCA Vic- 
tor (NBC) and Columbia (CBS) 
already have given their testimony, 
The songwriters hope to bring the 
trial to bat in N. Y. Federal Court 
within the next six months, 


‘Petty Girl’ Is Like A 
Melody to Decca For 
Its Esquire Link on LPs 


Continuing its tieups with mag- 
azines for package ideas, Decca 
Records is releasing a series of 
albums pegged onto Esquire mag. 
Series consists of eight LPs each 











of which have a jacket featuring 


the Petty Girl in the ana‘omical 
drawing style associated with Es- 
quire since its beginning. 


Four of the sets will revolve 
around the theme of “Music For 
The Girl Friend” and the other 
four will have a “Mdsic For The 
Boy Friend” format. Decca is cuf- 
foing to disk jockeys a special LP 
containing selections from ea_. of 
the various albums. Series wi. be 
pushed via an extensive ad-promo- 
tion campaign. 

The disk company previously en- 
tered into a successful tie-in with 
Holiday mag on a series of albums 
framed around a Cook’s Tour idea. 








2) Years of Lewis & Brit. Decca 


London, Oct. 9. 


Twentyfive years ago last week, a London stockbroker named 
E. R. Lewis came into the Decca Record Co. in an effort to ex- 


tricate it from its financial difficulties 


He knew nothing about 


the recording industry but has since become one of the most 
powerful world figures in the business. 

In the 25 years, Lewis has raised Decca to one of the major 
labels with an output of 28,000,000 records a year, and a profit 
of nearly $5,500,000. He was directly responsible for the forma- 
tion of the powerful London label in the States, and for the current 
capture of the RCA Victor label which is being issued here under 


Decca auspices early next year. 


To ceiebrate the quarter-century anniversary, 400 guests at- 
tended a banquet given in Lewis’ honor last week (1) at the 
Savoy Hotel. Decca associates from all over the world gathered to 
pay him tribute and to make various presentations to him. 

On the following evening, Lewis returned the compliment to 80 
of the overseas guests at a party at the Edmundo Ros Club. 


+ 


In a new move to spur dealer 
traffic, RCA Victor is extending its 
“Save-On-Records” coupon plan 
which it launched last spring. As 
originally conceived, joining the 
coupon program, under which cus- 
tomers can buy selected LP disks 
on a monthly basis at reduced 
prices, was limited to one month. 

Currently, however, Victor is 
making it possible for customers to 
join the plan at any time. Here’s 
the way it works: For $3.98 a cus- 
tomer buys a coupon from his re- 
tailer. That coupon immediately 
entitles him to any $3.98 Victor LP 
in the store. Each month he can 
buy two albums, from either the 
classical, pop and jazz categories, 
at $2.98, a reduction of $1 off the 
regular price. In addition, the 
coupon book entitles him to pick 
up two cuffo LPs during Ju'y and 
October. 

Larry Kanaga, RCA Victor v.p. 
and general manager. said a cus- 
tomer can save $35.94 per vear if 
he takes full advantage of the cou- 
von hook. He said it was a traffie 
builder, since the coupnon vrogram 
has already resulted in plus sales 
for retailers. When customers 
come into the stores to nick up 
their euffo disks and hand in their 
morthly coupons, they also buy 
other merchandise as well. The 
counon program is Victor’s answer 
to the disk cluh operations. 

Tt’s estimated that Victor’s origi- 
nal “Save-on-Records™ vlan, lim- 
ited to one month. sold around 
509 (00 couvons nationallv. Cou- 
non cales arovnd the vear would 
Preatly exnand the overation. Oth- 
er features. such as the addition of 
the iazz estesorv and a more at- 
tractive cut for dealers on the cou- 
non sales. are designed to broaden 
its aceentance. 

At the same @4ime. Victor is ex- 
nandineg its Personal Music Serv- 
ice provram. under which dealers 

(Continued on page 56) 


Caps Longterm On 
L.A. Philharmonic 


Hollywood, Oct. 

After more than two years of ne- 
gotiation, Capitol Records signed 
the Los Angles Philharmonic Or- 
chestra to a seven-year exclusive 
contract and promptly recorded an 
album of classical musie with Leo- 
pold Stokowski batoning. Coast 
label had signed Stokowski a few 
weeks earlier, 

Philharmonic deal is part of 
Capitol’s increasing push into the 
classical field. Contract was signed 
with the Southern California Sym- 
phony Assn., which sponsors the 
orchestra and also supplies musi- 
cians for the Hollywood Bow! Sym- 
phony Orchestra, which has re- 
corded for Capitol for the last 
three years. Album repertoire chief 
Francis Scott 3d finalized the deal 
for Capitol. 


CARLTON & BULLOCK’S 
O’SEAS 0.0. FOR VICTOR 


RCA Victor’s pop artists & reper- 
toire chief Joe Carlton, and Bill 
Bullock, general manager for pop 
singles, are prepping a four-week 
overseas trek to meet with label’s 
European affiliates. They head out 
Nov. 2. 

The duo plans to cover 12 coun- 
tries arranging for the exchange of 
pop single product. 


~ Mantovani SRO in 6 


First leg of Mantovani’s U.S. 
concert tour hit a solid sellout 
stride. The opening six dates of 
the British orch leader’s projected 
70-day crosscountry tour played to 
capacity crowds. 

The sellout engagements were in 
Worcester, Boston, Hartford, Syra- 
cuse, Rochester and Buffalo. The 














tour will wind at New York’s Car- 
negie Hall Dec. 9. 
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7 Views on 


Music Biz Vs. Juvenile Delinquency 


New York, Oct. 1. + 


Sammy Davis Jr.'s 





Dear Sammy Davis Jr. and 
Editor, VARIETY: 

I hope you will not mind my 
sending this letter to you jointly. 
{ do so because it involves both a 
letter from Sammy Davis Jr. and 
certain comments by the Editor 
of a certain well-known weekly de- 
voted to theatre, ete., doings. 

Let me say at the outset that I 
do not want this letter looked upon 
as a refusal on the part of Colum- 
bia Records to enter into a plan 
for “The Music Industry Council 
Ta Combat Juvenile Delinquency” 
suggested by Sammy Davis Jr. This | 
is particularly the case if other 
reord companies are going to part- 
icipate. However, I do think that 
all of this should more properly 
have been brought to the Record 
Industry Assn. of America for con- 
sideration at a future board meet- 

g. 

‘My chief reason for writing; how- 
ever, is to express my personal re- 
action to the suggestion. I have 
two very strong reservations: 

1. It seems to me that there 
are already very well estab- 
lished agencies treating the 
problem of juvenile delinquen- 
cy. These agencies would gain 
in strength and, incidentally, 
in money-raising capacities if 
some of the names that are 
suggested to organize into 
this committee would spread 
th.mselves among the various 
agencies already at work on | 

! 
| 
| 





this problem. 

It is perfectly obvious that 
some of the agencies already 
in operation have made thor- 
ough studies of juvenile delin- 
quency and have some very 
expert ideas on what to do to 
combat it. I am sure that they 
would like nothing better than 
the assistance from various 
members of the music indus- 
try. Furthermore, such a pro- 
cedure would take away the 
possibility of considering an 
interest of this sort by the 
music industry as being a pub- 
licity “gimmick.” 

2. My second reservation is 
that a “powerhouse” commit- 
tee made up of all of the top 
names in the music industry 
to fight juvenile delinquency 
somehow conveys the idea of | 
a tacit admission that music, 
and pop music in particular, 
is connected with juvenile de- 
linquency. I emphatically do 
not believe this to be the case. 
Perhaps it is true that juve- 
nile delinquerts do like cer- 
tain types of pop music now | 
extant, but I do not believe 
that music can contribute to 
_to juvenile delinquency. Any- 
one who has a scientific in- 
terest in the subject knows 
that the origius are much 
deeper and are rooted in we 
psycholoical, sociological, and 
economic foundations of the 
family unit. Therefore, a song 
entitled, “‘Don’t Be a Juvenile 
Delinquent,” is not going to. 
stop juvenile delinquency any 
more than a soug entitled 
“Don’t Have Cancer” is going 
to prevent cancer. 

Sincerely yours, 
Goddard Lieberson | 
Columbia Records) 


MARTIN FROM MERCURY 
TO MOODY'S DISK DIV. 


Joe Martin has ankled Mercury | 
Records to join N. W. Moody Corp., 
rack jobbing outfit. He’ll head up | 
the record division for Moody, | 
which is building up is disk ped- 
dling activities to chains and super- 
markets. } 

For the past 18 months Martin | 
had been director of Merc’s eastern | 
division. During the last eight | 
months he had been also working | 
with the label’s rack jobbing divi- | 
sion. It’s understood that Mar in’s | 
r.J. duties at Merc will be split 
among the diskery’s divisional sales 
managers. . | 

Martin’s h.q. for Moody will be | 
in South Hackensack, N. J. 





(President, 








LEON LEWIS JOINS ASCAP | 

Leon Lewis, composer and fa- | 
ther of tv producer Marlo Lewis | 
(Ed Sullivan show) and singer | 
Monica Lewis, has been elected to | 
ASCAP membership. 





Among Lewis’ works are “Israeli | 


-Suite,” “The Prophet Speaks” and | 
“Freedom March.” 


Sammy Kaye’s Far Trek 


The Sammy Kaye orch is head- | 


ing for the far western territory 
for the first time in more than 
eight years. Washington and Ore- 
gon have been pencilled in for his 
tour during mid-November. 

Bandleader teed off the coast- 
to-coast trek last week in Spring- 
field, O. The tour will run through 
mid-December. 





New Angel Envelope 
Has Plastic Cradle 


Angel Records, U. S. subsid of. 


the British Electric & Musical In- | 


dustries (EMI) combine, has come 
up with a new packaging technique | 
for its LPs, Platters are now be- 
ing issued in an envelope consist- | 
ing of an outer paper covering and | 
an inner plastic bag which cradles 
the disk. Both bag and envelope | 
are attached, thus providing per- . 
manent dust ‘protection. 

Most of the disk companies now | 
use removable tissue or plastic 





' months ago when Al Parvin, hotel’s 





‘has been set for an eight-week re- 


|round schedule. 
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SCOBEY’S VEGAS CLICK | 
CUES FLAMINGO J-BEAT 


Las Vegas, Oct. 9. 

Experimental policy of jazz and 
dixieland music has proved so suc- 
cessful in the last few months that 
the material will now be the stand- 
ard offering in the Flamingo Hotel. 
Lounge. 

Policy was inaugurated several 


chief, caught Bob Scobey & His 
Frisco Band at Zardi’s Jazzland, a 
Hollywood j-centre.. Parvin signed 
Scobey on the spot and instructed 
Flamingo entertainment director 
Hal Belfer to scout more jazz 
talent. 


When Scobey returned to San 
Francisco, where he operates the 
Sioryviiie Ciub, Beifer brougii in 
the Andriani Bros., Sherry Stevens, 
the Piccadilly Pipers and Bonnie 
| Davis. 

Studying financial results, Par- 
vin estimated that the experiment 
had boosted lounge business by 
some 50% and decided on an all- 
out policy. Scobey crew, featuring 
Clancey Haynes and Lizzie Miles, 


turn, starting Nov. 8, and Belfer is 
concentrating on booking a year- 
Opening in the 
Lounge this week are Scat Man 
Crothers and Dave Appell & His 





Disk Names Star In 
Milw. Rally for Youth 


Milwaukee, Oct. 9. 
Decca and Capitol recording art- 
ists shared the spotlight at Milwau- 
kee’s first Metropolitan Youth Rally 
held Sept. 23. The rally was under 


the combined sponsorship of the 
Milwaukee Sentinel and the Mil- 
waukee area Kiwanis Clubs. 


Sunny Gale, Eddie Blue and 
Tommy Gumina, from Decca, and 
Lou Busch and the Nilsson Twins, 
from Capitol, headed up the enter- 
tainment program which was em- 
ceed by pic star Jack Carson, a 
native son. Approximately 10,000 
teenagers packed the Milwaukee 
Arena for the rally. Main speakers 
were former world’s heavyweight 
champ Joe Walcott and Hal Good- 
nough, Milwaukee Braves promo- 
tion director. - 


The disk talent came in for hefty 
plugging from deejays on the six 
Milwaukee stations, WISN, WEMP, 
WRIT, WFOX, WMIL, and WOKY. 
The jocks played their new record 
releases while plugging the event 
a week prior to the show. Follow- 
ing the rally, the Sentinel hosted 
the diskers and the Kiwanis of- 
ficials at an evening feed. Sentinel] 
public events manager, Tom John- 
son, and amusement editor, Buck 
Herzog, handled the promotion, 
publicity and arrangement of the 





BMI Starts Kitty 
To Launch Davis 
Plan For Youth 


Sammy Davis Jr. plan to combat 
juvenile delinquency by enlisting 
the support of top music person- 
alities has already gained some con- 
crete support from Broadcast Music 
Ine. BMI has put $500 as the first 
contribution to be made to the 
Music Council to Fight Juvenile 
Delinquency, an idea that was 
kicked off several weeks ago in 
a Davis letter to VARIETY. 

BMI prexy Carl Haverlin has also 
assigned Russ Sanjek as liaison to 
the Davis committee. Sanjek has 
already come up with several ideas 
in which the J.D. theme could be 


worked into BMI’s script services 
to stations. In line with Davis 
original suggestions, Sanjek is 


working up a format under which ° 


top disk names could transcribe 
30-second statements on the prob 
lem which jockeys could use in 
conjunction with the artists’ disk 
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Wednesday, October 10, 1956 


~_ASCAP’s Big Weekend TV Ride 


ASCAP cleffers came up for one of their best plugging rides on 
. ty this past weekend. The plugs started rolling Friday (5) when 
Walter Winchell, preeming his new NBC-TV stanza, gave Mitchell 
Parrish a “and then he wrote” salute as an intro to the first time 
airing of “Moonlight Love,” Parrish lyrics to Debussy’s “Claire 
de Lune.” 7d. 
’  pinah Shore and Frank Sinatra tollowed on the same net with 
- a medley of oldies they sang as tyros on WNEW, New York indie. 
‘ CBS-TV got on the ASCAP bandwagon Saturday with a 90-minute 
tribute to Cole Porter and ABC-TV capped it off on Sunday with | 
‘ Leonard Bernstein's dissertation on “American Musical Comedy” 
via the “Omnibus” stanza. Bernstein spotlighted the songs of 
Victor Herbert, Irving Berlin, Cole Porter, George & Ira Gersh- 
win, Rodgers & Hammerstein, etc. to point up his treatise. _ 


The Winchell plug for “Moonlight Love,” incidentally, was the | ° 
kickoff for Perry Como’s RCA Victor slicing of the tune. Como Ki at 70 
- crooned_it on the WW show but the following evening on his own ry 
show, Como plugged the flip side, “Chineherinceree.” Victor 
_ shipped an initial order of 165,000 disks Monday (8). According 


to a Victor exec, the impact of the WW and Como tele plugs on 
the disk’s sales won't be ascertained for another few days. 


Jenkins’ New ‘Manhattan Tower’ Gets 


VARIETY 
‘Opry’ $3,200 in Regina 


Regina, Sask., Oct. 9. 

A “Grand Ole Opry” unit headed 
by Roy Acuff and Kitty Wells 
drew 2,107 customers for a gross 
of $3,233.25 in a two-performance 
one-nighter in Exhibition Audito- 
rium here. It was one of the best 
turnouts here to date for such a/' 
show. 


MUSIC 


ASCAP, BMI Alert Supermarkets 
To Copyright, Threaten $250 Fine 


Boston, Oct. 9. 


‘ 
° ° Supermarkets in the Hub area, 
> 
Wik ‘acull end Wella tee Mickey Kapp A&R ing ‘which have been trying entertain- 


+ Maal a ; ’ ‘ment kicks, ranging from vaude 
—— Gouiaen dat mene tee For His Pop S Label , acts inside and outside their stores 


. hf Mickey Kapp has taken over the |to water shows on ‘heir parking 
rester, Bashful Brother Oswald, the | artists & repertoire post at Kapp | lots, and have gone in heavily for 
fremced eee, Boys and the Records. The 26-year old son of | recorded music using tape record- 
| Tennessee Mountain Boys. bee. —"* ay Dave ee ‘ers, background music systems and 
ihas been handling some of the jukes, were cautioned by officials 
label's a&r and technical engineer- | of ASCAP and BMI this week about 
jing Mey or ae up his | a $250 fine for violation of Federal 

itch in the U.S. Navy. j i'musie copyright laws. 

| He'll handle the a&r post in con- Divisional manager Samuel Berk- 


junction with his father, who now ‘ett for ASCAP. and James Zelman, 


°. @ r : 
|}expects to spend more time on espe : : 
Hit in Reich activities. Label, which has | BMI, explained the situation to 


. / F store operators. A retail food store 
| been in operation a little more 


eae has 50 LPs i merchant could become involved 
Berlin, Oct. 9. page + poe now has 50 LPs in | with the. copyright law if he played 


disks =— - had | veg at 

a 'a neighborhood record shop, it was 
Lee Tully Sets String | 
For New Flair-X Label 


53 


























The American jazz invasion of | 
Germany continues here with Kid | 
Ory and his Creole Jazz Band ap- | 
pearing at the Sportpalast, Turned 
out a click, drawing nearly SRO biz 





explained. The records would be 
considered bought for the enjoy- 
;ment of others. 


If either of the two orgs author- 





Wax Ride as NBC-TV Spec Advance 





“Manhattan Tower,” 
Jenkins’ 10-year old musical por- 
trait of Gotham, is now getting a 
new promotional ride in light of the 
upcoming 90-minute spectacular 
framed around the work, due on 
NBC-TV Oct. 27. In addition to 
a new and expanded version of 
“Manhattan Tower” which Jenkins 
has cut for Capitol Records, the 
individual songs are getting wide 
disk coverage. 

The original “Manhattan Tower,” 
which ran 16 minutes, was issued 
by Decca Records 10 years ago and 
through the years gained a sales 
momentum which finally put it 
over the 500,000 marker. The new 
version, in which Jenkins has 
elaborated some of the themes in 
the original work, runs over 45 
minutes. Latter will be the basis 


Ethel Waters, Helen O'Connell and 
Pete. Marshall. 

Capitol, 
earlier this year, is giving a big 
push to the album and has also 
cut the pop. singles on such tunes 
as “Married I Can Always Get,” 


with such artists as Dick Haymes, 
Trudy Richards and Beverly Mahr. 

Decca, meantime, has reissued 
the original 
work in a 12-inch LP coupled with 
his “California.” 
ered “New York's My Home” with 
Sammy Davis Jr.” 
also represented with Teddi King’s 
“Married I Can Always Get,” which 
Decca has also covered with Jeri 
Southern. 

Mercury Records is also laying 
heavily on the score. This diskery 
is issuing a Patti Page album titled 
“Songs from ‘Manhattan Tower’ ” 
and is also releasing some singles 
by Miss Page. 

Leeds Music is publishing the 
score. Originally, the work was 
restricted from performances on 
the air and hence nobody else cut 
competing versions of the work. 
For the past few years, however, 
Leeds has okayed general perform- 
ances, 


S&S DISK LABEL 
JUMPIN’ ON ‘POGO’ 


Walt Kelly’s “Pogo” comic strip 
has been given a musical workover. 
In conjunction with Simon & 
Schuster’s publication of Kelly's 
“Songs of the Pogo,” in collabora- 
tion with Norman Monath, the pub- 
lishing firm will issue a 12-inch 
LP package containing 18 of 
Kelly’s swamp echoes on a special 
S&S label. 

S&S is also prepping a 49c seven- 
Inch sampler platter on 78 rmp and 
45 rpm containing two of the 
Pogo” songs, “Go Go Pogo” and 
Don't Sugar Me.” The LP will be 
Priced at $3.95. 

The “Pogo” books have 
1,400,000 copies since the initialer 
hit the market in 1951. 








McConkey Artists is on a disk 
Dinge. 
ty added eight recording acts to its” 
alent roster. 

Pacted to the percentery were 
; tlando Roberson (Coral; the Ava- 
ane ‘Groove); Skippy Williams) 
Sioned Gwen Tyne (Chelsea); | 
: _— & Stones (Point); Billy Stew- | 

' (Chess); the Whirlwinds (Dec- | 








for the NBC-TV spec which stars | 


which Jenkins joined | 


“Néver Leave Me,” “Repeat After | 
Me,” and “New York’s My Home,” | 


“Manhattan Tower” | 
Decca also cov- | 


RCA Victor is | 


sold | 


McConkey’s Disker Pacts 


In the past week the agen- | 


Gordone- 


Mellin to Europe 


Publisher Bobby Mellin leaves 
for Europe Saturday 13) for a 
four-week tour of England and the 
Continent. During his stay, Mellin 
will cut a flock of albums for sale 
to U.S. diskeries. 

He'll also trek to Italy to work 
out some film tune deals with pie 
producers there. 





at this 7,000-seater. Crew consisted 
Alvin Alcorn ‘tp), Philip Gomez 
(cl), Wellman Braud (b), Cedric 
Haywood ‘piano) and Ada Berg 
(dr), Latter, from the Two Beat 
Stompers of Frankfurt, has been 
replacement for Minor “Ram” Hall 
who fell ill in Munich 
mained there in a hospital. 
In all, a definite success for the 
nearly 70-year old Kid Ory and an 
ovation for him and his men. Pro- 
gram billed the aged trombonist as 
the “father of New Orleans Jazz.” 


| ket is Flair-X Records. 


and re- 





Latest indie to hit the disk mar- 
New disk- 
ery will be headed up by Lee Tully 
with Sid DeMay as exec veepee 
over sales and promotion. 

Also on the staff are James Jimae, 
who'll assist Tully in the artists & 
repertoire division, and Beverly 
Cherner, who'll take over publicity 
and artists relations. Artists slot- 
ted for release by Flair-X are 
Nancy Arno, Wilbur Paul, Johnny 
Polo, Ginny Scott, the Hi-Fives 
and Larry Knight. 





VARIETY Scoreboard 
_ TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 




















€®) and Reg Wilson (Herald). 


NOTE: The current comparative sales strertgth of the Artists and Tunes listed hereunder its 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Varsety. The positions resulting from these findings denote the OVERALL IMPACT de. 
velopéd from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
{Don’t Be Cruel 
1 1 ELVIS PRESLEY (Victor) ...... seeeeeee+- J Love Me Tender 
{Hound Dog 
2 2 HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
3 3 BILL DOGGETT (King) ......... vaew ante Honky Tonk 
4 7 JOHNNIE RAY (Columbia) ..........3.... Just Walking In The Rain 
5 6 PATIENCE & PRUDENCE (Liberty) ...... Tonight You Belong To Me 
. {My Prayer 
6 s) PLATTERS (Mercury) sececetreecseeeeeess { You'll Never, Never Know 
{It Isn’t Right 
7 10 Been BAe CPOE gv ois ca ccc ccdcuse weadnwe’ The Green Door 
8 4 DORIS DAY (Columbia) ......... spies ME ee Te 
> KE \Friendly Persuasion 
9 o PAT BOONE (Dot) ............ bedad ‘+ Chains Of Love 
10 CROSBY & KELLY (Capitol) .............. True Love 
TUNES 
POSITIONS ° 
hin Bast (*ASCAP. 7BMI) 
Week Week TUNE F PUBLISHER 
1 1 PSIG SURI IEIEIEE, iu oe wns Wb 0d e604 bu fo owe ed Weds de es ae eaes Meridian 
2 2 {DON’T BE CRUEL ....... abbas kowee oondes Fe © eeeesceoee Shalimar-P 
3 3 *WHATEVER WILL BE, WILL BE ..........:........000 000... Artists 
4 5 CREREEE. OPE) MEMIINGe BUD BEE cies ccccccccdcrccceved » seceees Ve 
5 8 *tHONKY TONK ........... Nowe Pee eer ewer eT eee 
ye +JUST WALKING IN THE RAIN ................+e00020002 Golden West 
7 6 Eee Ee, eS. cs eeledl vee vc be 0d ob cee eS eues Presley-L 
8 7 SION EI oa - ve cc neccnctsesse ce sesce cb obese babes oth. Oxford 
9 o *TRUE LOVE ...... Fi eE PN Ch Mobine dpse dud cca ds cbbleksacense Gn ae 
10 ad *LOVE ME TENDER ....... , ER GEASS OIE EON NO OnE Beacon 


ized the store op to play the rec- 
ords, the store owner would not 
be infringing on copyrigh’, how- 
ever. A list of records made by 
artists which the two-orgs repre- 
sent is supplied to authorized store 
owners. By restricting purchases 
to disks on these lists, fees paid 
to ASCAP or BMI satisfy the copy- 
right laws, it was pointed out. 


Fees for supermarket ops who 
install and service their own sys- 
tems are based upon the number of 
speakers in their stores, it was 
explained. A nominal fee for au- 
thorization covers the copyright 
when store ops buys a service from 
a commercial agency dealing exclu- 
sively with installing recorded mu- 
| sic systems. 








BMI Declines, 
So ASCAP’s In 
Again on WABD 


ASCAP songwriters, who have 
been taking the offensive in their 
|attack on Broadcast Music Inc. 
ifollowing the recent House Anti- 
jtrust Subcommittee hearings in 
| New York, will again present their 
|viewpoint via video on WABD, 
|N. Y., tonight (Wed.). Representa- 
tives of BMI were invited on the 
| show, but declined to appear on 
the grounds that the issue between 
ithe songwriters and BMI is now 
| before the courts. 
| Position of the ASCAP song- 
| writers will be given by Richard 
| Adler, Dorothy Fields, Jack Law- 
jrence, Harold Rome and Arthur 
| Schwartz. John Crosby, N.Y. Her- 
;ald Tribune radio-‘v columnist, will 
,also be on the show, which will be 
,|moderated by Mike Wallace on his 
iregular “Nightbeat” stanza. Cros- 
by and Schwartz were among panel- 
ists on the station’s “Between The 
Lines” show which also discussed 
the ASCAP-BMI issue a week ago 
|Sunday (30). 
| Meantime, Lester L. Wolff, mod- 
| erator of the “Between The Lines’” 
| Show, is holding a panel discussion 
ion “the role of a moderator” Sun- 
iday (14). In the Sept. 30 show, 
| Wolff was criticized in Vartetry for 
|{1) holding a so-called panel dis- 
cussion with only one point of view 
represented and (2) himself join- 
ing with the ASCAP writers on the 
show by declaring that on several 
disk jockey shows which he pro- 
duced on indie outlets, the selec- 
tion of tunes was completely in the 
hands of the sta‘ions’ management. 


‘JUDY’ ALBUM IN CAP’S 
-3-YR. LA GARLAND DEAL 


Hollywood, Oct. 9. 

| Judy Garland, who has been 
'with the label for more than a 
year, has signed a new exclusive 
‘recording contract with Capitol 
| Records for a three-year term. Pact 
| was completed coincident with the 
| release of her new album, “Judy.” 
| Miss Garland joined the label 
| in the summer of 1955 and prompt- 
ly brought out a ‘ Miss Show Busi- 
ness” album which has been a 
profitable package. 

Label also disclosed that it has 
signed Dolores Gray, eurrently on 
the Coast costarring in “Designing 
Woman” at Metro. She was last 














| with Decca, 
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GORDON BAMBRICK CHARLES (SCAPOOSE 108) B08 BLACKBURN GENE BRENDLER LARRY CARAMELLA RUSS CON 
RAD 
KGON, OREGON CiTy, ORE. BERNARD KPO) KEX MHFS, VANCOUVER, WASH. KXL MEX 













MEET 
THE 
HOTTEST 
SALESMEN 
IN THE 
PORTLAND 
(ORE.) 
AREA 
I 


KEITH GRIGeS BASS HARRIS 
KPDQ KGON, OREGON CITY, ORE. 


“CACTUS” KEN DE BORD DON DOWNING MARK “SAM” FIDLER 
KVAN, VANCOUVER, WASH. KHFS, VANCOUVER, WASH. KPDa 
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DON PORTER AL PRIDDY 


40K MITCHELL WILLIE NELSON 
MAL wKEX 


KPOs VAN, VANCOUVER, WASH. 





(Copyright Variety, lpe AU Hights ReC®ClV®® nnn 


TOM RISHWORTH “SHORTY THE HIRED HAND” 
now VAN, VANCOUVER. WASH. 


SAMMY TAYLOR “RIC” THOMAS WALLY THORNTON 
awe Ou HHFS, VANCOUVER, WASH. 





-.» they can help you sell more in this billion dollar retail sales market! 


These are the gentlemen who keep the Northwest in tune with the nation’s 
latest music and industry’s leading products. Their persuasive personalities 
make sponsors’ sales messages topics of interest in 262,548 radio homes, 
Whether your product is designed for men, women, teen-agers, or all three... 
these popular deejays can help give it a lift in Oregon’s leading retail market! 


*Sales Management, “Survey of Buying Power’’, 1956. 
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Col Hot on Scent 
Of ‘Beanstalk 
— (NBC-TV Spec) 


Hollywood, Oct. 9. 

Columbia appears to have the in- 
side track for the “original tv cast” 
album of the upcoming NBC spec- 
tacular “Jack and the Beanstalk,” 
which had set a music biz record 
with 24 platters already cut, two 
months ahead of the telecast. Show, 
which will be beamed Nov. 12, has 
a score by Helen Deutsch and Jer- 
ry Livingston, 

Columbia's edge, despite the fact 


that the spec originates on NBC, 
parent oouenen of rival RCA Vic- 


tor, stems from the starring ap- 
pearance of Peggy King, Col con- 
tractee. Others in the cast are Joel 
Grey, Celeste Holm, Billy Gilbert, 
Cyril Ritchard and Arnold Stang. 
Miss Holm has a disk deal pending 
with Verve but the others are un- 
committed. 

Thus far, six different diskeries 
have cut 24 records, plus an album 
of eight tunes by Unique Records. 
Latter features Bob Graybo, Lynn 
Roberts, the Petticoats, and Joe 
Leahy and chorus. Graybo, inci- 
dentally, won a Unique contract on 
the strength of the demo record of 
the Deutsch-Livingston tunes which 
he originally cut. 

In addition to this commercial 
coverage, Golden Records is plan- 
ning a kidisk album of eight sides 
and other packages are in the 
works. 

Score also has cued an unpfece- 
dented publishing situation with 
the formation of Remington music, 
owned by Miss Deutsch and Liv- 
ingston, to publish the score, under 
the aegis of Chappell. It’s the first 
time a pubbery has been formed 
solely for the music from a tv spec- 
t.cular although the practice is 
fairly common with film and 
Broadway musical scores. 


David Rose’s Xmas Set 


Hollywood, Oct. 9. 

Marking his tenth year with the 
label, David Rose is wrapping up 
his first Christmas album _ for 
MGM Records. Final sides will be 
completed this week and the plat- 
ter will be rushed into distribution. 
Liner material has already been 
completed. 

Album features the Rose instru- 
mental style on a collection of tra- 
ditional and standard Yule tunes. 











A cute novelty with a lilting heat 
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‘Too Much Jazz’ Hurts 
Basie Draw in Berlin; 


‘Noise-Lovers’ Snub Him 


Berlin, Oct. 2. 

The Count Basie orch appeared 
here last Tuesday (25) for one con- 
cert at the Sportpalast to mark the 
bandleader’s second local postwar 
date, Before the concert began, 
organizers found it necessary to 
ask the audience to decide between 
a “real good jazz concert or a noisy 
concert which, however, will hard- 
ly have anything to do with jazz.” 
The audience (at previous concerts 
often giving out with boos and 
whistles when the bands weren't 


notsy enough) took the first 
choice. 
Nevertheless, there were, some 


disturbances—this time, fortunate- 
ly, of lower level, It-tHay be add- 
ed, however, that at least 2.000 of 
the 7,000 seats were empty this 
time. Apparently many of the 
noise-lovers stayed away. 

Basie, who came from Scandi- 
navian countries and is due to ap- 
pear in a number of German cities, 
brought only few of his old reper- 
toire pieces and had a number of 
new arrangements available. Ad- 
ditional attraction was Joe Wil- 
liams, one of the best blues sing- 
ers Berliners have heard in manv 
years. A special highlight—liked 
by the majority, disliked by so- 
nhisicated jazz lovers—was a solo 
by drummer Sonny Payne. In all, 
concert was a definite click for 
Count Basie and his men and he 
was acclaimed as the man with the 
“world’s best rhythm” section now, 
as before. 

Concert was brought to Berlin 
under auspices of Kurt Collien 
(Hamburg) and Schibille (Berlin) 
agencies. Next along the line is 
Kid, Ory & His Creole Jazz Band 
tomorrow (Wed.). 


Erroll Garner’s Cello 


In Col’s ‘Dreamy’ Preem 


Jazz pianist Erroll Garner has 
switched to the cello for his latest 
Columbia waxing. In addition to 
making his cello bow, Garner is 
also composer and arranger of the 
“Sides Are Dreamy” slicing on 
which he’s backed by a 30-piece 
orch conducted by Mitch Miller. 
The flip side is “On The Street 
Where You Live.” 


The disk was given an unusual 
preem at Mr. Kelley’s, Chicago 
nitery owned by Marienthal Bros., 
who also operate the London 
House, where Garner is in his fifth 
week. Preem was covered by press 
and celebrities, including Tony 
Bennett,, Sylvia Syms, Fran Alli- 
son and Pat Morrissey. 








ABC-Par Posts Solinger 


Continuing the buildup of its 
sales network, ABC-Paramount has 
added a midwest divisional man- 
ager. Jack Solinger took over the 
new post Monday (8). 

Solinger was formerly 
ated with London Records. 


associ- 
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THE BEST IN 


CALYPSO 


SINGERS — MUSICIANS — DANCERS 


* AMERICA'S ONLY 2 STEEL BANDS FROM TRINIDAD— 
Now Breaking New York Attendance Records 


* DUKE OF IRON—Trinidad's Most Famous 
Calypso Singer— 
Currently Appearing Jamaican Room 


* LORD BURGESS & CO.—Foremost Composer of 
Calypso Tunes—Wrote Belafonte Calypso Hits— 
3 Top Performers in Exciting Variety West Indian Songs 
Currently Appearing in Calypso at Carnegie Show 


* MIGHTY LLOYD THOMAS—"“Engaging Repertoire of 
Chuckle-Full Calypso Tunes"—(Variety) 
Currently Appearing Calypso Room, New York City e 


and Many Other Top Perfomers 


FOLK FESTIVAL, INC. 


34 West 53rd St., New York City 


EL 5-5372 














‘Scrooge’ Now ‘Stingiest’ 2 
Ways—NBC Spec, Col Disk 


“Happy Scrooge,” Columbia Rec- 
ords’ Xmas album tie-in with the 
NBC-TV spec, has been retagged 
“The Stingiest Man In. Town.” 
Show is an updated musicalization 
by Janice Torre and Fred Spielman 
of Charles Dickens’ “Christmas 
Carol.” 

Heading up the cast are Vic 
Damone, the Four Lads, Patrice 
Munsel, Basil Rathbone, Johnny 
Desmond, Betty Madigan and Rob- 
ert Weede. Col expects to get the 


album into market by Nov. 1, well 
ahead of the video show. 


Jocks, Jukes & Disks 


Continued from page 50 











ballad groove with 
Flamingos Fly.” 

Gisele MacKenzie: “It’s Delight- 
ful to Be Married”’-“The Star you 
Wished Upon Last Night” (Vik). 
Gisele MacKenzie’s fresh and vi- 
brant workover of the vintage “It’s 
Delightful to Be Married” should 
win the tune a new audience. The 
approach is gay and tuneful and 
rates a strong deejay ride. There's 
a nice ballad lilt to “The Star You 
Wished Upon Last Night” which is 
built up via a multi-tracked vocal. 


Enzio Stuarti: “Just Say I Love 
Her” - “Marisa” (Jubilee). The 
Lanza-lunged Enzio Stuarti has a 
noisemaking platter potential in 
“Just Say I Love Her.” The bal- 
lad serves as a showcase for his 
big piping attack and he turns it 
into a highly listenable side. 
“Marisa,” on the bottom deck, is 


“Wherever 


in a similar groove but less 
melodic. 
Don, Dick ’n’ Jimmy: “That's 


The Way I Feel’-““Two Voices In 
The Night” (Verve). This vocal 
team is distinguished by the fact 
that it sings in a legit style, avoid- 
ing the note-breaking tricks es- 
sayed by the combos in the rock 
’n’ roll groove. Trio does nicely on 
a good ballad, “That’s The Way I 
Feel,” and gets an excellent sound 
on “Two Voices In The Night,” 
— is done in a tricky arrange- 
ment. 














Victor 


Continued from page 51 








arranged to have direct mail deliv- 
eries to customers on eatalog items 
not in stock. While formerly the 
PMS program was limited to about 
400 albums, now the whole current 
catalog is available to dealers, Un- 
der PMS, customers can buy LP 
disks from their retailers at regu- 
lar prices, but Victor mails it to 
the buyer directly. 


Also part of the PMS program 
are Victor’s tape releases. Since 
most retailers were reluctant to 
stock take in view of the limited 
market, the coupon program now 
gives retailers a chance to tap the 
potential in this field. Victor’s 
service is as fast as the mails, 
with delivery to the customers 
usually made within the week. 


Another new feature of the 
PMS program is a catalog of re- 
issues from Victor’s archives. Some 
54 platters of classic performances 
made years ago are now being 
made available thgough the coupon 
purchases. 











Gimbel 
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legit musical with an ASCAP 
writer and hence found his BMI 
affiliation a barrier. Under an 
ASCAP ruling of last year, a copy- 
right split between BMI and 
ASCAP writers gets no ASCAP 
performance credits. Hence, no 
ASCAP writer is willing to work 
with a BMI writer under this coin 
restriction. 


Gimbel is now working with an- 
other ASCAP writer, Moose Char- 
lap, on “Shoestring Revue,” a 
show which E. H. Morris Music is 
financing and~ publishing. Also 
Frank Loesser, through his Frank 
Music, an ASCAP affiliate, is try- 
ing to get a show for Gimbel to 
write. Although under contract to 
Morris, Gimbel would be loaned 
out to Loesser if a legiter is 
Tanded. 

Gimbel, a lyricist, now is riding 
with “Canadian Sunset.” He had 
a big hit a couple of years ago in 
“Ricochet” and “Tennessee Wig 
Walk.” He also wrote “Love Among 
the Young” with Alec Wilder. 


Wednesday, October 10, 1956 . 


Inside Stuff—Music 


Bandleader Eddie Davis, who died of cancer Feb. 27, 1956, aged 64 
father of Young & Rubicam’s Hal Davis, vied with Meygr Davis, Sherbo, 
Joseph Knecht, the Lanin brothers, et al., as a favorite “society” dance 
maestro. He gravitated around the top Manhattan spots, from New 
York’s Le Coq Rouge when it was a fave with the young socialite set 
to the fatterday LaRue’s (now Le Valois) in a period before Gogi and 
other restaurateur-promoters got their customers to underwrite expan. 
sion plans on a cooperative venture. 


Columbia is bringing out an album of 27 dansapation standards under 
Davis’ baton under the title, “Stepping In Society,” for which tis son 
has appropriately done the album liner. Part of the sales of the 
album, incidentally, will go to the American Cancer Society. 
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General denial of charges that he was responsible for erroneous 
magazine stories giving him credit for scoring three films has been 
entered by Shorty Rogers in answer to a suit filed by Leith Stevens 
Action, based on an Esquire magazine story, contended Rogers claimed 
credit for “The Giass Waii,” “Privaie Heii 36° and “The Wiid One” 
which were scored by Stevens. In his answer, Rogers said he has cons ; 
tinuously maintained that publication of this erroneous information 
was without his knowledge and not attributable to him. 





A 78 rpm disk feaded for the trash pile has sparked the revival of j 
Jack Pleis’ London etching of “I'll Always Be In Love With You.” 
Bob Jones, deejay at WIST, Charlotte, N.C., was preparing to discard 
some 78s when he came across the Pleis etching and decided to pro- 
gram it on his show. Reaction from dialers. was so strong that Lon- ‘ 
don’s distrib in that territory told the homeoffice to give it another 
run. The disk, which was originally cut in 1950, is now on London's 
current release schedule. ’ 





Marshall W. Stearns’ “The Story of Jazz” is being readied for Oct. 
25 publication by Oxford University Press. Tome traces jazz from its 
African and West Indian origins to its current form. Author teaches 
medieval literature at Hunter College (N.Y.) and is a founder and exec 
director of the Institute of Jazz Studies in New York. He recently ac- “ 
companied Dizzy Gillespie on a goodwill tour of the Near East. 
companied Dizzq Gillespie on a good-will tour of the Near East. 








MGM Records has tied in with the Miles Shoe Co. to promote its 
LP product. In shoe firm’s national newspaper ad campaign for the 
next four weeks an MGM album will be spotlighted along with the 
footwear. Initial diskery-footery tie-in ad was kicked off last week, 





L. Wolfe Gilbert’s autobiog, “Without Rhyme or Reason,” is due to 
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PEER’S PIONEERING syne _and Cohn , 
IN EUROPEAN MARKETS} SAE ami ces : 
Editor, VARIETY: Bertie W | a 
In your issue ‘of Sept. 19, I find : DID di 


an interesting article about the 
employment of Bobby Weiss by 
Buddy Morris. The statement con- 
tained in the third paragraph rather 


LAST SUMMER” te 


THE PERFECT 


ay : ] 
amazes me: Deal makes Morris oe/ /; p P 
the first American publisher to stycer pacation SONG “ 
have a fulltime executive operating e 


Styne and Cahn Music Co., Inc. 


exclusively in his behalf.’ 


The matter is of no material in- 
terest, but since 1937, Thomas H. 
Ward has been employed exclusive- 
ly by us to handle our European 
business and still continues very 
successfully to fulfill this function. 


We established our own music 
publishing companies in London 
(1928), Spain (1932) and France 
(1935) under Mr. Ward’s direction. 
Additional companies have been 
initiated and are operating as ac- 
tive music publishers in Holland, 
Belgium, France (additional) ,Spain 
(additional), Italy, Austria, Ger- 
many and Sweden. In France and 
Spain our companies have become 
the largest local music publishing 
houses. Ralph S. Peer. 
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Another BMI ‘Pin up’ tit 


“CHAINS OF LOVE” 


PAT BOONE...... Dot 


Published by 
PROGRESSIVE MUSIC PUBLISHING COMPANY 
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rd * J 





































} 


is) bd 



















1c (40 a 

















= Selling Records! 











aE 


Fe BARDOT ten 





Dring «ergs mn nome 
’ e 


eT ae er ee ial 


_ licity, 











‘Wednesday, October 10, 1956 


VARTETY 


MUSIC 57 








—RETAIL SHEET BEST SELLERS|— 











































































































. sic elec o s|3 
——_— PARIETY Els s/O/S/S/0/S1% 
C1P ll Sle@liegl/elaligegisis 
Survey of retail sheet music 3 E elelelylalel/elsisic 
best sellers based on reports O1als 3 = = é 3 E s|2 8 
obtained from leading stores in elelaisigiszislelsais 8 2 T 
13 cities and showing com Slclelistel=elslBleielsi si 2 
parative sales rating for this alszis E o | ® E Zls Elols s|T 
and last week. be 5 a mis } § ; 1 8 2}&l a A 
* ASCAP t BMI = £ y ] eiegis y e & am | | 3 L 
~ rs >i. Dn ~ c a. 
| sieigigis 3 Biyid 4 215] Pe 
National ¥ 7\3 = | T1218 4 siflsi lio 
Rating »lel|Sie/& 4 sjzieila|® : gj 
This Last pif lSi<ISlElElBISiei<]si3] N 
wk. wk. Title and Publisher olSiBeZISleZisiSl1/5/ 8 e|s|/T 
ae zim lelalolslelzi#icislalsls 
He SS a OE ae eee ee eae ES Be a ee Ee ee 
2 2 + 7Canadian Sunset (Meridian). 4 ee . -. - a. 2. a ae 
3. 8. eee rn eee... 2 6 io. Be ss Bre 8 £9 6 
4 5  *You Belong to Me (BVC)... 5 . 8-2 .4- 9% 5 e464 1.4. os oo 
5 4  ‘+Soft Summer Breeze (Regent) 10 . . VE ie 2 es ok a Ree 
6 6 ‘+tDon’t Be Cruel (Shalimar-P) 7 .. 7 8 a. 2 6 § §$ 
7 9 *True Love (Buxton Hill).... 6 3 5 9 5 6 ot a 8 37 
8 7 =‘*My Prayer (Shapiro-B)..... 7 8.4 Os 29 
9 8 *Song fer Summer (April).. ‘Cer ms WEP? 6 3 10 5 23 
10 A *Bus Stop Song (Miller)..... ag ee Hate 6 at; or ae 14 
114 12 *+*Wayward Wind (Warman)... cay Sg rages eRe ts a 7 166°6 #13 
11B *A House With Love (Evans). .... .. .. 8 9 3 13 
11C 10 *On Street You Live (Chappell) .. a las 9 13 
14 10 =+You Don’t Know Me (H&R). .. Te eS 9 je tee Sa 10 
15 14 #=+Hound Dog (Presley-L).-.. 7 © 10 7 








56 Return Flight Saves 
The Day for ‘Night’ In 
Ella’s Set (It Sez Here) 


Pittsburgh, Oct. 9. 


Norman Granz revealed here 
at his “Jazz at the Philharmonic” 
at Syria Mosque, that probably the 
most famous of Cole Porter’s tunes, 
“Night and Day,” almost got left 
out of the Ella Fitzgerald album 
for the Verve label. According to 
Granz, he hasn’t mentioned this be- 
fore because circumstances would 
sound too much like a bid for pub- 
but he swears it’s true. 


In picking out the Porter melo- 
dies for Miss Fitzgerald, “Night 
and Day” was inadvertently omit- 
ted, although how and why Granz 
himself still doesn’t know. At any 
rate, the acetate was immediately 
played for Porter and either he 
didn’t notice the absence of the 
melody himself or was too polite 
to mention it. 


Shortly after, Granz and Miss 








THERE'S 


NEVER BEEN 
ANYONE ELSE 


M. WITMARK & SONS, NEW YORK 





A Solid Ballad Hit! Hit! 


EV'RY DAY 
6) s 
MY LIFE 


MILLER MUSIC CORPORATION 





Fitzgerald, along with the JATP 
troupe, were on a plane bound for 
Stockholm and the first of a series 
of European engagements. On the 
trip, Granz told Miss Fitzgerald he 
didn’t feel an album which was 
supposed to be representative of 
Porter could possibly leave out 
“Night and Day.” She agreed with 
him. So immediately upon their 
arrival in Stockholm, they turned 
right back, since the first concert 
over there wasn’t until three days 
later, cut the tune in New York 
and were in Stockholm again 48 
hours later. At an extra cost to 
the album’s production budget of 
$5,000 


Satchmo All-Stars Great 
536 in Northwest Five 


Portland, Ore., Oct. 9. 

Louis Armstrong & His All- 
Stars grabbed a smashing $14,200 
in a one-niter at the Auditorium 
last week (2) for Zolly Volchock & 
Jack Engerman Attractions. The 
3,600-seater was enlarged to 4,500 
with the opening of the wings, 
and was scaled at $4.80. In addi- 
tion to Armstrong the cast included 
Trummy Young, trombone; Billy 
Kyle, piano; Barrett Deems, drums; 
Edmund Hall, clarinet; Velma Mid- 
dleton, vocalist, and Squire Gersh- 
beck, bass. Latter in his first date 
with the outfit. 

Z & E played the concert in Eu- 
gene to Oregon students on pre- 
vious day and drew $10,000. Arm- 
strong moved on to Orpheum 
Theatre, Seattle (4), pulling $10,- 
000; Auditorium, Vancouver, B.C. 
(5), $9,000; and wound up the five- 
day tour at the Coliseum, Spokane 
(6), with $9,700. 








=! Mills Back From Europe 


With Lotsa New Tunes 


Jack Mills returns to his New 
York desk this week after a three- 
month tour of England and the 
Continent. The Mills Music top- 
‘per is bringing back with him a 
flock of new compositions by Eu- 
rope’s foremost contemporary 
composers for publication in the 
US 


Among the acquisitions are two 
works by Sweden’s Lars-Erik Lars- 
son. The compositions are ‘“Pas- 
toral Suite” and “Disgused God.” 
Both pieces have already become 
standard repertoire among’ Euro- 
pean orchs, 
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MGM Diskery’s ‘Oz’ LP 
Ties in With Ford TVer 


MKM Records has whipped up a 
12-inch LP soundtrack package 
of Metro’s “The Wizard of Oz” to 
tie in with the pic’s tele showcas- 
ing on CBS-TV No. 3. Because 
there weren’t enough songs in the 
film to fill out the LP, diskery has 
inserted dramatic highlights from 
the track to accompany the musi- 
cal selections. 

The diskery is now working out 
a promotional tieup with J. Walter 
Thompson, agercy on the Ford ac- 
count, which is sponsoring the 
show, for auto showroom displays 
of the “Oz” album. The ad agency 
is sending special advance samples 
of the soundtracker to Ford deal- 
ers throughout the country prior 
to the telecast. 


Ted Weems Mending 


After Heart Attack 
Greensboro, N.C., Oct. 9. 





cuperating in a Greenville hospital 
from a mild heart attack. 

An attending physician said the 
55-year-old musician should be 
able to rejoin his band soon. He 
was stricken early in the morning 
of Sept. 29 a few minutes after 
playing for a dance at the Green- 
ville Country Club. 

Weems was taken to the hospital 
for “evaluation,” and the doctor 
said “as we had thought, he had a 
mild heart attack but the evalua- 
tion showed it was not nearly as 
serious as we had feared.” 


The ‘New’ Spike Jones 


Hollywood, Oct. 9. 

Spike Jones will revert to his 
old style of noveltunes under a 
deal near inking for him to record 
albums for Lew Chudd’s Imperial 
Records. Jones ankled RCA Vic- 
tor last year and tarried briefly at 
Verve, the new Norman Granz la- 
bel, but is known to have been un- 
happy with results. 

Imperial deal would have him 
reviving the type of tune that first 
catapulted him to prominence, like 
“Der Fuehrer’s Face.” Tentative 
plans also call for him to develop 
material kidding rock ‘n’ roll 
music. 


MGM Goes Wess 


Richard Wess, ccnductor-arrang- 
er-pianist, has been tapped by 
MGM Records. First chore for the 
diskery is an original jazz album 
which will feature him on the 
piano. 

Recently he conducted eight 
sides for Dolores Hawkins’ sessions 
at Epic Records. He also headed 
up recording dates for Buddy Ma- 
rine, Pat Bolton, Ray Shaw and 
Carole Bennett. He’s now prep- 
ping nitery acts for Jan Sherwood 
and Ann Kerr, 


NEW ASCAP DIV. EXEC 
Charles McDowell has _ been 
upped to ASCAP division manager 
in charge of the Dallas and New 

Orleans offices of the Society. 














Bandleader Ted Weems is re-|. 








On The 


Upbeat 





New York 


James Brown singing his MGM 


versions of “Forward Ho!” and 
“White Buffalo” at-the Madison 
Square Garden rodeo .. . Henry 


Onorati, Dot veep, off to the Coast 
for 10 days .. . Don Elliott current- 
ly at the Composer .. . F. M. Casto- 
rina of Brooklyn was first prize- 
winner ($100 worth of records) in 
the Urania contest at the N. Y. 
High Fidelity Show . Composer- 
conductor George Bassman set as 
musical director on “Producers 
Showcase” for the coming season. 
He’s also composing the music for 
the upcoming legit comedy, “The 
Best House In Naples.” 

Dave Terry cutting a_ special 
arrangement of “Friendly Persua- 
sion,” title song of the Allied 
Artists pic, for Muzak ... Columbia 
Records tieing in with Union Pa- 
cific R.R. on its Jo Stafford-Norman 
Luboff album, “Ski Trails” .. 
Jimmy Krondis, Unique disk plug- 
ger, off to Detroit, Pittsburgh and 
Cleveland, pushing The Petticoats’ 

“rll Go ‘Along wan eee”. 
Mike Abbott and Mike Kasino have 
jomed Buck Ram’s management 
firm, Personality Productions .. . 
Four Rover Boys begin a _ two- 
weeker in Edmonton, Alta., Oct. 22. 


? 


Hollywood 
Miklos Rozsa back from con- 
ducting symphonies in Switzer- 


land, Germany and Austria to re-| 


port to Metro for next sc«ving as- 
signment ... Nicholas Brodszky 
and Sammy Cahn completed four 
tunes—“You I Love,” “Only Trust 
Your Heart,’ “Money Is a Prob- 
lem” and a title tune—for “10,000 
Bedrooms” at Metro... Harry 
Belafonte set by producer Sol 
Baer Fielding to sing three of his 
own tunes as background music for 
UA’s “Trooper Hook” . .. Benny 
Carter is scoring jazz sequences 
for 20th-Fox’s “Do Re Mi’. . 

Bob Thiele, a&r chief for Coral, 


Coasting .. . Robbins, Feist & 
Miller moving to the Capitol 
Tower next month. 

Chicago 


Charlie Mingus & His Jazz Work- 
shop set into the Modern Jazz 
Room tonight (Wed.) through Oct. 
2i ... The Nappy Lamar-Ray 
Baudeuc Sextet into the Preview 
Lounge also opening tonight... 
Sharkey Bonano pacted for the 
Town House, Indianapolis, for two 
frames ... Chuck Foster plays the 
Aragon ballroom through Dec. 23. 
. Henry King one-nites it through 
Texas Dec. 1-27... Jo Ann Miller 
opens at the Brown Hotel, Louis- 
ville, Friday (12) for two frames. 
Johnny Mathis due to play the 
Black Orchid though no date set 
as yet... Wayne King aye the 
Chicago territory the two 
weeks of October and November. 


San Francisco 

Minor hassle developed over 
Earl (Fatha) Hines Quartet’s ap- 
pearance at a Stanford benefit jazz 
concert in Palo Alto Friday (5) 
night. Tin Angel’s Max Weiss 
thought it was all fixed up with 
Doc Dougherty of Hangover Club, 
where Hines has been playing 
more than a year. Dougherty, 
however, knew nothing about it, 
turned thumbs down at the last 
minute and Weiss brought in Turk 
Murphy. Also appearing were Cal 
Tjader Quinet, Brew Moore, Vince 
Guaraldi Trio and emcee Jimmy 
Lyons ... Frisco Chronicle put out 
a special, 24-page hi-fi section 
edited by jazz critic Ralph Gleason 
The Village has booked Gogi 
Grant to headline new. show next 
weekend ... 


—_~e 


Eddie Garland has'| 


joined Turk Murphy’s band after 
many years with Kid Ory . . . Chico 
Hamilton current at the Black- 
hawk ... “Jazz at the Philhar- 
monic” booked into Frisco area for 
itwo dates next weekend. 


Pittsburgh 


Fats Domino orch, along with 
|Cadillacs and Vicei Nelson, into 
| Twin Coaches Friday (12) for 10 
id days . Tom Slaney, local musi- 
| cian, playing first trumpet for Ray 
Anthony ... Jerry Vale now car- 
rying his own guitar sensumeeniah. 
Don Rodney, who was with Guy 
Lombardo for years and who also 
sang for the jatter . . .Stan Bailey 
Trio opened a long stay at Flame 
Room, working there Fridays and 
Saturdays. Combo consists of Bai- 
lev on sax, Bill Clydesdale on gui- 
tar and Betty Doughery on piano 
and organ ... Pete Peterson, for- 
merly half of the Harmonicaires, 
now doing a single; his longtime 
partner, Fuzzy Seldman, quit the 
act to open a dress shop in Egg 
Harbor, N. J... . John Alberts, 
pianist, into the Penguin Lounge, 
replacing Ethel Ennis, who comes 
back in December . . Johnny 
-Puleo & Harmonica Rascals booked 
for Twin Coaches two weeks begin- 
ning Nov. 9; Pearl Bailey follows 
them in on the 23d for 11 days... 
New Sounds Quartet currently at 
the Cove ... Red Prysick band 
back at the Rock ‘n’ Roll Room 
again this week. 





Kansas City 


Nick Noble heads for the Coast 
and audition at Universal after his 
week’s engagement ends at Eddys’ - 
Restaurant Oct. 11... His new 
Mercury disk released while in 
Kansas City, “The Star I Wished 
Upon Last Night” backed by “You 
Don’t Know What Love Is.” Latter 
is a new twist by Mercury issuing 
the song as a single side as a pre- 
view to Noble’s album to come out 
in about a month and titled “You 
Don’t Know What Love Is” . 
Helen Boice returns to the Coast 
after a week at Eddy’, her first in 
K.C. in 20 years... Nelson Eddy 


returns to Eddys’ Oct. 12, this time 
for three weeks, a notable excep- 
tion to the usual fortnight policy 
here 
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ors Miracle (Reich Revival) 
Seen in Beery, Comy Hannover; 
Entertainment Tastes Provincial 


By HANS HOEHN + 





Hannover, Oct. 2. 

Despite a scarcity of cosmopoli- 
tan atmosphere, “provincial” Han- 
nover is flourishing with nightlife 
and show biz in general. With a 
population of nearly 600,000, this 
is one of those typical Teutonic 
towns that has benefited from 

-“wirtschaftswunder”—a native ex- 
pression best translated as ‘“‘eco- 
nomic miracle.” 

Hustling business pace and ul- 
tra-modern reconstruction of this 
metropolis in West Germany’s Brit- 
ish zone are in sharp contrast to 
1945 when the war-razed city was 
50% in ruins and its citizenry 
totaled no more than 200,000. Mir- 
roring the town’s economic rebirth 
today are its well-patronized niter- 
ies, a new sports stadium and West 
Germany’s biggest fairgrounds. 


But curiously Hannoveraners 
still appear rather provincial- 
minded when it comes to enjoying 
and appreciating show business. Be 
that as it may, Hannover’s nitery 
mecca is the lowercase “tabu’’—a 
spot dedicated to the real existen- 
tialists. Latter, however, are rare 
specimens in this area and the 
management’ obviously prefers 
well-heeled customers who are 
ig materialist than existential- 
st. 

An artist’s cave in the Mont- 
martre tradition, the “tabu” at- 
tracts curious-minded customers 
from all directions, To lure them, 
it gives out with slogans such as 
“Loneliness Makes Men Weary, 
Therefore Come to Us,” “we have 
charming women of female sex 
who taste for you delicious drinks” 
or “Thirst Is Worse Than Home- 
sickness” etc. 

Currently, a combo called “The 
Monkeys” makes the music, mostly 
hot of course. And a floor show 
features the Donzow Sisters, whose 
forte is the parody. 

There are, incidentally, five 
other “tabus” cafes in the Reich, 
the others being in Cologne, Mun- 
ich, Braunschweig, Bonn and Dues- 
seldorf, but Hannover’s “tabu” is 
apparently the most prominent. 

Strolling about Hannover’s night 
spots gives visitors easily an idea 
of what a typical German “Wirt- 
schaftswunder” town likes best, 
There is the local “Bockbier Fest” 
and the huge Bockbier-Festhalle 
am Aegi is daily filled to capacity. 
True to old Bavarian tradition, 
strong beer galore. Showing up 
here around midnight, it gives for- 
eigners the impression that Ger- 
mans like nothing but or better 
than beer. There are contests, ‘he 
who drinks most, wins), elections 
of beer queens and other details to 
heighten this impression. 

Another local trap is the “‘Tatter- 
Sall” (riding school) which, where 
horses were before now has guys 
and dolls fooling around. “Uhlen- 
spiegel” and “Gondel” are cabaret- 
restaurants of better quality which 
surely can stand comparison with 
Berlin’s night life. (But what’s 
Berlin’s night life today anyway?). 

Big Hannover problem: The 
housing shortage: Also: Too few 
hotel rooms. So many a visitor 
has to be satisfied with a private 
room supplied by a special tourist 
office. Hannover has Germany’s 
biggest fair grounds. It’s recent 
(41st) German Agricultural Fair 
drew opening day crowd, a post- 
war record, of 80,000 visitors. 

Another thing: A dozen German 
cities tried hard to get the forth- 
coming Soccer match, Germany vs. 
Soviet Union, the game of the year. 
Hannover made it via a new sta- 
dium seating nearly 90,000 and 
built upon ruins and rubbish left 
by the war. 


ACTS AT TORONTO UAF 
Toronto, Oct. 9. 

For second of her four Thursday 
(11) weekly noon présentations on 
a huge stage erected over City Hall 
steps in aid of the United Appeal 
Fund, producer Midge Arthur, 
choreographer of the 60-girl line 
at the recent grandstand show at 
the Canadian National Exhibition 
here, has lined up the Four Lads, 
Dorothy Lamour, Sheila Billings 
and Johnny Greer, a 16-girl line, 
Danny Crystal as emcee and Joel 
Aldred on the United Appeal 
pitch. 

All performers are donating 
their talents. 





Glasgow’s are Revue 
Glasgow, Oct. 9. 


Alec Frutin, boss of the Metro- 
pole Theatre, is readying ‘“Scot- 
land The Brave,” annual revue 
geared for Christmas and New 
Year audiences, with Clark & Mur- 
ray, comedy duo, again starring. 
Fraser Neal will produce for Nov. 
23 opening. 

Company includes Nicky Kidd, 
Francis Langford’s Singing Schol- 
ars, Campbell & Cameron, John & 
Betty Royle, Will Hannah, St. Den- 
nis Sisters, Hugh MclIlroy, Lauries- 
ton Pipe Band and a 16-strong 
Moxon line. Accent will be mainly 
on tartan and Scot melody. 


Miami B’ch Bill of Health 
To 6 Out of 8 Strip Spots; 
Others Go to the Cleaners 


Miami Beach, Oct. 9. 


Recent threat by City Council to 
refuse license renewals to a group 
of clubs which feature strip shows 
was lifted for the majority. The 
governing body this week okayed 
issuance of the permits to the 
Harem, Little, Paper Doll, Life, 
Five O’clock clubs and to the 
Charles Hotel bar-lounge. 


Denied renewals were the Place 
Pigalle and Club Benni, because 
of “violation of ordinances.” The 
Five O’Clock Club was handed an 
okay on provision that it let out 
dancer Diane de Lys, recently fined 
in municipal court for “giving an 
indecent performance.” Her act is 
titled “The Devil and the Maiden,” 
which she has been doing for some 
years in local clubs without having 
been previously censured by the 
law. She was replaced by another 
performer, Siska, who purveys a 
dance with macaws.° 


The Place Pigalle was singled out 
by reform-minded councilman Mel- 
vin Richard, who claimed he had 
received letters from a Pigalle pa- 
tron claiming he had been charged 
“$575 for four Tom Collins and 
champagne” for two girls who had 
joined him at his table. Club Benni, 
which was in the news as a hangout 
for homos, was also subject of 
court action recently, in which the 
operator and a performer \ were as- 
sessed heavy fines. 








Frisco’s Black Hawk 
Booked Into February 


San Francisco, Oct. 9. 


The Black Hawk, longtime jazz 
spot, is now booked into February, 
1957, with the following acts sched- 
uled for two-week stands except 
where noted: 

Oscar Peterson, Oct. 15; Al Hib- 
bler, Nov. 5, seven days; Calvin 
Jackson, Nov. 12; Julian “Cannon- 
ball” Adderly, Nov. 20; Stan Getz, 
Nov. 30; Billie Holiday, Dec. 12, 
one week. Club will be closed for 
Christmas and then reopen Dec. 
26, with Cal Tjader for four weeks, 
followed by Miles Davis, Jan, 22, 
three weeks; Wild Bill Davis, Feb. 
12, and Modern Jazz Quartet, 
Feb, 26. 


Kaye 2126, 4 Wks., Chi 


Chicago, Oct. 9. 
Danny Kaye’s “All-Star Interna- 
tional Show” continues hotsy at the 
Shubert Theatre here, with $47,400 
in the till for the fourth week end- 
ing Saturday (6). Show is scaled 
at a $5.50 top and total take to date 
amounts to $212,900. 
Layout closes Oct. 20, after a 
three-week extension of the run. 








Charlotte’s 69G Year 
Charlotte, N. C., Oct. 9. 
The Charlotte Coliseum and 
Ovens Auditorium just completed 
first full year of operation, with a 
$69,000 profit for the year. 
Coliseum - Auditorium manager 
Paul Buck says much of the success 
of the buildings is attributable to 
ice shows and public ice skating, 
the latter giving the Coliseum a 





click summer operation. 
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Prison Roundups 


« Huntsville, Tex., Oct. 9, 
The Texas State Prison Sys- 
tem is holding a series of 
rodeos put on by the inmates 
of the various penal institu- 
tions in the state. First one 
was held Sunday (7), with 
others slated for the next 
three Sundays. This year’s 
shows will have outside variety 
acts. ; 


Escape artists are reportedly 
banned. 


Cocktail Circuit 
Making Big Noise 
In Big Room Exits 


Hollywood, Oct. 9. 


Boom in plush cocktail lounge 
operations, and a resultant in- 
increase in cocktail combo and act 
bookings, is envisioned by Joe 
Glaser in the wake of the current 
closing of hotel rooms amd other 
key spots around the country. 


Glaser, who represents Louis 
Armstrong, Noel Coward, Billy 
Daniels and Dick Contino, among 
others, has always specialized in 
lesser names, vocal groups and 
combos. In the past 12 months, 
Glaser reported, 45 such acts have 
been kept working every week 
solely in the Los Angeles-San 
Francisco-Reno-Tahoe-Las Vegas 
circuit. Such work opportunities, 
he contends, will mushroom in the 
next year, due in great part to 
the closing of the larger operations 
which, he feels, will create a 
hefty demand for a plush lounge- 
type operation in many areas. In 
rooms of this kind, vocal groups 
like the Gaylords and small units 
like Dave Brubeck can be kept 
working virtually 52 weeks solid. 
Another important factor, Glaser 
believes, is the resurgence of in- 
terest in jazz and the club uptrend 
in disk names. In the jazz field, 
for example, there are now approx- 
imately 20 spots in the. Los An- 
geles area alone featuring jazz 
names. 


BRILL BLDG. VEEP DENIES 
SLUM AURA OF TIMES SQ. 


New York. 





Editor, VARIETY: 

Reference is made to your re- 
cent artice in the Sept. 19 issue 
of Variety. Though we have both 
been\on Broadway for many years 
and I have been an avid reader of 
your paper all that time, we never 
had the pleasure of meeting. I 
have been wondering whether an 
article such ah the one above re- 
ferred to about space, and type of 
tenants in Times Square really 
benefits anyone. It would seem to 
me that there are several inac- 
curate statements in your article, 
and it is more of a contributory 
factor to poor conditions than say- 
ing nothing at all. 

May I state that the Paramount, 
Loew’s State, Warner, Mutual Life 
and our own (Brill) Building, to 
name a few, can hardly be referred 
to ‘as slums. Rents in this and 
similar buildings are all at high 
levels comparable to high class 
buildings on the east side. Space 
in them is at a premium and their 
tenancies are certainly not of the 
fly-by-night variety. Many wise 
Real Estate investor’s have recently 
made ‘purchases in this vicinity, 
and many new buildings, or old 
buildings to be modernized, are 
presently in the planning stage. I 
doubt if Webb & Knapp would be 
spending a large sum of money 
on the former Lincoln Hotel if the 
future of Times Square were as 
bleak as your article seems to indi- 
cate. As Times Square neighbors 
with a vital stake in the area, would 
it not be more advantageous to 
boost rather than knock this sec- 
tion? 

Sixteen-Nineteen Realty 


Co., Inc. 
(Richard S. Brill, V.P.) 
Al Grossman PM’ ing 


Vet agent Al Grossman is re- 
arranging his office to convert to 
personal management. He has al- 
ready handed over Frank Libuse 
to the William Morris Agency for 
bookings. 

He’s set some of his other acts 








with various talent agencies. 








modest savings. 
of Theatre Lounge. 
Less than 30 minutes after he 


ing City Hall Ave, ‘Allen’s Alley.’ 


regarded.” 


“ 


Inside Stuff—Vaudeville 


A benefit show is due to be staged in Dallas for Sid Green, an ob- 
scure comic who has emceed shows at the Theatre Lounge there and 
who is now a patient in Indiana State Hospital as result of a car wreck, 
He may lose the sight of both eyes. 


Medical bills have wiped out his 


In desperation he wrote to Barney Weinstein, owner 


received Green’s letter Weinstein 


was on long-distance verifying the story. When he was able to reach 
Green, he assured him help would be torthcoming. Weinstein then 
started making phone calls to Dallas club owners. He contacted band 
leaders and enlisted their services, and AGVA and the loc.l musicians 
union waived their rules against free performances to insure a big 
turnout of performers for the benefit show. 





The Boston City Council is proposing to enshrine the memory of a 
native son, Fred Allen, by renaming City Hall Ave. “Allen’s Alley.” 
The proposal brought an editorial from the Boston Herald, last week 
entitled “‘Allen’s Alley,” which approved the idea, but said: 


“Fred Allen was one of the greatest satirists of his generation. His 
.| mediums were the quicksilver ones of vaudeville and radio, a single 
explosive moment of laughter vanishing down the treadmill to oblivion, 
Fortunately he managed to put that moment on paper in his reminis- 
censes of his radio show and in his forthcoming autobiography, and 
now the City Council wants to enshrine his memory further by renam- 


Just what Fred would think of 


the idea is hard to say. He spent most of his life coping with the 
idiocies of officialdom, of popular stereotypes and tired comic cliches, 
Ceremony usually bored him and public ceremonial most of all; he was 
the kind of a person who kept returning to Old Orchard Beach long 
after it had ceased to be a fashionable resort, simply because he liked 
it. That vast humanity was reflected in his wit, and the City Council's 
proposal is a measure of the affection with which a native son was 








Tobias’ Roc Encore 


Henry Tobias will reprise his 
chore as entertainment director of 
the Eden Roc Hotel, Miami Beach, 
starting Nov, 17. 


He held that post last year but 
took a leave of absence during the 
spring and summer as entertain- 
ment director of the Totem Lodge, 
Averill Park, N. Y. 


Fraday & Guerin in US., 
New Paris Lido Nitery 
Revue to Debut Pre-Xmas 


Paris, Oct. 9. 

Swank Champs-Elysees nitery, 
Le Lido, is planning to have its 
new revue, “C’est Magnifique,” 
bow in on Dec. 14. Lido does new 
show at Xmas time, but success of 
current “Voulez-Vous” has been 
such that management is contem- 
plating holding shows for two 
years in future, 

Rene Fraday, Lido’s co-director 
with Pierre-Louis Guerin, flew to 
the U. S. for some final talent- 
scouting and Guerin followed. 
Their looksee tour will cover N. Y., 
Chicago, Las Vegas, Hollywood and 
Havana. 

Chief features of “C’est Magni- 
fique” are already set and show 
goes into rehearsal on directors’ 
return early in Nov. Program will 
include Marvin Roy’s “Artistry and 
Light” act, disk-imitating Bernard 
Bros.,° English crazy-gang orches- 
tra Nitwitts, East Berlin refugee 
juggler Eric Braun, skater Margie 
Lee, Tyrolean dance troupe com- 
plete with yodeler, singer Guy 
Severins and water-spectacle num- 
ber with Roman bath setting. Also 
12 French nudes, 12 Bluebell Girls 
and chorus now being recruited 
from Broadway, Donn Arden, as 
usual, will do choreography and 
Spanish dance team, Les Trianas, 
are being held oyer. Finale will 
be devoted to provinces of France 
with dancing waters in blue, white 
and red spouting up when Ile de 
France, province in which Paris is 
located, makes its appearance as 
show’s climax. 

In addition to new Lido revue 
Guerin and Fraday have “Night in 
Paris” show on tour, currently 
playing Madrid_ after its S. A. run 
and will go to Belgium, Germany 
and Italy during coming year. 


BORGE’S HOUSTON 1-NITER 

Houston, Oct. 9. 
Victor Borge is booked for a con- 
cert Oct. 29 at the Music Hall here. 
He is being brought in by Dallas 
impressario Charles R. Meeker Jr. 

and local radioman Dave Morris. 
They have also booked Louis 
Armstrong for the Coliseum Oct. 
25 and the musical “Pajama Game” 
during the Houston Fat Stock Show 











next year. 





St. Louis Mid-American Jubilee 
A00G in Red But Plots 1957 Program 


St. Louis, Oct. 9. 

The Mid-American Jubilee, a 
combo of county fair and spectacle 
tagged “Heartland U. S. A.,” went 
$400,000 in the red during its 30- 
day session ending Sept. 30, but 
plans are underway to revive the 
extravaganza on the local water- 


front next year. The deficit will 
be met by additional funds from 
guarantors and from business and 
individuals who did not make ad- 
vance pledges to underwrite the 
costs, 


The anticipated 500,000 admis- 
sions was not realized as approxi- 
mately 435,260 were clocked 
through the paid turnstiles. The 
spectacle cost $204,000 to produce 
and was expected to gross $100,000, 
but drew only $53,000 in paid ad- 
missions, Another cause for the 
overall defiicit, according to a 
spokesman for the organization, 
was that preparation of the site 
and construction of buildings had 
been estimated to cost about $500,- 
000 but this soared to approximate- 
ly $800,000. 

The total expenditures totaled 
approximately $1,375,000 but re- 
ceipts from all sources were fixed 
at an estimated $600,000. The 
gross difference of $775,000 is off- 
set, in part, by a fund of $375,000 
pledged by more than 100 business 
and civic leaguers to guarantee the 
Jubilee the first civic exposition 
here since the 1904 World’s Fair. 


Liberace’s Akron Washout 
Brings a Third Lawsuit 


Youngstown, O., Oct. 9. 

The third lawsuit involving Lib- 
erace and the two Youngstown 
promoters who sponsored his ill- 
fated rained-out show in Akron 
last July 4 was filed in Mahoning 
County Common Pleas Court at 
Youngstown last week. This suit 
was entered by the Jessop Adver- 
tising Co., Akron, seeking $16,014 
it claims Frank Gorgie and Dave 
McComb owe for advertising and 
promoting the concert. 

Liberace and _  his_ brother, 
George, were to have appeared in 
the 35,000-seat Rubber Bowl, Ak- 
ron municipal stadium, but a 
downpour on the Fourth forced 
cancellation. Liberace stayed over 
until Friday the 6th and gave his 
show to some 5,000 stock car rac- 
ing fans who bought tickets for the 
combo attraction. The Youngs- 
towners said they lost $65,000 on 
the fiasco. 

The first two lawsuits were filed 
in Youngstown Aug. 2 by Liberace, 
asking $11,666 from the pair, and 
by his brother, asking $5,833. 
These amounts, their petitions 
said, were for the balance due 
them under a contract for their 
musical services. 
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BORSCHT CIRC 





Rinsling Plot for Next Year Thickens; | 
N. Y., Boston Set, But Little Else 


Showmen are starting to wonder ¢ 
whether the Ringling Bros. and ° 
Barnum & Bailey Circus will take | Godfrey & Friends (Nags) 
to the arenas next.year after all. | 





The show has been booked into 


Madison Square Garden for its an- | 
nual spring run, but no other | 


stands have been announced out- 


side of the also traditional Boston 
Garden. (See separate story on 
negotiations for sale.) 


The mystery of whether the Big 
Top will hit its announced tour of 
arenas and auditoriums deepens 
since these indoor situations must 
have ample time for weeklong 
pookings or sometimes even for 
those of shorter duration. In many 
cases, arenas seek verification of 
dates as much as a year in advance, 
otherwise :they fill in with one- 
nighters and sundry daytime dates 
as they get requests, and thus 
some of the choice chunks of time 
are denied to showmen, 


At a recent meeting of arena 
owners, the prospects for Ringling 
bookings were not brought up be- 
cause of the fact that no request 
for dates had been made. This 
meeting had been devoted to book- 
ings for the 1956-57 season and 
many time _ periods had _ been 
blocked out. 

It was also recently announced 
by circus prexy John. Ringling 
North that he would eschew tour- 
ing during the hot months. In or- 
der to make up for that time, it’s 


believed that he would go for the 


time mest suitable for indoor dates, 
which would be the fall, winter and 
early spring. During that time, he 
would get mixed up with hockey, 
basketball and fight sehedules, and 
it's probable that it would be dif- 


ficult to move scheduled events in | 


order to make way for a circus 
Tun. 


The desirable time in major 
cities is already difficult to book 
for any prolonged run because of 
the spacing of regular touring 
shows. For example, in towns 
which play two ice shows at regu- 
lar intervals, the arena operators 
would be loathe to set the circus 
in a time period which might cut 
down on ticket sales to the frappe 
frolics, Again, even if a full week 
were available in some cities, the 
Possibilities are that it wouldn't 
be in the most desirable time seg- 
ments, or distances between such 
Stops would make it impractical. 
Thus a schedule could be arranged 
in which Boston might be followed 
by St. Louis. 

Where one and two-nighters are 
concerned, the circus could go 
along indefinitely picking up good 
dates. However, the major show 
towns are the important items, and 
most of the 1957 time slots are al- 
ready arranged. Any further delay 
Would mean an extremely limited 
schedule for Ringling. 


There have been reports that 
Mpresario and arena operator 
Arthur M. Wirtz would be inter- 
ested In getting good dates for the 
ingling show during ’57. However, 
e doesn’t control a full route. 


DANIELS’ HOT WELCOME 
IN LONDON VAUDER 


London, Oct. 9. 


Billy Daniels opened to an en- 
thusiastie response yesterday 
‘Monday) at the Prince of Wales 
heatre in an act noteworthy for 
Cutstanding showmanship. Per 
Usual, Daniels was accompanied by 
"ered Payne. The duo appeared 
at the Palladium earlier this year. 


HouPPorting bill features Dickie 
7. enderson, who only recently es- 
‘yed the lead in the West End 
Production of “Teahouse of the Au- 
1. Moon”; Bill Maynard, humor- 
= » and Arthur Worsley, ventril- 
quist. Others on the layout are 
oan Turner, impressionist; King 
— a musical and vocal team; 

nor Carlos, a balloon sculptor; 
°ur Najarros, acrobats, and Paul- 


ri & Renee, trampolinists. Lat- 
r is 


for the 





the only U.S. turn, except 
headliner. 





Booked for Toronto Royal 


Toronto, Oct. 9. 
Arthur Godfrey and a casi of 40, 
plus his Arabian horses, will parti- 


|cipate in this year’s Royal Horse 
|Show in the 12,000-seat Coliseum 


here at the Canadian National 


| Exhibition from Nov. 9-17. 


Godfrey, who breeds Arabian 
horses as a hobby, will stage an 
equestrian show each evening and 
at both Saturday matinees.’ His 
morning and Wednesday night tele- 
shows will emanate from Toronto 
during those dates. A 15-minute 
equestrian act will feature him 
riding his horses. 


Philly's Dixie Beat 
As Strips Scram 


Philadelphia, Oct. 9. 
End of the strippers as enter- 
tainment features in the midtown 








| Spots has sent local boite operators 
casting about for attractions. Philip 
'“Pacey” Miller, owner of Pacey’s 
| Sho-Bar, has turned from flesh and 
'flash to dixieland. Max Kaminsky’s 
;combo, featuring Pee Wee Russell, 
'opened last week. 
Pacey’s has booked a number of 
|top two-beat outfits for successive 
| weeks, including the current Jimmy 
| McPartland; Pee Wee Irwin, Oct. 
| 15; Muggsy Spanier, Oct. 22; Bobby 
| Hackett, Oct. 29, and Stan Rubin 
'and his Tigertown Five, Nov. 5. 
Last hangout for the strictly-from- 
dixie set was the Rendezvous, which 
‘closed two years ago when owner 
|Lee Guber gave up nitery life to 
become a summer tent-show im- 
presario (at Valley Forge, Pa., and 
Long Island). 


Storyville Not for Sale, 
He’s Leaving Frisco For 


Vegas, That’s All: Scobey 


San Francisco, Oct. 9. 

Bob Scobey, dixieland trumpe- 
ter and bandleader who has been 
operating the Storyville Club in 
Frisco since last summer, denied 
this week published reports that 
the nitery was up for sale. 

Instead, Scobey says, he will 
|continue at the club until Nov. 8 
| when, with vocalist Lizzie Miles, 
he will begin a six-month at the 
Flamingo Hotel in Las Vegas leav- 
ing the rest of his Storyville band 
under ledership of banjoist-vocal- 
ist Clancy Hayes with veteran dix- 
|ieland trumpeter Marty Marsala 
replacing Scobey. 

Scobey, who also announced 
tentative plans for an all-star dix- 
ieland concert tour of the east next 
spring, has just completed his first 
PCA Victer LP scheduled for Feb- 
ruary release. 


> J a a 

Tony’s 1-Niter String 

Hollywood, Oct. 9. 
Tony Martin planes to Colorado 
Springs tonight (Tues.) to play a 
concert there tomorrow kicking off 
a series of 28 one-niters around 
the country. Trek will carry him 
through the remainder of this 
month and most of November and 
give him a short rest before open- 
ing at the Flamingo, Las Vegas, 
Nov. 28. 
Tex Beneke orch will backstop 
Martin on the dates and he will be 
accompanied by his personal pian- 

ist, Jack Russin. 


HOUSTON’S BALL BILL 
Houston, Oct. 9. 

Talent for the fifth annual Edna 
Gladney Charity Ball will include 
Fran Warren, the Sportsmen and 
Al Donahue’s orch featuring Char- 
lene Bartley. 

The ball will be held at the Em- 
erald Room of the Shamrock Hilton 

















Hotel Oct. 23. 
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ACTS ASKING TO0 
MUCH FOR MTS. 


By SHEP HENKIN - 
Following a custom which has | 
almost become traditional in show 
business the Borscht Circuit in New 
York’s Catskill Mountains—which 
gave vaudeville its comeback 
chance and which in recent years, 
has been the testing grounds for 
new talent—has created its own 
Frankenstein. The talent which the 
Borscht Circuit gave an opportunity 
for a comeback as well as the talent 
which the borscht belt gave the 
breaks of “testing material” on 
guests, have both soared so high 
in time and money markets that 
they are too expensive for the 
average ho’el operator. 

Now that the “big” Labor Day 
weekend and the two successive 
weekends (referred to as the after- 
birth weekends of the Mountains) 
have passed, a reappraisal of the 
past summer is in line, and it does 
not look good so far as mountain 
talent forecastings are concerned. 

Top comics, the big draw of the 
Catskills, are almost impossible to 
book. They are too taken up with 
television, films and personal ap- 
pearances. Las Vegas and Florida, 
which were only seasonal or non- 
existent but a few years ago, have 
added their offers to the rising 
market prices of good comedians. 
Few if any mountain resorts can 
meet these prices. Besides, these 
big ae’s don’t like to tie themselves 
down to mountain hotel bookings, 
preferring to make themselves 
available for “better” dates. Then 
too, most mountain bookings are 
short— for one or more nights, 


(Continued on page 61) 


AGVA-CHI HILTONS 
MEETING ON PACTS 


The American Guild of Variety 
Artists has opened negotiations 
with Hilton execs for minimum 
basic agreements at the Conrad 
Hilton Hotel and Palmér House, 
Chicago. The most important clause 
in the contract discussions relates 
to payment into the union’s wel- 
fare trust fund. In this situation, 
there isn’t any discussion of mini- 
mum salaries, since the Hilton 
rooms hire performers who nor- 
mally get over the basic wage. 

Contract with these inns will 
serve as a basis for negotiations 
with other Hilton links. Chain is 
so set up that many hotels are au- 
tonomously operated, and hence in- 
dividual negotiations will take 
place. 








‘Cinerama Holiday’ Fair 
Busts 1-Day Peak in N. H. 


Deerfield, N. H., Oct. 9. 

Deerfield Fair, known as the 
“biggest little fair on earth,” set 
a new attendance record when 
40,000 persons jammed the grounds 
on one of the four days that the 
event was in progress. 

The continued success of this 
fair, which was featured in the 
Louis de Rochemont film, “Cine- 
rama Holiday,” prompted the Man- 
chester Union-Leader to comment 
editorially: - 

“Deerfield’s banning of lewd 
shows, of gambling and of other 
unwholesome aspects of the mid- 
way ought to set a shining example 
for fair managements everywhere. 

“Skeptics and cynics will say 
that this is ‘Sunday School Stuff.’ 
If so, well and good. A fair in the 
real New England tradition has be- 
come an institution, and as flour- 
ishing as it is clean.” 





Friars Prep Agenda 


New York’s Friars have started 
scheduling their season’s activity. 
Major event will be the annual din- 
ner slate@ for the Hotel Waldorf- 
Astoria, March 16 at which Perry 
Como will be guest of honor. 

Fall season starts next Tuesday 
(16) with a luncheon in honor of 
Sammy Davis Jr., at the Delmonico 
Hotel. Traditionally, the lunch- 
eons are held Wednesdays, but 
Davis has a “Mr. Wonderful” ma- 


+ 





tinee that afternoon. 


TA-Unions Tighten 


Up on Telethons 





In Miami—2 On Cuff Others On Coin 


‘Chase, St. L., Pacts Acts 


To Year’s End, Bennett Ist 


St. Louis, Oct. 9. 
The Chase Club of the Chase 


Hotel here has booked the bulk of. 


its talent for the rest of the year. 
Reopening Oct. 18, spot has Tony 
Bennett as headliner, and then it 
closes Oct. 28 for three days be- 
cause of private functions. Re- 
opening headlines Jaye P. Morgan, 
Oct. 31 with Helen Traubel follow- 
ing Nov. 7. Shecky Greene ap 
pears Nov. 21 to Dec. 3, and the 
room closes until New Year’s Eve. 
The Crewcuts have beer set for 
Jan. 25 and Harry Belafonte is ten- 
tatively pacted for Feb. 8. 


Pitt Casino Hub 
Of Burley Wheel 


Pittsburgh, Oct. 9. 


Casino Theatre here has been 
made the hub of a new burlesque 
circuit organized by Frank Bryan 
and Frank Engel, new owners and 
operators of the local peelery. It'll 
be known as the Bryan and Engel 
wheel and comprises, in addition to 
the Casino, houses in Boston, Cleve- 
land, Baltimore and Canton, O. 

Bryan and Engel, who took over 
the Casino this season after it had 
been run at heavy losses for sev- 
eral years by I. Hirst following 
George Jaffe’s death, have signed 
up a flock of name strippers for 
their circuit, including Tempest 
Storm, Lili St. Cyr, Rose La Rose, 
Irma the Body, Francine and Bet- 
ty Rowland. 

Casino is being managed by Mur- 
ray Shoib and fea‘ures a last-run 
film in addition to four shows daily 
and five on Saturday. 


Femme Op Parts With 


Only 1 of Her Angels 
In Frisco Wing-Ding 


San Francisco, Oct. 9. 

It’s a woman’s prerogative to 
change her mind, and Peggy Tolk- 
Watkins, operator of the Fallen 
Angel and Tin Angel, changed 
hers fhe other day and got every- 
body in a dither. First she sold 
the Tin and Fallen Angels to Max 
Weiss, v.p. of Fantasy Records. 
Then she decided she couldn’t bear 
to part with the Fallen Angel and 
refused the check at the end of the 
escrow period. 


Weiss is now left with one club 
and half a record firm. The Tin 
Angel, under Weiss’ wing, will con- 
tinue to book dixieland acts. Turk 
Murphy is signed until Dec. 30 
and George Lewis opens for three 
months on New Year’s Day. Weiss 
says he absolutely will not book 
any Fantasy talent into the spot. 
The Fallen Angel, now under the 
old management, will continue 
with Joanne Beretta, vocalist, and 
Roger Bullock, pianist. 











Hopalong’s K. C. Hop 
Kansas City, Oct. 9. 


Name of Hopalong Cassidy has 
been added to the list of talent to 
appear here during American 
Royal week, Oct. 19-28. Billi Boyd, 
aS Hoppy, comes in for a single day 
to be featured in the parade on 
Saturday (20). 

Others set to show here are 
Rosemary Clooney, who will war- 
ble at the Coronation Ball on Fri- 
day night (19), and Gene Autry 
and Annie Oakley (Gail Davis), 
who will appear at the daily per- 
formances of the Livestock & 
Horse Show in the American Royal 
Bldg. These shows also have the 
Cass County Boys and the Alberto 
Soppi troupe lined up. 


Miami, Oct. 9. 

Organizations in this resort en- 
gaged in fundraising campaigns for 
charitable works will see only two 
telethons this season, according to 
Theatre Authority. The limitation 
decision came after a weekend 
meeting at the Delano Hotel im 
which representatives of perform- 
er guilds and the organizations met 
to regulate the benefits. 


There have been any number of 
charity groups seeking telethon 
time on local stations. Last win- 
ter, the combination of the tele- 
thons and several major fundrais- 
ing drives culminating in big live 
shows staged at local auditoriums 
brought a rash of complaints, not 
only from performers who found 
the increasing demands on their 
time reaching a breaking point but 
from owners and operators of ni- 
teries and hotel-cafes who saw 
dwindling business whenever a big 
“benefit” utilizing the services of 
their attractions was staged. 


Decision to allow only two tele- 
thons, was reached among Margie 
Coate of the American Guild of 
Variety Artists; Beverly Roberts, 
exec secretary of TA; Harold Hoff- 
man of Screen Actors Guild and 
heads of local branches of the un- 
ions. Last year, United Cerebral 
Palsy’s 24-hour drive brought. in 
over $365,000 in pledges: Variety 
Children’s Hospital’s, $80.000. Okay 
for this vear’s telethons will be 
handed down from the guild’s na- 
tional h.q, before the winter sea- 
son starts. There have been sev- 
eral bids for okays. besides that of 
the aforementioned duo. 

Other large benefits. such as the 
annual Mt. Sinai Hospital “Jubilee” 
and the Miami Beach Police & 
Firemen’s Benevolent Ass'n staged 
on the Beach, are to continue un- 
der jurisdiction of the local AGVA 
office. Neither affair is aired, with 
one staged in late January and the 
Mt Sinai fundraiser in March. The 
Mt. Sinai Hospital’s show is a must 
with all performers, who feel the 
hospital is almost one of their own 
projects. what with free medical 
l'eare and accommodations to all 
| members in the area or playing 
| here, who are in need of such serv- 
lice, with a special room of their 
| own provided. 
| For other organizations, it'll be 
| a pay-for-the-talent deal, much as 
| prevailed with March of Dimes af- 
| fairs in recent years. Last winter 
| the MOD did not present any big 
shows, using other methods for 
| raising funds. The decision by the 
| guild reps is expected to eliminate, 
finally, the growing pressure by 
| sundry legit and fly-by-night groups 
| for free talent contribs from acts 
playing the Miami area. 


GROVE’S GEE-WHIZ BIZ 
AS COLE TOPS L.A. MARK 


Los Angeles, Oct. 9. 


In the face of nitery closings 
here and elsewhere and a general 
downbeat in night enter‘ainment, 
ithe Cocoanut Grove of the Ambas- 
'sador Hotel has notched an unpre- 
'cedented record of business over 
the last four months, culminating 
‘in the record four-week stand by 
'Nat King Cole. Latter, whose draw 
‘improved each week of the run, 
wound up with an es‘imated total 
of around 18,000 covers, the best 
business the room has done in per- 
haps 20 years. 

Cole’s four weeks, each of them 
into percentage, brought to a total 
of 19 the number of consecutive 
frames in which the hostelry has 
paid a performer a percentage ar- 
rangement over a guarantee. Un- 
precedented business began with 
the four-week stand of the Four 
Aces during the summer, and con- 
tinued through three weeks of Janis 
Paige, two weeks of Gordon Mac- 
Rae, three weeks of Dorothy Shay 
and three weeks of Hildegarde, 
prior to the Cole engagement. 


Marguerite Piazza is current at~ . 














the Grove for a three-week run. 
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Vegas Tightens 





nue, plus a survey of July and Au- 
gust, the Fremont St. joynts have 
shot from $14,460,000 to $15.590,000 
—a boost of almost $1 °°" . 
Need That Summer Biz 

To compare the ca . a of 
56 with that of ‘55, one must 
evaluate various condi‘ions that 
affected business during those two 
years. At initial glance, the re- 
sort hotel increase of this year 
amounting to a shade less than 1% 
appears hardly significant enough 
to report that Las Vegas once 
again is on solid footing. But it 
must be rememhered that biz last 
year—especially during the sum- 
mer—was greatly stimulated by the 
opening of four new hotels, the 
Riviera, Dunes, Moulin Rouge and 
Royal Nevada. The collapse of all 
except the Riviera may have 
brought woe to Las Vegas, but it 
can be said that all three spas 
served a purpose to the community, 
if not to the investor. 

Notably, the three foldos created 
a barrier between the promoter and 
the guy with the ready money but 
no concept of the gambling busi- 
ness. 

It served as a stern lesson to 
future investors who now are more 
prone to inves‘igate rather than 
take a pluge into what originally 
was imagined to be a fabled “never 
neverland.” Similarly, the demise 
of the three spas served as an ex- 
ample to the vet gamblers, who im- 
mediately adopted programs call- 
ing for shrewder spending. An 
even tighter grip on the purse- 
strings can be expected this winter. 
In short, the lush days of Las 
Vegas are over, and a return to the 
norm is now in progress. 

The Moulin Rouge, which never 
did get off the ground as an inter- 
racial operation, has been virtual- 
ly abandoned as far as any idea of 
reorganizing it as a resort is con- 
cerned. Best plan advanced to Re- 


ceiver Harry Miller so far is a pro- 
i 
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posal from representatives of the 
Atomic Energy Commission, who 
want to use the hotel and its facili- 
ties as a headquarters for its ac- 
tivities at the nearby Nevada Prov: 
ing Grounds. 

Last summer, the Royal Nevada 
was purchased by a group headed 
by Bill Simonds, prexy of the New 
Frontier Corp. Simonds in turn 
leased the hotel’s rooms and res 
taurant facilities to the New Fron- 
tier as an annex. Last week, nego- 
tiations were completed whereby 
Simonds sublets the Royal Nevada 
to a group of nonprofessionals 
headed by Gene Merediiii of Den- 
ver and Al Peacock of Beverly 
Hills. Cautiously entering the 
Vegas scene, Meredith and Peacock 
a couple weeks ago opened the 
hotel’s cocktail lounge, spotting a 
nine-piece group headed by Jack 
Costanzo during dawn patrol hours 
of 1:30 until 6:30 a. m. Meredith 
and Peacock lease is for 16 years 
with an option to buy from Sim- 
onds’ syndicate after six months. 
Terms were undisclosed. Mere- 
dith told Variety that his group 
will in turn lease the casino to 
several veteran gamblers, who re- 
main unidentified until deal is 
inked. 


Only the Dunes Makes It 


Of the three hotels that crumbled 
under mismangament (a tax com- 
mission survey earlier this year in- 
dicated that each was making 
enough money to stay in business), 
only the Dunes has reopened on a 
full-scale basis to add impetus to 
the 1956 season. Taking over the 
twice-fallen spa last June, Bill Mil- 
ler, Major Riddle and Robert Rice 
inaugurated a policy designed to 
attract the budgeted spender. The 
Dunes appears to have skimmed 
by the critical period only to now 
face the more crucial winter sea- 
son. It will be one of the town’s 
question marks, primarily because 
of the limited bankroll of less than 
$1,000,000 with which it started op- 
eration. 

On the verge of collapse last win- 
ter, the Riviera Hotel was taken 
over by a syndicate headed by w.k. 
gambler Gus Greenbaum. Through 
Greenbaum’s astu*e casino helm- 
ing and the skillful promotion by 
the hotel’s general manager, Ben 
Goffstein, the Riviera passed the 
crisis with only a few minor rubs. 
| Goffstein claims the Riviera is now 
'fundamentally sound, and points to 
remodelling of the interior that 
has been in progress all summer 
|and which will have cost $200,000 
| when completed at the end of the 
jyear. Additionally, Goffstein is 
| quick to show blueprints calling for 
|200 new rooms at a cost of about 
$1,000,000. And, he adds, “we're 
not giving out any IOUs—all of it 
is being paid for in cash.” 

Another slated for close scrutiny 
this winter will be the Hacienda 
Hotel, which finally received a li- 
cense from the Tax Commission 
two weeks ago. The _ investors, 
mostly Californians, are pum®ing 
$455,000 into the operation, which 
will be also fairly modest. Only 
show biz at the spa will be con- 
ducted in the lounge with moderate 
price acts being sought. Plans to 
swing typical Vegas shows into the 
450-seat Palamino Room have been 
postponed until next summer. 


Destiny of Tropicanna? 
A question mark—but not from 
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a financial view—is the Tropicarina 
Hotel. Originally set as a $10,000,- 
|000 venture, construction costs have 
|already gone over the budget by 
| $3,000,000. Headed by Miamian 
Ben Jaffe, the hotel is now in its 
final stages of completion. Jaffe 
has leased the casino to vet Las 
Vegas gambler Kel Houssels Sr., 
but so far the Tax Commission has 
not passed on the Houssels appli- 
cation for a gambling license. This, 
because of reports received by the 
Commission at the outset of the 
Tropicanna promotion that the main 
source of building coin is located 
in the underworld. Tropicanna cap- 














ital reportedly is boundless, and 
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none of the principals seems to be 
in any rush to open this -winter. 

New activity is noted the Star- 
dust Hotel, which for the past year 
was a memorial to the crisis of 
1955. Construction of the partially 
completed, mammoth 1502-room 
structure was shut down with last 
year’s death of Tony Cornero Stral- 
la, onetime gaming ship czar who 
originally promoted the Stardust. 
Stralla’s brother Louis took over 
as prexy of the corporation, at- 
tempted to refinance the virtually 
bankrupt organization only to fail 
and see the hotel become the ob- 
ject of a bitter stockholders’ war. 
But last month, a Nevada bank- 
ruptcy court ruled in favor of a re- 
organization plan proposed by sev- 
eral creditors corralled by Al Sil- 
vers, formerly a member of the late 
Stralla’s syndicate. The plan is 
now subject to a hearing in court, 
at which time Louis Stralla is ex- 
pected to make a last-ditch effort 
to refute the legality of the cred- 
itors’ claims. 

During the second-quarter slump, 
the gamblers naturally went in 
search for the whys and wherefores 
of their woes. Best possible ex- 
planation was that the town—es- 
pecially the Strip—was practically 
crippled by a 70-day Western Air- 
line strike. Western is responsible 
for flying in the greatest load of 
tourists from southern California, 
the lifeline of Las Vegas. As the 
summer progressed, there were 
other factors with which the gam- 
blers had to cope with. One, they 
were saying the calendar was beat- 
ing them. Schools were dismiss- 
ing late this year for summer, thus 
holding up the vacation plans of 
mom and dad. There were no long 
weekends to lure _ pre-vacation 
spending soirees. 


Joe Blow Watches Dough 

Then, too, there were disturb- 
ances on the national scene, i.e., 
stock market fluctuations spirited 
by President Eisenhower's illness, 
industry layoffs, etc. All this, the 
gambler explains, was prompting 
Mr. & Mrs. Joe Tourist to watch his 
hard-earned dollar. 

Tax Commissioner Bill Deutsch 
of Las Vegas observes that a study 
of the second-quarter period clear- 
ly points out that there were as 
many tourists here as ever, -even 
perhaps more, but they were thrift- 
ier than in years past. Chamber of 
Commerce Director Herb McDon- 
ald hastens to add that while all 
was not well on the Strip this 
spring, other aspects of the area’s 
economy were up from 8% to 21%. 

The downtown area can attribute 
its ‘second-quarter boost to the 
hypo injected into biz by the open- 
ing of the 13-story Fremont Hotel, 
which is located on the traditional 
mainstem hot corner occupied by 
the Horseshoe Club and Golden 
Nugget. The Fremont has a com- 
mercial hotel motif, with rooms 
starting at $8. Entertainment is con- 
fined to a cocktail lounge, not to 
forget a vast casino. Downstreet a 
block, the Silver Palace, featuring 
a showbar and rathskeller restau- 
rant, swung open its doors to give 
Joe Doakes another reason to case 
Glitter Gulch. 


Looking Back & Ahead 

So, looking back over the past 
eight months, the gambler is nod- 
ding appreciatively while at the 
same time readying for the coming 
winter. It might be noted here 
the gambling increase up to now of 
about 1% actually jumps to 6% 
when food and liquor receipts are 
figured in with casino business re- 
turns, according to figures disclosed 
by Tom Campbell, chairman of the 
Chamber of Commerce Statistical 
Commi‘tee. 

This serves as an indication that 
the hotelman is carrying out his 
avowals which followed last year’s 
crisis that henceforth each depart- 
ment must be ready to cushion the 
enterprise should Lady Luck fail to 
smile on the casino. To be sure, 
the casino is still the anchor of 
each ho‘el. But room rents have 
been hiked, a $2 minimum prevails 
in each supper room and freeload- 
ing at the bar has been reduced to 
a minimum. 

Significantly, the day when the 
casino was interested only in the 
big gambler has vanished from the 
Vegas scene. Now, the operators 
are shooting for volume, content 
to grind out the action, happy by 
the presence of the titans of the 
dice table only if he loses. New 
trade areas wherein the average 
spender has been untouch@d by 
Vegas hands are being sought. Co- 
op deals are being worked out be- 
tween the resort operators and the 
airlines to link Las Vegas to key 
cities. 

Conventions Can Help 


Also, there’s the business of con- 











ventions. A sampling of the effect 


the $4,500,000 convention hall will 
have on the area when it opens 
in 1958 is being gleaned from the 
conclaves lured here by individual 
hotels to spur trade during the nor- 
mally slack weekdays. Included in 
this test was the recent General 
Electric convention of some 800 
distributors, followed up by the 
Westinghouse people the following 
week. It is a continuous flow of 
conventioneers upon which the 
hotelman and C of C officials are 
hoping to circumvent a _ serious 
slump during the coming winter. 


Along the Vegas rialto, there 
doesn’t seem to be any notable 
changes contemplated for enter- 
tainment budgets—the marquees 
will, in the main, continue to illu- 
minate highpowered, high-salaried 
names, and the bosses will be hop- 
ing that this illumination will be 
equally intense in the dining rooms. 


Rundown on the Strip -- 


The Sahara has Betty Hutton on 
tap for the Yule-New Year’s holi- 
days at a reported $30,000 per 
frame. Last Mondey (1) Edgar 
Bergen wound up a four-week 
stand, having failed to attract the 
anticipated b.o. response. Taking 
over the Congo Room in succes- 
sion was Louis Prima & Kelly 
Smith, who held forth for an in- 
terim week until Martha Raye 
came in. 


Having packed the Opera House 
to capacity for the past three 
weeks, Eartha Kitt cut short her 
El Rancho tour on the 30th to 
wing back to Gotham and the press 
poddies being set up to greet her 
autobiog, “Thursday's Child.’’ Glo- 
ria DeHaven came in to join My- 
ron Cohen for the remainder of the 
five-week roost. 


Over at the Thunderbird, Marty 
Hicks continues his moderately 
budgeted policy to good success. 
Norman Brooks, the sound-alike for 
Al Jolson, is getting upbeat atten- 
tion. Following Brooks for an in- 
definite run will be Tom Ball’s 
China Doll Revue, a click in its 
initial bow here a year ago. 


Revues seem to be the only new 
trend successfully marking Vegas 
show biz. At the Riviera, Lou 
Walters’ Latin Quarter Revue picks 
up four more weeks after register- 
ing boffo biz during its initial 
month. On Oct. 16, Zsa Zsa Gabor 
and Joey Adams turn over the LQ 
co-billing to Morey Amsterdam and 
Gypsy Rose Lee, who will anchor 
the Walters colorations for the re- 
maining three weeks of the extend- 
ed run. The Riviera signalled sim- 
ilar biz with “Blackouts of ’56.” 
The Ken Murray-Marie Wilson 
starrer initially clicked at the New 
Frontier for 10 months last win- 
ter, returned to the Riviera this 
summer to clock long, long lines for 
four weeks, then returned to the 
same spa four weeks later for an- 
other solid month. 

Spike’s 10th Asylum 

The New Frontier, meantime, is 
pulling satisfactory biz with Spike 
Jones’ “Musical Insanities of ’57” 
madhatter. The Jones revue, fea- 
turing Helen Grayco, is making its 
10th trip to Vegas. Another package 
deal doing okay is Larry Steele’s 
“Smart Affairs of ‘'56,” which 
opened at the end of September in 
the Arabian Room, Word-of-mouth 
and proper exploitation will bring 
the rounders out for the sepia re- 
vusical, whichisinfor four frames. 
Dunes showtimes differ from the 
normal 8:15 dinner and 12 mid- 
night curtain policies. Weekdays 
see “Smart Affairs” taking the 
boards thrice nightly, at 8:30, 11:30 
and 2:30. Steele also tosses in a 
special “breakfast show” at 5:30 
for the Sunday ayem yawners. 


A notable aspect to Bill Miller’s 
policy at the Dunes is that it has 
provided’ a Vegas showcase for big 
bands. The limited one- and two- 
week engagements have had show 
shoppers out in goodly numbers. 
Miller said he was seeking a name 
band to support “Smart Affairs” 
and play dance sets, but none was 
available. Negotiations are cur- 
rently underway to bring in Benny 
Carter and his band for the remain- 
ing week of Steele’s engagement. 
Meantime, show is ably being sup- 
ported by Carlton Hayes orch, 
which surrendered its podium at 
the Desert Inn to make way for 
Guy Lombardo. 


Lembardo & Royal Canadians 





are in for a four-week roost at 
Wilbur Clark’s emporium. All 
points to satisfactory patronage as. 
the maestro once again takes his 
Vegas devotees on a tour of Lom- 
bardoland. 


At the Sands, Frank Sinatra cli- 
maxed his peak biz three-week 
soiree last week. Current are 
Peter Lind MHayes-Mary Healy, 
regular members of Jack Entrat- 
ter’s lineup. Entratter has Lena 
Horne set for his Thanksgiving 
festivities. At the Flamingo, Pearl 
Bailey continues to keep the ropes 
up, with the Mills Bros. on deck 
Oct. 11. The Strip’s traditional late 
hour spots, the Silver Slipper, still 
has Hank Henry atop its blackouts, 
which presently are knitted into 
what producer Eddie Fox has titled 
“Mardi Gras Folies.” 





Hub Reaching for Stars 


(Profs Plus Talent) To 
0.0. Electronic Lighting 


Boston, Oct. 9. 

Blinstrub’s still undergoing $65,- 
000 worth of frosting which will 
rank the 1,700-seat South Boston 
boite with the country’s top opulent 
spots, has filled in bookings bringe 
ing a big sked of names to the Hub 
this season. 

For Teresa Brewer’s Monday 
(15) opening, the new ceiling im- 
bedded electronic lighting system, 
a $35,000 item, will be unveiled. A 
private demo, for physicists, re- 
search experts and profs from MIT, 
Harvard and research labs is sked- 
ded for Sunday (14) with Rollo 


Gillespie Williams, lighting expert, 
in charge of installation, giving g 
lecture. ce 

Booked to follow are: Guy Mitch- 
ell, Oct. 22-28; Mona Carroll, Nov. 
5-11; Guy Lombardo orch, Nov. 12- 
18; Tony Bennett, Nov 26-Dec. 23 
Lonnie Sattin, Dec. 3-9; Billy Eck- 
stine, Jan. 21-27; Dorothy Dand- 
ridge, Feb. 11-17. 


NICK 
LUCAS 


Now Appearing 
Thru Oct, 21 


ZDs CLUB 
Great Falls, Mont. 


























RAY ROMAINE 
and CLAIRE 


“Delightfully 
Different” 


Now Appearing 


DEAUVILLE 
FRANCE 


Paris, Stockholm, ERs 
Oslo and Belgium 
to Follow 
Direction 
A, TAVEL 














WHEN IN BOSTON 


It's the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availabie. 


The Home of Show Folk 











Terrific Non-Partisan 


Comedy Political Song 


on the llagher-Shean Type 
Can Be Done as Single or Double 


“MISTER ADLAI and 
MISTER IKE" — $15 


- 1 Verse—S Chos. SURE-FIRE! 


BILLY GLASON 
200 W. 54th St., New York City 19 

















" BUCK BUCKLEY 


(WORLD’S GREATEST STARVING COMEDIAN) 


BETTE HOLM 


(A DELIGHT IN MODERN DANCING) 


currenty VILLAGE HOTEL, Erie, Pa. 


Thank you, 
WALT BROWN 
and JOE HILLER 
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Vaude, Cafe Dates 





New York 


Roberta MacDonald subbed for 
Lisa Kirk at the Hotel Plaza’s Per- 
sian Room on Thursday (4) when 
Miss Kirk took ill suddenly .. . 
Greta Keller on a return date at 
the Crystal Palace, St. Louis... 
Buddy Coll, originally with the 
dance team of Eleanore & Buddy 
Coll, has turned percenter and is 
with the Oscar Lloyd office . . 
Julie London set for the Spike 
Joncy Show at the New Frontier, 
Las Vegas, Oct. 15... Rand & 
Kane pegged for the Tic Toc, 
Syracuse, Oct. 15, thence to Town 
Casino, Buffalo, Oct. 22... Phil 
Terry booked for the Elegante, 
Brooklyn, Oct. 31... Lessy & 
Moore report to the Latin Quarter, 
N. Y., in January. 


Serena Shaw a newcomer to the 
Upstairs Room in Greenwich Vil- 
lage . . . Nanci Crompton logged 
for Town Casino, Buffalo, Nov. 19. 
, . . Lili St. Cyr has switched to 
the William Morris Agency .. .« 
George Hopkins signed for the 
Holiday House, Pittsburgh, Feb. 
14, while Bob Melvin is down for 
Nov. 26... National Barn Dance 
booked for the Louisville Exposi- 
tion Centre, Jan. 20... Arthur 
Blake into Dore’s Pittsburgh, last 
week. 

Two indie agents, Jack Lenny 
and Nat Debin have combined into 
one office . . . Billy Fields opens 
at Palumbo’s, Philadelphia, Oct. 18 
. . . Sally Blair pacted for the 
Boulevard, Rego Park, L.I., Oct. 19 
. . . Greta Keller opened at the 
Crystal Palace, St. Louis, Friday 
(5)... Don Adams signed for Le 
Ruban Bleu, N. Y., Nov. 15... 
Roberta Sherwood and Billy Vine 
packaged for a showing at the Bev- 
-erly Hills, Newport, Ky., in March 
. . . Ottawa House Hotel, Hull, 
Que., being booked by Larry 
Bennett of Associated Booking 
Corp. 


Chicago 

Los Romeros & Terecita into 
Eddys’, Kaycee, Nov. 2 for two 
frames ... Frank Fontaine closing 
at Club Hollywood, Chi, Monday 
(15)... Gus Van still at Mangam’s 
Chateau for another couple or 
more weeks . . . Nelson Eddy plays 
the Palmer House Jan. 24 for four 
frames ... Miriam Sage Dancers 
pacted for Eddys’, Kaycee, for two 
weeks with options .. . Lucille & 
Eddie Roberts into the Park Lane, 
Denver, Jan. 21 for two stanzas 
... Abbie Lincoln and Leo de Lyon 
set for the Black Orchid, opening 
Nov. 29. 


Hollywood 
_Dave Appell & His Apple Jacks 
signed by Al Parvin to open to- 
morrow (Thurs.) at the Flamingo 
Lounge, Las Vegas ... Anna Maria 
Alberghetti booked into the Fon- 























SUNSET PATIO HOTEL APTS. 
On the Glamorous Sunset Strip 
Completely appointed, full-size apts. 
Heated pool. Convenient to the mo- 
tion picture and TV studios. For res- 
ervations write, wire, or call for day, 

week or monthly rates. 
Sunset Patio Hotel Apts. 
8265 SUNSET BLVD. 
Hollywood 46, Calif. HO 4-9904 























MAKES 


1,000,000 PHOTOS 


ELVIS PRESLEY 
PHOTOS as low as Ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y, 
PLAZA 7-3520 

. Serving America’s Stars 


MOSS 


FOR 





Since 55 


Ve 


YVONNE MORAY 
Weeks Oct. 10 and Oct. 17 


RIVERSIDE HOTEL 


RENO, NEVADA 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd., Hollywood, Calif. 





























| others 


| Scharys, 
| Garretts, Robert Merrills, Phil Fos- 
| ters, Don Hartmans, Ernie Glucks- | ' 





tainebleau Hotel, Miami Beach, for 
two weeks at $12,500 per frame 
starting Jan. 4... Sammy Lewis 
signed Shecky Greene to open at 
Las Vegas’ New Frontier on bill 
with Ella Fitzgerald Oct. 29 
Earl Barton inked by producer- 
composer Gordon Jenkins’ to 


*| with Carmen Cavallaro, stole $16,- 


$16,000 Heisted From 
Pitt’s Holiday House 
In Ruse of Owner’s Pa 


Pittsburgh, Oct. 9. 
Three bandits, who apparently 
read the columns and were aware 
that Holiday House was having the 
the biggest week in its history 


000 from the nitery early Sunday 





choreograph and stage the Oct. 27 
NBC-TV “Manhattan Tower” spec} 
. . . Clessa Williams set for the en-| 


-|tire season as vocalist at Palm) 


Springs Ranch Club. 





Dalias 


Edith Piaf dated for Nov, 30 at 
Hotel Adolphus ... Jimmy Ames 
and Tune Tattlers set for Oct. 18 
at the Statler-Hilton Hotel, with 
Crew Cuts due Nov. 1 and Eydie 
Gorme Nov. 15... New Club 22 
signed organist Ray Plagens, 
WFAA-TYV staffer ... Mal Fitch 
is a holdover at Burgundy Room 
... Comedian Hank Cowan and ex- 
otic Leta Paul into Colony Ciub 
Monday (8) for two frames, with 
comedienne Sunny Fox due Oct. 
22... Terry Shand opened a three- 
week date at University Club 
George Jessel will emcee the an- 
nual Save-A-Life League show 
Nov. 25 at Baker Hotel ... Ray 
Bolger will headline annual Cot- | 
ton Bowl Week show at State Fair | 
Auditorium, to be produced by 
Charles R. MeekereJr., expo vee- 
pee ... Lion’s Club show Oct. 27 
at State Fair Auditorium has Tony 
Martin, Johnny O’Brien, Conn & 
Mann, The Jodimars, The Petti- 
coats and Tex Beneke orch. 





Prov. Ballroom’s Names 


Teresa Brewer will lead off a 
name singer policy at the Rhodes 


| 





(7) morning after luring the father 
of John Bertera, the owner, to the 
premises at 4:45 a.m. 

Joseph McNeal, the night watch- | 
man, and his wife, a charwoman, 
were working in the big club when 
a pay station telephone rang. The 
caller said he had an urgent mes- 
sage for Tullie Bertera, who was 
spending the night next door at the 
Holiday House Motel hecause his. 
son was in Miami Beach. 

_ When the elder Bertera an- 
swered the phone, the caller told 
him John had been injured in an 
automobile accident in New York. 
As Bertera replied that his son 
was not in New York but in Flor- 


ida, two men, both armed with 
revolvers, surprised him in the 
booth, and ordered him ito tak: 


them downstairs and open the safe. 
Robbers scooped up all the bills 
and coins in sight, even emptying 
a small box containing donations 
for the blind. After looting the 
safe, the bandits took Bertera’s 
keys and locked him and the Mc- 
Neals in the office. 





Roy Davis to Lanin Mgt. 

Roy Davis, who resigned some 
time ago from Music Corp. of 
America’s band and act dept., has 
joined Howard Lanin Management 
convention and industrial division. 

Davis had worked in both New 





Ballroom, Providence, R. I., for a york and Chicago for MCA. 


one-nighter on Saturday (13), Spot | 


will use names on weekends in con- 
junction with various local bands. 

Abe Feinberg Agency is booking 
out of New York, 


{ 





Fernanda Montel, French singer, 
returns to the Maisonette of the 
' St. Regis Hotel, N. Y., Oct. 18, fol- 
lowing run of Ethel Smith. 











Borscht’s 


Continued f 








whereas Las Vegas runs seldom are 


less than one or two weeks and 
the same in Florida. 


Burning Up Material 

Another drawback is the fact 
that the comedians don’t wish to 
expend their material, thus using 
up television or longrun comedy 
that they can make use of at a 
higher price. Hence even those 
comedians who do appear in the 
mountains usually rely on older 
material, on tv routines. The guests 
in the mountains enjoy the “per- 
sonal appearances” enough to make 
these bookings important to hotel 
operators. 

Bookings are hit or miss: No 
hotel can afford to announce its 
coming attraction, with a few ex- 
ceptions. Even in some of the lat- 
ter cases, the acts announced often 
don’t show and the hotel has to of- 
fer a substitute. The reason is that 
acts are booked as and when they 
are available at the very last min- 
ute. Agents have standing orders 
to call on Friday nights or even 
Saturday mornings should a top act 
become available for a one-night 
mountain stand. 

A show business which has al- 
ways had a heart might take notice 

of the plight in which some 500 
or more hotel operators, rooming 
house proprietors and concession- 
aires now find themselves. They, 
who gave many of today’s top acts 
their first breaks, now need a break 
themselves. Places that begot the 
Danny Kayes, Jerry Lewises, Eddie 
Fishers, Buddy Hacketts, Dore 
Shelley Winters, Betty 


mans, Dean Martins, and countless 
are certainly worth more 
than a fond memory. Some acts 
such as Eddie Fisher, Robert Mer- 
rill, Jerry Lewis, Dean Martin and 
others still return ever so often 
in “respect.” Others, not mentioned 
in this article, have become “too 
important.” 


Competitive Angles 


Of course, all is not going badly 
for the resort operators, but as in 
other industries, the big are getting 
bigger and the small are getting 
smaller. As indicated, competition 
today from television, Las Vegas, 
Florida, which is now an all year 
resort doing even better in the 
summer than in the winter in some 
instances, gives the borscht opera- 
tors a good run for their money. 
The weeds grow high around some 


Down-Beet 


rom page 59 








Nevele, Brickman’s, Tamarack, Con- 
cord, Raleigh, etc., are doing bet- 
ter than ever before, with reserva- 
tions (when the weather is good) 
at a premium. 

But ever ready to meet new 
problems and _ challenges,’ the 
Borscht Circuit already has re- 
sponded with its usual alacrity and 
ingenuity. The leading resort, 
Grossinger’s, has reverted partially 
to the policy of trying to develop 
new talent. It still offers the top 
talent in the Catskills, run a close 
second by the Concord, but aug- 
ments its program with diversified 
weekday entértainment. Although 
the public will not accept amateur- 
ish, old-style social director enter- 
tainment, it will accept good up- 
and-coming entertainment, reports 


Singers Most Wanted 
Then too, to meet the challenge 
of. lack of good comedy talent 
available for mountain dates, the 


Singers are the big thing in the 
mountains and the choice of fea- 
turing them is practical. After all 
a singer can change his selection 
more often than a comedian can 
change his style or material. Sing- 
ers make for less monotonous or 
recognizable entertainment. 

That is why, although the moun- 
tains closed their summer sea- 
son with such comedians as Morey 
Amsterdam, Billy Vine, Buddy 
Hackett and Red Buttons, there 
were also featured singers such as 
Alan Dale, Mary Small, Eydie 
« orme, Tony Bennett, Robert Mer- 
L lence also the increasing 
emphasis to use singers to close in- 
stead of comics. 


operators are playing up vocalists. | 


|men, 


‘Red Cross 


Havana Seen as Latin Las Vegas 
With Latest Name Buying Spree 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Oct. 9. 
A memorable party was tendered 


this columnist at the Will Rogers | 
| Hospital on his 71st birthday. “We 


the Patients” had the library all 
decorated up with a large cake 
with 71 candles in the center of a 
large table that was also used for 
a buffet lunch. A_ handcarved 
plague was given by Bob (Mello- 
Larks) Smith that said, “To the 
Last of the Grand Old Minstre'- 
Happy Benway, who made 
millions langh with his never to be 
forgotten humor, a credit to the 
theatre. From the staff and na- 
tients of the Will Rogers Hos- 
pital.” Arthur L. Slattery acted as 
m.c. 

Lindsay MacHarrie, producer 
and director. took a little over a 
vear to regain his health and left 
for Gotham lauding this institu- 
tion as one of the best ever. 
also was director of the American 
(public relations) in 
England. 

P. J. McMullen, president of the 
McMullen Tool Supply Co. of De- 
troit. who recently passed away 
while enroute from California to 
Detroit, was straightman with the 
blackface act of Benway & Mullen 
during the season of 1914-15. 

Sallv Frick, whose son Tommy 
(I[ATSE) Minor is connected with 
the Majestic Theatre, N. Y., off to 
Gotham for a 10-day furlough. 

_ Bob’ (Mello-Larks) Smith 
skedded to act es moderator du 
ing “Hire the Handicaped Wee 
for a panel of five over tv station 
WPTZ, Plattsburg. 

Lee Klimick, Republic Pictures, 
who graduated here in class of ’52, 
in for a general checkup that sent 
her back to bed for a brief rest 
period. 

Edward O’Conner, auditor of 
Paramount Pictures, strictly a bed 
patient in our cardiac department, 
fell and fractured his hip which 
required a quickie operation. He’s 
now recuperating at the Will 


| Rogers. 


Write to those who are ill. 


He | 


+ The talent agencies’ hopes that 
Havana will be the Latin Las 
Vegas are coming nearer fruition. 
|The niteries have already started 
|intensive shopping for names and 
a number of contracts have been 


finalized. Indications are that 
virtually all the major niteries and 
casinos in the area will be entering 
| this season’s talent sweeps. 


The only nitery which hasn’t yet 
indicated its buying intentions is 
the Montmartre, but it will most 
likely go in for names to buttress 
the big production shows. 


As of now, Nat (King) Cole has 
been signed for the Tropicana and 
| Johnnie Ray signed for the Sans 
| Souci, Feb. 4. The Nacional, which 
| will be operated by the owners of 
ithe Desert Inn, Las Vegas, has 
been committed to name talent and 
‘even during the off-season has 
|been using names as they become 
| available in that area. 
| Difference, however, this season 
| wWill lie in the attempt of the Ha- 
'vana cafemen to book the names 
|already set for Miami Beach, so 
_that substantial savings can be 
\effected. Last year, because of 
ithe suddenness with which the 
\nitery operators started buying 
|names, the travel expenses didn’t 
| become an important consideration 
| until late in the season. This year, 
| the ops are more careful about the 
expenses. 


| One reason for that is the fact 








is'that last year, the names didn’t 


J | bring too much added business 


‘into most situations. During sea- 
| son, the operators felt there’s a 
/natural flow of business, and the 
'extra trade drawn by the names 
| should have forced up the SRO 
lsigns. It didn’t work out this way. 
| However, the inducements of lower 
/expenses regarding names, and pos- 
| sibility that the headliners might 
‘be nabbed by the opposition, 
started the bonifaces on the name 
kick all over again. Once a few 
|nmames are announced, say the 


‘talent agencies, all cafes will start 
shopping. 

















WALLY 





George Bennett of the Grossinger | 
staff. 





Grossinger’s now provides a com- | 


plete package of entertainment in- 
cluding art classes, language stud- 


ies, hypnotists, speakers, and of 
course,.drama once a week in the 
form of the Stanley Woolf Players, 
a stock outfit that tours several 
companies during the summer sea- 
son at mountain hotels. 

When one looks at the 1,150 peo- 
ple that Grossinger’s can accom- 
modate on their grounds, add to 
that the capacity of a Concord and 
500 other hotels running from 50 
to 500 occupancies, the problem is 
too big to be solved overnight. But 
as it has followed one show busi- 
ness tradition of creating its own 
Frankenstein, the Borscht Circuit 
is certain to come up with another 
answer and probably start an en- 





of them, but spots like Grossinger’s, 





tirely new cycle in entertainment. 
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Just Concluded— 


HOTEL RAD 


Currently 


Opening October 11th— 


EDEN ROC HOT 











(HELD OVER 2 ADDITIONAL WEEKS) 


LATIN CASINO, Phila., Pa. 


a asl 


GRIFFIN 





ISSON, Minn. 








EL, Miami Beach 























Direction: 








Personal Manager: JACK TALAN 
65 East 55th 


Street, New York 22, N. Y. 
Plaza 3-2929 
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62 NIGHT CLUB 


REVIEWS 





St. Regis. New York 

Ethel Smith; Milt Shaw and Ray 
Bari Orchs; $1.50 and $2.50 (Sat.) 
Couvert. 





Decca disker Ethel Smith, com- 
edienne as well as virtuoso of the 
organ, has a class cafe novelty. 
For one thing, a lady pumper of 
the Hammond, who is a looker of 
fine face, form and ankle—and 
those trim ankles figure im- 
portantly when you gotta make 
with the pedal work—is a novelty 
on any rostrum, podium and espe- 
cially a saloon floor. * 

In somewhat the same vein as 
Victor Borge’s tongue-in-cheek 
Steinway humor, Miss Smith makes 
with the quips and the linguistic ad 
libs as she heckles “Pedro,” her mu- 
sical props man; parlez and hables 
in the French and Spanish small- 
talk; kids about the sundry gourds, 
maracas and kindred Latin rhythm 
instruments; brings in the fact she 
has played the Continent and 
South America, and in between 
performs pleasingly on the organ. 
She’s a competent exponent of 
the instrument which is wheeled 
on a portable platform. A clever 
Fath gown, in modified Oriental 
pantaloon fashion which is only dis- 
closed when she engages in the 
pedal work, sets her off to attrac- 
tive sartorial fashion. 

She segues from merengues to 
medleys of girls’ names songs 
(“Irene.” “Laura,”’etc.; “glad to see 
Josh Logan finally gave ‘Fanny’ re- 
newed respectability”); does ps 
and instrumentals that range from 
“Parade of the Wooden Soldiers” 
to her “After Hours” blues (sounds 
like an original); indulges in a 
saucy-parody (to self-guitar ac- 


-comp) of a fave intimery number, 


“Wonderful Wonderful Thing”; 
kids about Milt Shaw and “his 
genuwine Andulucians,” observes 
that all Latin musicians “worship 
at the Shrine of St. Xavier (Cugat 
that is)”; and withal whips up a tip- 
top class floorshow interlude. 
According to maitre d’August and 
his suave aides—one of the nicest 
staffs extant, incidentally, because 
they’re of “the old guard” in the 
best tradition of patron-service re- 
lations—to them it’s a personal re- 
lief to have an instrumental-com- 
edy turn instead of the marathon 
ef chanteueses to which the Mais- 
onette is given. Constance Moore 
reopened the Hotel St. Regis’ sea- 
son, and Fernanda Montel is_ due 
for another return following Miss 
Smith. Per usual, Milt Shaw back- 
stops a competent show, along with 
his compelling “society” dansapa- 
tion, and the Ray Bari is an equally 
professional and polished relief 
combo. Abel. 


Sahara, Las Vegas 
Las Vegas, Oct. 2. 

Louis Prima & Keely Smith (2), 
Sam Butera & The Witnesses (5), 
Dick Kerr, The Therons (8), Joe 
Marine, SaHarem Dancers (12), 
Cee Davidson Orch (13); $2 mini- 
mum, . 





In the Casbar Lounge, where 
they- are spotted about 20 weeks a 
year, Louis Prima & Keely Smith 
have built a tremendous following. 
Moving into the Congo Room for 
an interim week, the loyal were 
true enough but not sufficient in 
numbers to support the initial 
Vegas “big room” efforts of the duo 
and its backstoppers, Sam Butera 
& The Witnesses. (See New Acts.) 

Dick Kerr, in his third roost 
here, has not altered his routines, 
which centre on carefully studied 
and proficiently executed impresh- 
es of w.k. singers. And if Kerr 
should aspire to any sort of solid 
niche, he should seek to anchor his 
act with something containing more 
substance and much broader scope. 
Perhaps he could reduce ‘the num- 
ber of mimes to make room for 
more monology, which he now 
uses only slightly to bridge his 
impressions, At that, his home- 
spun reach for laffs, while timed 
okay, could be spruced with re- 
write and more deserving atten- 
tion. 

The Therons (eight cyclists) find 
their equilibrium upset somewhat 
by the space limitations of the 
small nitery stage, Scrim used in 
opening production. could be re- 
moved to allow act more room to 
navigate. Their cramped working 
room notwithstanding, the Therons 
produce, however, only a_ few 
bright moments. Their tricks lack 
the spine-straightening zing, and 
sometimes appear even amateur- 
ish. Efforts towards comedy bring 
only complimentary response. One 
shot does score salvos—when the 
youngest member of the family, a 
nine yeee-8 doll, turns some 
aerial gymnastics on a bar elevat- 
ed from a bike guided by her teen- 
age sister. ; 

Curtain launching “It’s Late,” 
vocalled by Joe Marie and toed by 
the SaHarem Dancers, affords 
some provocative glimpses of the 
gals backstage, but it becomes a 
bit elongated. Dancers, again vo- 
cally steered by Marine, spring 


{bouncy collegiate production at 
the centre, returning in the same 
role to join Prima and Miss Smith 
for the finale. Cee Davidson orch 
supplies strong musical footing for 
entire show, which closed Mon- 
day (8). Alan, 


Ron Soir. N. Y. 
Jimmie Daniels, Portia Nelson, Jo- 
rie Remus, Tony & Eddie, Warren 
Vaughan, The Flames (3); $5 mini- 
mum. 





Standout entry on the current 
Bon Soir card is comedienne Jorie 
Remus. Femme, who’s_ played 
other Gotham intimeries, is a fun- 
ny performer. Her outlandishly 
sophisticated appearance is an at- 
tention-puller in itself, while her 
material and delivery are _ top- 
drawer. 

Miss Remus begins her stint 
with a humorous takeoff on differ- 
ent types of singers. She follows 
with a good yock workover of 
“Man I Love,” while sitting on top 
of the piano and then clicks with 
“You Know Where the Door Is.” 
Her “No one seems to like Bill” 
takeoff on “Bill” is another strong 
item. 

Also holding down the comedy 
end are holdovers Tony & Eddie. 
The disk panto act continues to go 
over big at this spot despite the 
loudness of the stint. It’s really 
a noisy performance. Pair’s mugg- 
ing and use of odd ffrops and 


masks are strictly in the audience- | h 


approval groove. Bon Soir waiter 
Bruce Kirby helps out the act 
when a third man is needed, 

Working in the songstering de- 
partment are Portia Nelson and 
the ciub’s regular host, Jimmie 
Daniels. Miss Nelson does a nice 
song-selling job on such numbers 
as “I Love a New Yorker,” “You're 
a Bore My Love” and others. Dan- 
iels continues to belt out his rep- 
ertoire of standards and showtunes 
in nice fashion. 

Warren Vaughan handles his 
keyboard assignment neatly, while 
the instrumentalization provided 
by the Flames is bright, as —_ 

ess. 


El Morocco. Montreal 
Montreal, Oct. 3. 
Meg Myles, Artie Dann, Arleigh 
Peterson Dancers (5), Maury Kaye 
Orch (7,), Buddy Clayton Trio; $1 
cover. 





Making her first nitery appear- 
ance in Montreal, Meg Myles sets 
herself up solidly with regulars on 
the circuit and should be a cinch 
for quick returns. 

Demurely garbed in a gown that 
is modest without concealing her 
well-endowed figure, Miss yles 
belts out a fine songalog in a husky 
voice, to plaudits. Although rou- 
tining is leveled a bit at the mid- 
way mark with similar tempos and 
songs, she scores in spades with 
“Melancholy Baby” and “Thirteen 
Men.” 

Comedian Artie Dann, no stran- 
ger to these parts, works as hard 
as ever reprising a rapid-fire col- 
lection of gags and not forgetting 
to emphasize the problems he has 
with his oversized schnoz. Dann is 
slated to impersonate Jimmy 
Durante for a biopic and with just 
a little imagination, the resem- 
biance is “right on the nose.” Still 
one of the best routines with Dann 
is his impresh of a symphony di- 
rector. It never fails to draw yocks 
and is a solid closer. 

The Arleigh Peterson Dancers, 
four femmes and a male, are ener- 
getic and attractive but hardly 
original. In what might be called 
interp terping, they do a hoked-up 
East Indian number and their im- 
presh of the blues. There must be 
something different than these two 
standbys. Maury Kaye and his orch 
back all performers in . same 
capable manner with the Buddy 
Clayton combo cutting dancé inter- 
ludes. Newt. 


Blaek Hawk, S. F. 


San Francisco, Oct. 5. 
Dave Brubeck Quartet featuring 


Quintet; $1 admission. 





_Ths is a top notch jazz bill com- 
bining the proyed draw of Dave 
Brubeck, one of the most public- 
ized jazzmen around, and the mod- 
ern jazz group led by drummer 
Chico Hamilton. The house shows 
it, too, being half hippies and half 
J. Q. Public. 

Brubeck, spotting his star solo- 


jazz standards, specializes in reviv- 
ing oldies like “I’m In a Dancing 
Mood” and never fails to get at- 
tention and a heavy mitt for his 
own solos and those of: Desmond. 
Hamilton, one of the most visual 
of the jazz groups, intersperses 
tightly arranged modern jazz tunes 
featuring flute, alto, clarinet and 
cello, with tympani solos to good 
effect. New saxophonist aul 
Horne is settling well into the 
group. Rafe. 





|Paul Desmond, Chico Hamilton | 


ist Paul Desmond in ballads and|t 
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Cafe de Paris, London 
London, Oct. 3. 
Liberace, George Liberace, Ar- 
thur Coppersmith Orch; $8 mini- 
mum. 





For a limited run of six nights, 


the Cafe de Paris returns to big- 
league cabaret. The dates for 
Liberace are sandwiched in, be- 
tween his concert appearances and, 
according to reliable sources, he’s 
being paid around $11,000 for the 
engagement. That’s several times 
more than this premier West End 
nitery has ever paid any other en- 
tertainer. 

Whether, on sheer hard eco- 
nomics the Cafe de Paris can make 
the booking pay may be open to 
question, but there’s no doubt that 
the signing is a major coup for 
them and is attracting capacity- 
plus business. Strangely enough, 
the minimum has not been upped 


for the run, although this has been | 


done on previous occasions. 
Liberace’s opening Tuesday (2) 
followed his first British concert 
the previous night when his three 
hours and 20 minutes of perform- 
ance, with its overdose of gab, re- 
ceived an ironical press. That he 
was able to have his ritzy cafe 
audience cheering him for min- 
utes on end at the conclusion of 
his 50-minute cabaret show was 
positive indication that press and 
public have powerfully opposing 
viewpoints in their assessment of 


im. 
Although most individual items 
had been played at his earlier con- 
cert, the entire atmosphere and 
format -of his cafe show had 
shrewdly been adapted for the oc- 
casion, Echewing all attempts at 
sophistication he transformed the 
affair into a family party, making 
it virtually a cozy evening in which 
he and his brother took the lime- 
light. He even interrupted the 
proceedings halfway through to 
present a bouquet to his mother 
who was occupying a _ ringside 
table. 

On this occasion Liberace cuts 


patter down to a minimum and) 


most of his gab is opposite to the 
occasion. For example, introduc- 
ing a Latin-American selection he 
dedicates the opening item—‘“Jeal- 
ousy”—to his critics. That gets the 
inevitable thunderous mitt. In the 
main, he delivers straight pian- 
istics, with a showman’s flourish, 
but at times ventures into the vo- 
cals, as in his interpretation of 
“September Song,” into which he 
puts plenty of pathos too. In his 
rendition of the “$64.000 Question” 
theme music he adds a song and 
dance touch which also qualifies 
for a big hand. Probably the best 
items were his medley of Gersh- 
win’s music and a vigorous playing 
of “Blue Danube.” ‘Cuba Lib- 
erace” is presented largely as a 


comedy vehicle for brother 
George. 
Maestro Arthur Coppersmith, 


who leads his combo for the dance 
sessions, hands over the baton to 
George Liberace for the cabaret. 
The compact orchestra, augmented 
by two of Liberace’s regular mu- 
sicians, responds in fine style. 
Myro. 


Balalaika, N. Y. 
Nicolai Grushko, Senia Kara- 
vaeff, Sasha Poolinoff, Volodia 
Lazerev, Sonja Lipova, Claudia 
Cudtis, George Mogidoff Orch; 
$3.50 minimum. 





Even during the height of the 
cold war, the Balalaika is a warm 
and colorful spot. Cafe is rich with 
the atmosphere of Old Muscovy 
and a group of earnest entertain- 
ers provides differently accented 
‘show. 

Like many of the language cafes, 
the Balalaika attracts a fairly 
steady clientele comprised general- 





ly of repeat trade. Operator Nico- | 


lai Grushko, now in his eighth sea- 
son here, is on a familiar basis 
with most of the clientele, getting 
on a firm footing with them from 
a vantage point at the tape, and 
thence into the gaudy native cos- 
tumes of the Russia of a bygone 
day, and in which he delivers a 
pair of tunes with a fairly resonant 
tenor. ; 

The entertainment here is the 
New World counterpart of a Mos- 
cow cabaret, with its air of infor- 
mality, a batch of sketches in song 
and a general patterning along 
musical comedy lines. The songs 
cover a wide range from comedy to 
dolorous ballades, with each singer 
contributing a different type of 
une. Grushko’s offerings are 
strong, with a note of sentiment, 
while Sasha Polinoff, who emcees 
leans toward the comedic and does 
his own turn on the balalaika. In 
an operatic vein, Claudia Curtis 
offers ‘‘Visi D’arte.”’ Her voice is 
naturally small, but in trying to 
extend the volume she sometimes 
becomes shrill in -the high mo- 
ments. Miss Curtis participates also 
in the group offerings and her 
Russian sounds very authentic. 








ture at various Russky cafes in 
New York, is also in the song and 
dance department. Prima danseuse 
Sonja Lipova, who like the others 
doubles in the mass song groups, 
displays good form on the gypsy 
dances. However, the major enter- 
prise of all the Russky cabarets is 
the dagger dancers, this one being 
Volodia Lazerev, extremely lithe 
and whose major effort is spearing 
the dollar bills with knives heaved 
from his mouth. His turn gets 
more than applause. He walks off 
with quite a wad. 

The George Mogidoff band with 
two balalaikas in the instrumenta- 


| tion is a versatile outfit and sup- 


plies Amerikansky dances as well, 
Jose. 


Gatineau, Ottawa 
Ottawa, Oct. 5. 
Vivian Dee, Fred Barber, Beige 
& Brown, Barry Dale, Champ Cham- 
pagne Orch (8); $1 admission. 


Fred Barber billtops ihis Gati- 
neau Club show but the attention 
goes to gorgeous canary Vivian 
Dee (New Acts), a tall looker with 
socko pipes and jaynemansfield de- 
velopment who works an exciting 
session to great returns. Opener 
(4) gave her nerve-shaking compe- 
tition from a howling p.a. system 
for first pair of items, but once it 
was over she got her act under 
aon fast and sold every tune 

ig. 
Barber has a solid stanza of okay 
impressions, ranging from Alfred 
Hitchcock to sley and a stand- 
out bit aping an interview by Sen. 
McCarthy with Liberace. In clos- 
ing minutes, Barber asks for sug- 
gestions from the customers and 
ad libs the ideas they toss. Only 
once does he chant in his own 
voice, doing a nice arrangement 
of “Gypsy in My Soul.” 

Beige & Brown do a clicko ses- 
sion of tap. Their rhythm sense is 
standott, showcased in a pleasant 
bit with only drums backing their 
footwork. Barry Dale ‘ emcees 
capably, chanting one tune solo at 
opening. Gorm, 





Sands, Las Vegas 
Las Vegas, Oct. 3. 

Peter Lind Hayes & Mary Healy 
(2), Condos & Brandow (2), The 
Toppers (4), Bob Devoye Trio (3), 
Chuck Nelson, Copa Girls (12), 
Antonio Morelli Orch (15); $2 mini- 
mum, 





Jack Entratter’s third annual 

“Ziegfeld Follies” is in the Sands 
Copa Room for a_ four-weeker, 
headlining Peter Lind Hayes & 
Mary Healy, who are supported by 
the Toppers. New material has 
been added by Hayes-Healy this 
trip which livens the show for their 
large Vegas following. 
_ The act opens with an old famil- 
iar bit, with Miss Healy and the 
Toppers in a number called “Dal- 
las” while Hayes gives with his 
shopworn Texas 
followed by an equally tired mimic 
of Gary Cooper. A new piece fol- 
lows, with H&H kidding Holly- 
wood, using a studio commissary as 
their vehicle, she as a bit player 
trying to make an impression, and 
he visiting as her hometown boy- 
friend. 

Distaffer can’t let the chance 
pass to go into her familiar Louella 
Parsons mimic routine, leading 
into a highlight, and her partner 
makes like Marilyn Monroe in a 
real funny bit with foam rubber 
legs as props. The old Hayes-Healy 
“disk jockey blues” gimmick is 
dressed up with new material, in- 
cluding some half-serious numbers 
from the score of “My Fair Lady” 
and another comic highlight rib- 
bing “The King and I” with a bald- 
pated Hayes as the king, Miss 
Healy as Anna and the six-foot- 
plus Toppers on their knees as the 
king’s brood. 

Midway through the act the Top- 
pers have the stage alone with a 
series of overdone imitations of 
w.k. quartets, and a single of their 
own, “Those Evenings We Spent at 
Joe’s.” Final skit, and the crowd- 
pleasing climax, is Hayes’ mimic 
of Elvis Presley, with padded 
shoulders four feet wide, sideburns 
down to his chin and blue suede 
shoes two feet long. The Presley 
gee-tar explodes to top the bit. 

Returning to the Copa Room for 
the umpteenth time in the show’s 
second spot is the team of tapping 
impressionists, Condos & Brandow, 
who ably use up time so the dinner 
crowd can finish eating before the 
stars come on. 

Featured in the production num- 
bers are singer Chuck Nelson, re- 
turning to his old slot at the Sands 
after soloing around the circuit; 
and the Bob Devoye Trio, two 
young fellows and a girl who are 
better than most in their line. 

Opening and  closin chorus 
numbers are billed as “The Night 
of Heavenly Stars” and “Oriental 
Potentate of Love.” Music for the 
chorus is written by Antonio 
Morelli, who ably leads the Sands 


Senia Karavaeff, a longtime fix- | house orch, Ed. 








Sam _ character, | 





Palmer House, Chi 
Chicago, Oct. 5. 

“Hey Day,” with Paul Hartman, 
Bill Tabbert, Tommy Hanlon Jr., 
Betty Luster, Elaine Spaulding, 
Betty Benee, Alce‘ty, Shepard Bros., 
Lou Kristofer & Patsi King, Mickey 
Callin & Grace Genteel, Keith Wil- 
lis, Robert Helland, Mary Ann La- 
joie, Shirley Delancey, Charlie Fisk 
Orch (with Lee Charmel; $2 cover. 





Fall policy at both Chi Hilton 
hotels, the Palmer House and the 
Conrad Hilton, of running low- 
budget entries during the last 
quarter of the year is thought 
smart business, since the hostelries 
are generally packed during that 
time and the main rooms will get 
their share of coin anyway. 


Still, whether the low-budgeters 
help a room’s all-round reputation 
as a showcase is debatable. Cur- 


rent entry at the Paimer House's 


Empire Room is a case in point, 
Billed as a musical revue, it 


smacks of amateurism. Although 


certainly refreshing and occasion- 
ally reaching a high point, it too 
often loses its momentum to be 
classed in the hit category. 


Main fault is the inchoate book, 
billed as a “satire on the modern 
day television giveaway show.” It 
is neither effective satire nor does 
it creatively use what could be a 
very solid peg. The highways and 
byways of the mass mind cupidity 
that places the giveaway on the 
top of the teevee heap, are in no 
way explored though rich lodes for 
+ ps material, particularly sa- 
tire. 


Paul Hartman and Bill Tabbert 
co-headline here and both get 
their fair share of palms from the 
aud, Hartman is not given too 
much to do in “Hey Day” a 
he is the main character. Yet the 
patrons give him his due for past 
moments of pleasure he has af- 
forded them. Tabbert is warmly 
received for a pleasant voice sing- 
ing pleasant songs. 


Briefly, story line of the revue 
has Hartman, as Joe Blow, win a 
million bucks on a quiz show and 
spend it to produce a Broadway 
show, ably abetted by Tom Sharpy, 
an agent type played by Tommy 
Hanlon Jr. Latter comes off well 
with the lovable sharpster routine 
and some few effective comedy 
lines although for the most part 
hoary chestnuts, Between, there is 
dancing and singing. 


A standout merry - go-round 
scene done by the show’s dancers 
is one of the peak productions 
choreographically, And some of 
the teamwork, some by Lou Kris- 
tofer & Patsi King and some by 
Mickey Callin & Grace Genteel, is 
eye-pleasing terping. Tabbert’s 
song-backing and his solo work 
are effective throughout, albeit of 
light impact. The house likes it. 
Betty Benee, while a looker, has 
too trilling but not so thrilling 
pipes. 

Two solid vaude acts get hefty 
reaction because of obvious skill 
and showmanship. Alcetty’s jug- 
gling is a standout act of its kind, 
with heavy platters spinning and, 
for the finale, a tray with lamp and 
filled glasses balanced high in the 
air, resting on two unattached 
poles one on top of the other, Act 
has a pretty assistant to boot and 
gets good mitting. 

The Shepard Bros. impress with 
a turn—bellringing—seldom seen 
nowadays; to many it brings back 
the heyday of vaude and to those 
too young to remember, it’s all 
new and because skillful, a delight. 
They get hefty palms, 

Charlie Fisk comes off well on 
the showback and for the dansapa- 
tion; Lee Charmel is decorative 
and tyneful as band vocalist. Show 
runs through Dec. 26. Gabe. 


Fack’s, San Franciseo 
San Francisco, Oct. 5. 
The Rovers, Beverly Hudson, Jer- 
ry Dexter, Jack Weeks Orch (4); 
$1 admission. 





In their debut in this area, the 
Rovers display a solid show biz 
savvy that indicates they may be 
one of the strong record acts to 
come along recently. Basing their 
40-minute show on hit tunes, and 
including their own hit, “Gradua- 
tion Day,” the Rovers run down a 
selection of well paced, crowd- 
pleasing numbers laced with audi- 
ence participation gimmicks and 
takeoffs on stars from Liberace (a 
bit that is not always in good taste) 
to Como. 

Buddy Victor pleases, -especially 
with “Unchained Melody,” and the 
act closes with a rousing “Sing, 
You Sinners.” : 

Beverly Hudson, a dramatic 
shouter with strong pipes, was suf- 
fering from laryngitis at show 
caught. Jerry Dexter, a fast-talk- 
ing youngster, emcees with okay 
style and the Jack Weeks orch han- 
dles the show chores okay and also 
dishes out dance rhythms in be- 
tween. Rafe. 
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Statlier-Hilton, Dallas 
Dallas, Oct. 5. 


The Goofers (5), Bob Gross Orch 
(12); $2-$2.50 cover. 





The Goofers, in their Empire 
Room opening Thursday (4), frac- 
tured the full house with their mu- 
sicomedy antics and, when word-of- 
mouth praise gets its yield, biz 
should be heavy for the two-week 
stand. There’s the added advan- 
tage of being on deck during the 
annual Texas State Fair, with an 
influx of pleasure-bent visitors. 

Zany quintet gets off fast wth 
an instrumental “Chinatown” and 
vocalize “Bermuda.” Merry, mad 
melange is too fast to categorize; 
there’s a “Portia Goofed” drama, 
drummer Jimmy Vincent (with a 
monkey false face) beating drums 
by hands to “Sing, Sing, Sing,” and 
a foursome doing square dance 
patterns on pogo sticks. Frantic 
clincher, pulling yocks, has Jimmy 
Dell playing trombone while swing- 
ing by his heels on a portable trap- 
eze, with Tom Terry duplicating 
the stunt with a string bass stint. 
Act stays well ahead in the mitt- 
ing dept. in a solid 35-minute sesh. 

Bob Cross orch gets a workout, 
but backs the fast, intricate show 
nicely and fills the floor with 
jeather pushers. Goofers close 
Oct. 17, with comedian Jimmy 
Ames and the Tune Tattlers open- 
ing next day. Bark, 


Blinstrub’s, Boston 
Boston, Oct. 3. 
Johnny Desmond, Bud & Ceci 
Robinson, Rolando, Stuart Morgan 
Troupe (3), Moro-Landis Line (10), 
Michael Gaylord Orch (10), Lou 
Weir; $2.50 minimum. 





Johnny Desmond, long a fave in 
Hub, scores with a versatile 40- 
minute sesh in Stanley Blinstrub’s 
massive 1,700-seater, which is still 
undergoing transformations in de- 
cor and lighting. Desmond, who 
opened Monday (1) night for a 
week, breezed off a winner on 
night caught (3), wrapping up the 
room with a medley of his disk hits. 

Opening with special material 
bit, he rings the bell on every 
number, particularly on “Street 
Where You Live” and “Sorrento.” 
The Coral label disker, who’s»been 
tapped for role of the late Russ 
Columbo in a forthcoming film, 
patters re this and then whams out 
a socko “Prisoner of Love.” His 
w.k. “Heart and Flowers” gets big 
returns and “C’est Si Bon,” “High 
and Mighty” and “Yellow Rose of 
Texas” are all in for torrid round 
of mitting. Big reception bids to 
bulge Blinstrub’s patronage during 
Desmond’s one-framer, 

Bud & Ceci Robinson open the 
show with fast-paced and _ slick 
terping with lad in black and white 
plaid sport coat and femme with 
skirt to match. They snap patrons 
to attention with torrid clicks of 
the oldtime dances, Varsity Drag 
and Charleston, and segtie into a 
nostalgic soft shoe bit. He gets off 
a great single on the eccentric 
kick, and femme takes over using 
the mike for “Stepping Out With 
My Baby,” attired in college type 
red sweater and skirt. Lad joins, 
wearing red sweater and tartan 
cap, and both knoc koff a rockin’ 
jitterbug set that has the aud ex- 
citedly mitting for more. 

Rolando has devel8ped the one- 
finger stand into an amazing bit us- 
ing seven globes on a table and 
walking around on his index fin- 
gers. Blonde balancer puts cham- 
pagne bottle on one globe and bal- 
ances on hand holding chair in 
other paw. He works on dice block 
in handstand shifting nest of 
blocks from one group to another 
and clinches with one-hander on 
cane spinning disks on arms and 
legs to solid round of mitting. 
Stuart Morgan dancers, two tall 
lads and auburn-haired femme, 
fracture the aud with their adagio 
routines. They get big returns in 
Stint with tossing of femme from 
One to another and keep aud on 
chair edges. ‘ 

Moro-Landis line of 10 lookers 
bridges the acts in two romps for 
hice effect. Mike Gaylord firms 
up the show musically in fine style 
and Lou Weir is slick on the organ 
in the interludes. Jonnny Des- 
mond finales Sunday (7) night but 
balance of show holds through Oct. 

Vince Martin & The Tarriers 
Opens Monday ().8 Guy. 


Amato’s, Portland, Ore. 
Portland, Ore., Oct. 3. 
Charley Aaron, Peggy Mann, Al- 
berto & Cindy, Coronett Girls (8) 
with Jerome Roberts, Herman Jo- 
belman Orch (6), Zarata & Paquita; 
50 cover, 





‘ Bossman George Amato has put 
meether a musical revue for his 
€w show that’s a “sleeper.” Lay- 
Ut does not have marque value, 





instead is loaded with all the in- 

redients to make this top-drawer 
are for all entertainment seekers. 
Show should pull big via word-of- 
mouth. 

Charley Aaron in the feature 
spot wows ’em with his stuff of. 
yesteryear. Handsome guy pleases | 
with his selling of songs and hoof- 
ing and garners plenty of mitts 
with his aerial acro work. 


Black-haired Peggy Mann slams | 
out current pops and old standards | 
fcr good returns. Gal has fine! 
pipes and belts out the tunes with | 
ease. Alberto & Cindy are on for 
two solid dance numbers, scoring | 
high with an “April In Paris” | 
number. | 

The Coronett Girls (8) are one, 
of the best lines ever to work this 
plush showcase. Two tall lookers 
work as showgirls while six ponies 
work hard with the heel and toe 
stuff. Group is from Canada in 
their frst U.S. date. Choreography, 
costumes, and musical score by Al- 
berto is bigleague all the way. Gals 
are on for three elaborate produc- 
tion numbers with ballet dancer 
Jerome Roberts on for smash 
specialty stuff including tremenu- 
ous leaps. 

Layout is presented in regular 
musical revue manner with variety, 
change of pace, talent and show- 
manship. It moves at a fast clip 
and has the customers applauding 
for more. + 


Herman Jobelman and house 
crew play a tough show in their 
usual good manner and get the 
dancers on the floor early during 
the dancing seshes. Zarata & 
Paquita do a big biz in the lounge 
knocking out lots of music on the 
piano and guitar. Feve. 








Village Vanguard, N. Y. 

Helen Merrill, Will Holt, Milt 
Kamen, Clarence Williams Trio; 
$3.50 minimum. 





Max Gordon is giving his Village 
Vanguard a change of pace with 
the present layout. It’s not fre- 
quent that he calls on the cool 
school of jazzsters for diversion, 
but the other acts are in the groove 
that the vanguard clientele is 


Laccustomed to. 


Helen Merrill, a former band 
vocalist who has played various 
jazz rooms around town, has an 
interesting way with a song. She 
varies the melody, but doesn’t 
mutilate it, and her manner with 
lyrics suggests a smoke-filled room 
before dawn. She’s highly listen- 
able and even with her offbeat 
selections, her message  wafts 
through. 

A regular here, Will Holt runs 
his accustomed routine of songs 
and ballads with his own guitar 
accompaniment. He’s a forthright 
singer with a vigorous delivery and 
commandeers a good tune selec- 
tion. Holt, like many of the bal- 
ladists, dresses sans necktie. With 
his tab shirt, it seemed that he 
came on in a hurry and forgot the 
cravat. Necktie or no, the crowd 
takes to him. 

Other entertainer is Milt Kamen 
(New Acts). Meade “Lux” Lewis 
comes in tonight (Wed.) The 
Clarence Williams Trio, as usual, 
is excellent. Jose. 


Drake Hotel, Chi 
Chicago, Oct. 5. 


Cons‘ance Moore, Jimmy, Blade | 


Orch (6); $1.50 cover weekdays, $2 
Sat. 





Second entry in this posh hos- 
telry’s newly debuted entertain- 
ment policy provides a neat change 
of pace without any dropoff in 
quality from the preem booking. 


The Camellia House’s bid for 
top honors as a Chi showcase for 


society chanteuses, and _ inciden- 
tally the only one, looks at this 
point to be a boff effort. Biz is 
booming and, if the quality of the 
initial bookings holds up, should 
continue so. 


Constance Moore, in for four 
weeks, has charm, looks and solid 
pipes. Further, she knows how to 
use the latter expressively; she 
gets the message across very effec- 
tively. The blonde, curvaceously 
packed into a revealing dramatic 
gown at the opener, pulls out all 
the stops. Leading off with an up- 
tune, “From This Moment On,” 
Miss Moore blends standards with 
specials for strong .impact. A 
Charles Addamsish version of “My 
Heart Sings” and a Texas bit add 
humor to the performance and win 
the patrons tg eh Thrush also 
essays “On the Street Where You 
Live” and a piquant “‘Do It Again.” 
She goes off to sock mitting. 

Jimmy Blade plays his very 
danceable rhythms with nice vari- 
ety and backstops adeptly. Accor- 
dionist Wally Corvine gives the 
necessary Continental touch. 





Eddys’, K. C. 
Kansas City, Oct. 5. 
Nick Noble, Helen Boice, Tony 
DiPardo Orch (8); $1-$1.50 cover. 


The Eddy establishment inter- | 
rupts its usual policy of a change | 
every two weeks to schedule this 
one for seven days, making way for 
a three-week stand by Nelson Eddy 
upcoming. The short session proves 
to have some real entertainment 
value in a combo of Nick Noble, 
warbler from the Mercury label 
stable, and Helen Boice, vet song- 
stress and chatteress from the 
Coast. Their opening night went 
an howr, a shade long, but prob- 
ably will round into 50 minutes 
and shape well-paced. 

Jolly Helen Boice has _ been 
around vaude and clubs for a num- 
ber of years and makes no bones 
about it. Nor is there any need to, 
for the smooth timing and pleasant 
Bie has stand her in good stead. 





he has little trouble keeping the 
ustomers with her through a line 
of chatter about parents, childhood, 
boyfriends, drugs, doctors, et al., 
while entwining trio of special 
songs in her half-hour. Much of 
her material is on the risque side, 
but unsuitable for a night club. 

It’s also a first for singer Nick 
Noble here, and he does series of 
songs in pleasant voice and man- 
ner. In customary fashion he opens 
with “Them There Eyes,” does “To 
You My Love” as it was recorded, 
and bounces back with “I Can’t 
Give You Anything But Love.” He 
takes a trio of songs from Cantor, 
Richman and Jolson, shows some 
power on “You'll Never Walk 
Alone” and puts over “Will You 
Still Be Mine” in lively tempo. 
He’s goodlooking boy with bari- 
tone in the popular range and reg- 
isters okay. Quin, 


Tails, Gold Tux, Silver 
Jacket, a Million Glass 
Beads—Liberace in Brit. 


The Royal Festival Hall, where 
many of the world’s greatest musi- 
cians have appeared since it was 
opened five years ago, provided the 
setting for Liberace’s first concert 
date in his British tour. His audi- 
ence, not unnaturally, bore little 
relation to those who patronize the 
classics and appeared to be divided 
equally between squealing teen- 
agers and sedate parents, with 
women in a 15-1 majority. 

The SRO boards went up three 
hours after the boxoffice opened 
weeks before Liberace landed in 
Britain and that’s the order of the 
day on all his other one-night 
stands. Front a commercial point 
of view, therefore, the tour is a 
smash success. It will also, indi- 


Royal Festival Hall, 
London 
London, Oct. 2. 
Liberace with George Melachrino 
Orch conducted by George Liber- 
ace. 











rectly, play a major part in giving 
a needed booster to his telepix 
series currently playing the com- 
mercial tv webs. 

With a devoted audience Liber- 
ace could do no wrong, although 
he breached almost every known 
rule for an entertainer. He talked 
at great length—on one occasion 
for 20 minutes between numbers— 
delivering a homely spiel tinged 
with coy comedy. He lashed out at 
his critics more in sorrow.than in 
anger, spoke of his boyhood strug- 
gies for fame and success and, as 
expected, put the spotlight on his 
mother and sister-in-law. The more 
he talked the more the audience 
cheered. 

His act ranged from_ serious 
pianistics to downright and unhib- 
ited clowning. He played the War- 
saw Concerto, Clair de Lune and 
the Blue Danube with accom- 
plished skill; and he aiso let go 
with an exercise in boogie woogie 
and a jam session. At times he 
tried his hand at vocals, too, not 
with any degree of perfection, but 
ir a way which aroused more audi- 
ence applause. 

His flamboyant showmanship, 
which is the hallmark of his suc- 
cess, was the keynote of the per- 
formance. He definitely played to 
the customers and the contact be- 
tween stage and auditorium was 
established on his first appearance. 
The frequent changes of costume 
were an integral part of his flam- 
boyance; it was almost a fancy 
dress show in which silk tails were 
replaced in turn by a gold lame 
tux, a jacket covered with a mil- 
lion black glass beads, a silver 
jacket, etc. His brother also took 
part, to a lesser degree, in this 
costume derby. 

George Liberace made his con- 
tribution to showmanship with his 
vigorous batoning. of the Mela- 
chrino orchestra and at times 
showed off his skill with the violin 








Gabe. 


‘by also having a go at the se 


yro. 





House Reviews 








BRobino, Paris 
Paris, Oct. 2. 


Henri Salvador, Jeanne Darbois, 
Ballets Espagnols De Silvia Ivars 
(7), Darleys Dogs, (4) Jeudis, 
Wasta, Rex Roper & Billie, Pierre 
Cartier, Monique Leroy; $1.50 top. 





Bobino reopens its season as 


'Henri Salvador makes his final 


Paris bow before heading stateside 
for two appearances on the Ed Sul- 
livan tv show in October plus a 
month at New York’s Waldorf. 
Sepia singer, clown, comedian has 
his numbers finely honed. He easily 
covers up a recent broken leg in 
his brash and bombastic clowning 
and sketches leavened by a group 
of liquidly sung songs and a dy- 
namic intro of rock & roll which 
he has already had catch on here 
via a disk made under the mon- 
icker of Henry Cording. 


Salvador hits clever notations 
and bellylaugh slapstick in his 
sketches and has a bright way with 
a song. His takeoffs on a slob eat- 
ing via recorded sounds, meeting 
an invisible man and an extremely 
risible bandleader bit garner yocks 
and make this an act of consum- 
mate showmanship and shape him 
more than ready for that long de- 
layed U. S. debut. He should be 
big both on video and nitery cir- 
cuits. 

Jeanne Darbois gives out with 
her familar act of imitating sounds 
and singers plus some baby-talk 
bits. Robust blonde makes this an 
unusual bit and an okay filler. 
Darlys Dogs have canines enacting 
a scene of smalltown intrigues be- 
fore a set, which is always good f6r 
laughs and makes this a regular fill- 
er for any situation. Four Jeudis are 
a clever chorus act. The good song 
material and fine production val- 
ues make this a budding new group 
to take its place as a staple here 
in all walks of show biz. Brash, in- 
— and bouncy, they score for 
mitts. 


Pierre Cartier essays a smartly 
monologged magico bit with fine 
gimmicked prestidigitation. Passes 
are all routine but his aplomb and 
stance make this a fine filler. Was- 
ta has a drunk routine with knock- 
about acro aspects that provide a 
good regular addition to a house 
program, and he scores with the 
audience. Rex Roper & Billie are 
a stateside act with fancy lariat 
and whip work that crescendos to 
good response as a volunteer sub- 
mits to having papers snaked from 
his mouth via the bullwhip. West- 
ern shenanigans go over big here. 


Ballets Espagnals De Silvia Ivars 
has three robust girls and three 
smart-looking men go _ through 
some eyecatching classical Hispano 
dances, Color and costumes com- 
bine to give this a fine look amon 
these more individual acts to rey 
bright envelope to the overall 
show. Group is well regulated and 
bright enough for U. S. vaude and 
video spottings. Garcia Alonso 
adds the guitar accomp neatly. All 
are introed by shapely Monique Le- 
roy, whose mousiness jibes in a 
neat offbeat way with her rather 
mature chassis draped in a series 
of scant costumes, Bobino is back 
to take its place as the more neigh- 
borly music hall on the scene are, 

osk, 





Apollo, N. Y. 


Lecuona Cuban Boys (13) with 
Amapola, Delores Martiniqua; 
Clark & Powell, The Chorals (5), 
The Debutantes (3), The Turbans 
(4), Mambo Aces (2), Jellyroll & 
Zuzu; “Ride Clear of Diablo” (UI). 





Carefully arranged variety of 
Latin tempos and colorful orches- 
trations mark the long experience 
of the Lecuona Cuban Boys. But 





with the onset of middle-age, the 
13 men in the troupe are beginning 
to jade. Their exuberant “oles” 
don’t carry any conviction and 
they march through their paces 
with a mechanical air, surely a re- 
sult ef having done the same thing 
too long without revitalizing. 
Troupe is helped by wiggle-hippeed 
looker Amapola, but she, too, 
needs to reestablish rapport with 
the audience. Another aide, De- 
lores Martinique, does a respect- 
able brace of calypsongs. 

Dance of Clark & Powell is 
plenty acrobatic but the ste ping 
is in need of much polish. These 
males lead in the regular vaude 
acts after the Lecuona orchestral 
starter. Unfortunate thing about 
those Lecuona Boys, they are mis- 
cast as backstoppers for the usual 
plethora of rock ’n’ roll talent that 
is peppered throughout the bill. 
They only help muddle the scene 
for the already nervous talents of 
three new vocal groups, the 





Chorals, the Debutantes, the Tur- 
bans, all of whom get the New 
Acts o.o. Actually, latter two of 
the three vocal teams come off 
kind of evenly, though not anyway 
near spectacularly, despite the 
music behind. Yet the Chorals, 
five young men, range from poor 
to worse. 

Some of the best material on the 
90-minute card. comes from the 
highly popular Mambo Aces, two 
male precision dancers who last 
appeared here a year ago. They 
were boffo then, and since adding 
more facets to their act, they go 
over stronger than any other act 
recalled by this quarter in the 
past several weeks. Jellyroll & 
Zuzu are the comedic talent, and 
don’t strain to offer any more than 
they have to. Zuzu’s a_ funny 
woman to watch, but she’s hard on 
the eardrums with her plentiful 
screeching. Art. 





Empire, Glasgow 
Glasgow, Oct. 3. 

Kenny Baker, Janie Marden, 3 
Deuces, Joe “Mr. Piano” Hender- 
son, Don Rennie, 4 Furres, Morris 
& Cowley. Don Arrol & Norman 
Meadows, Hans Bela & Mary, Bob- 
by Dowds Orch. 





Kenny Baker, English trumpeter, 
has developed his act a lot since 
last time here. He headlines with 
lively act that includes a bit of 
rock ‘n’ roll to get the customers 
feet-tapping. Scores with “Basin 
Street Blues,” played on luminous 
trumpet in blackout, and with 
“Walk Hand in Hand.” 

Three Deuces make an even live- 
lier impact with pre-interval act, 
and are standout of the bill. Cana- 
dian rhythm singers are hard-work- 
ing lads who merit and win strong 
palming. Their catalog includes 
“Rock That Clock Tonight,” “Love 
Is Many Splendored Thing” and a 
crisp encore, “Rain, Rain, Rain.” 
: Don Rennie shows intense style 
in solo singing spot. His vocalizing 
is strong, but tunes could be more 
varied in style. They’re mainly of 
the “Believe in Me” and “Who Are 
We?” religioso type. 

Don Arrol, young comedian, en- 
gages in crosstalk with partner 
Norman Meadows, and pair alse 
sing “Jealousy” in Billy Daniels- 
Frankie Laine vein. The Four Fur- 
res, three males and one femme, 
create audience gasps with an ex- 
cellent chair-balancing act, one of 
the males ascending to top of nine 
delicately-decked chairs balanced 
leg-to-leg. Morris & Cowley, vet 
Erglish comedians, contrast amid 
so much modern rhythm on layout 
with their Chelsea Pensioner vet- 
erans act, singing and reminiscing 
ef what times were like 50 years 
ago. Hans Bela & Mary open pleas- 
ingly with luminous juggling. 

Janie Marden’s song spot and the 
pianistics of Joe Henderson are in 
New Acts. Showbacking to varied 
and youthful layout is by the Bob- 
by Dowds orch. Gord. 


Lisbon Platter 


Continued from page 1 














tional, sent a copy of the tune over 
to firm’s Lisbon branch to have a 
locai orch put it on wax. When the 
disk copies were sent back to him, 
Deutch told the U.S. a&r boys that 
the song was clicking in Lisbon. 
The disk boys hopped on fast ob- 
viously recalling firm’s smash early 
this year with “Lisbon Antigua.” 

Already on the market with “Pet- 
ticoats” are Dick Jacobs (Coral), 
Billy Vaughn (Dot), Floriar Zabach 
(Mercury), Caesar Giovanni (Bally), 
Warren Covington & The Com- 
manders (Decca). The Copa pro- 
duction number was penned by Mel 
Mitchell, Mike Durso and Murl 
Kahn. 








Continued from page 51 =_—_—amw 


kidisks, pulled out of the diskery 
business a few months ago to head 
up NBC’s California National set- 
up. 

Krasnow, who had been with Col 
since 1949, plans to enter the music 
publishing business specializing in 
educational material. He’ll also 
take a stab at independent record 
production. During his stay at Col, 
Krasnow produced the elicko Gene 
Autry slicing of “Rudolph, the Red- 
Nosed Reindeer” as well as an ex- 
tensive educational records catalog, 
including Siiver Burdett’s “New 
Music Horizons” and their newly 
issued “Music for Living” series 
totaling 75 albums. - 




















—— 











New 





Acts 





CAROL HANEY 
With Buz-Miller & Joe Milan 
Luther Henderson, Jr., conductor 
Songs-Dance 
30 Mins. , 
Fontainebleau, Miami Beach 
Selection of the posh La Ronde 
{in this swankery for break-in of 
Carol Haney’s new cafe act may 
have seemed a good idea, but the 
room proved a tough setting for 
what amounts to a series of dress 
rehearsals for what may, with 
plenty of work and revision, be- 
come a top act for the classeries 
it is obviously aimed for. 


In its present format, the de- 
mands on Miss Haney and her two 
able aides is too loaded to aiiow 
for full exploitation of their solid 
terping talents. Seems all of the 
acts playing the plusher locations 
these nights must have an onstage 
continuity format. In the case of 
a singer, it can be worked into a 
sock session. In the case of a trio 
of dancers, who are called upon 
to sing as much as weaving terp 
patterns, plus working into costume 
changes throughout, it becomes too 
heavy a load to carry, negating the 
strong items which crop up fre- 
quently enough to provide a light 
to the right aud-pleasing road for 
Miss Haney and company. That she 
is a puckish faced, winning per- 
sonality is evident from dance-on 
reception. But, the staging which 
calls for hanging mikes to pick up 
the load of lyric themes essayed; 
returns to costumers. for changes, 
and attempts at smart comedy an 
satire is more for musicomedy 
stage or tv cameras than for a night 
club where attention can wander 
too quickly to other matters at 
table-hand. 

Thus, an attempt at takeoff on 
burly comics and routines falls flat 
or its wheezy-lines and_ inept 
projection. The idea calls for 
strong comedy types, not dancers 
turned satirists, and required to 
punch over lines. Timing if off 
and so is the routine. When, how- 
ever, Miss Haney hits lithe and 
brightly inventive dances based on 
a panto theme such as a lampoon 
on City Slickers who get taken by 
the “innocent” maiden, the visual 
impact hits for solid returns. Ditto 
an upbeat “I’ve Got Eyes All Over 
Me,” although again, Miss Haney 
has to overcome the lyric demands 
before she hits the terp trail. Need 
for trimdown of talk and lyric lines 
is obvious, with more accent on 
the expert spins slides, lifts and 
modern interps whish in the end, 
overcome the lull facets engen- 
dered by the miniature-musicome- 
dy routines on which the act is 
based. Once more commercial 
aspects are added, Miss Haney and 
company can become staples on 
class spot route. Lary. 


SIRAT 

Songs 

10 Mins. 

Viennese Lantern, N. Y. 

Sirat, a Siamese import, is a 
singer with charm and _ ability. 
She’s been around various niteries 
in New York, and seemingly is on 
a repeat round of cafes. Dressed 
in the flowing garb of the Orient, 
Sirat turns to music from ‘‘Mad- 
ame Butterfly” for the highlights 
of her turn. Her lyric soprano is 
perrrnter effective in “Un Bel 


However, since she’s ensconed in 
a spot 
lichkeit prevails, she falls into the 
spirit of the spot with an assort- 
ment of Teutonic tunes. The incon- 
gruity of these proceedings is miti- 
gated. through the medium of ex- 
cellent singing and a charming 
mien, Jose. 





VIVIAN DEE 
Songs 

15 Mins. 
Gatineau, Ottawa 

Here’s a femme with the stack- 
ing, gowning, showmanship and 
pipes for stage musicals and rec- 
ords. Vivian Dee is the name she 
bills but her true monicker is| 
Vivian Dandridge, sister of Doro- 
thy and formerly one of the 3 Dan- 
dridge Sisters. Preferring to allow 
her own talent to stand on its own 
merits, Vivian switched to Dee for 
the nitery circuits where she has 
a powerful stint that points up her 
value as a warbler for musicals and 
disks, 

Staging is big. Lighting could 
be improved; her best lighting is 
a single spot with the rest of the 
room dark, particularly in a big 
space like the Gatineau Club. 
Tunes range from a_ powerful 
“Brazil” to a moonlight-on-the- 
beach handling of “Hawaiian War 
Chant,” canary gesturing with 
more than her hands and arms. 
She'd be okay also for niteries, 
television, -but ‘her field is stage 


where Viennese gemut-|B 





and records. Gorm. 


\Marching In.” 


DORETTA MORROW (1) 


Songs 
40 Mins. 
Ritz Carlton, Montreal 
Doretta Morrow’s full-fledged 


entry into the niteries, as current- 
ly offered at the Ritz Cafe, is im- 
pressive from start to finish. Miss 
Morrow, who has already estab- 
lished a solid rep in musicomedy 
via “Kismet” and “King and I,” 
wows with a showcase that is per- 
haps the most elaborate ever of- 
fered patrons of this boite. Very 
attractive brunet thrush handles 


'sertation on 





everything with a pro attitude that 
convinces and pleases during en-' 
tire 40-minute stint. j 


Introing with a group from “Kis- | 
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MILT KAMEN 


Milt Kamen, a newcomer on the 


‘cafe circuits, has the basis of a 
‘good act. His humor comes from 


subjects off the beaten path, and 
sometimes the effect is too esoteric 
for commercial purposes. His dis- 
Idings, for exam- 
ple, is fairly hard to grasp. There's 
merit to his discourse on the bibli- 
cal films with Victor Mature and 
there are a few other subjects that 
get response. 


Kamen, of course, should be 
commended for seeking out of.the 
way subjects for his humor. Al- 
though he has an effective rib of 
the Madisén Ave. type, he seems 
to be after that type audience. Un- 
fortunately, many others are left in 
the cold. Jose. 





JANIE MARDEN 
n 


met” Miss Morrow moves into a| So 


sentimental session about Rome 
and then offers a Gallic quickie 
which is appealing. A costume 
change on the floor (addition of a 
big skirt) is followed by a neat gab 
session during which she induces 
a ringsider to the floor and then 
into the “Shall We Dance?” num- 
ber from “King and I.” Latter bit 
wins okay plaudits and sets up the 
payees for a blues item which 
scores. 


While her guitar accompanist, 
Augie Lamont, takes over for a 
brief interlude, Miss Morrow ducks 
into the back room for another 
change and comes out with a split- 
skirt arrangement displaying a 
very trim set of gams. Although 
the various costume breaks have 


djno direct bearing on anything she 


is singing, they are always fash- 
ionable and eye-catching. Her 
windup bit is probably the most 
unusual closer ever witnessed in 
this spot. Instead of resorting to 
the obvious and closing in full 
voice with volume, lights and 
music in top key, Miss Morrow 
(this time sans skirt but wearing 
a mink stole) perches atop a bar 
stool and quietly, in slow tempo, 
sings “Nobody’s Sweetheart.” The, 
reaction is immediate and the 
salvos well-deserved. 


Act throughout, which has been 
produced by Bob Herget and mu- 
sically arranged by Betty Walberg, 
should be surefire in any of the 
more sophisticated saloons and 
something different for tele shots. 
Backgrounding the music of Augie 
Lamont in present layout is house 
88’er Johnny Gallant and the Set- 
tano trio. All contribute much to 
this clicko debut. Newt. 


—— PRIMA & KEELY SMIT”Y 

) 

With Sam Butera & The Witnesses 
(5) 


Songs, comedy 
30 Mins. 
Sahara, Las Vegas 


Elevated from a cocktail lounge 
to topline a Vegas supper room 
is a mighty long leap, even for the 
hottest dawn patrol act in town. 
Louis Prima & Keely Smith do, 
however, reveal big room prowess 
which no doubt would be show- 
stopping on this circuit as an 
“extra-added” attraction in a 
next-to-closing slot. Elsewhere, at 


just about any boite, they pack 
the punch to topline. Prima’‘s 
gutteral intonations and _= slick 
trumpeting and Miss Smith’s cool 
vocalizing, backstopped by Sam 
utera & The Witnesses, are 
aligned to the course, they. take | 
in the Sahara's Saabat. pint 

Prima’s earthy interpretations 
run the gamut from r & r to dixie, 
scoring rousing? kudos with, his 
revival of such faves as “Basin 
Street,” “When You're Smiling,” 
“Sheik of Araby,’ ete. He seems 
to thoroughly enjoy himself, and 
his uninhibited verve onstage is 
instantly commuted tg his audi- 
ence. Miss Smith’s  songology, 
which includes an embrace of 
“Birth of the Blues,”.“I Wish You 
Love” and “Hurt Me,” is projected 
with a sensitive tremor that belies 
what appears to be an air of utter 
indifference. Her deadpan makeup, 
however, is soley used as a foil 
for spouse Prima who ropes yocks 
as he affectionately kids her. Miss 
Smith also proves her worth as a 
droll comedienne when she doubles 
with Prima in a chuckle-evoking 
tune routine. - 

Butera is a devoted jazzman 
whose ebullient saxing keystones 
The Witnesses in their roles behind 
Prima and Miss Smith. Musically, 
the unit of Butera, Jose Gonzales 
on bass, Bobby Morris on drums, 
‘William McCumber on piano, and 
“Little Red” Blunt on trombone, 
is excellent. Butera’s vocal-sax 
bash with Prima on “Next Time” 
nets Solid approval. Windup sees 





Prima leading his gang in the tradi- 
tional “When The _ Saints. Go 


’ , 


Alan. 


gs 
14 Mins, 
Empire, Glasgow 

With distaff chirpers in less 
plentiful supply than the male va- 
viety in Britain, Janie Marden 
stands a strong chance of success 
with pleasing song act. 

A recruit te vaude from radio 
and tv, she has yet to develop a 
stage presence, and could establish 
more immediate contact with out- 
fronters via a friendly intro. As is, 
she doesn’t appear to get settled 
in until midway through her offer- 
ing. A blonde looker, and garbed 
slinkily in blue, she could turn 
some attention to her coiffure with 
good results. 


Best part of act is when she 
gives impressions of such head- 
liners as Ruby Murray, Alma Co- 
gan, Eartha Kitt and Vera Lynn. 
Her travesty of Irish warbler Ruby 
Murray in “Softly, Softly” is a 
standout. Distaffer’s songalog in- 
cludes “When You Lose The One 
You Love,” “Whatever Will Be,” 
and “In the Beginning.” 


Okay for work in most situations, 
but act would require to be sharp- 
ened and gain polish for U.S. mar- 
kets. As is, the potential is there. 

Gord, 





THE TURBANS (4) 


Ungimmick this Negro quartet 
by removing the white turbans and 
it becomes-hardly discernible from 
the legion of rock ’n’ rollers, who 
all seem to have played the Apollo 
at least once in the past seasons. 


The Turbans have a fair scat 
lead and the supporting trio in- 
tegrates well enough to suit pew- 
sters. But nowhere is there any 
indication that they are basically 
better than or different from the 
competition. Art. 





THE CHORALS (5) 
Songs 

10 Mins. 

Apoilo, N. Y. 


The Chorals’ vaude premiere Its 
made doubly difficult because of 
the quintet’s inexperience on the 
boards and the impossible musical 
support offered them by Lecouna 
Cuban Boys, a Latino troupe of 
note, but nsg on the rhythm & 
blues. But even with better in- 
struimental support, it’s unlikely 
that this colored team would have 
distinguished itself musically. 

There doesn’t seem to be anyone 
of the five male voices capable of 
holding the key. The volume was 
erratic, but that may in part be 
discounted by their having to fight 
the explosive music. Chief fault, as 


a rock ’n’ roll outfit, is that The 
Chorals don’t possess a_ strong 
sense of rhythm. Art, 





THE DEBUTANTES (3) 
Songs 

10 Mins. 

Apollo, N. Y. 


In addition to being presentable 
logking dolls, these three coppery 
thrushes blend into nice vocal com- 
binations. What they need is a rep- 
ertoire of rock 'n’ roll they can 
call their own. 

Nonetheless, borrowed material 
—‘“In Love Again,” “Sincerely” 
and “Lost My Mind”—is done 
smoothly, Principal vocal attrac- 
tion is that each of the girls can 
perform okay solo. Art. 





EDDIE ROSE & MARION 
Juggling 
11 Mins. 
Empire, Edinburgh 
Male and his femme partner 
offer sound juggling turn that 
keeps the customers satisfied. 
Open with standard juggling 
routines, spin plates and toss clubs 
skilfully, all te normal palming. 
Act’s high spot is the flying cups- 
and-saucers trick. This lifts act out 
of routine and makes it okay for 
general run of vauderies and also 
for tv. Gord. 
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VAR 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S$) Stell; (T) Tivoli; (W) Warner 


IETY BILLS | 


WEEK OF OCTOBER 10 
Numerais in connection with bills below indicate opening day of show 








NEW YORK CITY 


Music Hall (R) 11 
Reckettes 

Corps de Ballet 
Roger Ray 

Bobby Domenick 
Don Butterfield 
Norman Beatty 
Jack Rothman 


Palace (P) 11 
Judy Garland 
Kovach & Rabovsky 
Alan King 
Pompoff, Thedy & 

Family 
Wazzan Troupe 
Bob Williams 
Am Bros. 


AUSTRALIA 





- svoway ‘ Edward Hepple 
ue Barbara Wyndon 
na. vad Dunham Slervey A@eme 
BRISBANE Frank Tayior 
His Majesty's (T) 8 | Mayne Le 
Philip Stainton Osmond Wenban 
Percy Marmont Victor Lloyd 
Noel Howlett Nancye Stewart 
Richard Beynon Stewart h 
Nicolette Bernard Carole Taylor 
BRITAIN 
_ BLACKPOOL Ricky Renee 
Palace (I) 8 Frank Holder 
Smith Bros. Dolores Ventura 
George Lacy An ws 
Billie Anthony Downey & Daye 
Jimmy Paige Co. Jack Francois 


Rose & Marion 
Buster Fiddess 

Al Adams 

Michael Austin 
Josette 

Betty Fox Girl 
Opera House (ft) 8 
G & B Be 


Tiller Girls 
8 Melody Makers 
6 Mayfair Models 
Patricia Dahl 
Lane Bros. 
Norman & Ladd 
Ghezzi_ Bros. 
BIRMINGHAM 
Hippodrome (M) 8 
Anne Shelton 
Keith Beckett Co. 
B A Pearson 


Medlock & Mariowe | 


M & B Winters 
Joan Rhodes 
Donald B Stuart 
Hill & Billie 
Gordon Sisters 
BRADFORD 
Alhambra (M) 8 
David Whitfield 
Lane 2 
Harry Bailey 
Louise & Dogs 
Janet Brown 
Del Cortina 
Richman & Jackson 
BRISTOL 
Hippodrome (M) 8&8 
Golden Gate 4 
Desmond Lane 
Jeffrey Lenner 
Emerson & Jayne 
Babette & Raoul 
Fran Dowie 
Kane & Smokey 
Mountain Boys 
Danny Gray & J 
Valento & Dorothy 
BRIXTO 
Empress (i) 8 
Lester Ferguson 
Allen Bros & J 
Connor & Drake 
Shipway 2 
Peter Dulay 
Beryl & Bobo 
6 Royalty Girls 
CHELSEA 
Palace (i) 8 
Scott & Parkinson 
Gordon & Colville 
Hetty Brayne 
Roy Earle 
Peter Vernon 
Marie de Vere Girls 
CHISWICK 
Empire (M) 8 
Nat Jackley 
Don Lang 
Annette Klooger 
n Rennie 
Australian Ace 
Rosaires’ Pekes 
Ernest Arnley & G 
Sunny Rogers 
EDINBURGH 
Empire (M) 8 
Tony Crombie & Co 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
Dancing McKennas 
GLASGOW 
Empire (M) 8 
David Hughes 
Anton & Janetta 
Tanner Sisters 
Alan & ‘Steve’ 
4 Jones Boys 
Joe Church 
Ossie Morris 
Marie Benson 
LEEDS 
Empire (M) 8 
Kenny Baker 
Shirley Sisters 
Janie Marden 
Bobby Dennis 
3 Deuces 
The Speedacs 
Tommy Fields 
The Botandos 
LIVERPOOL 
Empire (M) 8 
Tommy Cooper 


Floyd & B’nay 


LONDON 
Metropolitan (i) 8 
Lerrae Desmond 
Ward 3 
J Leroy 
The rnos 
Billy Scott 
The Falcons 
Les Traversos 
Devel & Partner 
Daly & Wayne 

MANCHESTER 

i reme (M) 6 
Jewell @ Warriss 
Jill Day 
Milton Woodwards 
Nordics 
Dunn & Grant 
Charles Ancaster 
3 Toledos 


NEWCASTLE > 
Empire (M) 8 


Patsy Sylva 
S & M Harrison 
Bela & Mary 
Arthur Haynes 
Lionel King 
Clarkson & Leslie 
Tumbling Tomboys 
St Joan 3 
NORWICH 
Hippodrome (i) 8 
Johnnie Lockwood 
Long Sisters 
Les Kalevs 
Dennis Lawes 
Jean Campbell 
Madrigal 
Parisienne Debuts 
Gordon Folies 
Williams & Moor 
NOTTINGHAM 
Empire (M) 8 
Dave Gray 
Wallis & Beryl 
Johnny Ford 
Mitzi Gray 
Lilian Brown 
Sonny Clair 
Cornelia Lucas 
Reece Sisters 
Michael & Arden 
Ann Bullen 
Sylvia ee 
Jack Whiteley’s Co. 


PORTSMOUTH 
Royal (M) 8 
Vie Oliver 
Gillian & June 
Eddie Ash 
& Meadows 
& Wendy 
Peter Quinton 


PRINCE OF WALES 
(M) 8 


Daniels &° Payne 
Dickie Henderson 
Bill Maynard 
Joan Turner 
Arthur Worsley 
King Bros. 
Senor Carlos 
4 Najarros 
Paulette & Renee 
SHEFFIELD 
Empire (M) 8 
De Vere Dancers 
De Vere Dancers 
Stan Stennett 
3 Curzons 
Mundy & Earle 
Mike McKenzie 
Des O’Connor 
Griff Kendall 
SOUTHAMPTON 
Grand (i) 8 
James Crossini 
Elroy 
Sherry Laine 
Hercules 
Ladd West 
Lee Alann 
Rondart 
Reggie Dennis 
Campbell & Roger- 
son Co. 
SWANSEA 
Empire (M) 8 
Harmonica Co. 
A & V Shelley 
Kirk Stevens 
The Kordas 
Len Young 





Winters & Fielding 
Tiny Ross 





Cabaret Bills 








NEW YORK CITY 


Jorie Remus 

Jimmie Daniels 

Three Flames 

Warren Vaughan 
Bive Angel 

T C Jones 

Jill Cory 

Joey Carter 

Martha Davis 


Spouse 
Jimmy Lyons 3 

Chardas 
Anny Kapitanny 
Lili ; 
Belae Babai Orc 


Tibor Rakossy 
Bill Yedla 


Dick Marta 
Chateau Madrid 

Trio Anahuac 

De Ronde & Jose 

Carlos Valadez 

na 


June Allyn 
Tony Reynolds 
Jackie Metcalf 


c 
Frank Marti Ore 
Duplex 
Serena Shaw 
Rudy De Saxe 





Alvaro Dalmar 
No. 1 








Fifth Ave 


Bob Downey 
Harold Fonville 
Hetel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 


Gypsies 
Quintero Rhumbas 
Hotel Biltmore 


Spork Thurman 
own & Country 
Ritz Bros. 
7 Ashtons 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campe Orc 
Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leoni 














Chiquita & Johnson 

F. Martin Orc 
Bar of Music 

Joaquin Garay 

Felix De Cola 

Jerry Linden Orc 

Billy Gray’s Band 

Box 

Billy Gray 

Leo Diamond 

Bert Gordcn 

Eddie LeRey 


Ha] Derwin Orc 
Ciro-ette Room , 
Cab Calloway Revue -§ 
Geri Galian. Ore z 
Crescendo 
Louis Armstrong Or 
Mocam 


Roberta Sherwood 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
Helen Traubel 





IT 
a 
C 
f 
I 
t 
s 
Emery Deutsch Orc d sky : 
ry Deutsc Lugov: 
Hot'l H'nry Hudson | Eugene & Sonya : 
Hotel Roosevelt Versailles I 
Eddie Lane Orc Edith Piaf 
Hote! Taft Salvatore Gioe Ore 
Vincent Lopez Panchito k 
1 St. Regis Lantern 
Ethel Smith Margarita Sierra s 
Milt Shaw Ore Sirat « 
Ray Bari Orc Ernest Schoen Ore 
Hotel Statier Harold Sandler 1 
T & J Dorsey O Paul Mann I 
Latin Quarter Village Sarn 
Frankie Laine Frank Matthews f 
Cy Reeves Sa Ww € 
Helen Wood Jack allace 
Steeplechase Betty Ann Steele s 
Dorethy Vernon Danny Davis Ore € 
Jo Lombardi Ore Larry. McMahon 
B Harlowe Orc Piute Pete T 
Hotel Pieza Irving Harris 
Eartha Kitt Village Vanguard 
Ted Straeter Helen Merrell c 
Mark Mont Milt Kamen Vv 
Le Reuben Biev | Bill Holt ‘i 
Pat Bright Meade Lux Lewis 
Norman Paris 3 Williams Trio . 
Phil Leeds Waldorf-Astoria y 
Betty Reilly Lisa Kirk 
Park Sheraton Emil Coleman Ore t 
Jose Melis Mischa Borr Orc 1 
CHICAGO 
Black Orchid “Comics-On-Ice” ; 
Enid Mosier D. Arnold & Marji 
L. Gali-Gali The Boyers t 
Sue Evans Lilian Renee 
Bive Angel Paul Duke é 
“Calypso Fiesta” George Simpson t 
Antonio Perrusquia | Paul Gibben & 
Gloria Ruiz J. Melendez & D. 
Johnny Barracuda Maxfield s 
Carlisse Novo Virginia Sellers } 
Al D’Lacy Ore John Keston ' 
Bive Note evar-Dears & 
Calvin Jackson Boulevar-Dons 
J. “Cannon-ball® F. Masters Ore 5 
Adderly Drake Hotel T 
Chez Paree Constance Moore j 
Patti Page Jimmy Blade Ore | 
Rowan & Martin London House f 
Nicki & Noel Erroll Garner 3 
Ted Fio Rito Ore Mister Kelly’s e 
Cloister inn Carmen McRae T 
Lurlean Hunter Audrey Morris 0 
Pat Moran 4 Paimer House 
Dick Marx “Hey Day” # 
Johnny Frigo Paul Hartman t 
Conrad Hilton Bill Tabbert o 
LOS ANGELES f 
Ambassador Hotel Skylarks . 
Marguerite Piazza 'Landre & Vern& N 
—_— 
} 
© 
1 
r, 
5 
t 
T 
a 
1 
€ 








Shert Twins “C’est La Vie” Rev 
Carol Shannon Wiere Bros. (3) 
Dodie Drake Statier Hotel 
Bob Barley Trio Joanne Gilbert 
Biltmore Hotel Dandees (2) 
Jack Durant Eddy Bergman Ore 
LAS VEGAS 
Desert inn Helen Grayco 
Guy Lombardo Venus Starlets 
Royal Canadians | Garwood Van Ore 
Dornan Bros. Riviera . 
Paula & Paulette | Latin Qtr Revue 
Dunes Zsa Zsa Gabor 
Smart Affairs ’57 | Joey Adams 
Larry Steele Al Kelly 
Leonard Bros. Riviera Dancers 
Fouchee Dancers Ray tease Ore 
Rose Hardaway Sahera 
Willie Louis Martha Raye { 
Flash Gocdon SaHarem Dncrs 
Sir Lionel Beckles | Cee Davidson Ore r 
Lon Fontaine — Sands ae © 
Beige Beauts Ziegfeld Folies 
Carlton Haves Orc | Peter Lind Hayes & c 
. - Mary Healy 
El Cortez Condos & Brandow 6 
Mary Beth Hughes | pevoy Trio , 
Bobby Pinkus Natalie & The 7 
Taffy O*Neill Beachcombers } 
Cirquettes Copa Girls c 
Sterling Young Orc | antonio Morelli Ore 
El Rancho Vegas Showboat 0 
Gloria DeHaven Kalantan 2 
Carter DeHaven Lenny Gale 
Myron Cohen Garr Nelson 1 
El Rancho Orc Merry Three } 
Renee Molnar Dnecrs | art Thompson 
Flamingo Showboat Girls I 
Mills Bros. Mike Werner Orc f 
Carol Haney Silver Slipper « 
Don Kirk Candy Bar < 
Mary Menzies Hank Henry . 
Flamingoettes Sparky. Kaye } 
Lou Basil Orc Mac Dennison { 
Fremont Hotel Cliff Ferre 
Ish Kabible J. Cavanaugh é 
Gems Slipperettes 
Mike Sarge & G. Redman Orc 
His Sargents “Haller Girl” 1 
Golden Nugget - Thunderbird 
Hank Penny rl Norman Brooks 1 
Sue Thompson Charlie Chany I 
Freddie Masters Anita del Rio C 
Sextette Chuck Mitchell 
New Frontier Barney Rawlings V 
Spike Jones Thunderbird Dncrs - i 
City Slickers Al Jahns re : 
MIAMI-MIAMI BEACH 
Eden Roc Murray Frankiin’s 
Jane Morgan Richie Bros. 
Wally Griffin Peggy Lloyd 
Tina & Coco Murray Franklin 
Mal Malkin Ore Cookie Norwood 
Chuey Reyes Ore Nautilus I 
Fontainebleau Rip Taylor i 
Lenney Kent Sandra Kiraly ° 
Gracie Barrie Gil Marr } 
Al Navarro Ore Antone & Ina q 
Sacasas Orc Syd Stanley Ore ‘ 
Leon & Eddie's San Souci Hotel 
Can-Can Girls Johnny Marvin F 
Toni Rave Johnny Morrison 
Terry Rich Freddy Calo Ore 
Denise - Seville t 
Atoma . . Marion Powers I 
Malayan Tommy Ryan ) 
Rivero Quintet Johnny Silvers Ore { 
Bimini Mama Rey Mambo Orc r 
Pierre Duval Saxony 
Lad Richards Band} Lou Seiler \ 
(Continued on page 75) a 
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New Beef Over Growing Press List; 
But Expendibles Can't Be Dropped 


Legit producers and 
managements are beginning to do 
another of their periodic burns 
over the ever-lengthening press list 
for Broadway openings and second- 
nights. 

As always, the objection is that | 
too many of the names aren't es- 


sential first-nighters or even sec-!| 


ond-nivehters. Aleo, -s” alwrr's. 
pressagents tend to discount the 
squawks, and even argue for still 
more press seats. 


Depending on the theatre, there | 


are between 70 and 75 pairs of free 
seats on first-night lists for this 
season, and around 120 to 130 on 
the second-night. As one’manager 
points out. there are seven critics 
for New York dailies, plus review- 
ers for weeklies, three major news 
syndicates and perhaps a dozen 
others who write opening-night 
notices. 

The others are drama editors, 
columnists, reporters, feature 
writers, broadcasters and assorted 
“observers” who may presumablv 
spot a news or feature angle. or just 
want to see and be seen. Some of 
these characters are quick to de- 
mand choice locations, it’s noted. 


Except for the possible editorial 
retaliation for removal, at least 
half of the so-called press con- 
tingent would be expendable, it’s 
argued, But once anyone has got- 
ten on the list. particularly if he’s 
stuck Jong enough to acauire 
squatter’s rights, it takes practical- 
ly a court order to oust him. 


The second-night list is another. 
and only slightly less aggravating 
matter. The premium-vrice angle 
is not involved, and the demand 
for tickets is nowhere near as 
great. But managers and theatre 
men run a fever at the way sec- 
ond-nieht reviewers hlandlv stav 
awav from a show if the notices of 
the first-stringers are unfavorab'e. 
“They don’t even bother seeing the 
show. but pan it bv rewriting the 


ovening-night critics,” one irate 
menager remarks. 
One representative first-night 


___press list_currently includes seven 
pairs of seats for the N. Y. Times. | 
six for the HeraJd Tribune. six for 
the News, five for the Journal- 
American. five for the Wor'd-Tele- 
gram & Sun, four for the Post and 
three for the Mirror. Resides the 
news services and weekly paners 
and mags. there are a'so from J0 
to 15 te'evision and/or radio names 
on the list. 


Kits Show (and Sell) 
U. S. Theatre to Rehot 
Reds’ ‘Barbarous’ Bally 


Washington, Oct. 9. 
U.S. Information Agency is get- 
ting up kits on the live theatre and 
motion pictures in this country “to 








offset Communist disparagement 
of US. cultural accomplishments 
and aims.’ 


It has already prepared a special | 
ilustrated series on the history. 
development and present character 
of the American stage, written by 
32 outstanding authorities. Among 
them are such names as critics 
Brooks Atkinson and Richard Coe: 
playwrights Maxwell and Robert 


Anderson and William Inge: pro- | 
ducer Robert Whitehead; Willard | 


Swire, executive director of ANTA: 
Father Gilbert V. Hartke, head of 
the speech and drama department 
at Catholic University, etc. 

Material, packaged under the ti- 
tle of “The American Theatre.” is 
to be distributed through 200 USIA 
Posts in 80 countries. <A _ similar 
collection. of 38 articles on Holly- 
wood is being written by outstand- 
ing experts. 


Set Indiana Showtrain 


Fort Wayne, Oct. 9. 

The Maxinkuckee Playhouse at 
nearby Culver, Ind., is sponsoring 
@ New York showtrain Oct. 29- 
Nov. 4, limited to 200 persons. 
The group will see “Apple Cart,” 
“New Faces,” “Loud Red Patrick” 
and one other show to be selected. 

Paul Rutledge, director of the 
theatre, and David Hager, business 
manager, will accompany the 
troup. The train will pick up 
Members of the party’at Plymouth, 
arsaw, and Fort Wayne, as well 
8S at Culver. 
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Mike Ellis Ends Season 
At New Hope This Week 


New Hope, Pa., Oct. 9. 

Michael Ellis, producer of the 
| Bucks County Playhouse, will close 
ithe season at the local strawhat 
Saturday (13) instead of running 
through Oct. 27, as originally 
planned. He blames slow advance 
sales for the Brattle Players pro- 
‘duction of “Androcles and the 
Lion” and the subsequent “Chalk 
Garden,” which he had scheduled 
for the weeks, 

As it is, Ellis expects the gross 
for his 23-week season this year 
to be as much as he had in the 
boom 25-week of 1954. However, 
he prefers not to endanger the 
whole season by continuing into 
the bad weather. The Playhouse 
opened its 18th season May 5th 
with “Solid Gold Cadillac” and 
generally did  good-to-excellent 
business all summer. 

Ellis plans to do his own five-a- 
week tv show this winter on 
WRCV, Philly. Program will show- 
case young talent. 


‘Yankees’ Profit 
$466,403 So Far 


The touring production of “Damn 
Yankees” is in the black. The 
eight-nionth-old venture had been 
playing to generally moderate busi- 
ness on the road until Ms recent 
13-week Civic Light Opera sub- 
scription in Los Angeles and San 
Francisco. Hefty profit on those 
stands lifted the company out of 
the red. 

The show was mounted for $122.,- 
|067 from profits on the still-current 
original Broadway | presentation. 
The latter took about five months 
to recover its $250,000 investment. 
| Failure of the touring edition to 
repeat the fast payoff pattern of 
1ithe parent company has been at- 
tributed to female aversion to 
the show’s baseball angle and blue- 
nose reaction to the use of ‘“‘Damn” 
in the title. 

The operating profit on the road 
company was $81,477 as of an Aug. 
25 accounting. According to a man- 
agement rep, income since then 
has hiked the figure over the re- 
coup margin. The audit takes in 
three weeks in L. A. and one in 
Frisco. 
the period tallied $22,800, with ad- 
ditional revenue due on one of the 
weeks. The tuner, starring Bobby 
Clark, began a two-week run last 
Saturday (6) at the State Fair, Dal- 
las, where another big payoff is 
anticipated. 

As of the accounting, the com- 
bined profit on the Frederick Bris- 
son-Robert E. Griffith-Harold S. 
Prince two-company operation was 
'$466,403. Of that amount, $375,000 
has been distributed. On the basis 
|.of the regular. 50-50 split between 
the backers and the management, 
that gives the former a 75% profit 
return on their investment. 

The Brodaway production, co- 
starring Gwen Verdon, is currently 
in its 76th week at the 46th Street 
Theatre. 


Off-B’ way Is Taking To 
Limited Partnerships 


The financing of off-Broadway 
ventures on a limited partnership 
basis is spreading. The recently- 
closed production of “Camille,” at 
the Cherry Lane Theatre, utilized 
such a capitalization setup, while 
the New Theatre Co., operating at 
the Jan Hus Theatre, is similarly 
staked. 

The New Theatre, formed by di- 
rector Ira Cirker, Jack Farran and 
Noah Jacobs, has a $15,000 invest- 
ment. The group’s initial produc- 
tion, which opened Sept. 25 at the 
Jan Hus, is a revival of “Take a 
Giant Step.” The partnership 
agreement, covering productions 
put on by the New Theatre, became 
effective last June 30 and runs 
through Dec. 31, 1957. 

The “Camille” venture was capi- 
talized at $7,000. A few other off- 
Broadway projects have been fi- 
nanced on a limited partnership 
basis in recent years, with the av- 
erage investment running from 
| $10,000-$15,000. 
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Plan Season of Stock 
At Palace, in Ft. Wayne 


A 12-week stock season is plan- 
ned for the Palace Theatre, 
Ft. Wayne, this fall and winter. 
The offerings will be presented by 
Conwayne Productions Inc., formed 
by Broadway actor Douglas Con- 
way, who produced a series of mu- 
sicals the last two summers at the 
Festival Music Theatre, Franke 
Parke, Ft. Wayne. Conway, who 
has a New York office, is scouting 
new scripts for shOwcasing at the 
Palace. 

Conway will double as producer- 
director of the Palace presenta- 
tions. The venture is scheduled to 
get underway Nov. 5. The Palace 
operation is capitalized at $25,000. 


Rail Rate-Rise Would 
Curtail Legit Touring, 
Theatre Reps Tell ICC 


Washington, Oct. 9. 

Spokesmen for the legit stage 
last weeks urged the Interstate 
Commerce. Commission to turn 
down the petition of the eastern 
railroads for a fare increase. Hiked 
traveling expenses, they argued, 
would hurt the live theatre, which 
is already at a disadvantage to its 
competitors. 

Position was explained in state- 
ments by James Reilly, executive 
director of the League of N. Y. 
Theatres and the National Assn. of 
Legitimate Theatres, and Ralph E. 
Becker, D. C. counsel for the 
groups. ICC is currently holding 
hearings on the railroad request 
for a 5% increase in coach fares 
and 45° in Pullmans, Baggage 
charges would also go up. 

Statement pointed out that plays 
are sent through the country on 
tour after New York engagements. 
Reilly and Becker said if the east- 
ern roads get the increase, lines in 
other parts of the nation will nat- 
urally expect the same. 

Coast-to-coast and back for “The 
Lark,” it was. pointed out, now 
costs $8,882.12. The proposed in- 
creases would increase this bill by 
$3.996.95. To haul the “Pajama 
Game” cast from New York to Chi- 
cago cost $3.936. The increases 
would add $1.771.20 to the tab, ete. 

“The public throughout’ the 
United States wants live entertain- 
ment,” says the statement in part. 
“The culture and entertainment 
that traveling companies afford 
must not. be taken away from it, 
which would hapven in great meas- 
ure if the cost of railroading were 
increased. 

“To the further disadvantage of 
the livine theatre, there is the ad- 
vantage held by competing enter- 
tainment media, all mechanica’— 
namely, motion pictures, records, 
radio and television. To present a 
pley, scenery, costumes and elec- 
trie effects must be transported by 
rail. 

“Motion pictures are shipped in 
a can and are sent by Railwav Ex- 
precs or Air Freight. Records are 
similarly handled. Radio and tele- 
vision. both free entertainments, 
merely traverse the air... 

“The number of levitimate the- 
atres outcide of New York C'ty in 
the United States, has been cut 
two-thirds in the last 30 years. If 
the rail increase is eranted the 
number of touring pviays will he 
substantiallv curtailed and the 
number of theatres further re- 
duced. The resultant loss of em- 
plovment of actors, musicians. 
stave hands. business staffs and ov- 
erating vrersonnel. will be disas- 
traus. We therefore resvectfullv 
eck that an excention be made ir 
the case of traveling theatrical and 
similar organizations.” 


LONDON’S ‘MILK WOOD’ 
MAKING FAST PAYOFF 


London, Oct. 9. 

In spite of its substantial oper- 
ating nut. the West End produc- 
tion of “Under Milk Wood,” cur- 
rent at the New Theatre under 
Henry Sherek’s management, is 
likely to pay off within a 10-week 
period. 

Last week the Dylan Thomas 
play grossed just under $9,000 
which represented a _ profit of 
around $1,950. In the previous 
frame the gross of $8,550 resulted 
in a profit for the week of $1,680. 
The verse drama opened Sept. 20. 

Sherek, who is presenting the 
London production solo, will part- 
ner with Gilbert Miller in an an- 
nounced Broadway edition. 








Ticket Expose Erupts in Philadelphia 
Bare Shubert Deal With 2 Agencies 





Court Upholds Sinchenn 
Of Passport for Author 


Washington, Oct. 9. 

The U.S. District Court last 
week threw out a suit by Donald 
Ogden Stewart to compel the State 
Dept. to issue him a passport. Reg- 
ulations require an affidavit about 
past or present membership in the 
Communist Party. Judge Henry 
A. Schweinhaut found that Stew- 
art had failed to execute the affi- 
davit properly. 

The playwright-scenarist signed 
an oath that he had not been a 
member of the Communist Party 
for the past 15 years, but refused 
to include any information about 
prior to that. The Government ar- 
gued that Stewart was limiting the 
scope of the passport regulation on 
his own. State Dept. said it would 
not issue a passport until Stewart 
complies. 

Counsel: for Stewart said the 
court’s decision will be appealed. 


Fanny Net 6006 
On $275,000 Nut 


“Fanny,” currently in its 102d 
week on Broadway, has netted ap- 
proximately $600,000 thus far on 
a $275,000 investment. That’s with- 
out a sale of the film rights. The 
take reflects income for the New 
York run, plus relatively minor 
returns from souvenir program 
sales, record royalties and advance 
revenue from the _ forthcoming 
London production. 

The financial statement on the 
David Merrick-Joshua Logan pro- 
duction, issued June 25 and cover- 
ing the eight weeks ending May 
26, showed a net profit of $598,895, 
of which $467,800 had been dis- 
tributed. On the basis of the reg- 
ular 50-50 split between the back- 
ers and management that gave the 
former an 85% profit return on 
their investment. There has been 
no accounting for the period since 
May 26. 

Since the last audit, the musical 
has gone on a twofer basis, while 
the original stars, Ezio Pinza and 
Walter Slezak, have been replaced, 
respectively, by Lawrence. Tibbett 
and Billy Gilbert. Business during 
the summer months dropped sub- 
stantially, but it’s figured that 
operating costs were also cut. It’s 
estimated profits during that time 
have been small. 


FAULKNER’S ‘NUN’ OPENS 
AS LIKELY PARIS HIT 








Paris, Oct. 2. 
Albert Camus’ adaptation of. 
William Faulkner’s “Requiem for | 
a Nun”. (“Requiem Pour Une| 


Nonne’”’) opened last week at the 
Theatre Mathurins to enthusiastic 


critical and public response. It 
looks like a b.o. winner. 
Camus also directed, with Cath- 


erine Sellers as femme lead. 





2 Pennsy Strawhats 
In Admission Tax Jams 


Allentown, Pa., Oct. 9. 


Two strawhats in eastern Penn- | 


sylvania have run_ into’ tax 
troubles. 
Internal Revenue agents have | 


seized the tent and equipment of 
the Melody Circle, at Dorney Park, 
Allentown, for $17,000 in back 
Federal taxes. The 
School District also claims $6,000 
in amusement taxes. Two writs of 
foreign attachment have tied up 
the bank account of the Guthsville 
Playhouse, and as a result a check 
for $214 for amusement taxes is- 
sued by the playhouse could not 
be cashed. 

The Melody Circle property, tax 
agents said, will be sold to the 
highest bidder unless settlement 
of the back taxes is made within 
40 days. The Circle has been of- 
fering musicals and plays for sev- 
eral summers. 

In the Guthsville case, George 
Blay, owner of the property where 
the playhouse is located, filed an 
attachment claiming more than 
$1,800 due. 


Parkland | 


Philadelphia, Oct. 
A ticket expose, with > alg ‘of 
| another suit against the Shuberts, 
erupted here last week. 


| The situation, involving an al- 
leged monopoly and rebates in the 
distribution of tickets to hit shows 
playing local Shubert houses, was 
exposed in the Thursday (4) and 
Friday (5) editions of the Philadel- 
phia Inquirer. The paper jumped 
on the story following a column 
tipoff in the Daily News. 


The monopoly slant hinges on 
an admission by Lawrence Shubert 
Lawrence, genera] manager oi the 
Shubert interests in Philly, that 
there were only two agencies he 
supplies with seats because they 
are “legitimate ticket agencies 
that charge only the legal $1 limit 
above the designated prices.” 


Lawrence, claiming the other 
agencies ‘numbering 13 in the mid- 
town area) charge as much as they 
can get, has stated “I don’t ever in- 
tend to give those people as much 
as a single ticket.” In line with 
that, the Inquirer reported that 
Edwin P. Rome, of the law firm of 
Blank & Rudenko, announced he 
was preparing an action against 
the Shubert interests on behalf 
of an_ unidentified - independent 
broker. 

The Inquirer story also noted 
that Rome said he would charge 
that the theatre ticket situation 
here constituted a monopoly and a 
combination in restraint of trade 
and that he would not ask a spe- 
cific amount, but would request 
triple damages as specified in law, 
after petitioning the court to as- 
certain the amount of damages. 

Agency Allotments 

The two agencies okayed by 
Lawrence are the Penn Ticket 
Agency and Conway’s. Regarding 
rebates, Abe L. Hodes, Penn sec- 
retary-treasurer, who’s also attor- 
ney for Lawrence, admitted to re- 
porters that there was an. agree- 
ment with the Shuberts dating 
back to 1925, under which agen- 
cies paid an undisclosed amount 
in addition to the price of the 
tickets. 


Hodes also stated that he be- 
(Continued on page €8) 


Columbus Critic Nadel 
Pilots N. Y., Europe Trips; 
Has Time to Write, Too 


Norman Nadel, legit critic for 
the Columbus Citizen, is practically 
| living out of a suitcase. Since last 
| July he’s made two trips to Europe 
| and is now currently in New York. 
It’s all part of his job as escort for 
Citizen-sponsored theatre tours. 

The paper, which pioneered New 
York show trains in 1952, inaugur- 
ated its Columbus-Europe excur- 
| sions with a June 26-July 9 trip 
| and followed with another, Aug, 19- 

|Sept. 3. Nadel, who had never 
| been overseas before, escorted par- 
| ties of 14 each time He reveals the 
paper broke even financially on 
both hops and is planning a repeat 
next summer with 30 subscribers. 

The first group took in “Sepa- 
rate Tables,” “Waltz of the Tor- 
eadors” and “Salad Days” in Lon- 
don, “Merchant of Venice” at 
Stratford-upon-Avon and the Fol- 
lies Bergere, Casino de Paris and 
| Marcel Marceau in Paris. The trek 
{wound up with two days in Nice. 
The second hop was virtually the 
| same, except for a slight difference 











lin the offerings caught. 

| On the first trip, Nadel filed a 
| daily column on the European legit 
iscene and additional pieces on 
| English film studios. The second 
time around, he wrote general 
travel features for the paper. He’s 
now in New York with the Citizen’s 
fall theatre party, which arrived 
Monday (8) and returns to Colum- 
bus next Saturday (13). 

The current excursion includes 
“My Fair Lady.” The Citizen an- 
nounced the musical as part of the 
tour in mid-July and sold out 200 
reservations by July 31, with about 
250 more subsequently wanting to 
join the party. The Citizezn has al- 
ready scheduled N. Y. show trains 
for Christmas week and next 
March. 

Among residents from _ cities 
other than Columbus on the cur- 
rent trip are four people from 
Texarkana, Tex., and two from 
|Bremerton, Wash. 
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Shows on 


The Loud Red Patrick 


Richard W. Krakeur-Robert Douglas- 
David Wayne peemictien of comedy in 
three acts, by John Boruff, suggested by 
Ruth McKenney’s book of the same title. 
Staged by Robert Douglas; scenery, cos- 
tumes and lighting. Paul Morrison. Stars 
Arthur Kennedy, David Wayne. At Am- 
bassador Theatre, N. Y., Oct. 3, °56; $5.75 
top ($6.90 weekends), 


Mrs. omen J cee bh se Udnere Mary Farrell 
Pe WED. . ccocsceves Renne Jarrett 
Rosalie Flannigan ....... Kimetha Laurie 
Mary Flannigan ........... Nancy Devlin 
Maggie Fiannigan ........ Peggy Maurer 
Patrick Flannigan ...... Arthur Kennedy 
i, DED. « sbeaanenta David Wayne 
Ral WOREOGD isedecncs James Congdon 
Ric » i ane > gle alam Olap aaa James Karr 





On the traditional theory that 
any Broadway season really begins 
with the first big hit, the 1956-57 
semester is still waiting in the 
wings. “The Loud Red Patrick,,” 
which opened las. week to bring 
hack the Ambassador Theatre toa 
legit after some 10 years as a radio- 
tele studio, is a modestly pleasant 
show, nothing like the firecracker 
it had been touted. It might have 
_ @ moderate run and, assuming a 

ae seems a reasonable pay- 
0 et. 


John Boruff’s dramatization of 

Ruth McKenney’s affectionate por- 
trait of her father is a sort of Irish- 
American edition of “Life with 
Father,” with the locale Cleveland 
in 1912. It is slightly reminiscent 
of “The Remarkable Mr. Penny- 
acker” in the _ helter-skelter 
ousehold in which the volatile, 
determinedly progressive Patrick 
Flannigan is raising his four moth- 
erless daughters under a “family 
council” arrangement, 


But despite its immediate diver- 
sions and rewards, “Patrick” fails 
to live up to its promise. By na- 
ture, it should be not merely an 
amusing comedy, but ought to un- 
cork at least a few real howls. 
Also, the title character should be 
not only the focus of the story, but 
also a compelling, sovable charac- 
ter and the sort of colorful,, dy- 
namic figure suggested by the title. 

Patrick Flannigan is consider- 
ably less than that. For one thing, 
he’s frequently overshadowed by 
the vaudevillish secondary charac- 
ter of his crony, the blarney-spout- 
= Finnegan, and the key plot de- 
velopments are activated by his 
daughters. Moreover, the father 
who blathers so about hating tyr- 
anny turns out to be something of 
a hypocrite who’s not above con- 
niving and even breaking his 
sworn word to his daughters in 
order to impose his arbitrary opin- 
ions. Even when he finally capitu- 
lates and permits the oldest girl to 
live her own: chosen life, it’s only 
because they’ve left him no alter- 
native. 

That’s not all, nor perhaps even 
the worst. Patrick is anything but 
a human skyrocket in terms of 
theatre. The other characters go 
through the motions of scurrying 
about at the prospect of his out- 
bursts, but the reaction seems syn- 
thetic. And although there are 
references to his tantrums and 
even to his having gotten into a 
brawl over a minor argument, he 
seems relatively mild (make that 
read unexciting) as a stage figure. 

This basic trouble seems to stem 
partly from the writing, from the 
somewhat uninspired staging of 
co-producer Robert Douglas and 
the no-larger-than-life perform- 
ance of Arthur Kennedy. The lat- 
ter,, taking a holiday from such 
sober emotional roles as Biff in 
“Death of a Salesman,” the Puri- 
tan hero of “The Crucible” and the 
conscientious Adjutant General 
staff officer in “Time _ Limit,,” 
sports redhair dye, a luxurious 
mustache and pre-World War ' I 
clothes ‘with pleated trousers, no 
less), offering a competent por- 
trayal in what begs for electrifying 
projection. 

David Wayne, at the irrespressi- 
ble Finnegan, gives a carnival per- 
formance that smacks a bit of Pot 
and Moik stereotype. It’s an amus- 
ing bit that contributes little but 
color to the story and therefore 
tends to be a distraction if not a 
downright impediment. Inciden- 


tally, the actor is also a co-produ-|._. 
| Fingar have brought Scott Michel’s 


cer of the show. 

In secondary parts, Peggy Maur- 
er is attractive as a’ spirited old- 
est daughter who prefers marriage 
to the Vassar degree her father re- 
lentless demands, James Congdon 
is skillfully awkward as the earn- 
est young suitor with bouquet and 
skimmer in hand, Mary Farrell is 
acceptable as the standard house- 
keeper, Nancy Devlin is passable as 
the second daughter and Renne 
Jarrett and Kimetha Laurie are 
plausible moppets. 

_ Paul Morrison’s living room set- 
ting is suitably hideous and the 
costumes are effective. As its spon- 
Aors hope, “Loud Red Patrick” 
may be that commercial commod- 
ity, an “audience show,” but it’s 
decidedly no masterpiece, Hobe. 


Talent agents Jack Lenny and 
Nat Debin have formed a new 
agency, Lenny-Debin, Inc, 








Broadway 


Harbor Lights 


Anthony Parella production of drama 
in three acts (four scenes), by Norman 
Vane. ed by Thomajan; setting, Perry 
Watkins; lighting, Lee Watson; costumes, 
Jeanne Partington. Stars Linda DarneH, 
Robert Alda; features, Paul Langton, Pat 
Harrington, Peter Votrian. At Playhouse, 


N. Y., Oct. 4, ’56; $5.75 top. 
Ss sono 666 cheecr she dhe Peter Votrian 
BEOFIGR. oc ccccceseoccccces Linda Darnell 
re A ry Paul Langton 
oo 0es bn ceddceoees Veen Robert Alda 
DORD ccvcceccecsccccccce Pat. Harrington 
Willy .cccccccseccccccccs Ronn Cummins 
EE 69350 006 628 0600p 048 Darryl Richard 
DEE 5.00006 66046600 60% Joan Mann Carter 
ey MCOCCULCECe Albie Gaye 





“Harbor Lights” lacks sufficient 
voltage for Broadway. The Norman 
Vane drama deals with a plausible 
problem, but fails to engender 


dramatic impact. It costars Linda 
Darnell and Robert Alda. The 
iongtime Hollywood star is making 
her Broadway legit debut in this 
Anthony Parella production, while 


Alda is essaying his first straight } $2 


lay assignment in New York. 
either fare too well. 


A good-joe stepdad’s attempt to 


win over his wife’s son in the face Mm 


of stiff competition from the boy’s 
no-godd father is the peg on which 


Lights” dangles. Peter Votrian in Captain 


the pivotal role of the son fails 
to stir up compassion, even though 
the situation in which he’s in- 


volved is enough to start any kid | Gan 


on the road to an analyst's couch. 


The adults in the play are also. 
pretty mixed up. That includes 
Miss Darnell, as the boy’s mother, 
who has trouble getting rid of a 
yen for her former sailor-husband, 
played by Alda. He’s legally en- 
titled to visit his son a certain 
number of times a ear and on each 
occasion stimulates admiration and 
love in the lad with phony tales of 
his maritime adventures, when ac- 
tually he’s just a tugboat hand. 


As the stepfather, Paul Langton 
comes over as the most likable 
and sympathetic character of the 
lot. However, he also goes slightly 
berserk because of the boy’s fail- 
ure to respond to his kindness, his 
wife’s continued infatuation with 
Alda and the latter’s repeated lies. 


Langton gives a more impressive 
performance than either ef the co- 
stars. Alda swaggers properly, but 
misses when it comes to the more 
emotional implications of his role, 
while Miss Darnell projects little 
depth of characterization. However, 
they have an alibi in the poor 
quality of Vane’s scripting. 

Of the remaining cast members, 
Pat Harrington, as an elderly sailor 
friend of Alda’s, gets in a potent 
bit during the third act. Perry 
Watkins’ one-setter, depicting a 
Staten Island waterfront home, is 
okay, as is Lee Watson's lighting. 
There’s nothing particularly im- 
pressive about Thomajan’s direc- 
tion. Jess. 

(Closed last Saturday (6) after 
four performances.) 





Sixth Finger In a Five 
Finger Glove 
Gertrude Caplin & Thelma Fingar pro- 
duction of farce in two acts by Scott 
Michel. Features Jimmie Komack. Staged 
by John Holden; setting and hting. 
Paul Morrison; original music, Charles 


Strouse. At Longacre Theatre, N. Y., Oct. 
8%, °56; $6.90 top, 


Matt Holly . .++eeeee Jimmie Komaek 
Grandfather (yoice) ....... Wyrley Birch 
Uncle Harry (voice) ...... Walter Fisher 
Andy Barrett . ccoccess~. Mas Zuokert 
Erna Kuloc .. Gladys Holland 


Samuel Holly (voice) .. Michael Keene 
Frank Castellano ...., Frank Campanella 
Stu Norton ..... se. Charles Mendick 
Edgar Pinnell Jr. ........ Samuel Gray 
Vincent Vanyard........ Leopold Badia 
Herb Ingersoll ........ Charles Campbell 
Miss Ferguson ._.. -...+. Salome Jens 
Mayor Thomas E. Seller....Bruce Evans 
Dr. Peter Hoenig Conrad Bain 
Dr. John Evans. ......ivgpas 





As has often been noted, a by- 
product of the strawhat circuit, is 
its absorption by tryout of mere- 
tricious scripts, thus saving coin, 
time and trouble that otherwise 
might be put into dubious plays. 
“Sixth Finger in a Five Finger 
Glove” is a prime “example of 
something that could usefully have 
gotten lost out yonder. 

Gertrude Caplin and Thelma 


coy caper into the Longacre Thea- 
tre as an interim booking, another 
entry being due there Nov. 19. 
There'll be no conflict, sole hon- 
ors for “Sixth Finger in a Five 
Finger Glove” being for the most 
unwieldy title of this or any sea- 
son. 

The gimmicky, gadgety tale’s 
about a young swapshop owner 
whose naivete enables him to out- 
wit all comers when it’s learned 
that by a quirk of ancestry he 
owns his home town. It’s ical 
that at final curtain indications 
are he’s about to romance with a 
comely wench who is the town 
madam. : 


marketable, but to whom? Stager 
John Holden (he succeeded Harald 
Bromley, who faded in Boston) 
hasn't brought clarification, and 





the solindest visible asset is Paul 


Paul Huber. 


Morrison’s cutaway set of the swap- 
shop and adjacent living quarters. 

Jimmie Komack, late of “Damn 
Yankees,” is the wide-eyed pro- 
prietor, but his high-pitched eager- 
ness is of no avail. Performance- 
wise it’s mostly routine, though 
Salome Jens, as the mayor’s busty 
cooing secretary garners a couple 
of yocks, and Paul Huber, as a psy- 
chiatrist hired to investigate the 
boy who converses with ancestral 
portraits, judiciously plays it 
straight. 

Charles Strouse’s original back- 
ground music opens with a cuckoo 
clock theme. That’s the es 

. , eor. 


(Closed last night (Tues.) after) Do 


two performances.) 


Stock Review 


Androeles and the Lion 


Chicago, Oct. 3. 
Studebaker Theatre Co. revival of com- 
edy in two acts by George Bernard Shaw. 
rs Ernest Truex. yang by Cedric 
Hardwicke; settings, Geraid Ritholz; cos- 
tumes, John Boyt. At Studebaker, Chi- 
cago, Oct. 3, ’56; $4.50 top. 











TEOGROTD 000 vececececeeds Viola Berwick 
OB cocecccccceccers Ernest Truex 
SE. <onéedengeso6d odin David Crane 
Centurion .....e.eeeee8 Antifony Moc 
CAPCOM code possdovecoceses Ken McEwen 
WAAR coccccccccecesces: Frances Reid 
RORCMIRS cc ccdccevsscce Anthony Hollan 
Metellus ..... od erbbis ds ites Robert Reitz 
DRED. i.00-00,400% 0% 090 Thomas Aldredge 
CETOVINS cocccccccecses Moultrie Patten 
BOv wcccecss ec féteoes nm Ken 4 
Retiarius Pte eee eeeene ul Goldsmit 
a? eeebesshabe eas m Andrews 
Pr. . cn Savigh hb bbaee ks y 
Menagerie Keeper .... Jack K. Rollander 
SET. ts Sos'b oS nh aekee a Philip Bourneuf 


aesar 
Others: Louise Ploner, Norma Stefanini, 
Frank Loverde, Bernice Suski, Gerald 
Jacob, Jacqueline Barnett, Gordon Travis. 
James Alvarado, Laurence Spungen, Jack 
Schwartz, James Trestler, Max Stone, 
John H. Dawn, Howard van Proyen. 


The newly-launched Staudebaker 
Theatre Co. reached back on the 
Shavian shelf for the opening pro- 
duction of its first stock season. As 
the first Chicago stock group since 
the Goodman Theatre Repertory 
Co. expired in 1931, the new opera- 
tion is being touted as yet another 
element in the Windy City’s cur- 
rent “cultural renascence.” 

The big question is whether this 
culture kick is sufficiently wide- 
spread among the local populace 
to assure a payoff at the Stude- 
baker boxoffice, especially since 
the initial block of plays is geared 
along classical lines, with seeming- 
ly more prestige values than popu- 
lar appeal. 

For the opener, they’ve revived 
George Bernard Shaw’s oldie about 





the band of Christian zealots who: 


threw Rome into a tizzy. Without 
doing too much violence to the 
GBS fable, Cedric Hardwicke’s di- 
rection has broadened some of the 
scenes and speeches so the em- 
phasis is more on the humor than 
the homilies. 

The well-disciplined cast gives a 
competent . performance. Ernest 
Truex plays the animal-loving 
Androcles in an easy-going, un- 
pretentious style that wears well 
through the prcsegne and two acts. 
Frances Reid, as the chief spokes- 
woman for the_ turn-the-other- 
cheek flock of Christians, and 
Moultrie Patten, as the strong- 
armed Christian who forgets his 
new religion at the sight of blood, 
offer standout jobs. Also making 
good impression are Thomas Ald- 
redge as the scheming martyr and 
Philip Bourneuf as playimg Caesar. 

Other supporting players go 
through their paces smartly and 
Gerald Ritholz’s sets. have a big- 
league look. All of which indicates 
onstage and backstage know-how. 
It remains to be seen how the Chi- 
cago public will react. Dave. 


Casting 


Gelis Are Ringing: Dort Clark. Jack 

eston, Frank Milton, John Perkins. 

Build With One Hand: Larry Gates. 

Candide: William Olvis, Boris Aplon, 
William Chapman, Hugh Palmerton, -Louis 
Edmonds, Maria Notvotna, Tom Stewart, 
Norman Roland. 

Child of Fortune: 
Norah Howard. 

Ian Wallace, 


Fenny (London). 
Pavek, Kevin Scott. 

Great Sebastians (tour): Shirley Blanc. 

Hole in the Head: David Burns, Joyce 
Van Patten, Tommy White. 

Long Day’s Journey inte Nighf: Al 
Morgenstern (understudy to Jason Ro- 
bards Jr.), Bradford Dillman. 

Mister Roberts (City Center): Charlton 


Heston. 

Night of the Auk: Claude Rains, Wen- 
deli Corey, Dick York, Martin Brooks. 

Speaking of Murder: Estelle Winwood. 

Mee 4 Special Baby: Morris Carnovsky 
(standby for Luther Adler). 

odin mn tag 

ploy of a Scoundrel: rgaret Hamil- 
ton, oward de Sylva, Doro Merande, 
Michael Conrad, Michael Killen, Robert 
Culp, Dee Victor. 

t Am a Camera: Bea Whitehead. 

iceman Cometh: Philip Minor (suc- 
one Aim Powell), George Segal 
cone . Larry \ 

it’s a Funny World Criddisto: Miriam 
Kressyn, Seymour Rexsite, Muni Sere- 


brov. 
Johnny Johnson: Frances Lane, Ed 
Printz, Jack Waltzer, Betty Kent, Alice 
Winston. : 


Me Candido: Carlos seomnehon. Anna 





Nancy Wickwire, 


Janet 


Maybe this puerile stuff seemed | Appel. J 


ose Perez, Miriam on. 
Sea Gull: Lou Polon, Tom Bosley. 
Saint Joan: Alexander by 
Ww Giant Step: Billie Allen (re- 
8 
Placed Jennifer Gorgas) ey 





Threepenny Opera: James Mitchell, 
Joseph Elic Cotman . 


Mr. Fowler ....ccccess William Podmore 
Mrs. Shankland ...... Margaret Leighton 
Miss Cooper. .....s.ee..-5: Beryl Measor 
Mr. Malcolm. ....sss.ee+- Eric Portman 
Charles Stratton ........ Donald Harron 
Jean Tanner ....-+s.+65: Ann Hillary 
CE ET YS Georgia Harvey 
TABLE NUMBER SEVEN 
Jean Stratton .........-+. Ann Hillary 
Charles Stratton ........ Donald Harron 
Major Poiiock ......... . Eric Portman 
Mr. Fowler ..... eoecece William Podmore 
BUSS COOMOP 600 00se-s: Beryl Measor 
M ton-Beli Phyllis Neilson-Terry 
Miss Railton-Bell ..... argaret Leighton 
thegon ..ccscovseess ne 
Miss Meacham .,......++---- May Hallatt 
Perse Socsecre Georgia Harvey 
Doreen ...... desbsecvds Helena Carroil 


kus | does not stack up quite that meene- 
Ss 


dramas but most of the other char- 





Shows Out of Town 


but the other casting delayed this 


Separate Tables 


Princeton, Oct. 5. 

Producers Theatre (in association with 
Hecht-Laneaster) presentation of bill of 
two related sho dramas, by Terence 
Rattigan. Stars Eric Portman, Margaret 
Leighton, features Beryl Measor, Donal 
Harron, Phyllis Neilson-Terry. Staged by 
Peter Glenville; settings, Michael Weight; 
lights and supervision, Paul Morrson; 
roduction by arrangement with Stephen 
Mitchell At cCarter Theatre, Princeton, 


J., Oct. 46, °56; $3.85 i 
TABLE BY THE WINDOW 
SEARS. cncaseosetesedse Georgia Harvey 
Lady Matheson .........--.. ane Eccles 


Mrs. Railton-Bell....Phyllis Neilson-Terry 
Miss Meacham ............ May Hallatt 


reen .. seb tbs be Helena Carroll 





“Separate Tables,” which has 
been running two years in London, 


ly for the U.S. The production 
excellent, the acting superb, but 
the pace generally seems too lei- 
surely for American tastes. 

The Terence Rattigan work is 
really two different plays in the 
same “wy a dull middle-class 
hotel in an English seacoast town. 
Eric Portman and Margaret Leigh- 
ton play different roles in the two 


acters are the same in both. The 
plots are completely different. 

The first drama is “Table by the 
Window,” in which a former poli- 
tician who has ruined his career 
by nearly killing his wife and as- 
saulting a policeman, is traced to 
the, hotel where he has been living 
in obscurity writing a political col- 
umn under a pseudonym. Svelte 
but nearing 40, the wife has de- 
cided she can’t live without him 
and, after a violent argument, fi- 
nally captures him, for better or, 
more likely, for worse. 

The second play, “Table Num- 
ber Seven,” is less talky and more 
moving. This involves a bogus ex- 
Major living in retirement in the 
same hotel. Miss Leighton, in an 
amazing transformation, is a 
gawky 33-year-old girl with weak 
nerves, completely dominated by 
her busty mother, handsomely 
played by Phyllis. Neilson-Terry. 
The girl is wistfully drawn to the 
“officer” and is broken up when it 
turns out he’s an imposter who has 
been arrested for molesting wom- 
en in film theatres. However, she 
breaks away from moiher and re- 
fuses to disavow him when he en- 
ters the hotel dining room after 
being exposed. 

Beryl Measor, who plays the 
manager of the hotel, has key roles 
in both dramas, as the hero’s mis- 
tress in the first and as the im- 
poster’s understanding friend in 
the second. But they are merely 
the most notable of an array of 
performances. 

Before the show gets to Broad- 
way some of the heavy British ac- 
cents should be modified, and a 
couple of slow passages should be 
speeded up. Oother than that, it’s 
a good production and should en- 
joy some success in New York, al- 
though it hardly rates as a smash 
hit. Ward, 


The Apple Cart 


New Haven, Sept. 26. 


Charles Adams & Joseph Neebe revival 
of comedy in three acts, by Bernard 
Shaw. Stars Maurice Evans, Signe Hasso; 
features Charles Carson, Claudia Morgan. 
Mercer McLeod, Katherine Hynes, Ray- 
mond Bramley. Staged .- by George 
Schaefer; settings and lighting, Robert 
O’Hearn; costumes, Noel Taylor. At Shu- 
bert Theatre, New Haven, Sept. 26, °56; 
$4.50 top. 


Pamphilius ..ccccccsccs ne: George Turner 


Sempronius .......s++. Roger Evan Boxill 
DED. s ogden ceegeseus Mercer McLeod 
iene BEAGMUS. « ccc cc css. es: Maurice Evans 
Princess Alicé@.....+... Patience Cleveland 
 vabne et 00 0008 006.0 R008 Guy Spaull 
RROD 6b cc vcccsecgcieveces Jack Livesey 
PROUD. ap ceWsdoceceestdi'seas Noel Leslie 
WE cridencnesacesbeees William Jackson 
| rere rrr Charles Carson 
Lysistrata ..... ape eceeeersrececes Pat Nye 
AMONEGR «sccsece PRT TTTe .Claudia Morgan 
Orinthia ...cccesceceess-...- Signe Hasso 
DOGG... cvedccosecessss Katherine Hynes 


Vanhattan ..ccccccces: Raymond Bramley 


For a script written in 1926, 
given its London premiere in 1929 
and its American bow in 1930 (via 
Theatre Guild), this Shaw opus has 
some remarkably topical material. 
It has a slim plot, delineating a 
brief “crisis” between a Britis 
monarch and his cabine& and a 
diverting interlude of chatter by 
the king and a woman “companion.” 

Because of its overall i h, the 
show offers pleasureable, if not 
onal, fare and the Shaw- 





scensati 
Maurice Evans combination should 
reach Broadway as a lively- ticket 
for the new season. The revival 


initial managerial venture by 
Charles Adams and Joseph Neebe. 
Postponement seems to have been 
worth the wait, for they've as- 


d|sembled a good troupe to project 


the Shavian dialog.- 


Evans makes a capital Kin 
Magnus, his precise diction an 
thesping authority ringing a clear 
bell. He hurdles a single eight- 
minute speech in good fashion. In 
for only one entertaining scene, 
Signe Hasso ripples through it 
amusingly. 

Topping the featured list is 
Charles Carson, whose version of 
a prime minister provides valuable 
support. Claudia Morgan and 
Mercer McLeod stamp authenticity 
on their roles as cabinet members. 
Katherine Hynes is. appropriately 
matronly as Queen and Raymond 
Bramley has a_ chuckle-rousing 
scene as an American ambassador. 
Other cabinet members are well 
piayed by Guy Spaull, Jack Live- 
sey, Noel Leslie, William Jackson, 
Pat Nye. 

Scenically, the production carries 
rich trappings, with an unusual 
shimmer effect on panels achieved 
by use of fine-screened wire. 
Although simply designed, the sets 
give an impression of considerable 
elegance. Costumes, likewise, re- 
flect quality. 

Despite its general classification 
as a gabfest, the show is given pace 
by the fluid staging, ranging from 
a bit of horseplay in a boudoir 
scene to a reflective oe 

e. 


Happiest Millionaire 


Philadelphia, Sept. 27. 


Howard Erskine & Joseph Hayes produe- 
tion of comedy in three acts, by Kyle 
Crichton, based on the book, ““My Phila- 
delphia Father,” by Cordelia Drexel Bid- 
dle and Crichton. Stars Walter Pidgeon; 
features Diana Van Der Vlis, George 
G rd, Margaret Barker, Katharine 
Raht, Ruth White, Lou Nova, Martin 
Ashe. Staged by Guthrie McClintic; Set- 
tings and lighting, George Jenkins; cos- 
tumes, Audre. At Shubert, Philadelphia, 
Sept. 27, ’56; $4.80 top. 
ar ere Kate Harrington 


Dees DOUNNOS . . = -cscccacdcces Martin Ashe 
Livingston Biddle........... Don Britton 
SOG DOMROD 6s S8éd od ec Rocco Bufano 
NEE (REE. » cc nveeeds connes Dana White 
Cordelia Biddle....... Diana van der Vlis 
Charlie Taylor. ..... .... Joe Bishop 


Anthony J. Drexel Biddle 
Walter Pidgeon 


Se: TREO. c cv ce cvcesees Margaret Barker 
EEN 02 66 cheese HO8En S Kathrine Raht 
Cousin Lucy.......ceeeees--- Gaye Jordan 
Oe TING: . «02 ccteocces George Grizzard 
Sartre OG, 
Mrs. Benjamin Duke......... Ruth White 
| a eee Mark Allen 





“My Philadelphia Father,” the 
biography of a noted local socialite 
and sporting figure written by Kyle 
Crichton .in collaboration with 
Cordelia Drexel Biddle, the hero’s 
daughter, seemingly has all the 
necessary ingredients for a-heart- 
warming play. But this dramatiza- 
— by Crichton doesn’t quite come 
off. 


A capacity audience jammed the 
Shubert Theatre, normally a musi- 
cal house, for the preem. Despite 
a driving rain, the occasion was as 
big a social event as Philly has had 
in years, with plenty of white-ties- 
and-tail customers present, includ- 
ing some of the Drexels and 
Biddles, both localites and New 
Yorkers. This rather heterogeneous 
audience was obviously in a recep- 
tive and friendly mood, but its en- 
thusiasm dwindled as the evening 
wore on, despite the play’s occa- 
sional amusing scenes. ~ 

A major trouble with “Happiest 
Millionaire” seems to be _ that 
Crichton, a veteran writer but a 
novice as a playwright,;. has not 
been happy in the choice of the 
material he has chosen to transfer 
from the original biography to the 
footlight version. What is shown 
on the stage serves to make Col. 
Anthony Drexel Biddle more an 
eccentric than the many-faceted 
personality he actually was. 

It was a foregone conclusion that 
“Tony’s” fondness for—and ability 
at—pugilism ,and his quaint hobby 
of having alligators (caught by him 
in Florida) as pets in a tank in 
the family ms thang room, would be 
used somewhere in the stage ver- 
sion. But such episodes have been 
given undue prominence. 

Perhaps a more serious flaw is 
the emphasis placed on the Cor- 
delia Biddle-Angier Duke courtship 
and marriage. The inclusion of 
this was probably inevitable, too. 
But as it now shapes up, “Millione 
aire” revolves entirely around that 
with the second act curtain based 


h|on Cordelia’s last-minute rebellion 


against going through with the 
Sean eat ven frm ie 
rs en away fro 
aye im t, pivotal character, 
the fabulous Colonel himself. 
En Pathe 2 t nl co 
elemen x 
There is no variation in either the 
mood or the tem and, in t 


he 
latter instance Ghsder Guthrie 





was origi skedded for a year 
ago, with Brian Aherne in the lead, 
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House Manager Assignments 


House manager assignments for theatres in New York and out-of- 

town for the 1955-56 season include the following: 
NEW YORK 

Ambassador, Horace Wright; Anta, Paul Vroom; Alvin, Warren 
O’Hara; Booth, Frank O’Connor; Belasco, J. Ross Stewart; Beck, Louis 
A. Lotito; Broadhurst, Bernard Clancy; Barrymore, Herman Light; 
Broadway, Edward Scanlon; Bijou, unassigned; Coronet, Mac Hilliard; 
Cort, Harold Hevia; 46th St., Hugh McGauley; Golden, Edward Dowl- 
ing; Hellinger, James Troup; Hayes, Thomas Clarke; Holiday, Lester 
Al Smith; Imperial, Gerson Werner; Longacre, Leo McDonald; Lyceum, 
Arthur Singer; Majestic, Lawrence Shubert Lawrence Jr.; Music Box, 
Charles Stewart; Miller, George Banyai; Morosco, Arthur Lighton; Na- 
tional, Saul Abraham; City Center, Ed Haas-Ben Ketchum; Plymouth, 
John Shubert; Playhouse, Abel Enklewitz; Phoenix, Nathan Parnes; 
Royale, Leonard Sang; St. James, Sam Horworth; Shubert, Jack Small; 


Winter Garden, Norman Light. 


BALTIMORE 


BOSTON 
Colonial, Louis Cline; Opera House, Samuel Funt; Plymouth, Alice 
McCarthy; Shubert, John Yorke; Wilbur, unassigned. 
CHICAGO 
Blackstone, Milford Hanney; Civic Opera House, J. Charles Gilbert; 
Erlanger, George Wilmot; Great Northern, unassigned; Harris, Andrew 
K. Little; Selwyn, Samuel Gerson; Shubert, Herbert Reis; Studebaker, 


Ford’s, Percy Murphy. 


Edward Wappler. 


CINCINNATI 


Cox, unassigned; Taft, unassigned; Shubert, Noah Schecter. 


CLEVELAND 
Hanna, Milton Krantz. 
COLUMBUS 
Hartman, Robert Boda. 
s DETROIT 
Cass, Harry McKee; Shubert, James Nederlander. 
DALLAS 


State Fair Aud., Charles R. Meeker Jr. 
LOS ANGELES 
Biltmore, Ed Oliver; Carthay Circle, Harry Zevin; Hartford, Les 
Thomas; Philharmonic, Richard Drew. 


MILWAUKEE 
Pabst, Myra Peache. 

MINNEAPOLIS 
Lyceum, Lowel Kaplan, 

NEW HAVEN 


Shubert, Benjamin Witkin. 


PHILADELPHIA 
Academy of Music, Harold T. Mason; Erlanger, Lex Carlin; Forrest, 
Lawrence Shubert Lawrence; Locust, Thomas Strain; Shubert, Harry 


Mulhern; Walnut, Murray Weisberg. 
PITTSBURGH 
Nixon, William Blair. 
PRINCETON 


McCarter, Margaret Loud McAneny. 
SAN FRANCISCO 
Alcazar, Emil Bondeson; Curran, William Zwissing; Geary, Thomas 


Earnfred. 


SEATTLE 
ST. LOUIS 


Moore, Hugh Becket. 


American, Paul Beisman. 




















Off-B’way Shows 








St. L. Muny Boosts Scale; 
Re-Elect Officer Slate 


St. Louis, Oct. 9. 

Boxoffice scale will be raised 
next summer for the alfresco musi- 
cals presented by the Municipal 
Theater Assn. in the Forest Park 
Playhouse. Seats ranging from $3 
to 50c will be boosted 25c, while 
the $3 box seats will go to $3.50. 

Final audit of the recent summer 
season reveals that the Muny man- 
aged to stay in the black despite a 
drop of about 7% in attendance. 
There were 627,888 payees. 


Robert Cunliff, a building con- 
tractor, has been re-elected for a 
second one-year term as president 
of the association. Other incum- 
bents renamed include J. W. Mc- 
Afee, Ralf Toensfeldt and Clark 
Hungerford, vice-presidents; M. E. 
Holderness, treasurer; Russell E. 
Gardner Jr., assistant treasurer; 
Robert E. Stevenson, secretary, 
and John H. Lashly, assistant sec- 
retary.. Five new directors and 10 
retiring directors were also elected. 
All serve without pay. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Double in Hearts, Golden (10-16). 
A la Carte, Booth (10-17). 

Apple Cart, Plymouth (10-18). 

Richard il, Winter Garden (10-23). 
Romeo and Juliet, Wint. Gard. (10-24). 
Separate Tables, Music Box (10-25). 
Macbeth, Winter Garden (10-29). 
Major Barbara, Beck (10-30). 

Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (11-1). 

city Center Drama Season (11-7). 

ong Day‘s Journey, Hayes (11-7). 
cost House in Naples, Lyceum (11-8). 
villa of Fortune, Royale (11-13). 

ery Special Baby, (11-14). 
ere Abner, St. James (11-15). 

iris of Summer, Longacre (11-19). 
Candide, Beck (11-22). 
appiest Millionaire (11-24). 
auld With One Mand (11-28). 
ce Are Ringing, Shubert (11-29). 
vent of Auk (wk. 12-2), 

weed bres 3 shady ‘Pe. 

unting, Majestic (12-6). 
Everybody Loves Me (wk. 12-9). 
sioilus & Cressida, Wint. Gard. (12-26). 
small War on Murray Hill (1-2). 
Lictestive Custedy (1-7). 
wet @ Penny Candle (1-16). 
ont of Toreadors (1-17). 
ver Royal Past (2- 





hee ef Scoundrel, Phoenix (11-4). 
String ‘57, Barbizon-Plaza (11-5). 
Woman, ef. Setzvan, Phoenix (12-iD. 





D.C. Arena Stage Moves 


Washington, Oct. 9. 

Arena Stage, local theatre-in-the- 
round stock company, will reopen 
Nov. 7 at a new and larger house, 
the 500-seat auditorium of the for- 
mer Christian Heurich brewery. 
The group suspended operations 
13 months ago when it became eco- 
nomically unsound to continue at 
the 247-seat Hippodrome. 


Touring Shows 


(Oct. 8-21) 

Anniversary Waltz (Richard Eastham, 
Marjorie Lord)—Aud., San Jose _ (8); 
Memorial Aud., Fresno (9-10); Lobero, 
Santa Barbara (11-12); Sunset Aud., Car- 
mel (13 & 15); H. S. Aud., Santa Rosa 
(16); H. S. Aud., Stockton (17); H. S. Aud., 
Sacramento (18-20). 

Apple Cart (tryout) (Maurice Evans)— 
Plymouth, Boston (8-13). 

Auntie Mame (tryout) (Rosalind Russell) 
—Forrest, Philly (8-13); National, Wash. 
} > Aaa Reviewed it VARIETY, Sept. 26, 





Bells Are Ringing (tryout) (Judy Holli- 
day)—Shubert, New Haven (10-15). 

Best House in Naples (tryout) (Katy 
Jurado)}—Walnut, Philly (8-13); Plymouth, 
Boston (15-20). 

Best of Steinbeck (tryout) (Constance 
Bennett, Tod Andrews, Robert Strauss, 
Frank McHugh)—American, St. L. (8-13, 
then one-nighters). 

Boy Friend—Blackstone, Chi (8-20). 

Canedian Players—Kleinhans Aud., Buf- 
falo (15); Lincoln Aud., Syracuse (16); 
College Aud., Geneseo, N. Y. (17); College 
Aud., Alfred, N. Y. (18); Corning (N.Y.) 
Glass Center (19); Aud., Rochester 20). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Alcazar, S. F. (8-21). 

Damn Yankees (2d Co.) (Bobby Clark) 
—State Fair, Dallas (8-21). 


Great Sebastians ‘Alfred Lunt, Lynn 
Fontanne)—Shubert, Det. (8-13); Hanna, 
Cleve. (15-20). 

Happiest Millionaire (tryout) (Walter 
Pidgeon)—Shubert, Philly (8-13); Shubert, 
Wash. (15-20). 


Inherit the Wind (2d Co.) (Melvyn 
Douglas)—Murat, Indpls. (8-13); Hartman, 
Col. (15-20). 

Janus (Joan Bennett, Donald Cook, 
Romney Brent)—Cass, Det. (8-20). 


Lark (Julie Harris)—Biltmore, L. A. 
(8-13); American, St. L. (16-20). 
Lvl Abner (tryout)—Shubert, Boston 


+ aad (Reviewed in’ VARIETY, Sept. 19, 


ag Day’s Journey Into Night (try- 
out) (Frederic March, Florence dridge) 
Wilbur, Boston (15-20). 

Major Sarbara (tryout) (Charles Lane 
ton, Burgess Meredith, Glynis Johns, i 
Wallach, Cornelia Otis Skinner)—Opera 
House, Boston (10-20). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (8-20). 4 

Old Vic—Royal Alexandra (8-13); Ind. 
..Aud., Bloomington (15-16); Purdue 
Hall of Music, Lafayette (17-18). 

Pajama Game ( Co.) (Larry Douglas, 
Buster West, Betty O’Neil}X—WRVA, Rich- 
mond (8-13); Forrest, Philly (15-20). 

Separate Tabies (tryout) (Eric Portman, 
a. Leighton)—Colonial, Boston 
ann ggy Ol Prince (tryout) (Michael Red- 
aves, rbara Bel Geddes)—McCarter, 

neeton (11-13); Walnut, Philly (15-20). 

Very Special Baby (tryout) (Sylvia Sid- 
ney, Luther Adler)—Locust, Philly 11-20). 

Witness for the Prosecution eens Es 

i 


Sullivan, Patricia Jessel)—Harris, 


(8-20), 








Arms and the Man 

William’ & Elizabeth Landis revival of 
comedy in three acts, by George Bernard 
Shaw. Staged by Jack Balch; settings 
and lighting, Bernie Joy; costumes, Eliza- 
beth Engrav. At Downtown Theatre, 
N. Y., Oct. 1, ’56; $2.40 top. 

Cast: Yvonne Clifford, Madeleine Mor- 
ka, Paula Dean, William Lightner, James 
Gibson, Sy Travers, Gordon B. Clarke, 
Gene Rupert. 





The program picture for Down- 
town Theatre’s “Arms and the 
Man” is of a particularly grim- 
visaged George Bernard Shaw. 
Despite this being the first of his 
socalled “pleasant” plays, the sage 
of Ayot St. Lawrence wouldn't 
cheer up much about this cen- 
tenary year revival of one of his 


opera bouffes. 

Legend says that at iis 1894 
London ovremiere the- company 
played “Arms” straight and was 
very funny, but learning thus be- 
latedly that they were in a com- 
edy, tried for laughs thereafter 
and then never got them. The 
West 4th St. company has strad- 
dled the dilemma, sometimes at- 
tempting spoofing, sometimes in- 
dulgine in introsvective examina- 
tion. Their indecision is fatal. 

Maybe the incredible caperings 
of Captain Bluntschli and Co. 
would be better suited to proscen- 
ium mounting, as the intimacy of 
semi-arena avron staging tends to 
require a reality at odds with the 
authors’. intent. Too, the ensem- 
ble lacks unity of style, and fails 
to keen the mood consistent from 
scene to scene. The featherweight 
first act, for instance, is played 
for near-dramatic value. 

This should be near-Gilbertian 
Shaw. prancing coltishly abcut 
brandishing a broadsword. The 
script resembles a libretto, and 
nobody can have been surprised 
when Oscar Straus converted 
GBS’ “chocolate cream_ soldier” 
into a highly successful musical. 
But if the Downtown players are 
aware of this, they have failed to 
elicit hilarity, even though some 
of the preposterous dialog could 
have yock decibel value. 

As the heroine, Yvonne Clifford 
is extremely pretty and blue-eyed. 
and William Lightner plays at 
Bluntschli. making him a subdued, 
brooding lover. Madeleine Morka. 
as the mother, vaguely hints at 
knowing style’s demanded, and 
Paula Dean is the vigorous servant 
girl who rises above her station. 
Jack Balch, former drama critic of 
the St. Louis Post-Dispatch. 
picked up the directorial] reins in 
mid-rehearsal. 

The author is tersely  pro- 
grammed as G. B. Shaw. Presum- 
ably he’s well enough known. Or 
maybe he wouldn’t mind. Geor. 


The Lower Depths 


Contemporary Theatre revival of trag- 
edy in four acts by Maxim Gorky, trans- 
lated by Aron Yacknowitz. Staged by 
Arthur Reel; settings, Reel. At Alhambra 
Hall, N. Y., Oct. 2, *56; admission by con- 
tribution. 

Cast: Edmund Roney, Sheila Lewis. Jeff 
Cavanaugh, Daniel Fern, Jane Hughes, 
Constance De Marinis, James Alpe, James 
Paul, David Lucas, Ronald Durling, Wil- 
liam Baron. Mary Samford, Martin Mc- 
Carrick, Niki Greene, Mike Antonakes, 
Wendell Bentley, Paul Burman. 





Out of that hive of theatrical ac- 
tivity, lower Second Ave. and en- 
virons, has come a revival of “The 
Lower Depths,” Maxim Gorky’s 
implacable commentary on some 
sordidities of pre-Soviet Russia. 
First produced by the Moscow Art 
Theatre on the last day of 1902, it 
received acclaim for its verisimili- 
tude, and apparently appealed to 
the spirit of the times, although an 
uncensored version was not al- 
lowed until 15 years later. 

“Depths” speedily became the 
masterpiece of both its author and 
the Moscow Art Theatre, the 
group’s acting techniques under 
Stanislavski being ideally adapted 
to the play’s naturalistic require- 
ments. This version was seen in 
N. Y. during the M. A. T.’s 1923 
tour, and in 1938 they committed it 
to film. 

Although Gorky’s play has perti- 
nencies that outiast its era, Con- 
temporary Theatre’s revival two 
flights up at 15 2nd Ave. has little 
eloquence. Mere affection for a 
play is not enough, nor is intrigue 
with the squalid. Georg. 


Plans to presented “Marco Mil- 
lions” as part of the N. Y. City 
Center winter play series have 
been scrapped. 





Tammy Grimes this week in tour- 
ing “Lark,” is thereby doing a 
homecoming. She’s a native of 
Beverly Hills and was in pictures 
before migrating to New York to 
tackle legit. 


Oscar Hammerstein 2d wil! leave 
Oct. 23 from New York to catch 
the Olympic Games in Melbourne, 
Australia. He and his wife stop in 
Honolulu first where Hammerstein 
expects to spend about six days 
conferring on production problems 
for the forth-coming filmization of 
“South Pacific.” From there they’ll 
head for Melbourne, which is Mrs. 
Hammerstein’s former home. 
They’re due back Dec. 12. 
| Anthony Palma will stage the 
off-Broadway revival of “Paola and 
Francesca.” 


Robert Joffrey is choreographer 
and Betty Coe Armstrong costume 
designer for the off-Broadway re- 
vival of “Johnny Johnson.” 

Ben Kornzweig is pressagenting 
“Orpheus Descending,” which 
Robert Whitehead and Robert L. 
Stevens have scheduled for Broad- 
way production next spring. Anna 
Magnani, previously mentioned for 
the lead in the Tennessee Williams 
drama, won't be in it. 

Victor Payne Jennings, absent 
from Broadway for 10 years, an- 
nounces plans to return to produc- 
tion next season with “The Pas- 
sionate Men,” by Keith Winter and 
Hattie May Pavlo. 

Proposal to tour the Phoenix 
Theatre revival of “Saint Joan,” 
starring Siobhan McKenna, or 
move it to Broadway, has been 
dropped. 

Patricia Joudry’s “Family of 
People” is due for tryout in Novem- 
ber in Toronto, with Betty Garde 
as star and Marcella Cisney stag- 
ing. 

Producer David Merrick left 
Monday (8) for London to sit in 
on rehearsals of the West End 
production of “Fanny.” 

Joe Grossman has _ succeeded 
Jack del Bondio as company man- 
ager on “New Faces of 1956,” with 
the latter moving to Florida, where 
he’s building a home in Ft. Lauder- 
dale. 

A new corporation has been 
formed by actor Robert Ludlum, 
Mary Ryducha and Merwin Orner 
and his wife to present legit offer- 
ings at an unselected spot in the 
North Jersey area. 

Theatre Encore, a new group 
formed by Eleanor Cody Gould and 
Anthony Osnato, will offer “The 
Grass Harp” as its first production 
beginning tomorrow (Thurs.) at St. 
John’s Hall, N.Y. 

Sidney Walters, a CBS-TV pro- 
duction staffer, is directing the 
Greenwich Mews off - Broadway 
production of “Me, Candido.” 

A 10-week $500 John Golden 
Playwrights Loan has been made 
to Anna Marie Barlow, who's being 
sponsored by the New Dramatisis 
Committee. Miss Barlow, who’s 
also an actress, was given the loan 
to enable her. to complete work a 
new play titled “Taffy.” 

Elliot Norton, for the last 22 
years drama critic of the Boston 
Post, which suspended publication 
last Thursday (4), has joined the 
Boston Daily Record and Boston 
Sunday Advertiser, both Hearst 
publications. 

The Phoenix Theatre, N.Y., has 
instituted a policy of reduced 
Thursday evening and Saturday 
matinee ticket prices for high 
school students holding Educa- 
tional Membership Cards, issued 
by the theatre, 

Folksinger Oscar Brand and 
comedian Jim Poust will be Swap- 
ping Song Fair’s featured perform- 
ers at the Cherry Lane Theatre, 
N.Y,, next Saturday (13). 

Producer Gant Gaither has 
dropped plans to present “Our 
Royal Past” on Broadway this sea- 
son. 

Raymond Sovey, who designed 
the scenery for the original Broad- 
way production of “Arsenic and 
Old Lace,” will ditto on the forth- 
coming touring presentation of the 
comedy. 

The George Abbott-Robert Mer- 
ril musical adaptation of Eugene 
O’Neill’s “Anna Christie,” has been 
retagged “New Girl in Town.” 

William Pitkin will design the 
costumes for “Child of Fortune.” 

Producer Joseph M. Hyman has 
optioned Sam Locke’s new play, 
“Fair Game,’ and the dramatic 
rights to the novel, “Leaven of 











Inside Stuff—Legit 


Dr. Camille Dreyfus, president 


of the Celanese Corp. of America 


and also the Canadian and British affiliates of the same name, who 
died last week aged 77, is survived' by ex-“Ziegfeld Follies” singer 


Jean Tennyson. 
activities. 
for a long time until his illness. 


She is still very much interested in aiding show biz 
Bernard Sobel, incidentally, was p.r. exec for Celanese 


His friendship with Mrs. Dreyfus 


(Miss Tennyson) dates back to when he was p.a. for Florenz Zieg- 


feld Jr. 
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Legit Bit 
Shirley Ballard, who succeeds; Malice,” by Canadian literary 


critic-playwright Robertson Davies. 

Performers G. Wood and Paula 
Bauersmith will be doubling on 
Sundays between off-Broadway as- 
signments in the Broadway Chapel 
Players production of “Thor, With 
Angels,” and the Tempo Playhouse 
presentation of “The Lesson.” 

“Poets and Playwrights,” a series 
of readings devoted to poetry and 
drama, which began at the New 
York Public Library’s Donneil Li- 
brary Center last Monday (8), will 
continue through Oct. 29. Basil 
Langton is director, with Nancy 
Wickwire pertorming. 

The Patricia Newhall-Hans Weig- 
ert off-Broadway production of 
“No Exit” will give a special mat- 
inee norfarmance next Friday (12), 
with the proceeds to be divided 
among the performers. The drama 
has to vacate its present quarters 
at Theatre East at the expiration 
of its lease Oct. 28, with Stephen 
Porter’s production of Richard Wil- 
bur’s verse translation of “The Mis- 
anthrope” slated to follow. 

Edward Choate has obtained the 
Coast a to Terence Rattigan’s 
“The Sleeping Prince,” which he 
plans ‘to open Nov. 15 in Santa 
Barbara, with Hermione Gingold 
starred. The Broadway production 
of the British original begins its 
out-of-town warm-up in Prince- 
ton tomorrow (Thurs.) prior to a 
Nov. 1 bow in New York. 

The Sunday afiernoon and even- 
ing performances of “Pictures in 
the Hallway” at the Playhouse, 
N.Y., have been extended through 
Nov. 4. 

Hope Panteil, picture editor for 
the Baltimore Evening Sun, haa 
been upped to legit and film critic, 
succeeding Gilbert Kanour. 

Borah Z. Burman, Baltimore cor- 
respondent for VARIETY is staging 
“Rain” for November production 
by the Stagecrafters, local little 
theatre group. 


L’ville Drive Gets 2,200 
Subscribers First Week; 
Pidgeon Opens D.C. Sked 


Louisville, Oct. 9. 

Opening a subscription drive to 
bring five touring legit shows here 
this season, 200 women volunteers 
have signed up 2,200 of a desired 
3,000 names. The campaign will 
continue until Oct, 25, when the 
first of the promised shows, “Jan- 
us,” costarring Joan Bennett, Don- 
ald Cook and Romney Brent, ar- 
rives for a split-week stand at the 
Memorial Auditorium, Other shows 
listed for subscription engagements 
are “Pajama Game,” “Cat On a Hot 





Tin Roof,” “Chalk Garden” and 
“Hatful of Rain.” A 
The subscription drive was 


launched Sept. 24 with a luncheon 
with guest speakers including ac- 
tress Nancy Kelly, producer Vin- 
ton Freedley and Theatre Guild- 
American Society executive War- 
ren Caro. 





D.C. Starts Subscriptions 
Washington, Oct. 9. 

The nine-play Theatre Guild- 
American Theatre Society subscrip- 
tion season gets underway next 
Monday (15) at the Shubert The- 
atre, with “Happiest Millionaire.” 
Membership in the series, accord- 
ing to local Guild-ATS rep Bess 
Davis Schreiner, is expected to 
reach a 10-year high of 10,000. Al- 
most 9,000 have already signed up, 
and the usual last-minute flurry is 
expected with the opening of the 
new season, 

In addition to the new Broadway- 
bound Walter Pidgeon starrer, the 
series will include Edmund Pur- 
dom in “Child of Fortune,” “Cat 
On a Hot Tin Roof,” Julie Harris in 
“The Lark,” Melvyn Douglas in 
“Inherit the Wind” and Ruth Gor- 
don in “The Matchmaker.” One of 
the other three entries may be 
a tryout of the scheduled musical, 
“The Ballad of Baby Doe.” 





Pitt Opening Advanced 
Pittsburgh, Oct. 9. 

Opening of the local legit sea- 
son at the Nixon Theatre has been 
moved up a week, from Dec. 3 to 
Nov. 26. It'll still give the town 
its latest getaway in history. 

Melvyn Douglas in “Inherit the 
Wind” will be the initial booking, 
for a single stanza. After a dark 
week, the theatre wil get Gertrude 
Berg in “Arsenic and Old Lace” 
and then the present Broadway 
company of “Cat On a Hot Tin 
Roof.” 

Local legit house currently has 
“Oklahoma” on a road-show en- 
gagement. It opened there middle 
of June and will stay until “Inherit 


4the Wind” arrives,.. - 
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Shows Out of Town 


———os CONtinued from page 66 

















The Best House in 


























the players tends to be unintelligi- 
ble, Mexican-born film actress 
Katy Jurado, who is starred, and 
Rino Negri, featured, are especial- 
ly difficult to undurstand, although 
Miss Jurado, besides being a look- 
er, gives a sultry, effective por- 














Caine Mutiny, Lon. Hipp. (6-13-56), 
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Philly Lively; ‘Mame’ $41,900 (7), 
Pidgeon 406, ‘Naples’ 86, ‘Deb’ $7,400 


Philadelphia, Oct. 9. 


“Auntie Mame,” the local sea- 
son’s first smash hit, set off a news- 
wper expose last week of the 
hilly ticket situation. With the 
tiyout an advanee sellout, the 
Rosalind Russell starrer was an 
assured success. Critical appraisal 
was highly favorable by both 
Murdock, Inquirer, and Sensender- 
fer, Bulletin. More reserved praise 
was doled out by Gaghan, News. 
All three reviewers and _ the 
ublie saw eye-to-eye on “Best 
‘touse in Naples,” Katy Jurado 
trvout which opened Wednesday 
+3) at the Walnut. Show’s director. 
Ciaude Dauphin, left Saturday 
night (6). and Producer Nick Mayo 
has taken over the staging. 


Busiest early season in years 
finds the Locust relighting Thurs- 
day eve (11) with tryout of “Very 
Special Baby,” costarring Sylvia 
Sidney and Luther Adler. Two 
openings are slated for next Mon- 
day (15). “Pajama Game” comes 
into the Forrest, and a tryout of 
“Sleeping Prince,” with Michael 
Redgrave and Barbara Bel Geddes, 
is due in the Walaut. Mail orders 
have been so heavy for “Happy 
Hunting,” due Oct. 22 at the 
Shubert, that the ads were yanked 
from the Sunday papers. 

Estimates for Last Week 

Auntie Mame, Forrest (C) (1st 
wk) ($4.80; $5.40; 1,760; $46,500) 
‘Rosalind Russell). Solid smash, 
with an advance sellout and fine 
reviews; opened Tuesday (2) and 
grossed $41,900 for the first seven 
performances; holds this week. 

Reluctant Debutante, Locust (C) 
(24 wk) ($4.20; 1,580; $39,000) 
(Wilfrid Hyde White, Adrianne 
Allen). Gilbert Miller import 
underwent considerable surgery 
during stay, with author William 
Douglas Home revising first act; 
grossed a reluctant $7,400; previ- 
ous week, $8,700; exited Saturday 
(6) for Broadway. 

Happiest Millionaire, 
(C) (2d wk) ($4.89, $5.40; 1,870; $46,- 
000) (Walter Pidgeon). Guild sub- 


scription sale, plus local interest | 


in stage biog of Philly socialite, 
helped this tryout; but it’s got 
troubles and is undergoing repairs; 
drew a fine $40,000; previous week 
$21,500 for four performances; 
holds this week. 

Best House in Naples, Walnut 
(C) (1st wk) ($4.20; 1,340; $31,009) 
(Katy Jurado). Poor notices and 
premiere audience reaction hurt 
this tryout; thin $8,000 for. six per- 
formances; continues this week. 


‘JANUS’ CHEERY $23,000, 
OPENS CLEVE. SEASON 


Cleveland, Oct. 9. 

Season’s kick-off at 
Theatre here last week was bright- 
ened by “Janus,” which rolled up a 
breezy $23,000 gross at $4 top, in- 
cluding taxes, in eight perform- 
ances. Comedy starring Joan Ben- 
nett, Donald Cook, and Romney 
Brent pulled sell-outs in the 1.515- 
seat house on the final three days. 
What also helped was the Han- 
na’s hefty sale of subscription 
books for the 1956-57 season, 





reaching new high for the theatre. | 


It jumped from 4.100 subscribers 


to 4.500, which guarantees advance | 


sales of $15.000 for each touring 
show in the series, according 
house manager Milton Krantz. 

Current is “Inherit the Wind,” 
with Melvyn Douglas. The play’s 
authors, former localite Jerome 
Lawrence and Robert E. Lee, from 
nearby Elyria, O., were due at the 
show’s opening here last 
(Mon,), 


Tables’ Tidy $9,300 (4) 


In Princeton Breakin 


So Princeton, Oct. 9. 
_ oeparate Tables,” costarring 
Eric Portman and Margaret Leigh- 





ton, grossed about $9,300 for four | 


tryout performances last Thurs- 
day-Saturday (4-6) at the McCarter 


Theatre here. The British import | 


sold out Friday and Saturday 
Nights, but football competition 
Cut into the Saturday matinee 
take. Top was $3.85, with a poten- 
tial capacity gross of $12,710 for 
the four performances. The show 
iS current at the Colonial Theatre, 
Boston, 

Ms. cePing Prince,” 
Michael Redgrave and Barbara Bel 
xeddes, opens a tuneup at the 
MeCarter tomorrow (Thurs.) for a 
jit-performance run, The entry 
a to hit the capacity mark, 
a the top holding at $3.85. How- 
Mod Richard Pleasant, who oper- 
#'es the house, is considering up- 
Ping the scale on future bookings. 


Shubert | 


the Hanna | 


to | 


night | 


costarring | 


’% 
vv 





LUNTS HEFTY $30,200 
FIRST WEEK, DETROIT 


Detroit, Oct. 9. 

The local 1956-57 season opened 
last week with a smash $30,200 
| gross for “Great Sebastians,” star- 
‘ring Alfred Lunt and Lynn Fon- 
| tanne, at the- Shubert in the first 
' stanza of a fortnight’s engagement. 

Potential capacity was $34,000 at 
| the 2,050-seater, at a $4 top on 
| subscription. 

| The 1,482-seat Cass opened its 
| season yesterday last night (Mon.) 
| with “Janus,” starring Joan Ben- 
nett, Donald Cook and Romney 
Brent, in for two weeks. 

Next 4t the Shubert is “Inherit 
The Wind,” starring Melvyn Doug- 
las, beginning Oct. 22. Advance 
sale has been brisk. 


Sets’ 33146, Chi; 
‘Witness’ $22,100, 








Chicago, Oct. 9. 

Loop. receipts improved last 
week, although only one of the 
four plays is doing anywhere near 
capacity business. Notices for an 
Oct. 20 closing have gone un for 
“Witness fer the Prosecution.” 

Incoming are “Hatful of Rain,” 
Selwyn, next Monday (15) for three 
weeks on subscription; “Great 
Sebastians,” Great Northern. Oct. 
22, on subscription. and “Damn 
Yankees.” Shubert, Nov. 2, also on 
| subscription. 
Estimates for Last Week 





| Boy Friend, Blackstone (3d wk) 
| ($5.50; 1,450; $40,583). Over $23,- 
| 900; previous week $21,500. 

No Time for Sergeants, Erlanger 
| (4th wk) ($5; 1.335; $35,495). Topped 


; 


| $33,500; previous week $33,500, on 
subscription. 
Witness for the Prosecution, 


| Harris (2d wk) ($5.95; 1,000; $29.- 
347) ‘Francis L. Sullivan, Patricia 
| Jessel). Nearly $22,100 on sub- 
} scription; previous week, $20,800; 
| Slated to close Oct. 20. 
Miscellaneous 
| Androcles and the Lion, Stude- 
| baker (Ist wk) ($4.50; 982; $17,800) 
| (Ernest Truex). Sad $5,200 for first 
| Six performances of the new stock 
| operation; opened last Tuesday (2) 
;to ope favorable notice (Cassidy, 
| Tribune) and three yes-and-no re- 
| views (Harris, News; Kogan, Sun- 
| Times; Dettmer, American). 


‘DOUBLE’ SAD 8G, WASH.; 
CUTS HOLDOVER WEEK 


Washington, Oct. 9. 
“Double in Hearts” got nothing 








| but heartbreak in Washington last | 
Nathan comedy | 


week. The Paul 
ran into a buzzsaw of unanimous 
| disapproval from critics and wound 
|up with a meek $8,000 gross. The 
show was playing to a $4.40 top in 
| the 1,600-seat National Theatre. 

Long before the finish of 
dire week the company cancelled 
out its second D. C. stanza. Last 
Suturday night it headed directly 
for the Golden Theatre, N.Y., 
where it is doctoring and giving a 
week of dress rehearsal previous 
prior to next week’s scheduled 
| opening. 

In contrast is the advance busi- 
iness done by “Auntie Mame,” 
which opens next Tuesday (16) at 
the National. As of last Saturday 
(6) the mail order sale for the fort- 
night engagement was $81,300, a 
new record for a mail order ad- 
vance at this theatre. Less than 
$8,000 of tickets remained to be 
sold at the boxoffice this week. 

In addition to cpening on Tues- 
iday, “Mame” will not have a final 


|} Saturday show. Instead, it will do | 


'a Sunday night show -and a final 
Friday matinee, Oct. 26. 

“Happiest Millionaire” opens a 
tuneup next Monday night (15) at 
the Shubert Theatre, to a pleasant 
advance. 


Melvyn Douglas $30,100 


Preems Season in Cincy 


Cincinnati, Oct. 9. 
Melvyn Douglas in “Inherit the 
Wind” opened Cincy’s legit season 
last week with a strong $30,100 
gross in the 2,000-seat Shubert at 
$4.52 top. It drew fine notices. 
Next show at the house will be 
* all week of Oct, 29, at $3.96 
op. 








Friend’ $23,500 


the | 
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‘Macbeth’ Healthy 3736. 
For Old Vic in Toronto 


_ Toronto, Oct. 9. 
On a possible $46,000 capacity, 





Old Vic revival of “Macbeth” 
grossed a big $37,500 last week at 
,the 1,525-seat Royal Alexandra 


| Theatre at a $6 top. Opening night 
|}was a_ sellout, but weekend biz 
| tapered off, with Canadian observ- 
ance of Thanksgiving Day last 
night (Mon.) and resultant holiday 
| exodus from this city. 

| The previous week's revival of 
| “Romeo and Juliet” grossed a big 
| $34,000 and the current week’s 
“Richard II” has a $20,000 advance. 


‘Abner’ 406, Hub: 
‘Apple Cart’ 286, 
‘Too Late’ $20,600 


Boston, Oct. 9. 

Legit continues to perk in the 
Hub, with three shows on the 
boards this week. “Separate Ta- 
bles,” starring Eric Portman and 
Margaret Leighton, opened a two- 
week trvout at the Colonial last 
night (Mon.). ‘“‘Major Barbara,” 
starring Charles Laughton, Bur- 
gess Meredith, Glynis Johns, Eli 
Wallach and Cornelia Otis Skin- 


| 
} 
| 
| 








ner, opens Thursday ‘11) for a 
nine-day tuneup at the Opera 
House. 


The musical tryout, “Li’l Ab- 
ner,” got off on a three-weeker at 
the Shubert last Tuesday (2) to 
favorable reviews all around. 


“Apple Cart,” with Maurice 
Evans and Signe Hasso, the sea- 
son’s first Guild subscription offer- 
ing, opened to great reviews from 
the Hub eritics at the Plymouth 
last Monday night (1) fer two 
weeks. 


Next week has two tryout open- 
ings the same night, Monday (15). 
when Eugene O'Neill's “Long 
Day’s Journey Into Night” opens 
at the Wilburs with Fredric March 
and Florence Eldridge starring, 
for two weeks, and “Best House In 
Naples,” starring Katy Jurado. 
opens at the Plymouth for two 
weeks. 

Estimatés for Last Week 


Too Late the Phalarope, Colo- 
nial (D) (3d wk) ($4.95-$4.40; 1,500: 
$39,950) (Barry Sullivan), Picked 
up $20,600 on the final frame; pre- 
vious week, 2,000; exited Satur- 
day (6) for Broadway. 

Li’l Abner, Shubert (MC) (lst 
wk) ($6.25-$4.95; 1,717; $50,229). 
First musical of the season opened 
Tuesday (2) to unanimously en- 
thusiastic reviews (Dewar, Travel- 
er; Doyle, American; Gaffney, Rec- 
ord; Hughes, Herald; Norton, Post; 
| Melvin, Monitor) and nabbed a hot 
| $40,000 for first seven perform- 
| ances; holds through Oct. 20. 
| Apple Cart, Plymouth (C) (1st 
| wk) ($4.40-$3.85; 1,200; $33,100) 
|(Maurice Evans. Signe Hasso). 





First Theatre Guild subscription 
'entry racked up a great $28,000. 
Opened to fine reviews (Dewar, 
Traveler; Doyle, American; Gaff- 
ney, Record; Hughes, Herald; 
Norton, Post; Melvin, Monitor); 
continues this week. 


‘YANKEES’ $29,800 IN 6, 
‘WALTZ’ 156 IN FRISCO 


San Francisco, Oct. 9. 
“Anniversary Waltz’ did a solid 
1} $15,000 in the third frame of its 
;second run at the Alcazar last 
| week, and then departed for a fort- 
night in San Jose, Stockton, Santa 
Barbara, Santa Rosa and Carmel. 

Replacing the Rafdolph Hale 
production at the Alcazar last night 
(Mon.) was “Chalk Garden,” co- 
starring Judith Anderson= and 
| Gladys Cooper. Both the Geary 
/}and Curran are dark. 

For its final four performances 
at the Curran last week, the tour- 
|ing “Damn Yankees,” starring Bob- 
by Clark, grossed a moderate $16.,- 
200; the previous full week regis- 
tered $34,900. The musical jumped 
; from here to the State Fair Audi- 
torium,’ Dallas, where it opened 
Saturday (6) with a gross of $13,600 
for a matinee’ and evening show. 
It continues here this week. 

Hale will bring “Anniversary 
Waltz” back here Oct. 22, this time 
opening it at the Geary for four 
weeks. Marjorie Lord will continue 
as femme lead but Russell Nype, 
who played the male lead for a 
time last winter, will replace Rich- 
ard Eastham, who has other com- 
mitments. 

Comedy opened at the Alcazar 
last November, played 38 weeks 
and then vacationed six weeks be- 
fore reopening at the Alcazar last 
month, 








Broadway bounced back last 
, week, Substantial increases were 


! 


registered by practically all shows, 
|apparently reflecting the flood of 
| hinterland visitors crowding 
local hotels, particularly those in 
for the World Series. 

Capacity shows were “My Fair 
Lady” and “Most Happy Fella.” 
There were two openings, ‘Loud 
Red Patrick” and “Harbor Lights.” 
with the latter tossing in the towel 
last Saturday (6). Preems this week 
are “Sixth Finger,” which opened 
,Monday (8) and closed the fol- 
| lowing eve, “Reluctant Debutante,” 
due tonight (Wed.), and “Too Late 


night (Thurs.). 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue). 
|MC (Musical-Comedy), MD (Musi- 
j}eal-Drama), O (Opera), OP (Op 
|eretta). 
| Other parenthetic de:‘igad ions 





inumber of performances through 
last Saturday, top prices number 
of seats, capacity gross and s ars. 
Prjce includes 10% Federal and 
5% City tax, but grosses are net; 
| i.e., exclusi« of tax. 
! Cat on a Hot Tin Roof, Morosco 
(D) (81st wk; 644; $6.90; 946; $31,- 
000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol). Closes Nov. 17, 
to tour. Previous week, $21.500; 
last week, over $24,100. 

Damn Yankees, 46th St. (MC) 
(75ih wk; 596; $8.05; 1,297; $50,- 


573) «Gwen Verdon). Previous 
week, $48,500; last week, almost 
$48,900. 


Diary of Anne Frank, (Cort) (D) 
(53d wk; 421; $5.75; 1,036; $28,854) 
(Joseph Schildkraut,; Susan Stras- 
berg). Previous week, $25,000: last 
week, nearly $26,600. 

Fanny, Majestic (MD) (101st wk; 
804; $7.50; 1,625; $62,968) ( Law- 
rence Tibbett, Billy Gilbert). Pre- 
vious week, $36500 on _ twofers; 
last week, almost $40,000 on two- 
fers. 

Hatfal of Rain, Plymouth 
(48th wk; 381; $5.75; 
700) (Vivian Blaine). Closes next 
Saturday (13), to tour). Previous 
week, $15,500 on twofers; last 
week, over $16.000 twofers. 
| Jnherit the Wind, National 


(D) 





iD) 


(64th wk; 510; $5.75; 1,162; $31,309) | 


|(Paul Muni). Previous week, $26,- 
000; last week, over $27,400. 
Loud Red Patrick, Ambassado! 


1(C) (1st wk; 5; $5.75; 1,155; $36,509) | 


'(Arthur Kennedy, David Wayne). 


; om ; gag 
|Coleman, Mirror; McClain, Jour- 


'nal-American) and four unfavor- 
able ‘Atkinson, Times; Donnelly, 
World-Telegram; Keir, Herald 
| Tribune; Watts, Post); grossed over 
| $20,800 for first five performances. 
| Matehmaker, Royale ‘(C) (44th 
wk; 352; $5.75; 1,050; $31,000) 
(Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $18,400: 
last week, nearly $21,400. 

| Middle of the Night, ANTA (‘D) 
(27th wk; 213; $5.75; 1,185; $39,- 
116) ‘Edward G. Robinson) Pre- 
vious week, $36,100; last week, over 
$38,600. 

| Most Happy Fella, Imperial (MD) 
'(23d wk; 180; $7.50; 1,427; $57.- 
| 875). Previous week, over $58.400; 
llast week, same. 


| Mr. Wonderful, Broadway (MC) 
(29th wk; 228; $7.50; 1,900; $71.- 
000). Previous week $47,500; last 
| Week, nearly $54,800. 

My Fair Lady, Hellinger (MC) 
(30th wk: 227: $8.05; 1.551: $67.- 
696) ‘Rex Harrison, Julie An- 
drews). Previous week, almost 
| $68,700; last week, same. 

New Faces, Barrymore (R) (17th 
wk: 132; $6.90; $38,577). Previous 
weck, $27,300; last week, over 
$28,400. 

No Time for Sergeants, Alvin 
(C) (51st wk; 404; $5.75; 1.331; 
£38,500). Previous week, $36.900; 


last week, nearly $37,600. 

Pajama Game, St. James (MC) 
(126th wk; 1,004; $6.90; 1.615; $52,- 
118) (John Raitt, Julie Wilson). 
Previous week, $33,800; last week, 
almost $38,600. 


Shubert (C) (52d wk; 412; $5.75; 
1.453; $41,668) (Jane Kean, Martin 
Gabel). Previous week, $11,900; 
last week, over $14,800. 


Miscellaneous 


Saint Joan, Phoenix (D) (4th 
wk: 32; $3.85; 1,150; $25,000). 
Closes Oct. 21. Previous week, 





$21,400; last week, over $18,700; 
with Saturday (6) matinee can- 


the | 


the Phalarope,” set for tomorrow > 


| refer, respectively, to weeks played, | 


1,062; $32,- | 


| Opened last Wednesday (3) to three | 
| favorable reviews ‘Chapman, News; | 


Will Success Spoil Rock Hunter, | 


B'way Climbs; ‘Patrick’ $20,800 (5), 
‘Wonderful $54,800, Fanny’ $40,000, 
Rock $14,800; ‘Lights’ Finger’ Fold 


celled when Siobhan McKenna was 
|unable to appear in the title role 
| because ‘of laryngitis. 
_ _ Opening This Week 
Sixth Finger in a Five Finger 
Glove, Belasco (C) ($5.75; 1.101; 
| $29.378). Comedy by Scott Michel, 
| presented by Gertrude Caplin and 
Thelma’ Fingar; production fi- 
;nanced at $60,000, cost about $6o,- 
/ 000 to bring in and can break even 
‘ut around $15,000 gross. Opened 
‘last Monday (8) night to unanimous 
| pans ‘Atkinson, Times; Chapiian, 
‘News; Coleman, Mirror; Donne!- 
ley, World-Telegram; Kerr, Herald 
;‘t ribune; McClain, Journal-Ameri- 
‘can; Watts, Post). Closed last night 
Tues.). 
| Reluctant Debutante, Miller ‘(C) 
' ($5.75; 946; $23,248) (Adrianne Al- 
/len, Wilfrid Hyde White). Comedy 
| by Douglas Home, presented by 
Gilbert Miller in association with 
| Loew’s Inc.; production cost about 
| $65,000 to bring in and can break 
,even at around $14,000 gross. 
|Opens tonight (Wed.). 
Too Late the Phalarope, ‘Belasco 
/(D) ($6.60; 1,037; $33,000) ‘Barry 
Play by Robert Yale 


/ Sullivan). 
| Libott, based on Alan Paton’s nov- 
‘el, presented by Mary K. Frank; 
, Production financed at $110,000, 
‘cost about $71,000 to bring. in and 
‘ean break even at around $18,500 
| 2ross, Opens tomorrow night 
| (Thurs.). 

Closed Last Week 


| Harber Lights, Playhouse ‘(D) (1st 
| Wk; 4; $5.75; 994; $27,251) (Linda 
| Darnell, Robert Alda). Opened last 
| Thursday (4) to unanimous pans 
; (Atkinson, Times; Chapman, News; 
| Coleman, Mirror; Donnelley, 
| Wortd-Telegram; Kerr, Herald Tri- 
{bune; McClain, Journal-American; 
| Watts, Post); grossed nearly $14,600 
'on first four performances and two 
previews. Closed last Saturday 
'(6) at an approximate loss of 
$90,000 on its $75,000 investment. 
' Production was financed by Colum- 
| bia Pictures, which also purchased 
ithe film rights for $200,000. 


OFF-BROADWAY 
Arms & Man, Downtown (10-1- 
56). 
Escurial & Lesson, Tempo (10- 





| 2-56). 
| FT Am A Camera, Actors Play- 
house (10-9-56). 
Iceman Cometh, Circle in 
Square (5-8-56). 
No Exit, Theatre East (8-14): 
|closes Oct. 28. 
Take a Giant Step, Jan Hus 
(9-25-56). 
Threepenny Opera, de Lys (9- 
| 20-56). 
Closed Last Week 
Uncle Vanya, 4th St. (1-31-56). 
| Lower Depths, Alhambra Hall 


Jule Harris 0G, 
‘Chalk’ $23,300, L.A. 


Los Angeles. Oct. 9 





Only the Biltmore Theatre is 
lighted here this week, but the 
pace is fine. Town faces something 
of a play drought for the next 
month, however, with no legit en- 
tries due until Nov. 19 when a 
Coast production of “Sleeping 
Prince” opens at the Huntington 


Hartford. In the interim. Dunnin- 
ger and Carmen Amaya will occu- 
py the house. 

Estimates for Last Week 

Chalk Garden, Huntington Hart- 
ford (CD) (4th wk) ($4.95; 1.024: 
$31.000) (Judith Anderson. Gladvs 
Cooper). Up again to $23.300 on 
the finale; previous week. $22,700. 
Nearly recouped production cost 
with the $90.250 total gross for 
four weeks. 

Lark, -Biltmore (D) (‘lst wk) 
($4.95-$4.40; 1.636: $41.500) ‘Julie 
Harris). Hot $30,000 for the initial 
frame ~of two-week run, both on 
subscription. 


‘Pajama’ Healthy $37,300 


For Balto in Holdover 


Baltimore, Oct. 9. 
Second round of “Pajama Game” 
‘drew a brisk $37,300 at Ford's 
| Theatre here last week. Opening 
| stanza on Guild-ATS subscription 
was only so-so, but second week- 
| built to an acceptable $70,000 total 
!for the fortnight stand. 

| Gertrude Berg in “Arsenic And 
| Old Lace” is booked for Ford's the 
i week of Nov. 19, with “Cat On A 
| Hot Tin Roof” due Dec. 1U on 
| Guild-ATS subscription. 
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Inside Stuff—Concerts 


Omission of price scale in New York Times ad copy for Elisabeth 
Schwarzkopf recital at Carnegie Hall gave Colbert-LaBerge agency 
a headache last week. Prices were in original copy, but type designer 
for the Colberts objected to inclusion, saying the appearance of ad 


would be spoiled. Reluctantly, the agency deleted ticket information, 
giving only the office address and telephone number. . 

The result was that the telephone switchboard was clogged and peo- 
ple kept streaming up to the office, inquiring about prices, seat loca- 
tions, etc. The concert, not scheduled until late November, seems 
headed for a sellout. The Carnegie date will be the first in that hall 
for the diva, who previously has sung in Town Hall and Hunter Col- 
lege auditorium. 

Miss Schwarzkopf already is in this country, for appearances with 
the San Francisco Opera, In private life, she’s the wife of Walter 
Legge, EMI recording combine topper. The soprano’s wax releases 
here are on the Angel label and on her return to Europe in December, 
she’s to do a full-length waxing of Strauss’ “Der Rosenkavalier,” opus 
in which she made her U.S. opera debut on the Coast last fall. 


Nearly 300,000 people—a new record—attended the eight-week sea- 
son of Henry Wood Promenade Concerts at the Royal Albert Hall, it 
was revealed by Sir Malcolm Sargent, conductor of the BBC Sym- 
phony Orchestra at the final concert winding the current season. 


Each concert has been covered by one or other of the three home | ; 


sound services of the BBC, which sponsors the event, and the first 
and last in the series were televised. 

Referring to the cheering and footstamping which is a feature of 
every last concert, Sir Malcolm said; “It is sometimes said that your 
appreciation is indiscriminate. I think you are jolly good judges. 
In London, more than a quarter of a million young people find 
Beethoven as exciting as ‘roll ’n’ rock.’” His misquote was received 
with laughter, and he added: “I gather that I got the name wrong— 
I am delighted.” 





Mary Curtis Verna, 34, who has been signed by the Metropolitan 
Opera is from Salem, Mass. She married her voice teacher, Ettore 
Verna, 58, in 1954 in New York, after studying at Abbot Academy, 
Andover, Mass., and taking music degrees at Hollins College and 
Juilliard. She made her debut in Milan in 1954 as Desdemona in 
Verdi’s “Otello” at LaScala. Last April, she nabbed 30 curtain calls 
at Palermo, Sicily, for her title role in the world preem of “Pantea.” 
She’s up in 20 operas. - ; 





Epic Records’ longhair artists are coming in from Europe this fall 
for personal appearance tours on the concert circuits. Among the 
Epic pactees set for U.S. performances are pianist Clara Haskil, who'll 
play with the Boston Symph and the N.Y. Philharmonic; pianist 
Cor De Groot, who'll debut with the Cincinnati Symph late this 
month, and violinist Berl Senofsky, who is slotted for his American 
debut with the Chicago Symph in mid-October. 





Press party for the new NBC touring opera venture held recently 
in Troy, N.Y., was regaled with a quip at the expense of a portly 
female singer, “You can’t easily imagine her flying away on a horse, 
the horse could fly off on her.” The crack has been passed around over 
past weekend with some observers waiting for the blowup from Brun- 
hilda. 





Will of millionaire Noel Sullivan, art patron who died at his Carmel 
Valley, Cal., home last month, left $1,000 apiece to Lotte Lehman and 
Roland Hayes, “favorite singers of my younger years,” and a treasured 
diamond ring to Dorothy Warenskjold, “in appreciation of her artistry 
and character.” 





A vanguard of 79 tooters, wives and staff members of the Boston 
Symphony Orch returned by plane from their tour of Europe, in- 
cluding for the first time, Russia. Rudolph Elie, Boston Herald music 
critic, who accompanied the orch, said the “most incredible factor of 
teh tour was the 35-minute ovation tendered the musicians in Moscow.” 


New Orleans To ||_Re: Tilted’ Stages 
Limit Operas |i; v9"Sese or sage se. 


sign should arouse so much con- 
troversy is beyond understanding 























New Orleans, Oct. 9. 





in view of the fact that the tilted 
stage is used by all modern thea-| 
tres and is older than the Kabuki | 
stage which is still using it, with | 
much more of a tilt. The turn- 
table was invented the first time 
by Michelangelo and has been in- 
stalled in theatres before the spot- 
light was invented. What probab- 
ly causes all the excitement is the 
fact that I am using all of Renais- 
sance concept of staging in which 
the designer provides the scenery 
to decorate the stage and the direc- 
tor tries to people it with actors. | 

I feel that surrounding an actor | 
with all that square footage of | 


Following a meeting of officials 
described as “stormy,” the New 
Orleans Opera Assn. Wednesday (3) 
was launched on a drastic program 
of economy and fund-raising in or- 
der to continue presentations this 
fall. 

Leaders voted to cancel two of 
eight operas scheduled, postponed 
opening of season a month to Nov. 
8 and elected three officers and 
eight board members. 

Prior to meeting, at which the 
press was excluded, Maurice Grun- 
dy and Irwin F,. Poche resigned 
from the board. Grundy, treasurer, 
said the association for years has 
not been “realistic” in its eco- 
nomic planning. 

Albert J. Emké, president, in a 
public statement, discounted as 
“false and malicious” reports that formance right out of the pros- 
the association was rye He | cenium frame which I would love 
said an effort would be made to | +, qo away with altogether. 
sell the remaining $50,000 in bonds Leo Kerz. 
pats oat issue that has been | Artistic Director, N. Y. City Opera. 
authorized. 

He said these are backed by col- 
lateral owned by the opera group 





painted lumber. and canvas is not | 
bringing the performance into an 
intimate enough contact with the 
audience. Whereas the apron stage 
which I designed thrust the per- 





which are conservatively estimated 
at $125,000. They are a scenic stu- 
dio, valued at $50,000, and scenery 
valued at more than $75,000. 

New officers elected were Harry 
R. Cabral, Sr., first vice president; 
Mrs. Louis A. Mereaux, second vice 
president, and H. Lloyd Hawkins, 
terasurer. 

Named to board were Frank 
Uddo, Chester M. Reith, Joseph M. 
Jones, Mel Leavitt, Bernard Man- 
heim, James R. Alexander, Harry 
H. Howard and Charles Deichmann. 





Pilar Lorengar in U.S. 


Pilar Lorengar, Spanish lyric so- 
prano who arrived from Madrid 
Friday (8), makes her U.S. debut 
next Monday (15) at the Town Hall, 
N.Y., with The Little Orchestra So- 
ciety in Granados’ Goyescs. 

Miss Lorengar, who appeared at 
the recent Glyndebourne Festival 
in England and at London’s Royal 
Opera, will also sing in some 15 
other cities in the course of her 
American tour. Her trek is under 


Koenig Hirsch 


(KING STAG) 


Berlin, Sept. 30. 
Berlin Cultural Festival presentation 
of opera (world preem), in three acts, 
with music by Hans Werner Henze and 
lyrics by Heinz von Cramer. Musical di- 
rection, Hermann Scherchen, Directed by 
Leonard Steckel. 





Opera is by 30-year old Hans 
Werner Henze, most promising ta- 
lent among Germany’s new com- 
posers. Although garnering mixed 
critical and audience’ reaction, 
opera was top event of the whole 
arts cycle here. “Progressive” 
composer departed from existing 
modes and created style of his 
own. Vaguely suggestive of Stra- 
vinsky, Schoenberg and Anton We- 
hern, he never clings to one model. 
His results are uneven, not always 
convincing, but certainly highly in- 
teresting, occasionally enchanting. 
In all, the music must be consid- 
=r very strong with much life in 

It’s difficult for the singer and 
difficult for the audience to fol- 
low the music. This is complicated 
by ‘cerebral’ libretto. 

Basic theme has been adapted 
from an old Persian fairy-tale 
which has already seen various ver- 
sions throughout the years. Heinz 
von Cramer makes it a bizzarre 
fairy-tale in which nature, animals, 
human beings and masks are sym- 
bolically changing their meaning. 
Humans become animals. latter 
turn humans, The King in this 
play becomes a stag, flees the 
world, leaving the throne to his 
governor. Latter is very severe 
to his subjects and intends to mur- 
der the king (stag) who—in the sec- 
ond act—appears in the forest. The 
animals in the forest, however, pro- 
tect the king and when latter re- 
turns as a human being to his peo- 
ple, he brings eternal peace. 

Cramer’s libretto weakness is 
primarily with regard to the pro- 
lixity of its poetry and the uneven- 
ness of its language in general. 

Ensemble gives a great perfor- 
mance. Tomislav Neralic contrib- 
utes a very impressive performance 
as the governor, Sandor Konya en- 
acts the king with fine conviction, 
while Helga Pilarczyk is excellent 
as the girl. The best polished 
singing and acting performance is 
turned in by Helmut Krebs as 
Checco, a dreamy lad., Nora Jung- 
wirt is very witty as a “divisible” 
femme named _ Scollatella, and 
Irma Beilke, Alice Oelke and Ren- 
ate Laude handle their respective 
Scollatella roles with satisfactory 
results. Very nice Friedel Her- 
furth as parrot. 

A special word of praise should 
go to the singing group of inven- 
tors who (as clowns) show up in 
every act and whose appearance is 
always an amusing and effectful 
highlight. 

Direction by Leonard Stockel is 
just fair, often appearing some- 
what stiff, also lacking imagination. 
Steckel, incidentally, marks with 
“King Stag” his debut as an opera 
director. An asset is French Jean- 
Pierre Ponelle’s settings. Hans. 


Irene Hawthorne 
(“Autobiography”) 

Dancer Irene Hawthorne over- 
stepped herself in booking a Broad- 
way house for her one-woman 
show, “Autobiography.” Her foot- 
work was okay, but didn’t warrant 
a two-hour showcasing, especially 
at a $5.75 top. The terper went 
into the Booth Theatre last week 
for a six-performance (Tuesday- 
Saturday) run. A one-night Town 
Hall stand would have been more 
appropriate. : 

The advance publicity on the 
show was somewhat misleading in 
stating that Miss Hawthorne’s pro- 
gram “integrates drama, dance, 
and music.” Drama was limited to 


ja few words spoken as part of a 


routine. If the integration of pan- 
tomime into her routines was also 
ineffectual, the use of some sus- 
pended props was imaginative. As- 
sisting Miss Hawthorne with musi- 
cal accompaniment were pianist 
Kurt Adler (her husband), Doro- 
thea Freitag and Lucy Brown; 
guitarist Steve Newberry and Joe 
Vento on percussion. 

Except for Newberry’s infectious 
guitaring, all the musicalizing was 
handled offstage. The quality of 
the piano support was ons, 

ess. 


Antonio Spanish Ballet 
London, Sept. .25. 
Antonio and his Spanish Ballet 

Co. are currently on their sixth re- 

turn visit to London, playing an 

eight-week run at the Palace un- 
der Peter Danberry’s banner. 
This young showman _ whose 
flamboyance is his most fetching 
stock-in-trade-when he’s not being 
too serious about his dancing— 





S. Hurok’s management, 


seems set to draw the crowds and 








Looks Like Frisco Opera 
Deficit Forcing Annual 
Public Basket Shake 


San Francisco, Oct. 9. 

San Francisco Opera _ Assn., 
which conducted the first public 
fund drive in its 34-year history 
last season, is returning to the 
same well. In fact, it looks like a 
public fund campaign will be an 
annual burden, according to Marco 
F. Hellman, who headed last year’s 
drive and is doing the same job 
this year. 


Frisco’s opera, said Hellman, has 
had an excellent advance sale and 
the current season appears pros- 
perous, but the deficit is variously 
estimated between $50,000 and 
$150,000. 


Last year $116,000 was raised, 
including $22,800 which came from 
guarantors who otherwise would 
have had to meet guarantees—in 
other words, a net from the pub- 
lic of $93,200, which was just 
enough to cover last’ season's 
$86,000 deficit. 


The association’s president, Rob- 
ert Watt Miller, told Frisco music 
critics at the fund drive's kickoff 
luncheon that the opera’s budget 
is drafted on the basis of virtual 
sellouts throughout the season. 


Last season, he said, the Frisco 
Opera House did 92% of capacity 
for an average of 3,100 attendance 
a performance, and_ still lost 
money. But in 20-odd perform- 
ances at the Los Angeles Shrine 
Auditorium the average attendance 
was 5,700, and the net was close 
to $80,000. 

He carefully pointed out the 
Los Angeles profit didn’t take 
into account capital expenditures. 

Kurt Herbert Adler, the opera’s 
artistic director, noted that both 
stagehands’ and musicians’ sal- 
aries had increased, and Miller 
concluded: 

“If you don’t have a_ public 
drive, you don’t get money from 
the big corporations, and we've 
got to have that, even though a 
public drive is the toughest part 
of the fund raising.” 





ITALIANS TO JAPAN 


Their Operatics to Be Backed By 
National Radio Orchestra 








} Milan, Oct. 2. 

Eight singers and two conductors 
have left for Japan where they’ll 
participate in an Italian opera sea- 
son that’s being held in Tokyo and 
Osaka through the end of Novem- 
ber. Performances are backed by 
a symphonic orchestra and chorus 
provided by the Japanese National 
Radio. It’s also possible that the 
operatic productions may be 
booked in other key Japanese 
cities. 

Off on the Nipponese junket are 
Antonietta Stella, Giulietta Simi- 
onato, Rina Corsi, Antoine Boyer, 
Juan Oncina, Giuseppe Taddei, 
Alda Noni, Miriam Pirazzini as 
well as batoners Cittorio Gui and 
Nino Verchi. Stella, incidentally, 
is scheduled to sing “Aida” at the 
Metropolitan Opera, N. Y., Nov. 
13 and the same work-Dec. 7 at the 
opening of La Scala here. 





repeat, if not exceed, previous b.o. 
successes. 

Dancing is as exciting and spec- 
tacular as ever, in stringent set- 
tings that focus attention on tech- 
niques. Antonio has infused sev- 
eral innovations into the reper- 
toire to prove that besides doing 
the flamenco exceptionally well, 
his young company is capable of 
first-water performances in classic 
ballets. In this first program, 
items have been adroitly arranged 
to grow in impetus towards the 
climax in the last third of the 
show; by this time, the audience 
is thoroughly warmed and respon- 
sive to the charged atmosphere 
and excellent traditional singing 
by Pepe Fuentes sharpens the re- 
action. The pace drops in a mov- 
ing barefoot adagio by Antonio 
and partner, Rosita Segovia, from 
“Fantasia Galaica,” a pot-pourri of 
native dances. De Falla’s “Love, 
the Magician” again presses home 
the lesson that it should be heard 
but not seen. Best moments were 
the intense flamenco duos between 
Antonio and Carmen Rojas, 

Conductors for the season which 
opened last Tuesday (18), are An- 
gel Curras and Francis Chagrin; 
Antonio handles choreography, Gi- 
rection and lighting. Evans. 





Basil Langton contracted for 
1957 (third year) as exec. prod, at 
Empire State Music Festival at 
Ellenville, N.Y. 
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Extra $30,000 
Demanded For 
Met in Philly 


Philadelphia, Oct. 9. 

Philadelphia subscribers to the 
Metropolitan Opera series are be- 
ing asked for contributions or to 
face cancellation of six perfor- 
manees at the Academy of Music. 
The Met bluntly informed the spon- 
soring committee of socialites that 
it needed $5,000 a performance 
over and above the take from a 
sold-out Academy, or a total of $30,- 
000 extra for the season. 

Parquet and parquet circle seats, 
(the orchestra exclusive of the 
boxes) now sell at $120 a pair. 
Subscribers must buy tickets for 
all six performances as there are 
no single seats available. Series 
is usually sold out well in advance. 

Price represents a rise of $l a 
ticket over last year’s $108 for the 
series. Metropolitan expects to 
recoup half of the needed $30,000 
with this price hike over the 3,000- 
seat house. 

Besides this increase, downstairs 
stubholders are being to cough up 
$25 extra per seat. This ‘“con- 
tribution” will make a pair of tick- 
ets for the series run to $170. A 
lot of the regulars are grumbling 
about the new tariff. 


80 Events, 1,000 Artists In 
17-Day Berlin Festival; 
Recital Stuff Big 


Berlin, Oct. 9. 
Sixth Berlin Cultural Festival 


terminating Oct. 2 with concerts 
that day under Igor Stravinsky at 
th Titania Palast and by the Ore 


chestra “Alessandro Scarlatti” of 
Naplés under Franco Caracciolo. 
In 17 days, about 80 different 
events mobilized 1,000 artists. Fes- 
tival included four world and six 
Berlin or German premieres and 
ensembles from 10 different na- 
tions. There was no film section. 


The concert side was particu-~ 
larly substantial this year. Con- 
ductors here included Stravinsky, 
Hermann Scherchen, Karajan, 
Ferenc Friscay, Wolfgang Sawall- 
isch, Herbert Bardgett Eleazar de 
Carvalho, Theodor Egel, Hans von 
Benda and Franco Caracciolo. Top 
foreign ensembles included the 
New York City Ballet, the Ballet 
Espanol Ximenez-Vargas of Ma- 
drid, the Edinburgh Festival Co., 
Compagnie Jacques Fabbri of 
Paris, Our Lady’s Choral Society 
of Ireland (nearly 250 members), 
the Symphonieorchester Winter- 
thur of Switzerland along with the 
Freibrger (W-German) Bach Choir 
(in all, 150 members), the orches- 
tra Scarlatti aforesaid. In addition, 
there were individual performers, 
such as Emlyn Williams, Jean- 
Louis Barrault Andref Segovia, the 
Spanish master guitar player, Max 
Brod of Tel-Aviv, British tenor Pe- 
ter Pears with Benjamin Britten on 
the piano. 

Festival organizers were headed 
by Prof. Joachim Tiburtius (W- 
Berlin’s Cultural Senator), Dr. 
Gerhardt von Westerman (Festi- 
val’s manager) and Josef Rufer 
(press chief). 








Berlin Greets Stravinsky; 
First Date in 30 Yrs. 


Berlin, Oct. 9. 

Upon special invitation of Sender 
Freies Berlin (Station Free Berlin, 
W-Berlin radio station) and after 
an absence of nearly 30 years, Igor 
Stravinsky came here last week 
for one concert at the 2,000-seat 
Titania Palast. He conducted four 
of his own works. 

For the return of one of Hitler's 
pet hates, the concert had all the 
flavor of a big international art 
event, with possibly more foreigners 
than Berliners in the audience. At 
surprisingly low ($2.40) top, it 
was sold out well in advance. 


Local music critics praised the 
74-year old composer's works but, 
with regard to conductor Stravin- 
sky, there was dissent. Lothar 
Band, critic of Der Abend, wrote: 
“Stravinsky is no baton virtuoso, 
and it must be tough to play under 
his stick—still it was a climax full 
of splendor.” 





-% bat te a ies i 


~ SA O~ 


oat ad » ho ol 


thi 
Sal 
ve. 
off 
(1€ 
loi 
20- 
af 
of 
ed 
yee 


the 
phe 
Nat 
ser 
pla 
Snc 
Spr 
nev 
Dar 
anc 


con 














Seri 

ais 
coll 
bop 
spe 


Lai 
him 
cen 
Cou 
Sery 


cong 











. Wednesday, October. 10, 1956 


VARIETY 





Metopera Ups Fee 
For Tix Handling, 
Asks Rise in Subs 


Metropolitan Opera’s ticket sale 
has some special angles, including 
a raise from 75c to $1 (here opera 
emulates baseball) in the handling 
charge for subscription tickets by 
mail. Upwards of“75% of the sub- 
scriptions are managed this way but 
some stalwarts prefer to queue at 
the boxoffice, many of them at noon 
hour, naturally the worst time of 
day. 





Met has invited a voluntary 20% | 


rise in price from subscribers and 
Francis Rohinsan, assistant man- 
ager with jurisdiction over the box- 
office (also the road tour and pub- 
licity), reports half the old faithful 
are ponying up. As to the removal 
of the old federal ticket tax, Robin- 
son comments, ‘We'd be in a real 
predicament today if we still had 
to account for $500,000 or so to the 
U.S. Treasury.” (When he first ar- 
rived, Director Rudolph Bing quip- 
ped, “I found opera had no subsidy 
but did have a penalty.”) 

Met has an unusual array of sea- 
son subscribers with 50 years and 
more of tenure. One subscriber 
still occupies family pews dating 
from the opening of the Met 75- 
odd years ago, to which she was 
taken as a child. There are per- 
hap two dozen families whose sub- 
scriptions go back to the first dec- 
ade with successive generations in 
regular attendance, with the ex- 
ception of the one year the Met did 
not operate following the serious 
fire of 1895. 


Robinson comments on the cost |ram begun four years ago by stu-| 
factor of tickets: “Actually we sell |dents at the university. The chief | 


i 
{ 
j 
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At Frisco Opera 
San Francisco, Oct. 9. 

Mary Gray, who replaced 
Madeline Chambers in San 
Francisco Opera’s “Francesca 
de Rimini’ and “La Boheme,” 
has been set by Arthur Fiedler 
for Frisco’s opening pops con- 
cert in Civic Auditorium next 
July. 

Boris Christoff, Bulgarian 
basso, made his American de- 
but in Frisco Opera’s “Boris 
Goudonov,” received excellent 
critical notices. On hand for 
debut was S. Hurok, who 
brought singer to U. S. 

New York Times’ Howard 
Taubman came west to re- 
view “Francesca de Rimini,” 
American debut of Turkish 
singer, Leyla Gencer. 


Lane Memorial Brings 
Varied Cultural Items 
To Vermont University 


? Burlington, Oct. 9. 

The George Bishop Lane Artists | 
Series of the U. of Vermont here 
began its second season of con- 
cert presentations Oct. 8. Open- 
ing bill of the seven-event pro- 
gram, to be offered at the local | 
2,500-seat Municipal Auditorium, | 
will be the Societa Corelli. 

The series, believed to have the 
lowest - cost subscription ticket 
range in the U.S., is scaled at $8, 
$6 and $4 for the entire bundle. 
The reason for the low tab is that 
the presentations are subsidized 
by the Lane Fund, established two 
years ago with a hefty coin con- 
tribution ay the widow of the late 




















George B. Lane. | 


The series is actually an out-| 
growth of a modest lecture pro- | 


706 seats, more than the main floor Student sponsor was Jerry Agel, | 
of most legit houses, scaled from |who recently shifted from Merritt- | 


$1.50, well under any Broadway 
movie, to $2.35.” 


Ticket demand currently peaks 


| 


| 


by performance in this order: Mon- | 


day, Friday-Saturday matinee (tie), 
Saturday, Wednesday, Tuesday and 
Thursday (maid’s night off among 
the gentry). 


CARABINIERI BAND 
OPENS BIG IN N. HAVEN 


New Haven, Oct. 9. 
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i still to be booked, while the Dave | 


Chapman & Scott to McGraw- | 
Hill's communication and publicity | 
department in New York. 

Bookings following the Societa | 
Corelli include the N. Y. City) 
Opera Co. production of “Die Fle- | 
dermaus” (Oct. 28), Mitchell Sipo- 
rin, artist in residence at Brandeis 
U., who'll deliver a lecture on con- 


temporary American painting 
(Nov. 19); the Vienna _ Philhar- | 
monic (Dec. 1), Rudolf Serkin | 


(March 4) and the National Ballet | 
of Canada ‘March 29). A play is! 


Brubeck Quartet has been set as, 


Adventure of Stephen Rose in|an “extra attraction” Nov. 8. 


the field of band sponsorship looks 
promising, if the reception accord- 


ed the 102-man Carabinieri Band|members. Jack Trevithick, of the |] 


| 


The series is run by a joint com- 
mittee of students and _ faculty | 


of Rome in its American premiere ,university’s English department, is | 


at the Arena here is the criterion. | executive secretary and buyer for 


Single appearance played to ap- 
proximately 2,900. 

Large local Italian population 
was a prime factor via old-country 
nostalgia. 


Washington’s Concerts 


Washington, Oct. 9. 
With its $240,000 fund safely in 
the bag. and with season ticket 





sales 100° ahead of this time last | «Pajctaft.” Dimitri Mitropoulos will 


vear, the National Symphony tees 
off its 26th season next Tuesday 
(16) with pianist Jose Iturbi a so- 
loist. Departing from its standard 
20-week schedule, orch will follow 
a format of pairs of concerts as one 
of a numberof innovations expect- 
ed to give troupe its most glittering 
year to date. 

Most newsworthy innovation of 
the Philadelphia and Boston Sym- 
phony orchs as part of the regular 
National Symphony subscription 
series. Both long hair troupes have 


played here regularly in nast, but | 


cevays under aegis of Constance 
Snow agency, which shuttered past 
Spring. 

Another attention-getter on the 


| 


| 


| 
| 
} 


|include “Car and Carpenter” and 
“Opera Ball.” 





| pianist-conductor-pedagog, will be- 


new agenda is booking of Royal | 


Danish Ballet for three perform- 
ances Oct. 23 & 24. 

Revamped schedule means fewer 
concerts than im past for the newly 
expanded orch (96 players), but 
even so, it is booked for 145 per- 
formances. These include the 15 
Series pairs, the afternoon series at 
Lisner Auditorium, concerts at area 
colleges, and the tremendously 
Popular children’s concerts, plus 
Special out-of-town bookings. 

Maestro Howard Mitchell has 
£ained national prominence for 
himself and the symphony by re- 
cently winning the National Music 
Council citation for outstanding 
Services to the cause of American 
Musie for a record-breaking 3d 
Consecutive time. 





the group. | 


DE-MOZARTIZED °57 
FESTIVAL AT SALZBURG 


Vienna, Oct. 9. 
Next year’s Salzburg Festival will 
be somewhat de-Mozartized. Her- 
bert von Karajan will direct Bee- 
thoven’s “Fidelio” and Verdi's 








baton Richard Strauss’ “Elektra,” 
Joseph Krips will produce “Abduc- 
tion from the Serail.” A modern 
opera by Liebermann “The School 
of Women” will have its world 
preem in the Residence Hof. 
Festival at Bregenz will open on 
July 19 and last until Aug. 18. Will 





NEW LONGHAIR CRITIC 


Frank Hruby Himself A Pianist & 
Conductor 


ee 


Hruby Jr., 








Frank 38-year-old 
come music critic of the Cleveland 
Press, succeeding Arthur Loesser, 
brother of Frank (“Guys and 
Dolls,” “Happy Fella”), who recent- 
ly resigned. Hruby, member of a 
noted Cleveland family of musi- 
cians, has been conducting the sum- 
mer musicals at Cain Park, outdoor 
suburban theatre, heads the music 
department at University School 
and recently assumed directorship 
of Singers Club, Cleveland male 
choral group. - 

Jim Frankel continues as chief of 
the Press’ art-music culture beat 
and will continue to edit the week- 
ly feature page devoted to the arts. 





Philippe Entremont, 22-year-old 
French pianist, arrived in America 
for 44 engagements coast to coast 
set by Concert Associates Inc. 





lsented at Carnegie Hall. 


‘the Wichita Falls 
| phony, has left for Europe to con- 
| duct broadcast recording sessions 
'of the Radio Zurich in Switzerland. 


CONCERTS ,71 








Manage Concerts From 
$19.50-a-Month Office; 
Mann Pair’s Unique Run 


People’s Symphony Concerts, 
one of the oldest concert organiza- 


tions in the country, opened its | 


1956-57 season Saturday (6). Though 
no orchestra concerts are present- 
ed now, the operation still uses 
the moniker it had when it debut- 
ted, back in 1899. 


The first concerts were in his- | 


toric Cooper Union. Later, pro- 
grams with full symphony orches- 
tra and big name soloists were pre- 
Admis- 
sion price was then 10c for which 
tickect-holders heard such celebri- 
ties as Schumann-Heink, Alma 
Gluck, Nordica, Enrico Caruso, etc. 
Conductors were Frank and Walter 
Damrosch, among others. 

Financial support by a large 
group of donors made possible the 
bargain rates and in 1918, the se- 
ries was endowed by a gift of $50,- 
000 from ane Mary Louise Carey, 
a soprano of the era. Today, the 
organization has over $170,000 in 
investments and still is able to 
offer concerts at the rate of six 
for $2350, with reserved ducats go- 
ing, six for $3.50. If you don’t want 
the entire series, the single concert 
price is 75c. 

Joseph Mann, who joined the or- 
ganization in 1914, has been the 
manager since 1925. He’s assisted 
by his wife and they operate a 
series of some 20 concerts (and 
sometimes dance events) from a 
small office that costs $19.50 a 
month, even in these days of sky- 
rocketing costs. Through the years, 
virtually every artist of note, with 
a scant half-dozen or so excepted, 
has been pacted by Mann for an 
appearance, even though he cannot 
pay the artist’s customary fee. 

Though the organization was 
given its financial security by a 
singer’s legacy, warblers almost 
never are booked. The audience 
wants instrumentalists and cham- 
ber music. This year’s roster in- 
cludes the Budapesters, the Kroll, 
Smetana, Hungarian, Perrienne, 
and others. The series runs a defi- 
cit of about $5,000 a year, but it’s 
taken out of the cash reserves. The 
home of the concerts is Washing- 
ton Irving High school, but due to 
renovations in progress, some con- 
certs this year are being scheduled 
for the High School of Fashion In- 
dustries (Needle Trades) audito- 
rium. 











Concert Footnotes 








James Mitchell, Hurd Hatfield 
and Judith Coy have been added 
to the’ cast of Igor Stravinsky’s 
“Histoire du Soldat,’ opening Oct. 
16 at the N.Y. City Center... 
Cesare Valletti, Met Opera lyric 
tenor, arrived in New York last 
week from his home in Rome, Italy, 
to begin a North American concert 
and opera season under S. Hurok’s 
management... The 75-voice, all- 
male National Swedish Chorus 
from Stockholm begins its USS. 
tour, under the S. Hurok banner, 
Oct. 19, with a single New York 
booking at Carnegie Hall set for 
Oct. 23. The chorus will be con- 
ducted by Martin Lidstam, its di- 
rector since 1935, while Karl-Olof 
Johannson, tenor of Stockholm’s 
Royal Opera, will appear as guest 
soloist . . . Sherman Pitluck affili- 
ated with the Aaron Richmond of- 
fice in Boston. 

Houston Symphony maestros are 
selected by Leopold Stowkoski are: 
Pierre Monteux, Victor Alessandro, 
Sir Malcolm Sargent, Andre Koste- 
lanetz, Walter Herbert. 

Dr. Erno Daniel, conductor of 
(Texas) 


Vienna waited two hours to hear 
Boston Symph. Men came by 
plane but gear & tails by train. 

Irish “Our Lady’s Choral So- 
ciety,” a 220-member ensemble, 
wowed Berlin when opening with 
the Irish and German National An- 
thems in German. 

Tatajana Gsovsky’s Berlin Bal. 
let on, a two-month tour of West 
Germany. Later goes to Belgium 
and France in January, and Scan- 
dinavia in February plus short 
trips to Switzerland and Italy. She 
will become a German national 
soon, 

Frances Bible sings leading role 
in Houston Grand Opera produc- 
tion of Rossini’s ‘La Cenerentola,” 
the Jan. 24-25, in English. 

Anita Hernadez is Director of 
Artists & Publicity in the new set- 
up at David W. Rubin Artists Man- 
agement. Founder is now with 
Baldwin’ Piano. 


Sym-. 


Town Hall's Opera Society Sellout 





But $20,000 Gross 





City Centre Stagehands 


N. Y. City Opera has been 
using a lot of stagehand hours 
this season. Heretofore com- 
pany moved into house about 
| three days ahead, byt for the 
| 1956 season with its repertory 





ef 11 operas, four of them new 


works and_ restaged, four. 
weeks of preliminaries were 
| involved, 


Up to six days before the 
opening the IATSE members 
had collected wages to the ex- 
tent of $7.00. 


Opera’s Polite Ways Is 
One Motive for Sponsor’s 
Return in Kansas City 


Kansas City, Oct. 9. 

The annual free concert of the 
|Kansas City Philharmonic Orches- 
{tra sponsored by the Katz Drug 
'Co., is swinging back to longhair 
'for its 1956 edition. Guest artis‘s 
for the concert Nov. 3 in the arena 
of Municipal Auditorium will be 
Jean Fenn and Jan Peerce of the 
Metropolitan Opera. 

Orch and drug officials are re- 

turning to opera singers after sev- 
eral years of “lighter” appeal, in- 
cluding Kay Starr, Eddie Fisher 
and Liberace. Those events proved 
highly popular and brought with 
them problems of handling the 
|crowds, with segments which did 
| not behave like the traditional con- 
'cert goer. 
Concert provides a dual purpose, 
|a promotion for the drug chain 
i'which has over 30 stores in mid- 
; west metropolitan centers, and an 
|opportunity for a concrete backing 
lof the orchestra. Drug company 
buys out the orch for the night and 
pays for the guest stars and all 
|expenses, putting out an amount 
{running into five figures. 


LIBRARY OF CONGRESS 
LECTURES ON ARTS 


: Washington, Oct. 9. 

Library of Congress has lined up 
a season of lectures, poetry reading 
and play performances, beginning 
Oct. 15. Program will include a 
performance of Henrik Ibsen's 
“Peer Gynt” by the Canadian Play- 
ers, and two of Shakespeare’s 
“Tempest” by a Broadway group 
headed by Arnold Moss. ‘“Temp- 
est” will be offered as a dramatic 
reading. 

Among those who will deliver 
talks will be Dame Ninette de 
Valois, director of Salder’s Wells 
Ballet; conductor Sir Thomas Bee- 
cham, and novelists John O'Hara, 
Irving Stone, and MacKinlay Kan- 
tor, all of whom have had their 
books made into films. 


Darius Milhaud Disks 


Hollywood, Oct. 9. 

Darius Milhaud, contemporary 
composer in the classical field, has 
been signed by Capitol Records to 
conduct the Concert Arts Orchestra 
in his own compositions. Deal was 
made by Francis Scott III, label’s 
album repertoire chief. Initial ses- 
sions will be held shortly. 

Milhaud’s opera “David” had its 
American premiere Saturday night 
(22) at Hollywood Bowl, featuring 
the Roger Wagner Chorale, exclu- 
sive Capitol contractees. 

On the pop side, Cap signed a 
| teenage male quartet to be billed 
|as the Four Preps. Residents of 
| Los Angeles, they met at Hollyoood 
High School and began working to- 
gether there. Voyle Gilmore will 
produce. 
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‘St. Louis Talent Line-Up 


St. Louis, Oct. 9. 

Five conductors will share the 
podium with Viadimir Golschmann 
during the 75th annual season of 
the St. Louis Symph Orch that 
tees off in the Kiel Municipal audi- 
torium Friday (19). They are Ed- 
win MacArthur, Jascha Horen- 
stein, George Solti, Igor Marke- 
vitch and Fernando Previtali. 

Four newcomer soloists lined up 
are Geza Anda, Glenn Gould and 
Gary Graffman, pianists, and Berl 
Benofsky, vielinists. 





Is About Beusl To 


Probab'e Deficit 
+ 


_ American Opera Society series in 
|Town Hall already is comple‘ely 
| sold out by subscription. It’s prob- 
jably the only New York concert 
series that will go clean on season 
|Sale and no tickets for individual 
|programs will be available at the 
box office. 

The season’s gross will be in the 
neighborhood of $20,000 and that 
figure also is an educated guess at 
the inevitable deficit. Even with 
the sellout houses, the project can’t 
come close to breaking even, but 
friends of the organization will 
erase the red ink. 

Herbert Barrett Management is 
handling the series, which includes 
“Julius Caesar,” “Fidelio,” ‘Me- 
dea” and a double bill of De Falla’s 
“El Retablo” and Poulenc’s saucy 
“Mamelles de Tiresias.” “Medea” 
is a repeat from last season with 
Eileen Farrell again in the lead. 
All the choices are novelties, sel- 
dom heard in the United States. 

The aray of name singers prob- 
ably was a potent influence in the 
hot demand for the tickets. In ad- 
dition to Miss Farrell, the casts in- 
clude Cesare Siepi, Leon‘ yne Price, 
Fernando Corena, Inge Borkh, Mar- 
tial Singher, Martha Lipton, Paul 
Schoeffler, Laurel Hurley, Albert 
DeCosta and others. Arnold Gam- 
son will baton, as heretofore. 

The troupe also will do a series 
of previews at the Metropolitan 
Museum and will tour to Philadel- 
phia, Harvard and Dumbarton 
Oaks. Three different operas will 
be done in the trio of road dates. 


HUROK MAINTAINING 
HIS O’SEAS FLAVOR 


Furore anent the Royal Danish 
Ballet (Columbia) has underlined 
the international flavoring of this 
season’s concert attractions. Noth- 
ing new to that, of course, but if 
anything, currently more pro- 
nounced. Sol Hurok, for example, 
is trouping in 47 dancers via the 
Yugoslav Folk Ballet, set for 10 
weeks, 44 thespians for the Old 
Vic for 12 weeks, and 75 singers 
|for the National Swedish Cho’r. 
| Latter actually numbers 125 as 
functioning in Stockho!m, a!l non- 
pros pretty much touring on their 
town time. with only their trans- 
portation cuaranteed. 

Other foreign talent imported 
this fall by Hurok includes Boris 
Christoff. Bulgarian sineer who 
conved a hot press in his Son Fran- 
cisco Opera debut. and Pilar Lo- 
rengar. 24-year-old Snvanish <co- 
prano who will be heard with the 
Little Symphony in Manhattan. 











Miami’s Dance Events 


Miami, Oct. 9. 

Concert season begins early this 
year with U. of Miami Symphony 
guest conducted by Andre Koste- 
lanetz Oct. 28 and 29. Milanoff 
Concert Assn, follows with first in 
a three-event dance subscription 
series on Nov. 3 when the Paris 
Ballet of Lycett Darsonval will be 
offered. 

U. of Miami season, its 30th, will 
have John Bitter as director and 
will run its schedule through the 
early Spring with such guest con- 
ductors and artists as Howard Han- 
son, Piere Monteaux, James Chris- 
tian Pfohl, and soloists Leonard 
Pennario, Beverly Sills, Raya Gar- 
bousava, Isaac Stern, Jorge Bolet 
and Igor Gorin. 

Milenoff events include Ballet 
Basques on Jan, 25, 26 and the Na- 
tional Ballet of Canada the nights 
of March 8, 9. It is the first at- 
tempt in this area at booking a 
subscription setup for the dance; if 
succesful, future plans call for a 
regular annual series featuring the 
—— soloists and companies avail- 
able. 


Minn. Series Fattened Up 


Minneapolis, Oct. 9. 

University Artists Course here 
has booked four special attractions 
to supplement its impending regu- 
lar fall-winter season. 

The 102-piece Carabinieri mili- 
tary band of Rome has been inked 
for Nov. 8, there'll be an extra Na- 
tional Ballet of Canada perform- 
ance Feb. 9, “Fiesta Mexicana” is 
scheduled for Feb. 6 and contralto 








Marian Anderson April 6. 








_ 12-month quest for landing rights 


12 LITERATI 


Pe ae 
os 








Literati 





Cable-To-Cable Press Conference 
Something unique in_ global 
ress conferences was inaugurated 
ast week by KLM Royal Dutch 

Airlines with the first trans-Atlan- 

tic telephonic press conference 

linking the president of the com- 
pany, General I. A. Aler, at his 
phone in Scheveningen, Holland, 
with 16 U.S. newsmen located in 
as many cities throughout the 
nation. 

Subject of confab was company’s 


in Los ngeles, and Houston, 
rights which have already been 
given Scandinavian, Japan, Ger- 
man and other foreign carriers but 
which for obscure reasons have 
been denied the Dutch. 

Press conference was the first to 
make use of the submarine cable 
linking the Western hemisphere 
with Europe, and the first in which 
conference call technique was em- 
ployed to put across a story to the 
American press, 

Idea was dreamed up by Arthur 
Settel, ex-VARIETY mugg and CBS 
Television exec, presently Director 
of Public Relations for KLM 


Statue of Liberty Shrine 

Sigmund Gottlober, exec secre- 
tary of the foreign language press 
Film Critics Circle, has been named 
coordinator of press relations of 
the 65 foreign language newspapers 
published in New York, in connec- 
tion with the establishment of the 
American Museum of Immigration 
as a national shrine at the foot of 
the Statue of Liberty. 

Pierre S. duPont 3d of Wilming- 
ton, Del. and David J. McDonald, 

resident of the United Steel 

orkers, are serving as co-chair- 
men for the $5,000,000 public 
appeal to be launched Oct. 28 dur- 
ing the 70-year celebration of the 
unveiling of the Statue of Liberty. 








Remarque In Germany 

During the recent Berlin Cultural 
Festival attention was focussed 
upon Erich Maria Remarque who 
11 years after World War I wrote 
“All Quiet on The Western Front” 
and now, 11 years after World War 
II, has had his first stage play, 
“The Last Station,” world-pre- 
miered here. 

Remarque revealed that he was 
prompted to write “Last Station’ | 
when he wrote the script for the 
Austrian film, “The Last Act,” 
which has a similar setting (Berlin 
1945). 

Asked at a press’ interview 
whether he wanted his drama per- | 
formed also in the East Zone of 
Germany, he answered “yes” but 
added: “Without changes, of 
course!” (This, however, may put 
an Eastern director in an embar- 
rassing spot since the play has a 
scene with deals with a Russian 
rape case). 

Some Berlin scribes argued: How 
can Remarque write genuinely 
about the Nazi aud war years with- 
out having experienced them him- 
self? Remarque cited Zuckmayer’s 
*“Devil’s General” as an example 
but added: ‘Had I stayed in Ger- 
many, I probably would not have 
been able to write, if indeed al- 
lowed to live.” 





New Travel Mag 

Newest entry in the tourist mag 
field is Travel Today, a quarterly 
slated to hit the stands in Decem- 
ber, according to publisher-editor 
Muriel Richter. Aside from guide 
maps, reference material etc., pub- 
lication will also contain “rainy 
day” reading matter such as cover- 
age of books, films, legit and 
games. 

Priced at 35c, the mag will have 
an initial circulation guarantee of 
75,000. 





Boston Post Folds Again 
The Boston Post £nally called it | 
quits with the edition of Thursday 
(4), suspending publication in a 
Surprise move by the three court- 
appointed trustees, under which 
the financially troubled paper was 
operating. It throws 825 employes 
out of work. Advertisers’ copy and 
art work was returned. Last Sun- 
day (30), the Post had 91,000 lines 
of advertising, a gain over the 
same date last year, which had 
76,000 lines. Some national adver- 
tising also had been regained. 
Suspension of the newspaper, 
which had been operating with 
$500,000 secured from an unnamed 
New York bank on issuance of 
trustee certificates, was the third 
this year. The Post suspended 
July 7 for the first time in its 125- 
year history for one day. It sus- 
pended again on Aug. 16 and re- 
ee on Aug. 23. Fight for 
ost circulation, which started 
among Hub newspapers during the 
August suspension, broke out 
again. 
The Post had been taking a more 
active part in show biz matters 


editorially and on its drama, film 
and amusement pages. It had just 
put in a window display on its 
street floor newspaper row build- 
ing highlighting the criticisms of 
its drama critic, Elliot Norton, 
with a centerpiece reprint from a 
profile on Norton in the October 
Theatre Arts Monthly. Around it 
were grouped several of Norton’s 
recent reviews. 

The Post trustees will appear 
Wednesday (10) before udge 
George C. Sweeney to announce 
their decision whether it will be pos- 
sible to resume publication of the 
paper. Judge Sweeney announced 
that he endorses the trusteess ac- 
tien in suspending Post publication 
uniii further notice and praised 
their efforts to save the newspaper. 

He said he has allowed the 
Federal Government’s motion to 
withdraw its appeal from his deci- 
sion to permit the trustees to bor- 
row $500,000. The Internal Revenue 
Service had oppesed issuance of 
the half-million collars in trustee 
certificates which had top priority 
over all other claims. 

Liens totalling $325,000 were 
filed against the Post by Internal 
Revenue for unpaid withholding 
taxes and Social Security payments. 
Still pending are appeals by four 
other Post creditors. Among these 
is the City of Boston which has a 
lien of $300,000 for delinquent real 
estate taxes. ° 





World Series Heads 

Headline writers on the New 
York dailies have been having a 
field day with the current baseball 
World Series, particularly on the 
perfect game pitched by Bob 
Larsen for the N.Y. Yankees Mon- 
day (8). The Daily News page-oned 
Larsen as “Zero Hero.” The Daily 
Mirror called it “Grand Larsen-y.” 


Previous heads hailed Sal Maglie 
as the Dodgers’ “Salvation” and 
Country Siaughter’s hitting spree 
in the third game as “Slaughter” 
at the Yankee Stadium. 





Pauline Bloom’s Courses 
With Pauline Bloom as instruc- 
tor, fiction writing classes start 
Oct. 15-16 at Brooklyn College, 
me First course stresses a 
“practical approach” in writing 
salable fiction. 


Second course is of a workshop 
nature intended for the more pro- 
fessional minded student. Its aim 
is to assist the writer with per- 
sonal guidance and_ criticism, 
among other things. 





Garfink!le’s 50th 

American News and Union News 
Cos. are giving a cocktailery for 
their president, Henry Garfinkle, 
next Tuesday (16) to mark his 50th 
birthday. 

Fete will be in the Rainbow 
Grill which, like the Rainbow 
Room and the many other res- 
taurants in Rockefeller Center, are 
operated by Union News. 





Nellie Bly Flies again 

“The Amazing Nellie Bly” by 
Mignon’ Rittenhouse (Dutton; 
$3.75), is a fine recap of the life 
of the famous globe-circling girl 
reporter who, in 1889, outdid Jules 
Verne by making her whirlwind 
trip in 72 days. Author treats not 
only the spectacular years of Miss 
Bly’s career (real name, Elizabeth 
Cochrane), but also reflects her 
struggles as a young writer dedi- 
cated to exposing social inequities. 
She believed in “living’’. her as- 
signments. She sought imprison- 
ment and committment with the 
insane for the sake of newspaper 
stories. She once dorfned a “scanty” 
costume and treated her readers to 
a glimpse of chorus girl life at the 
old Academy of Music. Miss Bly 
died in 1922. 

When the World building was 
demolished and its cornerstone 
opened in February, 1956, a copy 
of the paper for 1889 fell from the 
debris. On Page 1 was a sob-sister 
piece by Nellie. As Miss Ritten- 
house points out, its style is still in 
vogue; the story could run tomor- 
row. Book is well-paced, as breezy 
as Nellie Bly’s escapades. Next 
stop: CinemaScope! Down. 





Barney Oldfield’s Tome 

Col. Barney Oldfield, onetime 
VARIETY correspondent and now 
director of information for Air De- 
fense Command, has authored 
“Never a Shot in Anger,” an in- 
side telling of “the strange war- 
time (World War II) bedfellow- 
ship” twixt the military in the Eu- 
ropean Theatre of Operations and 
the war correspondents, Vet news- 
man, radio gabber and Hollywood 
flack, Oldfield is pneing published 
by Duell, Sloan & Pearce. —Inci- 
dentally, publisher says, “Never a 
Shot” includes a complete roster 
of the more than 1,800 accredited 





during its revived operation, both 


war correspondents for WW II— 
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allegedly only such list existing 
outside the Pentagon. 

Oldfield ran the famous Ninth 
Army press camp, where he car- 
ried a string orch and thrush less 
than a cannon shot from the front. 
He founded the Press Club of Ber- 
-” - em reed after hostilities 
closed. 





Paperbacks No Cut-In 
Where once paperbacks were 
thought by publishing to be com- 


petitive to the same yarn in hard- 
covers, recent publishing history 
manifests that hardcovers enjoy 
renewed sales interest as the re- 
sult of a paperback edition. Illus- 
tration was in the recent N. Y. 
Times ad paid for by Henry Holt, 
congratulating Bantam Books on 
the 25c printing of Walter Lord’s 
“A Night To Remember”’—in ex- 
pectation of a sales spurt on its 
own hardcover copy. 





CHATTER 

Appleton -Century-Crofts Ince. 
publishing Marian Murray’s big 
top tome, Circus: From Rome to 
Ringling.” 

Ziff Davis is preparing for De- 
cember distributicn a new publica- 
tion, Color Television, a guide to 
overation and servicing of color 
tv sets. 

Reporter Carl Larsen has ankled 
the Chicago Sun-Times city desk 
for a post with the State Dept’s 
overseas information branch. It’s 
his second Government hitch. 

Providence Sunday Journal 
upped its newsstand price from 20 
to 25c as two new 24-page tabloid 
sections were added. Both pull-out 
sections, one is devoted to radio-tv, 
the other to business-industry. 

Joe E. Brown's autobiog (told to 
Ralph Hancock), “Laughter Is a 
Wonderful Thing,” appears via 


A. S. Barnes at month’s end. Han- |" 


cock, strong on show biz tomes, 
wrote “Douglas Fairbanks,” “Fabu- 
lous Blvd.” and “The Forest Lawn 
Story.” . 

There were 12 announcers quoted 
in William I. Kaufman’s “How to 
Announce for Radio and Televi- 
sion,” but the recent VaRIETy re- 
cap inadvertently omitted the 
name of Carl King. King, in the 
Hastings House publication, did 
the chapter entitled “In 25 words 
or more.” 


Sir Compton Mackenzie’s new 
book, “My Record of Music,” just 
published by Putnam’s, describes 
the early days of recorded music 
and the development of the phono- 
graph and new methods of record- 
ing, along with anecdotes about 
composers and performers in the 
world of music. 


“The Maids,” a play by Jean 
Genet, with an introductory essay 
by Jean-Paul Sartre, to be pub- 
lished by Grove Press in soft- 
bound Evergreen Books series at 
$1.25. Originally published in 
French as “Les Bonnes” in~1947, 
it was performed at Paris’ Theatre 
Athenee in a production by Louis 
Jouvet. 


Frank Moritsugu, managing edi- 
tor of Canadian Homes & Gardens 
mag, doing a Story on Eva Tanguay 
for-MacLean’s. 

Sheraton Hotels’ advertising- 
public relations director, Robin 
Lowell Moore, has a novel about 
the video trade appearing almost 
immediately via Coward-McCann. 
Appearance of novel, ‘‘Pitchman,” 
to be accompanied Monday (15) by 
a bash at the Hotel Biltmore in 
honor of the scribe. 


Known as a novelist and a cru- 
sader for Scottish nationalism, Sir 
Compton was the founder and edi- 
tor of The Gramophone, the first 
critical publication in the field of 
recorded music. The author of 
more than 50 books, fiction and 
non-fiction, among them “Tight 
Little Island’”’ which was made into 
the successful British film, he now 
lives in Edinburgh. 


Novelist Jean Dutourd in N. Y., 
on a combined business and pleas- 
ure trip, his first to the U.S., ac- 
companied by his wife, Camille, 
who will scout for manuscripts for 
the French publishing firm of 
Gallimard, where she is director 
of promotion and publicity. Dut- 
ourd’s novels are published in 
America by Simon & Schuster. 


Susan Pinchot, 18-year-old 
daughter of novelists and tv scrip- 
ters Ann and Ben Pinchot, is the 
subject of a feature story in the 
October issue of McCall’s mag. 
The yarn is pegged on Miss Pin- 
chot having been the youngest 
employee on the payroll of the 
Stamford (Conn.) Hospital where 
she worked for five years as an aide, 
starting at the age of 13. Her 
father, incidentally, was a theatri- 
cal photographer before he closed 
his studio to join his wife as a co- 





author. 
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SCULLY’S SCRAPBOOK 


By Frank Scully 








Palm Springs, Oct. 9. 

Walt Disney, who seemingly the more he sees of people the more 
he likes insects, is deep in “Secrets of Life.” He has had 18 naturalists 
stalking everything from ants to fiddler crabs with telescope lenses, 
time-lapse photography. Technicolor and CinemaScope. The secrets 
of the wild honey bee and the sex life of their queen are in for a wide- 
screen expose. ; 

An old desert rat myself, I don’t share Robert Crandall’s enthusiasm 
for ants. An acknowledged authority on the pests, he has infected 
Disney with his enthusiasm. These crawlers have been around pre- 
sumably for millions cf years. 

Crandall dug a 16-foot shaft in the Arizona desert and placed one of 
his cameras in the dry hole. He followed his quarry to their under- 
ground bedrooms, gardens, nurseries, migration routes, battlefields 
and savage raids. He shows ants stuffing themselves with stolen nec- 
tar, hanging from storage tunnels and thus giving the workers a chance 
to put the bite on them. He thinks this is proof that they are capable 
of noble sacrifice, though, if you ask me I believe much of my blood 
went into their loot and death by cannibalism was much too good for 
them. 

The eminent naturalist says protection of their young is fanatic and 
total warfare is practiced between the tribes. They employ, if that 
is the proper word, slave labor too. He thinks their behavior is like 
creatures from other planets. gOf course, he has seen such creatures 
only in other movies, as nobody as far as I know has so far brought 
back any creatures from another planet. 

Dinosaurs have vanished millions of years ago, but ants are still 
around to plague picnics, kitchens and even the de luxe beds of Palm 
Springers. I have found that the tiny grease ant, which is about as 
small as a political opponent’s thinking, even get into one’s pillow 
cases. They bite and it is 10 days before the poison they left for the 
blood they took is walled off and eliminated from the human body. 
Messrs. Disney and Crandall can have them. 

Bees I don’t mind half as much. Though their stings if piled up in 
enough numbers can kill a man, there is nothing so sweet about me 


that they can’t leave me alone. Disney thas ballooned up their screen _ 


images to the size of dinosaurs, but I know how big they really are. 
The battle of the queen bees for the throne is fascinating in a grue- 
some Borgian way. The one that survives must lay eggs for the rest 
of her days, and it serves her right for not appealing to the United 
Nations to stop the feuding nonsense. 

These insects have frequently been pointed out to us as models of 
living and dying. But since all they do is to store up honey and then 
turn in their chips so that succeeding generations can go through it 
all over again and store up more honey, they seem pretty stupid to 
me, 


Typical Dame Stuff 


A society of matriarchs, bees’ have no king. The only male of any 
importance in the castle of the honey.bee is the queen's consort and 
he, poor dope, dies the moment after he has mated with the queen, 
She then becomes the slave of her remaining sexless subjects until 
her day is done and a new queen comes along to knock off all other 
queens and repeat the dismal process. 

It’s fascinating stuff to look at in motion pictures but to rate this 
endless repetition as a marvel in organization, discipline, engineering, 
directional sense, means of communication and orderly self-govern- 
ment is like drafting the late A. Einstein’s mind on these visionless 
insects. They do some good, of course. The honey we steal from 
them is a delight and they do a yeoman service in pollinating fruits 
and flowers. But beyond that they are not quite bright. 

Stuart Jewell, a noted wild life lenser, who photographed this sec- 
tion of “Secrets of Life’ ’for Disney, may not agree with this summa- 
tion of an insect whose hoard is so sweet and whose sting is so bitter, 
but then he likes them. But I natice he always arms himself with a 
special suit and head-mask when he visits them. Apparently they don't 
reciprocate his affection. 

While I would be the last to hint that Walt Disney was buttering 
up femmes by proving that on land and sea the lower orders of animal 
life are run by dames, it’s hard to avoid this soft impeachment. He 
shows sticklebacks and fiddler crabs being chumped by their dames. 
A dozen little male beachcombers make a play for a lady fiddler in 
“Secrets of Life.”” They wave like mad with their claws until a real 
wave sweeps her into the claws of one of them. The rest snap jealous 
jaws and go off and bite some poor bather taking a sunbath. 

The sticklebackegets even a worse deal. Cruising around in the 
weeds of a pond, he spots a dame, proposes and takes her to a nice 
little bower he has prepared for just such a contingency. She lays the 
eggs while he hovers around like any anxious father. Then, as 
casually as she entered the alliance, she walks off, leaving the chump 
to attend to the hatching of hundreds of little stickles. After that he 
has to raise the brats, while Mama swims off to tell the gossiping 
Swamp Set what a fool she made of the homeloving Pop Stickle. 


For Disney’s Future Book 

Walt has not touched this time on some of our desert friends—the 
windblown sands that tut down telephone poles in a ceaseless fight 
against the transmission of all gab, twigs that are really insects, desert 
rats that have pockets like kangaroos, giant turtles that never take a 
drink (fot even of water) and even so are victims of traffic accidents. 
walking sand dunes, roadrunners that are really ground cuckoos, vine- 
garoons which emit an odor like vinegar and are much feared but are 
actually harmless; shrikes, often called butcher birds because they 
prey on small birds, impale them on barbed-wire fences and dine off 
them when hungry; raccoons which leave human-like footprints, pack- 
rats that trade one object for another they have stolen, packrabbits 
(which are really hares, not rabbits), lowly coyotes, which are respon- 
sible for spreading date palms from water-hole to water-hole because 
they like the dates and the pits are not harmed by passing through 
their bodies; burros which will not carry one pound heavier than what 
they have decreed is their limit, horned toads (which are really lizards) 
and fine for eating ants, flies and bugs; chuckawallas that frighten chil- 
dren but are vegetarians, algae and fungi that live together for mutual 
benefit and are called desert lichens, desert tea (which contains 
ephedrine) and king snakes, harmles$S to man but a terror to rattlers 
and sidewinders. 

In “The Living Desert” and “Secrets of Life’ Walt Disney has struck 
richer ore than most prospectors have come across since they took 
$900,000,000 out of the Comstock Lode. But until he tosses some of his 
profits into a research project to rid desert living of grease-ants he 
will not have the unqualified support of desert housewives. 

It’s hard for people living on the 27th floor of a metropolitan apart- 
ment house to think much about the nuisance value of ants. And 
they know nothing at all about a Japanese pest now plaguing the Mojave 
Desert. Some returning GI’s must have brought them home. Worse 
than cooties, they are variously called kissing bugs, cone-nosed bugs 
and assassin bugs. ‘ 

People susceptible to their bite go through an agonizing three or 
four hours. Their faces swell, their ears close, their €eads seem on 
fire. The victims become red all over and go around like caged lions 
until the antibodies work up some defense against the venom. They 
are black bugs about one half inch long. Though not well known to 
naturalists as yet, they are about as deady as black widows—a species 
of spider that eats its young and about everybody else’s. 

When an ant is trained to knock off these pests I'll show a heightened 
interest in their survival. 
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VARIETY 





_ Broadway — 
J. J. Cohn, Metro studio execu- 


tive, arrived from the Coast Mon- 
day (8) for homeoffice conferences. 


Harry Noble (formerly Noble & 
King) goes into Ruban Bleu Oct. 
17 emceeing and doing piano turn. 


Dame Ninette de Valoid, head of 
Sadler’s Wells of London, will be 
at Manhattan’s Town Hall Oct. 22 
in the new role of lecturer. 


Producer Pat Duggan sailed for 
Europe yesterday (Tues.) on the 
S.S. Liberte accompanied by his 
wife, Libby Bloch, author and 
scenarist: 


Kelley Stephens, set in the forth- 
coming “Happy Hunting’ ‘Ethel 
Merman musica!), is the daughter 
of longtime circus pressagent Bev- 
erly Kelley. 

Veteran Broadway publicist Eli 
Lloyd Hoffman switching his h.q. 
to Miami Beach next week. He’s 
now penning a humor column for 
the Miami Beach Sun. 


Joan Fellerman, daughter of 
Max Fellerman, v.p. of Lopert 
Films, operators of the Astor and 
Victoria Theatres, back from a five- 
mcnth vacation in Europe. 


Arthur Hornblow Jr. back from 
Europe Monday (8) on the Liberte, 
as were Duncan McGregor, Pathe 
Cinema’s U.S. topper; Jean Gold- 
wurm, head of Times Film Corp., 
and French _producers-directors 
Jean Mineur and Joseph Schaeffer. 


Announcer Bob Emerick and 
singer-wife Guen Omeron leaving 
Friday (12) for month in Europe 
with friend Bill Ely, ad head of 
Herald-Trib o’seas edition. Former 
Frisco deejay Emerick’s brother 
Don is U.S. Naval Attache in Lon- 
don. 


Public relations firms of Robert 
S. Taplinger & Associates and Carl 
Ruff Associates have merged to 
form Taplinger-Ruff Associates. 
Taplinger, who was recently named 
pub-ad veepee of Warner Bros., 
will serve as a director of the new 
company. 

Ada and Ted Lewis “ruined” 
Sunday night’s cafe buiness by tak- 
ing the cream o’ the crop of the 
saloonatics out of circulation on 
their 41st anniversary party. 


Frances Schneider, wife of Ben 
Schneider, Women’s Wear Daily 
nitery editor, ailing at Beth Israel 
Hosp. 

Robert K. Christenberry, presi- 
dent of the Ambassador Hotel and 
Ambassador International Corp., 
operating hotels in this country 
and abroad, denies a Chicago news- 
paper report of a contemplated 
merger between the N.Y. Ambas- 
sador group with the Ambassador 
East and Ambassador West hotels 
of Chicago. The Chi hotel group 
initiated the merger proposal but 
never got beyond the discussion 
stage, sez Christenberry. 


Rome 


By Robert F. Hawkins 
{Archimede 145; Tel 800211) 
Ingrid Bergman back after fin- 

ishing ‘“‘Anastasia.”” Leaves soon for 
Paris legit dates. 


Mario Zampi, British-Italian di- 
rector, currently in the Eternal 
City busy on project with writer 
Michael Pertwee. 

Capriccio, Rome restaurant and 
show biz meeting place, reopens 
soon in new location, but still near 
Via Veneto’s entertainment hub. 


William Hopper, director Larry 
Butler and producer Charles 
Schneer in town for locations on 
their Morningside Production, “The 
Giant Ymir.” 

Pearl Primus headed for Rome 
for dance recital during Interna- 
tional Dance Festival, sponsored 
by World Congress of Culture and 
Entertainment. 


Jack Geiger, Chris Hofer and 
Hugh Gallagher have formed 
IPRA, a public relations outfit de- 
signed to service American com- 
panies in Italy. 

_In town: Earl Blackwell, Hassard 
Siort, CBS’ Frank Stanton (and 
Mrs.); Charles Coburn (who was 
partied here by his hosts, the Mike 
Chinigos of INS). 

Pianist Vera Franceschi will 
Open fall concert series for RAI, 
the Italo radio-tv net, at the Foro 
lialico; also booked back into the 
Scala at Milan rext spring; her 
third date there. 

Shirley Booth, now visiting Italy, 
heads for U. S. soon to fill dates 


Which include “Life of Pearl Mes-|G 


ta” on NBC-TV, and two Hal Wal- 
4S productions: “Next of Kin” and 
The Matchmaker.” 

Joseph Berne scouting local sit- 
uation for a still-distant 20th-Fox 
Production which would star 
larisa Pavan and Jeffrey Hunter. 
Skedded for next October, pic is 
Set in a small Italian village. 

Ladislao Vajda, Spanish direc- 
Or, due here to set details on his 
Next Italo-Spanish pic, which will 
ve set partly in Brooklyn and partly 
in Naples, Falco Film of Rome 





and Chamartin of Madrid are as- 
sociated on project. 

Paramount. has taken on Italian 
release of the still-shooting Italo 
item, “Le Notti di Cabiria’’ (Cabi- 


‘ria’s Nights), which Federico Fel- 


lini is directing. Cast is headed 
by Giulietta Masina. U. S. release 
is practically set with Richard 
Brandt, who also has Fellini’s “La 
Strada.” 


Roberto Rossellini reported plan- 


ning a Soyiet trip in November. 


Trip would tie in with a docu- 
mentary project currently being 
discussed with the Italo director 
by an international combine. He 
might also do a followup feature 
documentary on China or India. 
Jean Aurenche, French scripter, 
accompanies him on his Russian 
0.0. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette, Odeon 4944) 


Jacques Tati started his new pic, 
“Mon Oncle.” 


Rock ’n’ Roll catching on here 
via both music halls and disks. 


Weekly video programming of 
42 hours will be boosted to 52 next 
year. 


“Cockleshell Heroes” (Col) get- 
ting a gala benefit preem here un- 
der auspices of the naval depend- 
ents’ setup. 


H. G. Clouzot will st his next 
pic in January. It is “The Spies,” 
a film more in the fantastic than 
suspense vein. 


After Kid Ory’s hep success at 
the Salle Pleyel in the first jazz 
concert of season Count Basie is 
due next month for a recital. 

Just in for ogling Paris or prop- 
erties are James Mason and Paul 
Kohner; exiting are Joe Pasternak, 
Rita Hayworth and Jack Lemmon. 

Cannes Film Festival finances 
are now all set and the fest will go 
on next year as planned, starting 
May 3. Budget Will be the same, 
with coin donated by government 
Film Aid Funds, the city of Cannes 
and the Department of Alpes Mari- 
times, 

Marcel Marceau and his panto- 
mime company leaves in Novem- 
ber for a 15-month tour of 17 
countries, including the U.S., be- 
fore heading back here in early 
1958 to reinstall themselves at the 
Theatre Ambigu where they re- 
cently had a boff season. 

First International Television 
Festival slated to take place in 
Cannes, utilizing the Film Festival 
Palace, next January ’57. All video 
countries are invited to attend 
with showings of special vidpix, 
live shows and discussions on the 
present and future of tele. 

Charles Chaplin has four editors 
working on the final cutting of the 
picture he shot in London. “A 
King In New York” was shot 10 to 
one and cutters each put together 
a scene in various ways with Chap- 
lin choosing the best. French 
rights have already been bought 
by Georges Lourau for Cinedis dis- 


tribution. 
Bermuda 


By Al Wagstaff 

Jack Burns in for 
stand at Pirate’s Den 
Island Club. 

Noel Coward left to catch open- 
ing of his new play, “Nude With 
Violin,” in Dublin. 

Anita Ellis joined by 


fourweek 
in Coral 


brother 


|Larry Kert heads first bill at new 


Empire Club, formerly the Wind- 
sor Hotel. in Hamilton. 

Roger Price ended twoweek run 
at Marine Terrace of Inverurie 
Hotel and replaced by Babe Pier 
trying solo spot after being mem- 
ber of “Vagabonds.” 

Kenneth More, Diana Cilento, 
Sally Ann Howes and Cecil Park- 
er planed in from England “for 
month of location shots on “The 
Admirable Crichton,” being filmed 
by Modern Screen Play Produc- 


tions. 
Munich 
By Karin Thimm 
Munich opera singer Marianne 


Schech will be guest at the Metro- 
politan in upcoming season. 

New American films here include 
“Invitation To Dance” (M-G), “Bad 
a (WB), “‘Rock. Around Clock” 
(Col). 

Screen writer George Froeschel 
will return from ollywood to 
ee to write the film, “Peer 

yn ” 

Fight between films and tele is 
becoming tense here. Last week 
some Bavarian cinemas for the first 
time showed a tv program. It was 
the football match between Russia 
and West Germany. 

ne Keilberth apparently is 
peeved with Bayreuth. In next 
tel Wagner Festival, he will not 

conducting there as he has for 
years. But Hans Knappertsbusch, 
Andre Cluytens (Paris) and Wolf- 
9 Sawallisch (Aachen) will con- 
uc 
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London 


(Temple Bar 5041/9952) 


terday’s 
luncheon. 

John Davis flew to Canada on 
Monday (8) and will be heading 
for N. Y. a week later. 

Bernard Hall heads a company 
of 11 femme ballet dancers cur- 
rently toppers at the Savoy. 

Fernandel planed in froin Pzris 


(Tues.) Variety Club 





| 


Night at the London Palladium.” 

The Hungarian, Circus, cur- 
rently touring Europe, is to be fea- 
tured on BBC-TV via its Eurovi- 
sion hookup. 

Frank A. Hoare, president of the 
Assn., of Specialized Film Produ- 
cers, Pamed a member of ihe 
BBC's genera! advisory council. 

A series of three pre-recorded 
radio programs, under the title 
“Meet Mel Torme.” is being fea- 


Herbert de Leon sailed on the 
Liberte for New York to catch the 
first night of “Reluctant Debu- 
| tante.” He returns Nov. 2 via the 
‘Tle de France. 

Dr. Eric G. M. Fletcher, M.P.., 
deputy chairman of Associated 
British Pictures Corp., sailed fo.” 
N. Y. on the Queen Elizabeth last 
Thursday (4). 


Saville as catering controller in 
Circuits Management Assn., the 
company controlling the Odeon 
and Gaumont theatre chains. 
Chief Barker Nat Cohen and 
Mike Frankovich are going to 
Blackpool later this month to hand 


chin Story” (Col) preem to local 
charities. 

Sir David Cunynghame assura- 
ing control of foreign sales for 
London Films International, fol- 
lowing resignation of Howard Har- 
rison, who is devoting himself to 
other activities in the foreign dis- 
tribution field. 


Madrid 


Director Ramon Torrado bought 
Santugini’s screenplay ‘‘E] Hombre 
que Perdio el Tren” (The Man 
Who Missed the Train), and will 
film it as soon as he winds up his 
current “Aguilas de Paz” (Wings 
of Peace). 

Those who didn’t attend the 
Venice Film Fest went to Gijon, 
on the northern coast of Spain, 
where the first International Fes- 
tival of the “Green Coast” was held 
all last week. They showed one 
French film, one Italian and some 
12 Spanish pix. 

All the cabarets are reopening 
now for the fall season. The Cas- 
tellana Hilton’s Rendezvous has 
Elda Mayda and her Brasileiros, 
new importation from Brazil, plus 
Spanish ballet Minerva. Roberto 
Ingles and Gracia de Triana bow 
into Pasapoga this week, and the 
Aleazar is now featuring Egypt’s 
Nadia Gamal. 

Spain’s most recent picture com- 
pany, Atlas Productions, has 
launched the filming of its first 
full-length picture, “La Bandera 
Negra” (The Black Flag), a screen 
adaption written by its director 
Amando de Osorio after Ruiz de !a 
Fuente’s comedy of same title. Its 
star is Jose Maria Seone, w.k. name 
in Spanish films. Production boss 
is Teodoro Herrero. 

Madrid is reawakening after its 
long summer holiday. The “season” 
is in full swing. On Monday night, 
there was a big Hollywood-style 
preem at the Palacio de la Musi- 
ca of Torcuato Luca de Tena’s 
documentary about his own and 
Captain Teodoro Palacios Cueto’s 
experiences as prisoners of Russia 
for 11 years. Film is tagged, ““Em- 
bajadores en el Infierno.” 


Belgrade 


By Stojan Bralovic 
(Telephone 41232) 

Soviet violinist David Oistrakh 
here to give two concerts; also will 
visit Zagreb and Ljubliana. 

Yugoslav young film producers 


Film Festival in Damask, Syria. 

Early this month, the folklore 
ensemble KOLO is leaving for 
two month tour of U. S. and 
Canada. 

Swedish violinist Sherink and 
French pianist Monica de Brishol- 
erie will visit Yugoslavia this 
winter, 

Soviet Ensemble Aleksandrov 
will visit Yugoslavia this month 
after successfui tour in Western 
Germany. 

Indian National Opera and Bal- 
let ensemble, touring Europe ar- 
rived in Yugoslavia, where it will 
give two concerts here. 

New York Theatre Ballet had 
tremendous success on all seven 
performances, five in Belgrade and 
two in Zagreb. Tickets for all 
seven performances sold out in ad- 
vance. 

After completing 80% of foot- 
age and spending over $70,000 in 





Liberace guest of honor at yes- | 


over the weekend to head “Sunday | 


tured by BBC on Sunday nights. | 


John Brickley succeeds A. E. 


over the proceeds from “Eddy Du-. 


participated with success on the) 


shooting a feature film, “Mala 
Jole” (Small Girl Jole), artistic 
board of Jadran, film producing 
company serving the Republic of 
Croatia, decided to stop further 


\filming on the ground “of low ar- 


'tistic value.” This council sharp- 
ly condemned the director for 
“wasting” so much state money 
and requested an investigation. 


Philadelphia 


By Jerry Gaghan 

| James E. Myers, A&R for Rich- 
|loy Records, pacted Daisy Mae and 
her Hepcats, rhythm and blues 
| group. 

| Embassy Club, town’s oldest con- 
|tinuous night spot ‘since repeal), 
/went under auctioneer’s hammer 
{last week. 


| Murray Weisberg, manager of 
| Walnut St. Theatre, suffered heart 
|attack. Charley Strakosch, of the 
‘Forrest, doing double duty. 


Junie Keegan, former netwerk 
|juve chirper (Whiteman, Berle, 
Cantor shows), signed by Lew Di 
Leo and John Budd, local bookers. 
Vivian Waters, 19-year-old vio- 
linist with New Chamber Orch, 
inked as soloist by the Westminster 
aoe for its forthcoming world 
our. 





of ‘the Ballet Theatre Joseph Le- 
vine, acting as correspondent for 
Philadelphia Daily News’ while 
troupe tours Near East. 


Cleveland 


By Glenn C. Pullen 

Jackie Heller playing his first 
date at Alpine Village. 

Helen Traubel~ doing near-ca- 
pacity biz at Terrace Room. 

Bev Kelly here to do drumbeat- 
ing for Lunts in “Great Sebastian” 
set for week of Oct. 15. 

Hanna’s legit season opened 
with “Janus,” with Joan Bennett, 
Donald Cook and Romney Brent 
being starred. 

Sam Fersten’s Cotton Club near- 
ly caught short when Charlie 
Ventura’s illness caused last min- 
ute cancellation, it rushed in 
Jetta Hupp’s trio to pinchhit. 

Sheila Barrett, caricaturist, hit- 
ting comeback trail with new act 
of satiric impressions at Billy 
Weinberger’s Kornman Back Room. 
In for two weeks, with options for 
two more. 


Amsterdam 


By Hans Saaltink 
(Amsterdam 56316) 

“Harvey” again will be brought 
on the Dutch stage, by the Johan 
Kaart Co. 

Theatre group’s Studio gave 
preem of Terence’ Rattigan’s 
“French Without Tears,” directed 
by Joop van Hulzen. 

Netherlands Opera Ballet is 
making tour in Spain, where it does 
some of its new ballets. 

Dutch tele director Erik de Vries 
advises the Costa Rican govern- 
ment on tv matters. He was in- 
vited to do this on behalf of the 
UNESCO. 

Conductor Eduard van Beinum’s 
Jubilee is postponed until Decem- 
ber. He will commemorate fact 
that he has been 25 years with the 
Concertgebouw Orchestre. 


Minneapolis 
By Les Rees 
Hildegarde continuing at Hotel 
| Radisson Flame Room. 
“Chalk Garden” an added tenta- 
tive Lyceum booking for Nov. 19. 
Rochester, Minn., Little Theatre 
launched .season with “Light Up 
Sky.” 
Four-day rodeo, season’s second 
here, on tap at State Fair Hippo- 
drome. ' 
“The Lark,” opening the Lyceum 
legit season the week of Oct.. 22, 
will have a $4.40 top. 





|’90s advertises it has “the only 
night-club vaudeville show in 
| town.” 

Canadian-born violinist Ber] 


Senofsky to be first of 11 guest art- 
|ists engaged for Minneapolis Syin- 
phony’s current season which tees 
of{ Oct. 26. 

Minnesota U. Theatre’s season, 
starting Nov. 1, to include “An- 
|drocles and Lion,” “Finian’s Rain- 
bow,” “Richard II” and “Midsum- 
mer’s Night Dream.” 


New Haven 


By Harold M. Bone 

Poli manager Morris Rosenthal 
on indefinite sick leave. 

Sid Kleper doubling as house 
manager of College and Poli 
cinemas, 

Molly Picon did ‘“Farblondjete 
Honeymoon” one-nighter (9) at 
Jewish Community Center. ' 

Yale Drama School’s first major 
production of the 1956-57 semester 
will be “Misalliance” (Nov. 1-6). 
It will be directed by new instruc- 





tor of play, Nikos Psacharopoulos. 


Hollywood 


Sam Spiegel due in N. Y. Oct. 15 
from London. 


Sol Lesser returned from a 
month of touring abroad. 


Ben Thau checked in at Metro 


|after two months in Europe. 


Sol C. Siegel returned to Metro 
after 10 days of huddling in N. Y. 


Publicists Assn. put ducats on 





Mary Levine, wife of conductor | 


With five acts every week, Gay | 


sale for first Annual Ballyhoo Ball, 
Oct. 27. 


| Terry Moore off on 11-southern 
| city p.a. tour for “Between Heaven 
,and Hell.” 


| Leland B. Prentice appointed 
jacting director of research for 
Technicolor. 


Ted Loeff resigned from the 
‘Rogers & Cowan flackery to open 
| his own office. 


| Seymour Poe in town for Bel-Air 
| huddles with Aubrey Schenck and 
| Howard W. Koch. a 

George W. Davis elected presi- 
dent of Society of Motion Picture 
Art Directors, Inc. 

Doris Day personals at world 
preem of “Julie” in her hometown 
of Cincinnati, today (Wed.), 

William Dozier heads for Tokyo 
Friday (12) to view rushes on 
RKO’s “Escapade in Japan,” loca- 
tioning there. 


Boston 


_ By Guy Livingston 
_Eddie Fisher set for Hub deejay 
visits in last week of October. 
“Inherit the Wind” booked for 
ave weeks at Shubert opening Dec. 





Parker Fennelly in as guest of 
honor for Adclub luncheon in Stat- 
ler Hotel. 

Muggsy Spanier opens at George 
Wein’s Storyville Thursday (11), 
for 10 days. 

World Championship Rodeo set 
for Boston Garden Oct. 17 for 
19 performances. 

Cindy Lord and Lindy Doherty 
opened at the Frolic Revere, Sun- 
day (7) for two-weeker. 

Astor goes on reserved seat, two- 
a-day policy for “Ten Command- 
ments” opening Nov. 20. 

_Blinstrub’s new $35,000 electro- 
nic system lights up for Teresa 
Brewer's opening Monday (15). 

Ben Washer, press agent for 
“Candide,” which gets world preem 
at Colonial, Oct. 29, in for drama 
desk visits. 

Boston City Council proposing 
to rename City Hall Ave. ‘“Allen’s 
Alley” in memory of the late Fred 
Allen, native son. 


Washington 


By Florence S. Lowe 

George Shearing current topper 
at Casino Royal nitery. 

Jane Russell in to highlight cur- 
rent United Givers’ Fund drive. 

Irish singers, here to appear on 
Ted Mack’s tv show, feted at Irish 
Embassy. 

20th-Fox chief Spyros Skouras in 
town for dedication of a newsGreek 
Orthodox hurch, in ceremonies 
led by President Eisenhower. 

Biddle-Duke clan coming here en 
masse for local preem of “Happiest 
Millionaire,” new Walter Pidgeon 
legit starrer, based on book by 
Cordelia Drexel Biddle Duke Rob- 
ertson. 

Berlin Philharmonic, batonned 
by maestro Herbert von Karajan, 
teed off a 44-day U.S. tour with a 
Constitution Hall concert Sunday 
(7) under aegis of Hayes Concert 


Bureau. 
Kansas City 


By John Quinn 

Tony Martin troupe set for onec- 
nighter in Municipal Auditorium 
Oct. 13 at $3.36 top; booked by 
John Antonello Agency. 

Alex Dreier set as first speaker 
on the dinner-lecture series sched- 
luled annually by Temple B'nai 
Jehudah’s Brotherhood. Dreier 
breaks the ice Oct. 24. 

Rudolph Bing set for a lecture 
on Thursday Morning series early 
in December, fifth season for the 
series which is being held at Plaza 
Theatre and managed by Ruth 
Seufert. 


Chicago 

Joe E. Brown in for a speech for 
American Meat Institute. 

Ben Katz, Chi Universal pub- 
licist, to the Coast for ad-publicity 
confab. 

Fiddler Eddie South opening at 
the Walton Walk next Tuesday (16) 
after a Me oe because of illness. 

Richard Greene, who plays Rob- 
in Hood in the tv filmer, made the 
local rounds last week in behalf of 
the Community Fund. i 

Danny Kaye junkets to Detroit 
next Monday (15) to kick off the 
Motor City’s Community Fund 
drive. It’s his day off at the Shu- 
bert here where his show is play- 
ing. 
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‘Anne Frank’ German Impact 


Sees Continued from page 1 


booked for runs several times a 
week during the winter. Twenty 
to 30 more German theatres will 
play it during the winter season. 
Advance ticket sale has indicated 
the huge interest felt in it here, 
where all those associated with the 
opening night performances, di- 
rectors, producers, cast, had felt 
apprehensions about how the audi- 


‘ence would react. 


Another comment coming from 
the theatres, “This was a typical 
opening night audience for a new 
play, meaning a large middle class 
German group with only a iew 
Jewish people attending.” 

“Absolutely different from any 
other opening I’ve ever seen in 
Germany, this overwhelming reac- 
tion,” commented Mrs. Mittler. 


The staid, reliable Frankfurt 
Aligemeine headlined its nearly 
full-page review of the Duessel- 
dorf opening, ‘“‘A Theatre Happen- 
ing for the Entire Germany,” and 
reported, “We find the way closed 
to pardon for this illusion-free por- 
trayal of hell in which the young 
girl ruled from the seat of un- 
guilty.” 

Then questioning whether a play 
can dramatize the grim topic of 
wisdom and lack of guilt which the 
child expresses in her diary, the 
Allgemeine reported outstanding 
success for the writers, Frances 
Goodrich and Albert Hackett, who 
converted the book into the play, 
stressing the naturalism with 
which the play is fashioned, with- 
out striving for a melodramatic ef- 
fect so inherent in its terrible con- 
tent. 

“This is no drama of the old 
sense,” commented the Allgeime. 
“It belongs to the Passions of 
Christ, brought nearer to us step 
by step ... Judging this play is 
beyond the jurisdiction of a Ger- 
man theatre critic. When you 
read and hear, old wounds are 
broken open. The memory of 
shame and terror make it almost 
impossible to subject this play to 
asthetic rules of play judgment, 
however broad they may be... 
This is a testimony of a reality 
not yet overcome. The stage is the 
place from which it emerges like 
a present-day requiem. Those who 
should feel guilty should feel it 
here most of all, The play in Dues- 
seldorf was a complete perform- 
ance. The way Leo Mittler di- 
rected it, there was no sliding 
down into comedy, but it retained 
its energetic intensity throughout 
with the pathos of a direct accusa- 
tion . . . Ernst Deutsch gave the 
father a sacramental picture as if 
Beckmann, Chagall or Rembrandt 
had painted it... Luitgard Im as 
Anne was very natural. Nobody 
in the entire cast was a failure in 
this very difficult portrayal.” 

BERLIN: A critic wrote of its 
opening there, “The Berlin per- 
formance, directed by Bogeslaw 
Barlog in the Schloss Theatre, left 
a highly moved audience, which de- 
parted from the house in silent 
reverence. All improper _§senti- 
mentality had been carefully 
avoided so that the exact feeling 
of the time when it all happened 
was interpreted with the stage de- 
tail of which Barlog is a master... 
Johanna von Koczian as Anne de- 
serves the highest praise. Through- 
out the performance she played the 
role in a minor key, and the shad- 
ows of the disaster filtered 
through her serene temperament, 
sharpening the somber contours of 
the play.” 

HAMBURG: “The play in the 
Thalia Theatre caused the audience 
to give a demonstration of genu- 
ine emotion after the first act, 
showing itself in the manner in 
which they proceeded at the inter- 
mission without applause, At the 
end of the play, it was dead silent 
in the house until some of the 
bolder began to applaud. Dorit 
Fischer, guesting from the Cologne 
Theatre, played Anne as if in real 
life, and director Willie Maertens 
led the play to an unprecedented 
highly emotional degree of accom- 
plishment.” 

KARLESRUHE: “Paul Rose di- 
rected the play. It was an evening 
to remember. Rose is a director in 
a place away from the cultural 
centers of the German theatre, but 


he is establishing an outstanding 


theatre here that can easily com- 
pare with that of other larger cities. 
Rose is an old famed Gerhardt 
Hauptmann director, and as fas- 
cinating as ever, one who brings 





scene, word and gesture ... Th 
cast was wonderfully managed and 
complemented each other. Only 
the man who played Peter, Frank 
Scholzes, played like a character of 
wood and was below the general 
high level.” 


DRESDEN: Here in the Soviet 
Zone of East Germany, the Soviet 
news agency ADN reported on the 
Monday night opening of the play 
appearing for the first time in East 
Germany. “Here Hellfried Schoe- 
bel was guest director, at the Dres- 
den Theatre of the Young Genera- 
tion. Following a few minutes of 
silence at the end of the play, the 
tremendous applause of the audi- 
ence was devoted mainly to~-the 
outstanding cast. Ruth Schroeder, 
who played the title role, appeared 
before the curtains with tears in 
her eyes.” 


realism to the tiniest detail of 
e 





‘Anne Frank’ Clicks in Tokyo 
Tokyo, Oct. 9. 
The Actors Theatre, a_ small 
playhouse specializing in Japanese 
versions of American dramas, is 
doing SRO with the local produc- 
tion of “Diary of Anne Frank.” 
The Nippon audiences, condi- 
tioned to tragedy by the traditional 
Kabuki and Noh drama techniques, 
are moved to tears by the Japan- 
ese-language presentation. 


ESE 


French R ’n’ R 


=m CONtinued from page 1 jaa 


majority and so far there has been 
no need for any beat to unleash any 
inhibitions or any revolutionary 
feelings towards any jazz aspects. 
Kid Ory got a fine reception here, 
as did Count Basie, and there is 
a solid lineup of jazz for the year, 
but the jazz spots have not resort- 
ed to any r&r as yet. However, 
it looks to have its run here with- 
out the outbursts and frenzy it in.) 
stills, unless a lucky strike cata- 
pults it into the national eye, as 
has happened in other places. 

The “Rock Around the Clock” 
film has been shown privately here 
for good reaction and is set to open 
soon. Radio centres and jukebox 
owners claim that the demand is 
big for the music and that Gallic 
youngsters are picking up the r&r 
gyrations in their dancing in the 
myriad of jazz boites around Paris. 

There have been jazz riots, usu- 
ally at concerts, with some seats 
torn up from time to time but 
never like what’s been happening 
in r&r infected countries. Most 
outbursts seem to be left to the 
students who sometimes act up for 
pélitical reasons or sheer good 
spirits. Rock ’n’ roll has not aroused 
them yet. 











Meanwhile, Back in Brit. ... 
Ayr, Scot., Oct. 2. 

Teenagers of both sexes went 
wild on the stage of the Gaumont 
after screening of “Rock Around 
the Clock.” During the film they 
stamped feet, clapped hands, lit 
fireworks and burst balloons. At- 
tendants could not quiet them or 
stop the throwing of lighted match- 
es. A number of seats were broken. 

Before the show ended, the house 
lights were switched on. 

A. Simpson, house maanger, said: 
“I have never seen anything like 
this before. It was pandemonium, 
and I was very worried about the 
screen. 
damaged.” 





Nevertheless, magistrates have 
decided not to ban the pic 
from the town’s cinemas following 
rowdy scenes at the Gaumont. The 
chief of police inspected damage to 
seats in the cinema and made a re- 
port to a meeting of the magis- 
trates. 

Robert Brown, the town clerk, 
told Variety: “The magistrates 
have the power to stop the film 
from going on, but they decided, 
after going into all the details of 
the disturbance, to take no action,” 





Frisco’s ‘No Hacienda’ 
San Francisco, Oct. 9. 

A Hollywood promoter who 
planned to bring a rock ’n’ roll 
show into Frisco’s 7,000-seat Civic 
Auditorium ha. been denied use of 
the building because city officials 
are afraid it'll be wrecked. 

The auditorium’s superintendent, 
James T. Graham, and the city’s 
director of properties, Philip L. 
Rezos, made the decision after con- 





sulting with the head of the police 


Fortunately, -it wasn’t: 


juvenile bureau and the manager 
of one Frisco theatre. 


“What we are afraid of was that 
an incident might occur,” Graham 
said. He added that he feared the 
pone’ ’n’ rollers might get out of 

and. 


Applications to’ use the audi- 
torium Nov. 5 for “The Biggest 
Show of 1956” was made by John 
J. Stein of Hollywood. Stein had 
told Graham by phone that the 
program would be dedicated to 
rock 'n’ roll but the application 
didn’t specify bands. It was under- 
stood Bill Haley’ Comets and The 
Platters were among the groups 
scheduled to appear. 

The promoter said in previous 
appearances the show had had no 
trouble and insisted it would <r- 
rive with built-in police protection. 


—— Continued from page 1 = 














operation was over, and that hence- 
forth it would play hardtop arenas 
only in which weather would not 
be a factor. The show had been 
beset by labor difficulties. Pickets 
from the American Guild of Variety 
Artists and the International 
Brotherhood of Teamsters were 
constantly on patrol. These labor 
difficulties combined with bad 
weather were responsible for one 
of the most disastrous seasons the 
circus had in many years. 

As a result of the closing and 
terrific losses, the various stock- 
holders have been feuding. Some 
had questioned North’s manage- 
ment, and several were in favor 
of a change. 

Should the sale go _ through, 
North and his present general 
manager, Michael Burke, would 
probably be out and Concello 
would resume as the operating 
head, with no interference from 
the stockholders. 

Under what format the circus 
would be run under the Veeck 
ownership is difficult to foresee. 
Concello is regarded as one of the 
old school of circus management 
and hardly enthusiastic about the 
“Hollywoodized” version favored 
by North. At the same time, Veeck 
has a reputation as a terrific show- 
man in baseball circles. _It’s re- 
called that under his regime, the 
Browns signed a midget to the 
roster. When a walk was neces- 
sarv, the lillputian player was sent 
to the plate. However, the baseball 
toppers outlawed the Veeck in- 
novations. 

Baseball club operators have 
always taken the view that Veeck 
would be better off at the head of 
a circus, and he may get a chance 
to prove it. 








Too Much Presley 
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off the air between 10 a. m. and 
4 p. m. on weekdays. 

“The ban during those hours is 
simply designed to please the 
housewives and mothers who are 
listening then,” said Phillips. Dean 
Banta, the station’s sales manager, 
elaborated, “we felt Presley ap- 
peals mainly to school children who 
are at classes during those hours.” 

Vanderhoof was hired away from 

KING, Seattle, after KYA dumped 
deejay Don Sherwood. According 
to Vanderhoof, he was supposed to 
have control of programming when 
he went to work in Frisco three 
months ago. 
., Phillips explained, however, that 
the contract allowed deejay to pick 
records “within the limits of good 
taste.” 





Another Calif. Presleython 
Redding, Calif., Oct. 9. 

An ex-con who runs radio sta- 
tion KSDA here rocked & rolled 
this Northern California town last 
week with hour after hour of Elvis 
Presley records “to test the gen- 
eral trend of intelligence.” 

Paul S. Farrelle, KSDA’s general 
manager, first decided to play Pres- 
ley’s “Hound Dog” and “Don’t 
Be Cruel to Me” alternately for 
three hours last Tuesday (2) night. 

This was his answer to listeners 
who had protested his mid-Septem- 
ber ban on Presley records—at that 
time he’d called them ‘obscene and 
vulgar.” ' 

First reaction to the marathon 
Presley came from the cops, who 
thought the 43-year-old Farrelle 
had dropped dead and left the rec- 
ords to repeat themselves all night. 
i police found Farrelle feeling 

ne. 

Soon kids were holding “Presley 
parties” and their parents were de- 





manding that the station cease and 


at 








desist. Clergymen protested, too, 
a bit more softly. 

Farrelle varied 
by speeding up and slowing down 
the records to achieve some grue- 
some effects. 

Shortly after midnight, he re- 
ceived a phone call threatening his 
life for “degrading Presley.” He 
promptly sought to jail the caller 
and asked for a malicious mischief 
warrant from the district attorney. 
A second called played a record of 
“Hound Dog” right back at Farrelle 
over the phone. 

Farrelle considered the stunt so 
successful—he got 100 phone calls 
an hour the next day, “half protest- 
ing, half requesting’’—that he con- 
tinued .playing nothing but Pres- 
ley records and said so long as the 
interest holds up, he might play 
them “maybe forever.” 

Farrelle served time on McNeil 
Island, Federal penitentiary in 
Washington, for defrauding the 
Veterans Administration in 1948- 
50 through padded claims for fly- 
ing-school instruction under the GI 
bill. He ran the flying school. 
He pleaded guilty in Federal court, 
Friseo, and was sentenced to two 
years. The Government charged 
he had collected about $50,000 
fraudulently. 

In October, 1954, he was hired 
by Stephen S. Cisler, operator of 
KEAR, Frisco, as a strikebreaker, 
and workéd until February, 1955, 
when the NABET strike against the 
10,000-watt independent was set- 
tled. This resulted in Farrelle’s 
expulsion from the IBEW. 

In the spring of 1955 he went 
north to Redding and became boss 
of KSDA, which is par‘ly owned by 
- wife and partly owned by Cis- 
er. ; 











Flagpole Sitter 
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a note of pride, “a student of 
Digger O’Dell.” 

Digger O'Dell is merely .the 
holder of the world title for being 
buried alive, that’s all—57 days in 


Atlanta (the city, not the pen) for 
which he received a cool 18 grand 
and forgot how to use his legs. He 
was out at—rather, under Airport 
Park a few years back. 


Anyway, John Pappas is in 
North Carolina, well above ground, 
and negotiating for a job during 
some of the fall fairs. 


The Fair week job—if he finds 
it—will be John’s eighth trip un- 
der. His personal record is 17 days 
in Huntington, W. Va. 


“Easiest job I ever had,” he 
claims. “You get down there, see, 
with plenty of food and a radio and 
maybe a telephone. You’re lying 
in a coffin packing case, see, not a 
coffin, and you've got room to roll 
around. There’s a hole up to the 
surface to breathe through and let 
people see you and talk to you, and 
maybe a telephone.” 

What does a human corpse do to 
Pass the time? 


“Mostly pray it don’t rain,” John 
Pappas says. “If it rains, you're 
going to get water seepage, and if 
it rains hard, you’re guing to get 
wet, and if it rains real hard, 
you’re liable to wake up floating 
some night. 

“It’s a fair weather racket, all 
right. But these days—what isn’t?” 


Seal 














Jack Benny 
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several pieces with the orch, under 
Alfred Wallenstein’s baton, but 
everything sounded like “Love in 
Bloom.” That, in fact, was a run- 
ning musical gag in which, for the 
first time in its 114-year’ history, 
the Philharmonic played stooge in 
a comedy routine. A couple of 
first-desk violinists and the cymba- 
list had the top straightmen roles 
in some funny business with Benny 
and these longhair AFMers carried 
off their assignments like they be- 
longed to AGVA. 

Benny committed his musical 
mayhem in a flawless panto rou- 
tine that didn’t have an easy set- 
ting. He came on during the sec- 
ond half of the concert, after some 
on-the-level vocalizing by Jenny 
Tourel, and there was no clear in- 
dication whether Benny was going 
to play it straight or for laughs. It 
took, however, one arching of his 
eyebrow to establish the mood and 
from that point on, Benny sailed 
in. His followup comments 
wrapped the event up with some 
potent yocks, a sound which is not 
often heard within the staid walls 
of Carnegie Hall, _ Herm, 








diet a trifle | 








Red China Circus 
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anywhere else. Majority of the 
numbers is carried out with only 


the simplest props. There is no 
scenery, and costumes are straight 
and simple, without the usual Chi- 
nese glitter seen in standard circus 
acts (maybe this is one point where 
the supposed “simple taste of the 
people” is sought to be demon- 
strated). 


Every one of the participants is 
a first-class artist. Most of the 
props used are everyday objects 
such as saucers, plates, cups, tables, 
chairs, ete. or century-old variety 
utensils like rings, perches, bi- 
cycles, et al. Main attraction of the 
entire show is the human body and 
human skill. 


Some of the acts are standard, 
but above average ai ihe ‘east, 
Most, however, are _ virtually 
breathtaking. One of the most 
spectacular displays is delivered 
by two men who balance on their 
heads rice bowls they throw to 
each other, of up to 18 pounds 
weight—seemingly with the greate 
est of ease, even if balanced on 
one edge only. Another one shows 
a boy of about 14 hand-balancing 
atop a structure a chair resting on 
four bottles on a table upon which 








Cirque Chinois 
(Kongresshaus, Zurich) 
Zurich, Sept. 22. 

Maurice Verleye (Geneva) pre- 
sentation of acrobatic and variety 
show in 15 displays. General man- 
ager, Liu Yi; artistic director, Yuan 
Sheng. Features (Miss) Cheng Wen 
Chun, Cheng Lien Sheng, Chen 
Lien Pao, Cheng Lien Yu, Cheng 
Lien Kuei, (Miss) Wang Shu Ying, 
Chang Hua, Hsia Ying Wu, (Miss) 
Hsia Ying Hsia, Hao Shu Wang, 
Chou Chin Jung, (Miss) Hsia Chu 
Hua, Chen Huan Pen, Tu Sha Yi, 
(Miss) Yang Tsui Ying, (Miss) Yao 
Kuang Jung, Yang Hsio Ting, 
Huang Tai Yuan, Wang Wen Chieh, 
Li Ching, Tsai Chun Shan, Tung 
Feng Wu, (Miss) Chang Kuei Hua, 
Chin Yeh Chin, (Miss) Chin Shu 
Chin, Chou Chich Cheng, (Miss) 
Chen Pai Yu. At Kongresshaus 
Zurich, Sept. 20, ’56; $3.10 top. 





are piled two more chairs and three 
tables in perfect equilibrium. 
Stunt is carried out with effortless 
precision and a striking sense for 
the esthetic. 


A girl juggles with her feet 
heavy bowls of over 10 pounds and, 
as a begoff, a table weighing sev- 
eral dozens of pounds. Another 
distaffer delivers some stunning 
acro work on one hand balancing 
a pile of 10 bowls on her head. 
Trio of two men and one girl are 
’saulting in rapidfire style through 
two free-resting rings -one atop 
the other. 

An exciting ffirst-finale stunt 
shows four males rotating ordinary 
saucers at the end of a thin stick, 
climaxing in a human pyramid with 
a total of 12 saucers rotating. An- 
other foursome including two 
femmes impress with a series of 
unconventional bicycle tricks. 


Only non-acro act is a voice 
imitator whose repertory ranges 
from a large variety of birdcalls 
to a locomotive, all of which give 
a perfect acoustic illusion. Act 
makes for comic relief and is a 
real audience-pleaser. 

Some of the presentations are 
claimed to date from as far back 
as the second century, but they 
obviously have lost none of their 
effectiveness if put over with such 
grace and agility. With none of the 
acts being overlong, this entire 
show is a real joy to watch and a 
cinch to please any audience any- 
where in the world. Mezo. 








Hi-Brow Horror 
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Liliane Montevecchi and James 
Robertson-Justice in the leads, was 


made in CinemaScope at a cost of 
around $900,000, according to 
Lewin. Metro participated to the 
extent of providing the “pick-up” 
money—that is, paying most of 
the costs upon completion of the 
negative. Also participating is Man- 
uel Espinosa, prominent Mexican 
film industryite, who advanced the 
completion money. , 
Lewin’s previous productions in- 
clude “Picture of Dorian Gray” 
and “Pandora and the Flying 
Dutchman,” both dealing with 
supernatural subjects. He labels 
his product “high brow horror” 
and operates on the theory that “if 
you can’t make big and expensive 
pictures, make them different.” 
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MRS. FRANK M. FOLSOM 

Mrs. Gladys Jordan Folsom, wife 
of Frank M. Folsom, president of 
the Radio Corp. of America, died 
suddenly of a heart attack at their 
480 Park Ave. home in New York 
late Thurscay evening (Oct. 4), 
aged 58. She was alone in their 
apartment with her husband, both 
having decided “to take it easy” in 
anticipation of going to their Long 
Island country-home to close it up 


for the season and spend a final | 


weekend with one of their children 
and their grandchildren. 


While Mrs. Folsom had had a 
thrombosis warning five years ago, 
she was apparently in good health 
and the sudden death shocked all 
of show business. She was widely 
known for her charitable work and 
both she and her husband held 
many Papal honors including a 
Papal knighthood. Cardinal Spell- 
man officiated at the pontifical 
mass on Monday (8) where 1,500 
from industry, the arts, electronics, 
etc. crowded St. Vincent Ferrer 
Church (N. Y.) to overflowing. In 
terment was in the Gate of Heav- 
en Cemetery, Hawthorne, N. Y. 

It was held “fortunate” by the 
many who knew the Folsoms that 
the RCA prexy was “in town” or 
“home” because his peripetatic 
duties in overseeing the far flung 
RCA factories and_ operations 
keep him roving aruond the coun- 
try, including multiple night func- 
tions as a civic leader and as a 
prominent Catholic layman. 

Besides her husband, four chil- 
dren and 21 grandchildren survive. 
Son-in-law Ed Leslie flew back 
from Spain where he was on busi- 
ness. One of the daughters, Mrs. 
Robert M. Macrae, resides in To- 
ronto; another, Mrs. William H. 
Cook, resides in West Palm Beach, 
and the Leslies are New York sub- 
urbanites. 


BERT FRIEDLOB 
Bert Friedlob, 49, film producer, 
died in his BevHills, Cal., 
Oct. 7 following five months of 
illness. He had undergone surgery 
for cancer twice in the last two 
months. 


Born in Peoria, Ill., he was a 





newspaperman on the NY Morn-| 


ing Telegraph prior to entering the 
entertainment field, and later in- 
tro’d roller derbies and midget 


RAYMOND B. EGAN 


Nov. 14, 1890 Oct. 13, 1952 


Till We Meet Again 
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auto races in Europe and the South 
Pacific. 
In motion pictures, he was first 


associated with Tay Garnett, help- | Lisbon’s Academy of Dramatic Art. | 


ing hint set up Thor Productions 
in 1949 which produced “The Fire- 
ball,” starring Mickey Rooney. 
Later, under his own banner, 
Friedlob made “Millionaire for 
Christy,” “The Star” and “Steel 
al all released through 20th- 

Ox, 

Surviving are two daughters, 
and a son, children by Eleanor 
Parker, from whom he was di- 
vorced two years ago; his mother, 
ie Sara Friedlob, and a brother, 
red. 


GEORGE BANCROFT 

George Bancroft, 74, film actor, 
died Oct. 2 in Santa Monica, Calif., 
after a brief illness. He was the 
first actor to parlay a gangster 
characterization into stardom, 
achieved via “Underworld,” one of 
the first talkers. 

Born in Philly, Bancroft joined 
the, Navy while still in his teens. 





He was a gunner aboard the Balti- | 


more in the battle of Manila Bay 
in the Spanish-American War. 
When he left the service he set 
out for Broadway and for many 


years appeared in numerous pro-| 


ductions, including “Trail of the 
Lonesome Pine,” “Paid in Full” 
and “Cinders.” 

Bancroft went to Hollywood in 
1922 and before long landed key 
roles in scores of films, among 
them “Mr. Deeds Goes to Town,” 
Angels With Dirty Faces,” 
. stagecoach,” “Each Dawn I Die,” 
Wolf of Wall Street” and “Rulers 
of the Sea.” 

Wife, former musicomedy per- 
former Qctavia Broske, and daugh- 
ter survive, 


MRS. MINNIE HANNA ss: 

Mrs. Minnie Hanna, 90, head of 
the Pittsburgh film industry’s large 
Henna-Thomas family, died Sept. 
27 in that city at the home of her 
Caughter, Mrs. Mary Thomas, after 
& long illness. 

Surviving are sons Joseph, Co- 
Operative Theatres boo er; Ben, 





home | 





29th-Fox shipper; Lou, Co-Op part- 
ner; grandson Frank J. (Bud) 
Thomas, independent film buyer 
and booker whose father, the late 
|Walter C. Thomas, devoted 47 years 
to film business in Pittsburgh; an- 
other son, Jim, not engaged on 
Film Row; and a daughter, Mrs. 


Mary Thomas, who headed Acme | 


Distributing Co. for 12 years. 

Wives of Hanna-Thomases and 
other members of Mrs. Hanna’s 
family were employed in the Pitt 
celluloid colony for a total of nearly 
‘100 years. 


H. H. McELROY 
Herbert H. McElroy, 69, general 
manager of the Central Canada Ex- 
hibition, Ottawa, and of the Ottawa 








his resignation last month, died in 


pointed g.m. of the CCE in 1928 
and is credited with building the 
annual fair into one of the most 
important events in Canada. An- 


making the fair site, Landsdowne 
Park, a paying business, building 
it into one of the finest recreation 
centres in the country. In addition, 
he installed professional baseball 
and football in front of the grand- 


the Canadian Assn. of Exhibitions 
and of the International Assn. of 
Fairs and Expositions. 

Survived by wife, daughter, sis- 
ter, two brothers. 


MRS. JANET A. WALKER 

Mrs. Janet A. Walker, 70, former 
wife of the late New York Mayor 
Jimmy Walker, died Oct. 6 in Mi- 
ami Beach. She had lived there 
since divorcing Mayor Walker in 
the mid-1930s. She operated a 
small religious bookstore there. 

Born in Chicago, she was the 
daughter of Frank Allen, city edi- 
tor of the Chicago American. She 
appeared in vaudeville as a so- 
prano and came to N, Y. in 1905 
'on tour, meeting Walker there 
when he was a law student and 
writer of popular songs. In her 
| stage routines she sang a number 
|of his tunes, including “Will You 
|Love Me in December as ou Did 
UF ae They were married in 
1 ‘ 











JOSE DA CUNHA 

Jose Alves Da Cunha, 67, Portu- 
| guese actor-manager, died Sept. 25 
near Lisbon after a long illness. 
Regarded as Portugal’s finest actor 
in the last 30 years, he had also 
| appeared in many films. 

| Da Cunha, who originally pur- 
;sued a diplomatic career, aban- 
|doned that field to become an ac- 
,tur. Later he became an impre- 





'sario and made extensive tours of | 


|Latino countries and Africa with 
|a repertory company whose works 
‘ranged from Ibsen to Pirandello. 
|In addition he was a professor of 


Surviving are his wife, actress 
|Berta de Bivar, and son, sculptor 
Alberto Cutileiro. 





FRED H. TRIMMER 

| Fred H. Trimmer, 45, who help- 
jed to establish the Voice of Amer- 
ica transmitters, died Oct. 5 in Ar- 
lington, Ya. A native of Lancas- 
iter, O., and electrical engineering 
|graduate of Ohio State U., he 
joined the Office of War Informa- 
tion in 1942, 

Trimmer helped construct 22 ra- 


the U.S. and several aboard. His 
work included development of the 
five most powerful shortwave trans- 
mitters in the world. He repre- 
sented the U.S. is several interna- 
tional telecommunications confer- 
ences. 





JAY HOWARD 
Jay Howard, 50, vaude and nitery 
performer whose act of 
isions made use of masks he made 
himself, 





| physician estimated he had suc- 
|cumbed nearly two days before of 
|natural causes. 

Howard had played Europe a 
number of times and recently re- 
turned to Pittsburgh after a 10- 
week engagement at the Paddock 
Club in Atlantic City. So far as 
is known, he left no _ survivors 
except a sister. 


MRS. ADOLF BLUMENFELD 

Mildred Chetkin, assistant to 
BMI prexy Carl Haverlin, died 
Oct. 2 in New, York after a long 
illness. She was the wife of Dr. 
Adolf Blumenfeld. 

She worked with Haverlin since 
1940 in Broadcast Music Inc. and 
when Haverlin rejoined BMI in 
1947 as president, she returned 
with him as his administrative 
assistant. BMI offices were closed 
last Thursday (4) because of the 








funeral services. 
Surviving are her husband, three 


Winter Fair until ill health forced | 


Ottawa, Oct. 6. McElroy was ap- 


other of his achievements was) 


stand. He had been president of | 


|dio transmitters for the Voice in 


impres- | 


was found dead Oct. 3) 
in his apartment in Pittsburgh. A | 


| children of her husband’s former 
|marriage, her mother and sister. 


| WALTER F. HERLIHY 
Walter F. Herlihy, 42, first radio 
‘announcer at ABC assigned to tv, 
‘died Oct. 6 in Forest Hills, N.Y. 
At his death he was staff announcer 
and an emcee at ABC. Programs 
he had been associated with were 
“Kraft TV Theatre,” “Dr. I.Q.,” 
|““Blind Date” and the Gloria De 
Haven and Lisa Ferraday shows, 
/among others. 


| Wife, daughter, two sons and a 
brother, Ed Herlihy, NBC 
nouncer, survive. 





| CLARENCE BORG 

| Clarence S. Borg, 76, father of 
Russell C. Borg, Kansas. City 
| branch manager for Warners, died 
| Oct. 3 in Fort Scott, Kans. The 
elder Borg was an exhibitor in his 
own right, operating theatres in 
‘Appleton City and Osceola, Ma, 
'over a period of 17 years. 


' In 1952 Clarence Borg retired 
,and movéd to Fort Scott, where 
/another son, Chester, now operates 
a drive-in theatre. 





| OTTO LANGER 

Otto Langer, 71, veteran oper- 
jetta performer whose career 
spanned mere than a half century 
/on the Austrian stage, died of 
| pneumonia Sept. 30 in Graz, Styria. 
| He was noted for his portrayal of 
| comic roles in various Lehar, Stolz, 
Kalman and Straus operettas in 
|the Theatre an der Wien. 


| Only two days before his death 
|Langer and appeared in an oper- 
'etta in the Graz city theatre. 


ART SITEMAN 
Art Siteman, 46, vet Hollywood 
| production manager, died sudden- 
‘ly of a heart attack Oct. 2 in Kyoto, 
| Japan. He left Hollywood last Au- 
gust as foreign production and lo- 
cation manager for RKO to ar- 





'range for the filming of “Escapade? 


lin Japan,” “Pakistan” and “Bang- 
| kok,” all scheduled for Far East 
| lensing. 


| Wife, daughter, son, mother, two 
|sisters and two brothers survive. 


ARTHUR B. KACHEL 

| Arthur B. Kachel, 73, long a dra- 
|matic eoach for film and tv actors, 
died Oct. 4 in Millbrae, Cal. He 
| produced and directed many plays 
and for years was on the board of 
the Hollywood Bowl. Among his 
ldrama_ students were Nanette 
|Fabray, Marge Champion, Ben 
| Alexander and Fay Wray. 

| He leaves his wife, three broth- 
ers and two sisters. 


i 








ROBERT H. MORTON 

Robert H. Morton, 58, co-owner 
of the Hamid-Morton Indoor Circus, 
died of a heart attack recently in 
Miami Beach. He was considered 
a pioneer in the indoor circus field, 
and acted as ringmaster for his 
own show. 
The show played a circuit of 26 
cities in the U.S. and Canada, most 
of them for police benefit and 
Shrine organizations. 








| ALBERT H. WILEY 

| Albert H. (Bert) Wiley, 80, stage- 
|hand in Omaha theatres for more 
|than half a century, died recently 
|after a heart attack in-Omaha. He 
| started behind the scenes in thea- 
|tres and playhouses in Omaha in 
|1901, with his final and longest 
istint at the Brandeis Theatre. 


| Three sons, a daughter and a 


| brother survive. 


ROY TOPPER 
Roy Topper, 49, former Chicago 
American night life columnist, 
| died of a heart attack Oct. 3 in 
|Chicago. At the time of his death 
ihe was a cityside reporter on the 
| Sun-Times which he joined in 1952 
|after nearly a quarter-of-a-century 

with Hearst’s American. 

Wife and son survive. 








NED JAAKOBS 
Ned Jaakobs, 63, former Broad- 
| way producer and more recently 
in tv production, died Oct. 2 in 
Amsterdam, Holland. His legit 
|ecredits include the “Houseboat on 
ithe Styx” (1928) ‘““Mimie Scheller” 
(1936). 
Wife and son survive. 


WALLY RYERSON 
Wally Ryerson, 40, one of Hono- 
lulu’s top orchestra conductors, 
died of a heart attack Sept. 30 in 
Honolulu. A trumpet player, he 
had fronted various combos, 
Ryerson, whose real name was 
Walter Emil Rettich, is survived 
by his wife and four daughters. 


VICTOR D. DUVIGNEAUD | 

Victor D. “Buddy” Duvigneaud, 
66, former clarinetist with Sidney 
Bechet, died Oct. 5 in New Orleans 
following brief illness. 

Five daughters and two sons 
survive. 


PAUL YOUNGBLOOD 
Paul Youngblood, 66, art direc- 
tor, died Oct. 2 after a long illness 














an- | 





at the Motion Picture Country 
House on the Coast. 


In the film industry for 41 years, 
he was a charter member of the 
Society of Motion Picture Art Di- 
rectors. 


Phil S. Whiting, 60, actor and as- 
sistant director, died Oct. 3, follow- 
ing a heart attack in Buena Park, 
Cal. In recent years he had been 
active in the Equity Theatre proj- 
ects, 





Bernice Wellman, 55, a dancer 
in Fanchon & Marco lines in the 
1920’s, died Oct. 2 in San Fran- 
cisco. 





Marian Long Stebbins, 74, for 
years chairman of Mills Colleges 
speech and drama _ department, 
died Sept. 29 in Carmel, Cal. 





Al Mann, 60, associated with Pa- 
ramount production for i7 years, 
died Oct. 1 in Hollywood. His 
mother and sister survive. 


Eugene D. Previdi, 60, sound edi- 
tor, died Oct. 2 in Hollywood. He 
had been associated with 20th-Fox 
for 23 years. 








Fritz H. Stoermen, 42, camera 
operator, died of leukemia Oct. 3 in 
La Jolla, Cal. His wife and son 
survive, 





Raymond Fahringer, 47, anima- 


tor with Walt Disney for years, | 


died of a brain hemorrhage Sept. 
30 in Hollywood. 





Sandor Furedi, 81, concert vio- | 


linist, died Oct. 5 in New York. 
Wife, two sons and daughter 
survive. 





Mrs. Ray Jonas, 88, sister of the 
late Sam Harris, legit producer, 
died Oct. 2 in New York. 





Alfred F. Harrison, 72, retired 
United Press radio sales manager, 
died Sept. 26 in Hickory, N.C. 





Father, 82, of musicians Joe Jr., 
Bert and John Niosi, died Sept. 29 
in Toronto, 








German Brawl 
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giver, offering him a toast. He 
stood to return the toast, raised his 
glass, and said, “Heil Hitler.” 

The usual 
died down into a startled silence, 
and the German made a brief anti- 
Semitic speech, a most unusual 
public demonstration in a country 
that generally ignores and some- 
times tries to live down its ignoble 
past. 

No sooner had he finished the 
words than three German custom- 
ers at a nearby table rushed at 
him, knocking him down. Some 
Americans, not understanding the 
German speech, saw three men at- 
tack one and rushed to his rescue, 
and other Americans rushed in to 
pull away their compatriots. 

Tables and chairs were over- 





turned in the melee, the German | 


police arrived, but when the guests 
calmed own, the trouble-starter was 
nowhere to be found. 








Camp Shows 
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was such that Camp Shows would 
have no alternative but to dissolve 
or accept the terms laid down by 
the parent organization. In order 
to obtain sufficient monies to op- 
erate independently, it would have 
to raise its full annual budget by 
next January when present USO 
allocations run out. Obviously, 
Camp Shows couldn’t put on a 
campaign in so short a time. 

However, Camp Shows is putting 
up a fight for the share of monies 
to be obtained through the current 
campaign being put on by various 
Community Chests. It is main- 
tained that USO is presently going 
to the public with a pitch based on 
the fact that it would contribute to 
troop entertainment and it’s rea- 
soned that many firms and individ- 
uals are contributing on that basis. 
It’s contended“that it is not cricket 
to cut off the USO coin at this 
point in the campaign. 

Furthermore, it is held that if 
USO gets its share of the revenue 
currently being raised, it could set 
up its own fund-raising organiza- 
tion by the time the present allot- 
ment ran.out and could continue 
to serve Defense Dept. require- 
ments. 

As recently as this summer, the 
Defense Dept. sent through to 
Camp Shows its minimum require- 
ments for the ensuing months. The 
Armed Forces have long held 
Camp Shows to be one of the most 


chatter in the club | 


|! important morale factors, especial- 

ly in isolated areas where civilian 
entertainment is not readily avail- 
/able. The organization has long 
been regarded as the mothball 
fleet of the entertainment industry. 
| Ability of Camp shows to function 
‘in that manner was evidenced by 
| the way it pitched in when the Ko- 
/rean War broke out, when there 
| Was no advance indication of hos- 
tilities. 

It’s reported that the monies cut 
off from Camp Shows would be 
used by USO to build more huts 
and recreation centres. However, 
these couldn't service the troops 
| near the front lines or in isolated 
|bases—both are specialties of 
| Camp Show entertainers. 


MARRIAGES 


| Marie Cunningham to Frank 
, Murphy, Belfast, Northern ireiand, 
‘recently, Bride is secretary to 
| chirper Ruby Murray; he’s a stage 
j}and radio singer. 

| Darlene Zito to Lester Brush, 
| Hartford, Conn., Oct. 6. Both are 
|}members of the Three Beaus & A 
| See. vocal group. 
| Grace Callaghan to Anthony 
Brunton, Rye, N. Y., Oct. 6. He's 
news staffer at WICC, Bridgeport, 
| Conn. 

| Carole Newton to Gerald Lewis, 
London, Oct. 4. Bride is a singer. 
| Joan Coolidge to Cliff Hahne, 
Dallas, Sept. 16. He’s commercial 
manager of KIXL there. 

Marge Crumbaker to Glenn 
Faver, Jasper, Tex., Oct. 8. Bride 
is musician on KGUL-TV, Galves- 
ton. 

Janet Green to Rudolph Ertis, 
Toledo, O., Sept. 30. He’s an an- 
/nouncer at WTOL, Toledo. 
| Helen Caron to Jimmie Arnold, 
|Ottawa, Oct. 6. He’s one of Four 
| Lads, singing group. 

Rochelle Hudson. to Charles K. 
| Brust, Kansas City, Mo., Sept. 29. 
| Bride is the former film actress. 

Kay Ross to Victor M. Clark, 
New York, Sept. 29. Bride is with 
|CBS Talks Dept.; he’s with the 
‘sales research firm of Belnap & 
| Thompson. 
| Salene Bolla to Kenneth Rak, 
Pittsburgh, Sept. 29. Bride is 
Rosalene, nitery dancer. 

Arlene Keisner to Ronald Aaront, 
Sept. 30, Forest Hills, N.Y. Bride 
is secretary to John Shubert, of 











|the Shubert theatrical clan. 
| BIRTHS 

Mr. and Mrs. Herb Solow, 
daughter, New Rochelle, Oct. 12. 


| Father is with the William Morris 
| Agency teevee-radio dept. 

Mr. and Mrs. Robert Costa, 
| daughter, Honolulu, Oct. 1. Mother 
is office manager at Honolulu Com- 
munity Theatre; father is KGMB 
and KGMB-TV program director. 

Mr. and Mrs. Arthur Johnson, 
| daughter, Hartford, Conn., Oct. 1. 
| Father is an announcer with WDRC 
\in that city. 

Mr. and Mrs. Marvin Stein, son, 
| Pittsburgh, Oct. 1. Mother’s the 
|daughter of Hymie Wheeler, UA 
|salesman in Pitt. 

Mr. and Mrs. Ray Rowan, daugh- 
‘ter, Hollywood, Sept. 30. Father is 
a tv announcer. 

| Mr. and Mrs. Robert L. Palmer, 
|daughter, Hollywood, Oct. 1. 
| Father is a radio publicist. 

| Mr. and Mrs. Bob Sennett, 
daughter, New York, Sept. 27. 
Father is an ‘actor-singer. 

Mr. and Mrs. Stephen Krantz, 
son, New York, Oct. 5. Father is 
|head of creative programming at 
| Screen Gems. 
| Mr. and Mrs. Walt Framer, 
{Far Rockaway, N. /Y., 
| Father is a tv producer. 

Mr. and Mrs. David Yellin, son, 
New York; Oct. 3. Mother is Carol 
Lynn Gilmer, associate editor of 
Reader’s Digest; father is film edi- 
tor of Television Age. 


son, 
Oct. 4. 








Variety Bills 


Continued from page 44 =a 








| Jim Lucas 
| Rhythm Rockets 
| 


Gail Quintal 
*?!Tony Renard 
Serge Valdez Ore 


| Dotty Dagmar 5 O'Clock 
| Cortez Orch Sharon Knight 
| Rodriguez Ore Al Golden 


Roney Plaza Tommy Raft 


Chaya Nasl Parisian Rev 
HAVANA 
Sans Souci Ww. mgpes Ore 
ropicana 
Lonnie Sattin Gloria & Rolande 
Sonia Calero S Suare: Orq 
Victor Alvarez A Reomeu Ora 
Ortega Ore Ernesto Hill Olvera 
Nacional Tres Ases 
Helene Aimee Montmartre 
| Bob McFadden Katyna Ranieri 
Martica Rams Fajardo Ore 
Ray Carson Casino Playa Ore 





RENO 


Ed Fitzpatrick Ore 

Riverside 
Sons of Pioneers 
Clauson’s Bears 
Freilanis 


Mardi Gras Lounge 
Harry Ranch Ore 
Russo Bros. 
Penthouse 4 

Mapes Skyroom 





Eileen Barton Starlets 
Skylets Bill Clifford Ore 
LAKE TAHOE 





Harrah’s Club 


Marshall & Farrell 
Pegev King ! 


Will Oshorne Ore 


— 
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Guest Starring: STEVE ALLEN SHOW, NBC-TV (Sunday, October 14) 
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